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CLOSING UP SHOP 


Bitter from the sweet: 
A worker's story 





by Michael Matza 


is name is Dennis Santos. He’s 32, a stocky, 
> oar mustached, firm-handshake 

kind of guy. Like his father, and his 
brothers, and his brothers-in-law, and his grand- 
father before them, he has been a laborer at the 
Revere Sugar Corporation plant in Charlestown. 
“We figured it out the other day,” he says, 
doodling little squares on a pad that sits on the 
table in front of him. “Starting with my grand- 
father in 1927, the whole family got over 200 years 
down the sugar house.” 

Now, chain-smoking Merits and sipping heavily 
sweetened coffee in the kitchen of the east 
Somerville apartment where he lives with his 25- 
year-old wife, Cheryl, and their two young kids, 
Dennis Santos slowly massages one eyebrow and 
ponders a future that looks bleak. On April 7, after 
20 working days of notice, Santos was among the 
Continued on page 6 











Mild medicine: The 
state drafts its plan 





by Renée Loth 


t first, it was just another in a seemingly 
A series of government-sponsored 

meetings between business and labor at 
which no one could agree. The subject was 
proposed legislation to require employers to warn 
workers of their intent to close a plant. The larger 
the plant, the longer the required notice, up to a 
full year for companies with 1000 employees or 
more. It was late December, and Evelyn Murphy, 
the state secretary of economic affairs, faced the 
prospect of another year during which the so- 
called plant-closing bill would dominate the 
legislative calendar, giving the lie to the notion that 
Governor Michael Dukakis is imbued with a 
special power to achieve consensus in knotty 
political debates. Indeed, Dukakis created this 
special commission on “mature industries” to 
accomplish just that, and in this meeting, at least, it 
Continued on page 7 





fF Susan Orlean on pariies! parties! parties! 
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by Dave O'Brian 


T 





here were at least two dis- 
turbing elements to the re- 
cent spate of newspaper 
stories about the tragic death of 
Mary Catherine Dwyer, the trou- 
bled 30-year-old former reporter 
who died in a Dorchester fire back 
on January 7, 1981. The first was the 
obvious fact that this sad tale is 
now better than three years old. So 
why has it suddenly become a 
continuing news story? The second 
was the fact that, as the Sunday 
Globe of April 8 accurately re- 
ported, “Newspaper coverage [of 
Dwyer’s death] has made public 
even the most intimate details of a 
life that many, especially those 
closest to her, had hoped would 
remain private.” Even as that very 
long, all-encompassing story went 
on to make such intimate details all 
the more public. 

So what's going on here? Well, 
it’s a complex, difficult story about 
a young woman with a serious 
drinking problem and a daughter 
born out of wedlock. As has now 
been widely reported, Cathi 
Dwyer’s drinking got her fired from 
her job at Quincy’s Patriot Ledger, 
which (according to her friends) 
just made her drinking worse, to 
the point where she couldn't care 
for herself or her daughter, who 
was living with foster parents. 
Then her family lost a custody 
battle for the child, and Dwyer died 
in a fire seemingly caused by her 
smoking in bed while in a drunken 
stupor. 

Yes, it’s grim story, but is it front- 
page news? ‘Those of us who knew 
her weren't surprised by the way 
she died,” says former Patriot 
Ledger and Boston Herald crime 
reporter Jim Welch. Last fall, how- 
ever, the Boston arson squad began 
reinvestigating the fire, at the 
urging of Dwyer’s mother, and 
supposedly confidential details of 
that investigation have made it into 
the newspapers recently. And so, 
Continued on page 10 
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THIS JUST IN... 





EDITED BY SCOT LEHIGH 


COUNT BASIE, 
1906-1984 


Count Basie, as large a figure as any that American 
music created in the past half-century, died on April 26, 
at the age of 79 

Basie’s origins, both personal and professional, were 
far removed from the sources of his legend. He was born 
and raised (as William Basie) in Red Bank, New Jersey, 
vet he gained international renown as the exemplar of 
Kansas City jazz; and after beginning his career as a most 
idept practitioner of the bustling stride-piano style, he 
developed an unprecedented less-is-more approach 
These transtormations occurred in the early vears of the 
Depression, which Basie spent working the Midwest and 
Southwest with Bennie Moten’s Kansas City Orchestra 
Vloten’s band begat bassist Walter Page’s Blue Devils, 
which by 1935 had evolved into the first Basie band. 

There was a swing craze, and there were so-called 
swing bands, before the Basie group came East, in late 
1936. But Basie gave the notion of swing a whole new 
meaning. Among his orchestra’s most important 
contributions were the perfection of “head 
arrangements (those created spontaneously on the 
bandstand and keptin the musicians’ heads), the 
smoothing out of jazz rhythm to a more even 4/4 feel, a 
renewed emphasis on the blues, and the introduction of 
several influential soloists, including the brilliant tenor 
saxophonist Lester Young. Such staples of the Basie 
repertoire as “One O'Clock Jump” and “Jumpin at the 
Woodside’ became major hits, tor Basie and in cover 
versions by white bands, and by the end of the decade 
he had become one of the leading figures in the big-band 
movement 

This popularity allowed Basie to keep his orchestra 
atloat until 1950, when the bottom fell out of the band 
business and he retreated to a small combo. In less than 
two vears, however, he had reorganized a big band and 
was on his way toan even greater commercial success. In 
the new Basie band, the looseness of head arrangements 
was replaced by precise charts that alternatively 
whispered and shouted; and his talented young writers 
exploited, tor the first time, the use of flutes in a jazz 
band context. Wit the help ot hit records like “Ev'ry 
Dav | Have the Blues” from teatured singer Joe Williams, 
a tormula was established that kept Basie and band on 
the road for the tinal three decades of his life 

Basie was tond of saving that jazz is nothing more 
than swinging the blues ~ a prescription that served 
hiny well to the end. His n «sic, so straightforward on the 
surface, had not begun tc exhaust its emotional potency 
Which only testifies to he depths swing and the blues 
retain in the hands ot 


ANSEL ADAMS, 
1902-1984 


The art historians call Ansel Adams's style and 
technique ‘straight photography.” And to many 
contemporary photographers and young critics, that 


viant 





legitimizing pigeonhole connotes things traditional, 
conservative, anti-experimental. But in the late ‘20s and 
throughout the ‘30s, the “straight” approach was 
revolutionary. Before photographers like Adams, 
Imogen Cunningham, John Paul Edwards, Edward 
Weston, Alfred Stieglitz, and Willard Van Dyke, 
acceptable photo-art was photography that aspired to 
(and was limited by) the ideals of painting. Adams, his 
mentors, and his followers changed that. They matured 
the medium by using it as an end in itself — by 
accepting, embracing, and refining the abstractions 
inherent in the photo-making process. 

[he first ‘straight’ photographers made photography 
an accepted means of expression in its own right. From 
that followed the near-obsessive dedication to the craft 
of negative- and print-making of which Adams became 
the surviving champion. 

\nsel Adams died on Sunday, April 22, 1984, at 82. He 
died in Carmel, California, where Edward Weston, a 

straight’ photographer of far greater artistic vision, 
passed away 26 years earlier. Like Weston, but unlike 
most photographers, Adams was famous. Over the 
vears, the general public has associated Adams with 
conservation (he was for 37 years an administrator of the 
Sierra Club) and, because so much of his work (again, 

ike Weston s)wasa purists vision of the American 
vilderness, accepted him as an easily understood and 
inchallenging landscape artist 

[he photo-art community has come to revere Adams 
is a Master craftsman and technician, as the old guard 
incarnate. If there were a standards-setting academy of 
photography, it would have been Ansel Adams alone. 

\dams devised the (admittedly tedious) zone system for 
exposure, dividing the visual world by measurable gray- 
scale values. Along with photographer and photo- 
historian David McAlpin, he founded the photography 
department at New York City’s Museum of Modern Art. 
He published an impressive collection of monographs in 
his career, and developed meticulous techniques for 
making photographic prints ideally suited to 
lithographic reproduction; his exhibition prints are as 
close to perfect as any in the history of the craft. 

What is important about Ansel Adams may be what 
the photo community has all but forgotten. True, Adams 
represents one of several genuine American artists who 
worked in what was, in their time, a still-nascent art 
medium in the environment of the just-waning 
\merican frontier. Adams’s love of the land and his 
ability to interpret and document it are, however, his 
legend, and consequently no secret. His legacy is far less 
obvious to those who dismiss him as the ultimate rocks- 
and-trees photographer. Although he and the other 


straight” photographers made photographs that are, by 


today’s aesthetic, clinical in technique, they were among 
the first to use photography as a subjective medium — 
the very goal of the later experimentalists whom Adams 
disparaged. And thus photography became art. And 
now it will never be less. 





(Thanks to Bob Blumenthal and Clif Garboden. 
Blumenthal’s appreciation of Count Basie will appear in 
next week's Arts section.) 


JERRY BERNDT 


























THE HACK 


BY DOUG SIMMONS 





fist banged the window on the passenger's side 

of my cab: BAM BAM BAM. Through the misted 

glass I saw the outline of a man. In the rearview 
mirror | saw my passenger cowering in the back seat. He 
was the one who had directed me down Wellington 
Street, a dead end off Columbus Avenue in the South 
End, to pick up a friend of his. While waiting for his 
friend, | attempted to reverse directions. Turning the 
steering wheel sharply, I inched the cab backward, with 
the fare looking out the fogged rear window for me. 

“A little farther,” he directed. ‘’A little more, a little 
more. Stop.” 

Twirling the wheel the other way, I drove forward a 
few feet, stopping before the parked cars on the other 
side of the narrow street. This time, | hoped, I'd have the 
angle on the alley I was aiming for. That was when the 
BAM BAM BAM started. 

This wasn’t a situation I could peel away from, which 
is an option cabbies should always leave open. (Damn 
dead ends.) Nor would | be able to use my cab as a 
weapon, because it was awkwardly pinned between two 
lines of parked cars. I reached across the front seat and 
rolled the window down a crack, and saw the face of a 
man with sandy hair and a bushy moustache that flared 
from his nostrils like a sneeze. 

| asked, ‘What's goin’ on?” 

‘You fuckin’ hit my fuckin’ car,”” he bellowed. ‘You 
just fuckin’ drive off when you hit a fuckin’ car?” 

The worst-case scenario, robbery, evaporated. I 
relaxed, because I knew how to deal with this. Hoping to 
disarm his rage, I adopted the tone of a wimp. “Gee, 
you're kiddin’. I didn’t feel a thing.’’ I got out of the cab 
and walked to the rear bumper, where the man met me. 
He was a uniformed Boston cop, apparently off duty. 

He reiterated: “You fuckin’ hit my car, and then you 
fuckin’ drive off.” 

Evenas he raved, the cab idled only a few feet from 
his vehicle, wedged between the parked cars on either 
side of the street. | didn’t contradict him, however — | 
never think that’s advised when dealing with the 
authorities. He was furious, the night was chilly, and he 
snorted vapor from his flared nostrils like a bull seeing 
red in the cartoons. Unbelievably pissed. 

Glancing at his car, a perhaps new red Volvo station 
wagon, | could see why, but my attention stayed on him 
and his rant — fuckin’ this, fuckin’ that, goddam asshole. 
| made no attempt to interrupt. He looked as if he 
wanted me to say something that would give him the 
excuse to beat me unmercifully and, if | should defend 
myself, see that I was booked for felonious assault on a 
police officer. Finally he paused. His hands, which had 
been gesturing wildly, rested on his hips. He glared at 
me and continued to snort. Knowing my future might 
hang on the next remark, I measured it carefully: “I’m 
sorry.” 

He grimaced and gestured with renewed vigor. 
“Sorry? Sorry? You wouldn't fuckin’ be sorry if you'd 
clean that off.” He was pointing at my rear window, 
which was nearly opaque with moisture, except for the 
hand-smeared clearing my fare was peering through. 

When I'd picked up the cab, only a few hours before, 
| had checked to see if it had a rear-window defroster. 
The new models often do, and some of them even work. 
But not this one. On a wet day it doesn’t take much to 
steam up a cab’s passenger compartment, and there's 
nothing you can do about it. Wipe it clean and the next 
fare sweats it up in a matter of blocks. You have to rely 
on the side mirror and the people in back. This makes for 
adventure in the Expressway’s fast lane when the fare 
suddenly says, “This exit.” 

I didn’t explain any of this to the cop, though. I said, 
“You're right.” 

His attention turned to the lighted windows of the 
brownstones. A lot of people were watching. 

“Let's exchange papers,” I said. “Where's the 
damage?” He pointed to his bumper, and I bent down to 
look at it. Volvo makes a tremendous bumper of 
chromed steel covered by a thick band of black rubber. 
The thing wraps around the body a bit, giving added 
protection to the fenders. It was this overhang, according 
to the officer’s pointed finger, that I had hit. There was a 
dime-sized smudge on the rubber. His finger rubbed the 
smudge, and it disappeared. 

“Do you want my license and registration?” I asked. 

“Asshole,” he replied. He walked to the driver's door 
of the Volvo and got in. I stood still awhile, making sure 
he wasn’t getting back out. He didn’t. In the meantime, 
my fare and his friend, who had come down and slipped 
into my cabs back seat, were waiting for me to take 
them to a disco. I got in the cab and maneuvered it back 
into the alley and pulled away. The cop stared straight 
ahead. I have no idea why he was there. O 















INSIDER 








BY ALAN LUPO 


ne of my most vivid memories from college is of 
Oo working the bar in my fraternity house during 

homecoming weekend, when alumni returned to 
their old turf to get quickly plastered and behave in 
strange ways. They seemed to be trying to relive a time 
that was gone forever for them. 

I've thought about this because of letters notifying me 
that it is almost time to reunite. We who were graduated 
from the University of Massachusetts in 1959 are being 
called upon to return next month to the scenes of 
debacle and glory. Now that I think about it at the age of 
46, as opposed to the age of 19, maybe it isn’t such a 
terrible thing for alumni to behave a bit foolishly, to sing 
out of key, to slap backs, to laugh too loud at jokes too 
old. Now that I think about it at the age of 46, why, 
indeed, should our kids be the only ones to behave that 
wavy? We also deserve a damn break today. 

Dire warnings of Cuban-trained revolutionaries 
sowing the seeds of insurrection throughout Central 
America. The various states of the US going broke. The 
situation in Iran continuing to be precarious. This is what 
we of the Class of ‘59 were greeted with in the spring of 
that year, and the survivors of that time are still trying to 
deal with these things. Certain human and political 
conditions sustain themselves, either because it is in 
their nature to do so or because some key characters are 
still in charge. 

Fidel Castro took charge of Cuba that vear and 
remains in charge this vear, despite foolish US efforts to 
remove him. (Ifwe can’t poison his cigars, then we'll 
broadcast naughty things about him. That'll do it, by 
God.) Castro remains intact, a stubborn symbol of how 
vou can tuck it to the US if the US insists on acting like 
a damned fool bully in its foreign policy 

The states were going broke in 1959 because their 
wartime budget surpluses had dried up; because their 
growing postwar families were demanding roads, 
sewers, schools, cops; and because the federal 
government had not vet begun the massive social 
service aid programs that our current president so 
detests. Nowadays, the states again have flirted with 
bankruptcy, as they’ ve tried to repair those roads and 
sewers, and improve those schools, and rehire cops, and 
otherwise patch up the social-service delivery system 
that the Reaganauts wish to destroy. 

In 1959, the Shah's hold on Iran was precarious and 
would remain so. There was an enormous gap between 
the poor and the privileged, a gap made wider by corrupt 
behavior on the part of the latter. Today, the situation in 
Iran is just as unstable, perhaps bordering on insane. 
Traditional corruption is now punishable by death. But 
there is a new corruption, one of the mind and the body 
politic, practiced by the mad mullahs who have taken 
the privilege of power. 

Yet there are also enormous differences between the 
world of 1959 and that of 1984. Some of those differences 
are so obvious that they may be seen as too trite to be 
recounted. The middle-aged US citizens of the Class of 
‘59 are looking at a $200-billion yearly budget deficit. In 
our graduation year, it was $13 billion. We can go to 
movies and not titter over reasonably explicit sex scenes; 
in 1959, there was much ado that Brigitte Bardot showed 
up naked in Love Is Mv Profession, except in those 
theaters that censored that part. Cigarette 
advertisements carried no warning then that smoking 
was hazardous to one’s health. Blacks, in print and 
conversation, were Negroes or colored — and that’s 
when the writer or speaker was being polite. 

But some of the most important changes have been 
more subtle. In 1959, progress was measured by the 
number of old neighborhoods you could knock down. It 
was symbolized by much gushing and gloating over the 
new urban architecture of “gleaming” and “functionally 
simple’ glass-and-steel skyscrapers. We have learned 
since then that progress, like beauty, is in the eye of the 
beholder and that it is not always aesthetically or 
socially beneficial. 

Back then, a moving company advertised its services 
for ‘transferred executives” as the ‘kind of move that 
lets your man arrive in the right frame of mind and ready 
for a fresh start on the new assignment.” 

It was all so clear, so simple. Little loyal wifey would 
stay at home and raise 2.5 white kids in a look-alike 
ranch or split-level, whilst dad, briefcase in hand, would 
journey forth wherever the company assigned him. Now 
there are women and black executives, and single-parent 
families, and middle-class folks renovating townhouses, 
brownstones, and three-deckers. And dad might even 
tell corporate headquarters to stick it should some 
bureaucrat try to transfer him from Utica to Biloxi. 

So it seems that despite the potential of nuclear self- 
destruction, the very real prospect of nerve-gas or germ 
warfare here and there, and the prospect of worldwide 
economic collapse, despite all such things that we have 
come to fear about our own nation and the rest of the 
world, we are, as a class, better off now than we were 
then. We at least know what's out there. We have begun 
to learn, if slowly, that there are limits to the foolish 
_ optimism of 1950s America. 

If knowledge is truth/as some professors may have 
told us long ago, then perhaps there is some reason to 
celebrate, whether in reunion or even alone, in the 
privacy of one’s home. All right, we haven't been the 
most colorful of generations, but one may say of us what 
a turn-of-the-century New York City newsboy was 
alleged to have cried of his employer, William Randolph 
Hearst. “Hoist, Hoist, he ain’t da woist.”” We can drink to 
that. a) 



































ON THE COVER 

Dave O'Brian tells the story behind the stories in the case of Cathi 
Dwyer. And below the fold, Michael Matza and Renée Loth look at 
the two stories of plant closings 


4 LETTERS 


WITNESS by Chuck Fager 

When Whittaker Chambers gets a posthumous medal of freedom 
from Ronald Reagan. it’s time to remember Noel Field A look back at 
the looking-glass war 


SPORTING EYE by Michael! Gee 
Reggie Jackson was in town. so the subject was hitting. Except when 
the subject was Reggie 












ON THE ROCKS py Susan Orlean 


Confessions of a party-giving addict 
URBAN EYE by Sally Cragin and Robin Vaughan 
VEGETABLE MATTERS by Billy Pope 


A report on May's produce 


INSURANCE POLICIES by Jack Ewing 
9to5 goes after Liberty Mutual 


WATCHING THE SOAPS py Lauren Merlin Walker 


Hot spots on the laundromat circuit 


UNFINISHED BUSINESS by Leah Rosch 


Coping with a parent's death is complex and difficult. even for adults 


FOOD py Ariel Swartley 
How to cook by the colors 


RESTAURANTS by Robert Nadeau 
There’s an amicable mix of Chinese and Vietnames cuisine at the 
Mekong. 


THE PUZZLE by Don Rubin 
CLASSIFIEDS 






















BEUYS WARE by Kenneth Baker 

A self-described (and self-promoted) shaman. Joseph Beuys may 
well be the most influential — not to mention controversial — 
European artist of the postwar period. 


FILM 

Michael Sragow is out of gear at Swing Shift. Kathy Huffhines listens to 
the personal voices of the Dorothy Arzner Festival, and Owen 
Gleiberman puzzles over Mike's Murder 


STATE OF THE ART by Susan Orlean 
One political-theater company. in search of an audience: a talk with 
Maxine Klein, the founder and director of Boston's Little Flags Theatre 


DANCE AND BOOKS 

Laura A. Jacobs tries to find a center in the dancing of the Trisha 
Brown Company, and Michael Gee refuses to keep us in suspense as 
to the merits of the novels of Ross Thomas 


TELEVISION 
Joyce Millman discovers that the divorced mothers of the new sitcom 
Kate & Allie are making it on their own 


THEATER 

Carolyn Clay casts a Leary eye toward L.S.D., Scott Rosenberg gets 
political with The Anything Can Happen Roadshow and Boston 
Remembers, and Skip Ascheim casts a spell on The Curse of 
Kulyenchikov. 


MUSIC 

Bob Blumenthal asks whether it may not be too easy for Branford 
Marsalis, and Robert Polito reports that Elvis Costello is going it alone 
Plus *‘Live and on Record,’' on page 8 


30 PLAY BY PLAY 

31 OFF THE RECORD 

32 FILM LISTINGS 

33 SUBURBAN CINEMAS 
34 FILM STRIPS 


16 HOT DOTS 

16 AIRWAVES 

17 NINE DAYS A WEEK 
18 ART LISTINGS 

24 LISTINGS 





COMING NEXT WEEK oes 


In Arts: Milo Miles on R.E.M., plus Michael Sragow on Bounty. In Lifestyle: Neil Miller on the state 
of psychoanalysis. Plus a special section on books. 











Illustration credits: Blackstone-Shelburne (with News). Heidi Stetson (with Lifestyle). 
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LETTERS 





We welcome responses from readers. 
Letters should be typed (double-spaced) 
if that’s possible, and every letter must 
include the writer’s name and address, as 
well as a telephone number (we’d 
appreciate one where we can reach you 
during business hours). The last is solely 
for purposes of verification: as you can 
see on this page, only the writer’s name 
and town are printed, and these may be 
withheld if there is good reason. 

All letters are subject to editing 
for considerations of space, fairness, 
and literacy. 





CORRECTION 


Ve misidentified an actor in a photo 
on the cover of the Arts section last week. 
That's J.J. Johnston with Al Pacino in 
American Buffalo. 


PEACE AND 
PURPOSE 


Alan Lupo claims that the Campaign 
for Peace with Justice in the Middle East 
differs from campaigns dealing with US 
foreign policy in Latin America or in 
Southeast Asia (News, April 24). He 
would have known better if he had either 


* attended the conference of which he is so 


critical or looked more closely at the 
Campaign’s literature (aside from the 
sample petition and cover letter — the 
only items to which he refers in his 
article). The purpose of the Campaign is 
to confront US policy in the Middle East 
in exactly the same way that we confront 
US policy in El Salvador or in Vietnam. 

|.upo contends that ‘‘a number of US 
peace activists are trying to tell a foreign 
nation — Israel — how to manage its 
foreign and domestic affairs.” Like 
people concerned with Central America 
or Southeast Asia, we seek to change US 
policy in the region, and by doing so to 
effect positive changes in the policies of 
governments in the region of our 
concern. For the record, the title of the 
conference was “The United States and 
the Middle East.’ 

Our conference brought together 
representatives from the peace 
movement, the American Jewish 
community, and the American Arab 
community in order to define a new 
approach to US Middle East policy. We 
are working for an American policy that 
supports the legitimate aspirations of 
both Palestinian Arabs and Israeli Jews 
tor national self-determination and 
security, and which reinforces attempts 
to exercise human rights fully 
throughout the Middle East. We seek 
further to avert the danger of nuclear war 
that might result from US military 
intervention in the region and from the 
escalation of regional conflicts. 

It is simply untrue that we address 
ourselves only to Israeli policies and to 
US support for those policies. The 
conference took up a wide range of 
issues, including US aid and arms sales to 
\rab regimes and other questions that 
lupo claims that we ignore. Our 
publication on “Middle East Aid and 
Arms Sales,” for example, concludes 


with the following appeal: “Consistent 
with our commitment to democracy, 
American aid can be tied to the 
negotiation of a new power-sharing 
formula in Lebanon; to Israel ending its 
occupation of Southern Lebanon, the 
West Bank, Gaza and the Golan Heights; 
and to the relaxation of the internal 
repression in Egypt and other Arab states 
allied to the United States.” 

The Phoenix article thus raises a 
number of bogus issues and specious 
arguments in order to discredit our work. 
Its apparent strategy is to avoid a direct 
discussion of the issues that we believe 
are central to establishing peace in the 
Middle East. 

Our statement of principles is perfectly 
clear and straightforward in defining 
how we think such a peace can be 
achieved: “We reject military solutions to 
conflict and any other means by which 
one group seeks to impose its will upon 
another. Therefore, we support the right 
of the Palestinian people to a secure and 
independent state; we support the right 
of the people of Israel to a secure and 
independent state; and we call on all 
parties to the Israeli-Palestinian conflict 
to begin negotiations through their 
chosen representatives based upon the 
principle of mutual recognition.” Our 
publication on attempts to negotiate a 

settlement of the conflict states the 
following: Mutual recognition by 
Israelis and Palestinians of one another's 
national rights is, therefore, an essential, 
indispensable basis for a political 
solution.” 

It is our belief that the policies of the 
US and Israeli governments are at 
present the primary obstacles to progress 
on a negotiated solution embodying 
these principles. Accordingly, our 
demands are addressed to the US 
government, with the aims of: 

1) encouraging the US to accept the 
concept of Palestinian self-determination 
and to deal seriously with the only 
leadership accepted as legitimate by the 
Palestinians themselves (as well as by 
most of the world community); and 

2) stopping US support for Israel's 
construction of Jewish settlements in the 
occupied territories. 

The settlements are almost universally 
regarded to be illegal and an obstacle to 
negotiations. They are outlawed by UN 
Resolution 242 and by the Fourth Geneva 
Convention. It is not only Palestinians 
and the Arab governments who hold this 
view. An increasingly large segment of 
Israeli society, as well as the great 
majority of American citizens (Christians 

and Jews alike, according to recent 
surveys) are convinced of this. Our 
Campaign is translating this sentiment 
into meaningful and effective political 
action. We are focusing on a fundamental 
contradiction in US Middle East policy 
while government officials and US 
presidents state that the settlements 
present an obstacle to peace, the US 
continues to provide increasing financial 
support for their construction. 

Palestinian self-determination and 
negotiations with the PLO are essential 
to Middle East peace. While the US has 
always supported Israel's right to exist, it 
has been equally consistent in opposing 
the principle of Palestinian self- 
determination and any negotiations with 
the PLO. While the PLO has indicated its 





= ae | 














Its our safe deposit box «. tt want- 
ed tovisit us for a change. 


> 


SIPRESS © C9FY 




















readiness to discuss a two-state solution, 
both the US and Israel have consistently 
rejected such an option. 

It would be nice for the Begins, 
Sharons, and Shamirs of Israeli politics 
and for their American supporters if 
Israel could “‘negotiate” with the 
Palestinians of its choice, on terms of its 
choice. It would be just as nice for the 
PLO if it could “negotiate” with Israeli 
peace activists such as Reserve General 
Matti Peled or with Uri Avneri. But that is: 
not what negotiations are all about. 

In the end, to achieve peace one must 
negotiate with one’s enemies. If those 
negotiations are to be meaningful, then 
the participants must be accepted as 
legitimate by the people on whose behalf 
they are negotiating. Neither the US nor 
the Israeli government can bestow 
legitimacy on Palestinian 
representatives. Only the Palestinians 
can do that. 

A sane and compassionate US policy 
in the Middle East requires an open and 
informed discussion. We look forward to 
the participation of the Phoenix's readers 
in this discussion, and to fair reporting on 
the part of your journal. 

Dan Petegorsky 
Cambridge 


MIRROR 
IMAGE 


Your characterization of 
Representative William Galvin as 
“arguably liberal” puzzles me (News, 
April 17). His record shows opposition to 
important progressive initiatives such as 
abortion rights, abolition of the death 
penalty, tenants’ rights, affirmative- 
action programs, and tax reform, to name 
a few. Hardly the mark of a “liberal.” 

Americans for Democratic Action, the 
political organization that annually rates 
politicians’ ideologies based on their roll- 
call votes, places Galvin in the 40-to-50- 
percent range (70 and above is 
considered liberal; 30 and below, 
conservative). 

lama bit bewildered as to how 
Representative Galvin manages to 
accomplish the feat of convincing liberals 
that he is one of them while voting 
directly opposite to that claim. Perhaps 
he uses mirrors. 

Mike Ventrella 
Brighton 


YOU COULD 
LOOK IT UP 


On no subject under the sun do 
newspaper people and book authors 
write armed with more misinformation 
than on the subject of old movies. 
Frequently one comes away convinced 
that the writer never even saw the movie. 

A case in point is Henry Sheehan's 
mention, in passing, of the film The 
Strange Love of Martha Ivers in his 
review of two old Richard Widmark 
movies (Arts, April 24). Sheehan says, 
“Kirk Douglas made his screen début as a 
corrupt paramour willing to help Barbara 
Stanwyck murder her spouse for the 
right financial considerations.” 

Well, | don’t know whether Sheehan 
has seen the film, but I have — twice — 
and I can assure him that far from 
plaving a paramour, Douglas in fact 
plaved the husband — the alcoholic, 
weakling district attorney (imagine 
Douglas as a weakling!) Stanwyck 
married because as a child he had been 
the witness to her murder of her aunt and 
she thought this a good way to keep him 
quiet. There is in fact no corrupt 
paramour at all. Stanwyck tries to seduce 
Van Heflin (she fails) and to get him to 
murder Douglas (she again fails). Finally 
Stanwyck and Douglas commit double 
suicide. 

It’s not a good idea for newspaper 
writers to fake it. If you don’t know, look 
it up in an authoritative reference book. 

Robert A. Juran 
Salem, New Hampshire 


Film editor Michael Sragow replies: 
Sheehan did indeed see the film. But it 

was a while ago, and memories — unlike 

authoritative reference books — do 
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THIS IS THE PLACE WHERE 
ACTIVE COUNTS! JOIN US IN 


BOSTON, ALL THIS WEEK FOR 
A HOST OF ACTIVE EVENTS 
APRIL 30TH TO MAY 5TH. 





Special stage on the second floor near 


Misses’ Active Sportswear. Starting 


times below 


MONDAY 


11:45 a.m.-—Noon 


Noon-12:30 p.m. 


12:30-1:00 p.m. 


1:00-1:30 p.m. 


1:30-2:00 p.m. 


TUESDAY 


11:30 a.m-Noon 


Noon-12:30 p.m. 


12:30-1:00 p.m. 


1:00-1:30 p.m. 


1:30-2:00 p.m. 


Meet Carla 
Deboise from 
Women on the 
Run (Stretch and 
tone exercises) 
Boston Ballet 
exercise demos 
Jeannette Neill 
(jazz workout and 
fitness dancers) 
Institute for 
Contemporary 
Dance 
(jazzaerobics) 
Metropolitan 
Health Club 
(weight training 
demos) 


Shelley's Studio 
(body dynamics) 
Bodies by Fisher 
(aerobics) 

Total Eclipse 
(break dancing) 
Institute for 
Contemporary 
Dance 
(azzaerobics) 
National Fitness 
Testing 
Qemonstration 
conducted by the 
Boston Athletic 
Club 


WEDNESDAY 


11:30 a.m.-—Noon 


Noon-12:30 p.m. 


12:30-1:00 p.m. 


1:00-1:30 p.m. 


1:30-2:00 p.m. 





National Fitness 
Testing 

Boston Health & 
Swim Club 
(aerobic dancing) 
Jeannette Neill 
(jazz workout and 
fitness dancers) 
Boston Ballet 


barre warm-ups 
Shelley's Studio 
(wody Aynamics) 














THURSDAY 


11:30 a.m.-—Noon 
Noon-12:30 p.m. 
12:30-1:00 p.m. 


1:00-1:30 p.m. 


1:30-2:00 p.m. 


FRIDAY 


11:30 a.m.—Noon 


Noon-12:45 p.m. 





12:45-1:00 p.m. 


1:00-1:30 p.m. 


1:30-2:00 p.m. 





Shelley's Studio 
(body dynamics) 
Room to Stretch 
(aerobics) 

Total Eclipse 
(break dancing) 
Institute for 
Contemporary 
Dance 
(jazzaerobics) 
National Fitness 
Testing 


Room to Stretch 
(aerobics) 

Gayle Olinekova, 
world class 
runner, nutrition 
expert, author 
and Celanese 
spokesperson will 
shore her 
expertise. Also 
see her in our 
Braintree store at 
5:00 p.m 





Josie Lemmi, 
champion body 
builder 

Bodies by Fisher 
(aerobics) 
Metropolitan 
Health Club 
(weight training 
demos) 








IN THE WINDOWS 


Between 11:30 a.m. 
and 2:30 p.m. 


Monday & Tuesday: Boston Athletic 
Club demos 


aerobics 

Thursday: Bodies by Fisher aerobics 
Friday: Jeannette Neill jazz workout 
and fitness dancers 


Monday through Friday 
Noon-1:30 p.m. 

Meet the Diet Workshop 
representatives in our fourth floor 
demo kitchen explaining calorie 
conscious cooking and sampling 


11:00 a.m.-4:00 p.m. 

Consult with a Revion representative 
about Revion’s anti-stress lotion 
Cosmetics, street floor 

Tuesday through Saturday 

11:00 a.m.-5:00 p.m. 


how to take care of your skin 
Cosmetics, street floor 

Tuesday, Wednesday & Friday 
Starting at noon 

Colombo Yogurt Sampling (second 
floor stage area). Colombo frozen 
yogurt bars—the great taste of ice 
cream with a healthy difference 
Monday through Friday 

10:30 a.m.-4:00 p.m. 

Meet with Michael LaCavera, East 
Coast training director for Halston, as 
he explains “Why is body skin, body 
skin?” Cosmetics, street floor 
Saturday 2:00 p.m. 

Seventeen Fashion Show 
“Summergames” with Cathy landolo, 
Seventeen magazine merchandising 
editor, in our street floor Juniors’ 


Oepartment ro 
seventeen 
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Wednesday: Metropolitan Health Club 


Monday, Thursday, Friday & Saturday 


Consult with Ultima’s representative on 





NATIONAL FITNESS 


What is National 
Fitness Testing Week? 


President Reagan has declared the 
month of May. “National Fitness 
Month”. During the week of May 6-12 
1984, aduit Americans will have the 
opportunity to take the National 
Fitness Test at various locations 
throughout the state. A $2 testing fee 
will benefit the National Fitness 
Foundation. And it all begins in New 
England at JM! This simple five-part 
fitness test measuring the participant's 
flexibility, muscular fitness and 
cardiorespiratory fitness will be 
demonstrated by the Boston Athletic 
Club. Demos are Wednesday. Thursday 
and Friday, May 1, 2 and 3. Gayle 
Olinekova will also be taking the 
National Fitness Test Friday on our 
second floor stage—come join her! 


REGISTER TO WIN: 


Window demonstrators will be 
outfitted by Ilsotoner. Second floor 
stage Gemonstrators appearing in the 
latest looks from Capezio, Flexitard 
Danskin, Ilsotoner, Women on the Run 
Jane Fonda Workouts and Puma 





An outfit from Capezio. Flexitard 
Danskin oF lsotoner 

One week of fitness at the Plaza 
Five Spa with accomodations at the 
Eden Rock Hotel, Miami, Florida 
courtesy of Halston Fragrances 
One-year membership to Boston 
Health and Swim Club 

3-month membership to 
Metropolitan Health Club 

A fitness book by Gayle Olinekova 
7 visits to Tanorama, Brighton 
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ALL STORES * OPEN SUN: 


DAYS 12TO6 (‘except So. Portland, ME) PHONE 24 HOURS A DAY 7 DAYS A WEEK In Boston 328-1212 Massachusetts residents outside Boston. dial toll free 1-800-328-1212 


Charge it! Use your Jordan Marsh. American Express* or Diners’ Ciub card Remember. there 1s No annua! fee for a Jordan Marsh creait card There will be a delivery/handiing charge on the above items 





Boston store open Monday through Saturday 9:30 a.m. to 7:00 p.m. Jordan Marsh am A Unit of Allied Stores 43 44 
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Bitter from the sweet: 
A worker's story 





by Michael Matza 


Continued from page 1 

first 17 workers to be laid off in anticipation of the 
plant's closing, later this month. By the end of May, the 
67-year-old, nine-story, red-brick building will be shut 
tight, and 330 workers — some of whom have 

never worked anywhere else — will be without jobs. 

Given Santos's family history, it was expected that-he 
would follow the well-traveled road to “the sugar 
house,” as generations of workers have called the 17- 
acre refinery. Born and raised in Cambridge, Santos was 
educated at what was then Rindge Tech; though he 
attended for four years, he did not graduate. In 1972, he 
enlisted in the US Marine Corps, serving until 1975 on 
bases in the Carolinas and overseas. While in the service 
he completed a GED. 

After returning to civilian life, he married, in 1977, 
took a job at Charlestown’s American Paper Box 
Company, and enrolled at Boston’s Northeast Institute 
of Technology, where he began evening courses. He 
hoped to earn a diploma in “electrical electronics 





technology.’’ His dream was to become a repairman for 
computers and related machinery. Although the 
Veterans’ Administration paid half his tuition, Santos 
had to come up with the rest, as well as the cost of tools 
and books, himself. ‘ 

A year and a half later, with just six months of his 
education left to complete, Santos couldn't handle the 
expenses — not to mention the grind of work from 6 a.m. 
to 4 p.m., caring for his infant daughter, Jennifer, and 
night school from 6 to 10 p.m. Reluctantly, he dropped 
out 

It seemed that Santos's destiny was at the sugar house. 
There, fresh-off-the-boat cane sugar is refined into white 
sugar for bakers and confectioners, and liquid sugar for 
the beverage industry. The raw sugar cane, which is 
brown and sandy, comes primarily from overseas 
growers in the Philippines, the Dominican Republic, 
Guatemala, Panama, and other countries in the 
Caribbean Basin. Long-time residents of Charlestown 
recall the arrival of sugar-laden ships from Cuba — and 
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sandlot baseball games involving the Cuban crewmen 
— before US trading with Cuba was suspended after the 
Cuban Revolution. Domestic sugar cane is grown 
primarily in Florida, Louisiana, Texas, and Hawaii. 

When the Revere plant was in full swing, a ship 
carrying perhaps 20 million pounds of sticky brown 
sugar cane would pull up to the pier behind the refinery. 
Huge cranes would unload the raw product onto a long 
conveyer belt. The belt carried the cane to an aircraft- 
hangar-sized storage shed, where it would be pushed 
around with front-end loaders. 

Refining occurs basically in three stages: melting, 
filtering, and panning. First the raw cane is heated. Then 
it is filtered through successively fine screens. Next, it is 
boiled into a product of lava-like consistency known as 
magnum. The magnum is fed into centrifugal machines 
that spin it out as granulated white sugar. 

This was the working environment that Santos 
stepped into in late 1979. The SuCrest Corporation, | 
owner of the refinery since 1974 (when it purchased 
it from founder United Brands), had just sold the plant to | 
Revere Sugar Corporation, a privately held company 
reportedly owned by the brother-in-law of Philippine | 
President Ferdinand Marcos. Revere also owned 
refineries in Brooklyn and Chicago. Santos was initially 
hired as an unskilled laborer, which meant he worked 
on a clean-up gang at a little less than $7 an hour. About 
two years later, after learning to operate the machinery, 
he had enough seniority to be promoted to ‘bin man,” or 
sugar coordinator. As a bin man, he routed the various 
types of sugar — coarse, granular, confectioners’ — to 
the sections of the plant where they were further refined. 

Santos was working in the packing department — at 
better than $10 an hour — when he got his layoff notice, 
on March 12, the day that Revere President George 
Mulford, in a brief statement that took many by surprise, 
announced the closing of the Charlestown and Chicago 
refineries because of economic hard times in the sugar 
business. 

Close observers of the market for refined sugar 
weren't shocked. Refiners of cane sugar had been 
suffering reverses for years, especially companies like 
Revere, which depends on imported cane sugar for its 
raw product. Beginning in 1978, Congress began 
enacting numerous price supports for growers of sugar 
beets and domestic cane sugar, in a continuing effort to 
subsidize domestic farmers. Moreover, cane sugar 
imported into the United States for refining was 
henceforth subjected to heavy duties and tariffs. 
According to an industry source, cane sugar that cost six 
cents a pound on the high seas goes to 22 cents a pound 
or more on entry into the US. Refiners who depended on 
overseas suppliers for the majority of their raw product 
were being progressively priced out of the market. 

To make matters worse, refined-sugar-consumption 
patterns since 1980 have been destabilized by the 
introduction of high-fructose corn syrup (HFCS). The 
beverage industry, specifically the Coca-Cola Company 
and PepsiCo, is the largest single user of domestically 
produced sweeteners. In 1980, in what authors of The 
Cola Wars, J.C. Louis and Harvey Yazijian, describe as 
an “historic decision,’” Coca-Cola announced that it 
would use HFCS as well as sugar to sweeten its products. 
Three months ago, according to the US Department of 
Agriculture’s Sugar and Sweetener Outlook and 
Situation Report for March, “the Coca-Cola Company 
announced that it would permit as much as 75 percent 
HFCS in its sweetener mix for bottled and canned cola, 
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up from the 50 percent allowed previously.” 

The corn-based sweetener, which is derived through a 
technology that has been only recently perfected, is 
taking America by storm. ‘““HFCS has certainly decreased 
the demand for sugar, and, to a certain degree, weight 
consciousness has played a part as well,” Steve 
Wasserman, an economist at New York’s Coffee, Sugar, 
and Cocoa Exchange, told the Phoenix. 

“HFCS has simply replaced over 35 percent of the 
sweeteners that are used in industrial applications,” 
Revere President Mulford explained in a Phoenix 
interview. The raw numbers seem to bear him out. 
According to a sugar-industry newsletter, 1983 
consumption of HFCS was 3,250,000 metric tons, up 
from 482,000 metric tons in 1975. Because of the 
consequent decline in the consumption of sucrose, 
Revere felt the need to retrench. For the last few years, 
says Mulford, his plants have been operating at less than 
their rated capacities. In Charlestown, for example, 
production in recent months was at 60 percent of 
capacity; though the plant shipped sugar five days a 
week, it manufactured it only on three. 

According to Mulford, labor is Revere’s highest single 
operating cost. The needed economies simply could not 
be made by reductions in the workforce. What was 
required, says Mulford, was a wholesale “restructuring 
of the operation to respond to market forces and lower 
overhead.” By closing the Charlestown and Chicago 
refineries and moving the company headquarters from 
New Jersey to Brooklyn, Mulford estimates that Revere 
will cut the workforce by 430 employees and reduce 
expenses by $15 to $20 million annually. Mulford says 
that “the logistics of geographical location” contributed 
to the decision to close two of the company’s three 
plants. The New England area, he says, is relatively 
glutted with sugar. “We had to ship sugar from Boston to 
Ohio and Illinois-in order to keep Charlestown going at 
even 60 percent capacity,” he says. 

Refineries for price-supported sugar beets naturally 
dominate the Midwest, and eventually, Revere found 
that the Charlestown plant just couldn't compete. “We 
lost the economic battle. We didn’t have the staying 
power, because the others have government welfare,” 
Mulford says. From its Brooklyn facility, Mulford says 
that Revere will be able to ship 1000 miles in any 
direction. The company will maintain a warehouse and 
sales office in the Boston area, probably in Everett, to 
continue serving New England customers. 

Despite an aggressive commitment to realizing the 
economies he has mapped out for the corporation, 
Revere’s president is not unmindful of the consequenes 
of corporate decisions on the lives of the men and 
women represented by Local 400 of the United Food and 
Commercial Workers union, many of whom have 
worked their way up the salary scale through years of 
service. With the exception of a few highly skilled 
individuals, acknowledges Mulford, many of the Revere 
employees will have difficulty finding new jobs. 
Refinery manager Robert Tymann is blunter: 60 percent 
of the plant's workforce is “skilled for the job they are 
doing here and nothing else,” he told the Boston Globe 
the day that the layoffs began. “That's the crime of the 





Revere Sugar’s storage area: market changes force a close-down. 


‘Many of these guys were making $10 
an hour,’ the company’s president said. 
‘They're going to end up at jobs where 
they'll make $4. They are not going to 
be able to duplicate what they had.’ 
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whole thing,’ says Mulford, who rejected a request by 
Mayor Ray Flynn to extend the date for shutting the 
plant by a month. “Many of these guys were making $10 
an hour,” he told the Phoenix. “They're going to end up 
at jobs where they'll make $4. They are not going to be 
able to duplicate what they had.” 

With his nightshift differential for working the 3- 
to-11 p.m. shift, Dennis Santos was making $10.03 an 
hour. He wo: ed overtime shifts when they were 
available, and frequently grossed more than $480 a 
week. The only thing that ever slowed him down, he 
says, is the time it took for the medical care of his son. 
Derek, nearly three, has leukemia; it was diagnosed last 
October. (After months of chemotherapy at the 
Ambulatory Care Center of Massachusetts General 
Hospital, the boy is currently in remission.) 

Now, for the first time in his life, Santos has applied 
for unemployment and food stamps. At his Division of 
Employment Security interview, he learned that he will 
be eligible for $185, plus six dollars per dependent, per 
week — a grand total of about $880 a month. 

From this sum he will have to deduct his fixed expenses: 
rent of $300 monthly; gas and electric of about $75 a 
month; a fuel-oil fill-up charge that last month came to 
$130; and about $80 to $90 a week for groceries. If last 
month was typical, he would have grossed $880, with 
fixed expenses of $845 or more. 

Santos lost his job less than a month ago, and already 
the pressures are mounting. At a cost that President 
Mulford estimates at “one week’s pay per man,” Revere 
has hired Connecticut-based outplacement consultants to 
instruct the laid-off workers on how to begin looking for 
new jobs. Attendance at the outplacement workshops, at 
least two of which have been held at the Somerville 
Holiday Inn, entitles a laid-off worker to a one-month 
extension of his company-sponsored health-insurance 
benefits. When the extension expires, Santos and his 
colleagues will be permitted to pick up the health 
insurance themselves — at a cost of $200 per month per 
family. Because of young Derek’s health needs, Santos 
cannot be without insurance, but he can’t imagine how 
he'll find the money to pay for it. A single visit to a 
specialist for a spinal tap, of which Derek has had many, 
costs $185. Santos's frustration boils over as he 
contemplates his predicament. “What the hell do they 
expect us to do with $6 for each dependent?” he asks. 
“Nobody can bring up a child for $6 a week, not even a 
healthy kid.” 

Cheryl Santos pays the family bills, and already she’s 
losing sleep. She has written the fuel company to say 
that she'll be late with their payments because her 
husband is out of work. But that bill is only one of the 
couple’s problems. “I'll wake up at two or three in the 
morning and see her with the bedroom light on 
worrying about the bills,” says Dennis, adding that, 
since the layoff, he and his wife have begun to bicker 
more than usual. “To just say that in three weeks you 
have to take that kind of cut in pay and manage on it is 
very hard,” says Mrs. Santos. A longer notice period 
would have helped, she says, as “there were options six 

or eight weeks ago that I don’t have now.” Had she 
Continued on page 26 
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Continued from page 1 
looked as though it had failed. 

Then Chuck McKay, an executive vice-president of 
the Foxboro manufacturing company (which makes 
measuring devices), whom Murphy had invited to the 
meeting, made a suggestion. Consider this, he said: a 
voluntary compact for Massachusetts industry to sign, 
agreeing as a matter of policy to provide workers with, 
say, 90 days of advance notice ‘whenever practicable.” 
Business would “choose” to extend health-insurance 
benefits to workers for 90 days after the shutdown, and 
even award severance pay (euphemistically called a 
“training stipend’) based on the employee's length of 
service to the company. In exchange, McKay proposed, 
labor's representative — in the person of commission co- 
chairman George Carpenter of the AFL-CIO — would 
no longer insist on a Jaw to require notification. 
Responsible businesspeople would exert moral suasion 
on their colleagues to sign the compact, because they, 
too, would want to be considered responsible. The 
signed compact would be a sort of emblem that workers 
could identify with a company, not unlike the campaign 
to “look for the union label.” 

George Carpenter initially dismissed the idea. After 
all, the plant-closing bill sponsored by Senator Gerard 
D'Amico (D-Worcester) and Representative Thomas 
Gallagher (D-Boston) had fully 93 sponsors on board for 
the 1984 session — nearly half of the 200 legislators. For 
the first time in the six years it has been filed, the bill was 
likely to pass the state House of Representatives, which 
was a hefty club to hold during the negotiations. On the 
other hand, tripling the length of health coverage for 
unemployed workers from the 31 days currently 
required by law would be a significant victory for labor 
(the plant-closing bill makes no mention of extending 
those benefits). And 90 days of salary, no matter what it 
was called, was not very different from a 90-day notice. 
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All through the spring the meetings continued. Last 
Monday, a draft compact was circulated that would be 
the first cooperative accommodation on the issue of 
plant closings in the country — if it’s accepted and if it 
works. Evelyn Murphy calls it ‘a creative step forward.” 
Senator D’Amico thinks it could be “a national model.” 
Governor Dukakis will no doubt declare that his 
administration has accomplished in 10 months what has 
eluded legislators for six years. The principals in the 
commission seem relieved. “I’m willing to end the 
rhetorical volley,”’ said D'Amico. “I’m tired of hearing 
from Samuel Gompers one week and Adam Smith the 
next. The debate on this issue has been long, tired, 
acrimonious, and predictable. We need new ideas,” said 
the co-chairman of Gary Hart’s state campaign, ‘‘and this 
is one.” 

Sometime next week, the full mature-industries 
commission will meet to discuss the compromise, and 
there will be plenty of that unsubtle ‘‘suasion” exerted 
upon the commission members to ratify the compact as 
the best solution to a six-year impasse. But the 
agreement to agree on the voluntary compact masks a 








much larger dispute about what role the state 
government should play in shaping the Massachusetts 
economy; in saving as well as in creating jobs; in 
choosing which industries to attract and which to avoid; 
and in predicating state subsidies and tax breaks upon 
certain types of behavior by business. At the center of 
the argument is the question of whether the state should 
be pursuing a calculated “industrial policy,” and if so, 
what that policy should be. And on that score, business 
and labor have just begun to fight. 


* * * 


The mature industries of Massachusetts — shoes, 
steel, and textiles — long ago entered their sunset years, 
and individual factories are still dying off. In the months 
between January of 1982 and July of 1983, 52 plants 
closed down in Massachusetts, throwing 5585 people out 
of work. Another several thousand workers had been 
laid off in the year prior to those shutdowns. In 
February, the Grace Shoe Company of Lowell 
announced it was moving to New Hampshire, taking 300 
jobs with it. A year ago, Samesta Dressmaking closed its 
plant in Fall River; 350 jobs were lost. And in late March, 
Revere Sugar announced it was ending six decades of 
sugar-cane refining at its Charlestown plant (see 
accompanying story). Revere gave its 300-plus workers 
between three and six weeks’ termination notice. 

In addition to the obvious cost of providing public 
assistance to the unemployed, the social problems that 
attend sudden unemployment — alcoholism, domestic 
violence, even suicide — have been repeatedly 





documented. Even workers who find other jobs usually 
Continued on page 8 
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Mild medicine: 


The state 
dratfis its plan 





Continued from page 7 
settle for a lower wage than they 
had been earning at their old 
jobs. Large plants frequently are 
the biggest property taxpayers in 
a community; when the Uniroyal 
Plant shut its doors in 1980, the 
city of Chicopee lost half a mil- 
lion doliars in property taxes, 
provoking a five-dollar increase 
in the tax rate. (Since Proposition 
2'2, such sudden revenue losses 
can be offset only through 
proportionate cuts in services.) 

Yn earlyv-warning system 
would soften the blow for work 
ers, and give government agen 
cles time to set up training-and 
job-placement services. Getting a 
head start in the job market could 
reduce the time a worker spends 
collecting unemployment (and so 
reduce the cost to the taxpaver) 
In rare cases, proponents say, 
advance notice could actually 
prevent a shutdown, by provid- 
ing time to locate another buyer, 
or even to allaw workers to form 
a cooperative and buy the plant 
themselves. The Gallagher- 
1) Amico bill would use the 
notification period to hold public 
hearings on the closing in order 
to assess the damage and in- 
vestigate measures to prevent 
the shutdown. 

Last fall, a special Massachu- 
setts. Economic Readjustment 
leam (MERT) was created, with 
members from. the. offices of 
economic affairs, labor, and com- 
munities and development. This 
rapid-response team” was 
deployed in dozens of situations 
to aid the victims of plant clos- 
ings and to salvage the company 
wherever possible. For example, 
the Bendix cutting-tool company 
ot Greenfield threatened 
with a shutdown last summer 
because its owner, the Allied 
Corporation, wanted to get out of 
the cutting-tool business. 
Murphy and Secretary of Labor 


Was 


Paul Eustace met with the plant 
operators and convinced Allied 
to keep Bendix open while they 
looked tor a new The 
state hired a Somerville nonprofit 
called the Industrial 
Association to in- 
could 


owner 


company 
Cooperative 
vestigate whether Bendix 
be purchased by its employees. A 
portion of the $3 million allocated 
to Massachusetts to benefit dis- 
located workers through the fed- 
eral Job Training Partnership Act 
(an offspring of CETA) was spent 
in this etfort to keep the plant 
open and thus avoid adding to 
the thousands of unemployed 
machinists in the Greenfield area 
Ultimately, the Somerville con- 
sultants concluded that Bendix 
was not a good candidate for an 


emplovee takeover, but the 


complished without advance no- 
tice. 

The advantages of an early- 
warning system aren't evident 
only to state administrators and 
the 93 legislators who signed 
onto the Gallagher-D’Amico bill 
A poll of Massachusetts residents 
conducted in late February by 
MRK Research Incorporated for 
its business clients revealed that 
81 percent of those questioned 
support mandatory plant-closing 
legislation. The vast majority of 
those citizens said they support 
the notice requirement even if it 
means Massachusetts companies 
“invest” in other states. 
Warren Brookes, a con- 
servative Herald columnist, ad- 
mitted back in January that 
modestly longer notice of plant 
was a ‘necessary and 


would 
Even 


closings 
desirable innovation. 

In the face of this support, 
however, Secretary Murphy de- 
murs. “If we pass a real man- 
datory-plant-closing bill, there 
would be a genuine disadvantage 

the state,” she said in an 
interview last week. Murphy 
buys the business community's 
argument that a plant-closing law 
would be bad for the mercurial 
Massachusetts business climate. 





“There is nothing whatever 


wealth — and, of course, it does 





The problems of making “industrial policy” in the age of 
“mature industries” often seem peculiarly modern, perhaps 
because we continue to invent new terms to describe them. But 
in fact we are not the first generation to face these questions. In 
1937, Walter Lippmann, the intellectual giant of American 
liberalism, wrote in The Good Society: 


economy which compels society to be indifferent to human 
costs. There is no reason whatever why some part of the wealth 
produced should not be taken by taxation and used to insure 
and indemnify human beings against their personal losses in the 
progress of industry. If technological improvement increases 


when an industry moves from a place where costs are high to 
one where they are lower, then some part of the increased 
wealth can be used to relieve the victims of progress. It can be 
used to tide them over while they are changing their 
occupations, to re-educate them for new occupations, to settle 
them in new places if they have to move.” 


in the necessities of the new 


— if society as a whole is richer 








MERT team was able to find 
another buyer, which is expected 
to assume operations at Bendix in 
the next few weeks. In the 
meantime, the Bendix plant has 
remained open, and 275 skilled 
machinists have held onto rela- 
tively high-paying jobs. None of 
have been ac- 


this could 


‘The extent to which those sym- 
bols are telling signals around the 
business climate is very rea: to 
those guys,”” she said. Ironically, 
if not surprisingly, the most 
articulate opposition to the ad- 
vance-notice bill has come from 
the Massachusetts High Tech- 
nology Council, which doesn’t 


exactly represent mature in- 
dustries. In February, HTC presi- 
dent Howard Foley said a plant- 
closing law would be “terribly 
counterproductive,” and issued 
the familiar threat that “many 
[plans for] plant expansions are 
on hold until the plant-closing 
issue [is] resolved.” (Currently, 
Maine and Wisconsin are the 
only two states with plant-clos- 
ing laws, and neither state en- 
forces its law very effectively.) 
For his part, Foxboro’s Chuck 
McKay described mandatory no- 
tice as ‘dysfunctional, regressive, 
and demotivating” — and all in 
one sentence. 

The chief advantages of the 
voluntary compact are symbolic. 
It certainly won't be any less 
expensive for business than the 
mandatory law. For one thing, to 
give the compact teeth, the Duka- 
kis administration is prepared to 
link compliance with its many 
low-interest-loan programs, such 
as those offered by the Massa- 
chusetts Industrial Finance Agen- 
cv (MIFA) or the Community 
Development Finance Corpo- 
ration (CDFC). These “quasi- 
public” agencies invest millions 
every year in business subsidies, 
but they are primarily used as 
start-up funds by newer com- 
panies. A suggestion to link the 
social compact to a really popular 
business subsidy, such as the 
three-percent investment tax 
credit, was dropped when the 
administration decided it wanted 
to use that particular incentive to 
persuade business to support a 
top Dukakis priority, MassBank. 

Once the labor representatives 
in the mature-industries com- 
mission realized there wouldn't 
be any significant carrots or sticks 
in the voluntary compact, they 
looked to the state to insure the 
agreement. “At first we were 
looking for some really heavy 
sanctions,” said the AFL-CIO’s 
Carpenter. “Since then we've 
shifted some of the responsibility 
from the employer to the state. 
We're looking for a guarantee by 
the state that if voluntary doesn’t 
work, the state will step in with 
protections.”” So the administra- 
tion proposed this addition to the 
compact: a “worker and com- 
munity assistance fund” that 
would provide 90 days of health 
benefits, training programs, and 
severance pay. All companies 























Murphy: what's the symbolism of pak 


with 50 workers or more would 
contribute to the fund (through a 
surcharge on their unemploy- 
ment-insurance payments), not 
just the ‘“‘irresponsible”’ 
employers. Murphy estimates the 
fund would cost $15 million a 
vear. 

Representative Gallagher says 
that ‘‘socializing’” the cost of 
irresponsible plant shutdowns 
offends his sense of fairness. One 
of the attractions to the advance- 
notice bill is that it asks the 
offending industry to pay the 
social costs of abrupt unemploy- 
ment from which it profits, in 
much the same way that industry 
now contributes to the cost of 
cleaning up environmental pollu- 
tion. Gallagher complains that 
the compact treats plant closings 
as ‘society's problem.” 

The across-the-board contribu- 
tion doesn’t sit well with the 
businessmen who expect to 
honor the compact, either. “I’m 
exactly opposed to the view that 
says a voluntary, cooperative 
effort needs to have the binding 
provisions of a contract,” said 
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ing a plant-closing law? 


» PHOTOS BY MICHAEL ROMANOS 





McKay. He said the idea of the 
fund “comes out of a cynical suspi- 
cion that the compact won't work.” 

Since the voluntary compact 
makes no distinctions between 
“responsible and irresponsible” 
employers (since it is not 
punitive, in other words), it does 
little to discourage the so-called 
“runaway shop.” Murphy and 
the business community mini- 
mize the incidence of companies’ 
abandoning | still-profitable 
operations in order to reap larger 
profits in cheaper labor markets, 
or because they want to invest in 
other enterprises that promise a 
better return, but they are a fact 
of what Howard Foley calls the 
“sometimes unforgiving” busi- 
ness life. In 1982, United States 
Steel, of Pittsburgh, shut down 14 
mills in eight states and then used 
an $850-million tax break from 
the federal government to buy 
Marathon Oil. The $6-billion 
purchase price suggests that US 
Steel was not exactly a hardship 
case, but 13,000 steelworkers 
across the country were thrown 
out of work nonetheless. A law 





that mandated advance notice of 
shutdowns would help expose 
these runaway shops once union 
officials or state agencies in- 
vestigated possible alternatives to 
the closing. “We need to control 
the mobility of employment,” 
said one labor representative on 
the mature-industries com- 
mission. “The state is saying 
that’s not a role for it to play.” 
- * 

The forensics over plant-clos- 
ing legislation represent a small 
part of a larger dispute over what 
steps the government should 
take (if any) to control private- 
business practices. Debates over 
the right-to-know law, workers’ 
compensation, regulations of 
video-display terminals (VDTs), 
affirmative action, the location of 
enterprise zones, even the right to 
join a union and strike — all are 
manifestations of what is collec- 
tively called “industrial policy.” 
Speaking for his high-technology 
cohorts, Howard Foley opined at 
a Suffolk University forum two 
months ago that “the only ap- 

Continued on page 30 
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KEITH W. JENKINS 


GRIM READING 





by Dave O'Brian 





Continued from page I 
as a consequence, have the depressing 
details of Dwyer’s life. 

‘It’s most unfortunate that her entire 
life had to come out,” says Welch. “I 
don’t think it was warranted.” “Some- 
times we can be too little concerned with 
the privacy of others in our zeal to tell a 
good story,” says William Ketter, editor 
of the Patriot Ledger. “Was there suffi- 
cient new evidence to warrant it in this 
case?’ 

That is the basic question here. It was 
posed to Boston's two daily newspapers 
when they received essentially identical 
news tips about the renewed investiga- 
tion, looked into it and uncovered 
essentially the same information, and 
then reached diametrically opposite con- 


the file we had on this, you’d run the 
story too.’ 

I haven't seen the Flanagan file, but 
Globe assistant managing editor Al 
Larkin says he has. Yet he decided not to 
run the story. “We were aware of the 
investigation. We were aware of the 
contents of that report and everything 
that was in the report,” Larkin says. 
“There’s nothing in the report to indicate 
that the fire was suspicious,” he adds. 
“We felt, in a news sense, that the Cathi 
Dwyer material was fairly personal stuff. 
We didn’t see any reason to put her 
personal trials on the record.” 

Ah, but the Herald got the word that 
the Globe was chasing the same material 
it had, and concluded that its archrival 
was about to beat it to its big story. So it 





Don't quote me... 





clusions. Not very surprisingly, it was 
Rupert Murdoch’s Boston Herald that 
decided there was more than enough 
new information here to justify its 
unrelenting and downright sensational 
series of stories suggesting that Dwyer 
may have been the victim of arson. ‘‘We 
may be accused of pushing the story,” 
says Herald columnist Warren Brookes, 
who claims he was investigating tips 
about the investigation for months 
before his paper began reporting on it. 
“It’s a legitimate news story,” he says. 
Especially since the Herald obtained 
copies of arson investigator Garrett 
Flanagan’s internal file. ‘Everybody 
who’s looked at that file thinks there’s a 
lot there,’” Brookes says. “‘We can’t print 
all of it, because some of the information 
in the file may be libelous. But if you saw 


was that the Herald rushed its first story 
into print. Headlined POLS QUIZZED IN 
FIRE PROBE, the Herald’s April 3 story 
reported that Norfolk County District 
Attorney William Delahunt and County 
Commissioner James Collins had been 
questioned about the 1981 fire by arson 
investigators. It also reported that Collins 
had owned the house where Dwyer had 
died. “I don’t know what the Herald's 
motivation was to write the story three 
and a half years later,’’ says the Patriot 
Ledger's Ketter, ‘but they did bring out 
information that we didn’t have.” The 
Herald story also quoted Delahunt deny- 
ing he had ever been questioned. ‘’De- 
lahunt fell into a trap,” says Warren 
Brookes. ‘He didn’t know we had the file 
[which contained a transcript of 

Continued on page 19 


























The house where Dwyer died: but is it news? 




















PRESENTS 


— 
LEE 
— 


ew 


SPECIAL GUEST STAR 


CENTRUM IN WORCESTER 


June 5~ 7:30pm 
$16.50, $13.50 


Harvard 


PRODUCED AND DIRECTED BY JOE LAYTON 





12 





THE BOSTON PHOENIX, SECTION ONE, MAY 1, 1984 


x AS © OH, 18 Omron: 6 


gi pers 





MAY 2ND « 7:30 PM 
ECENTRUM IN WORCESTER 


All Seats Reserved: $115°/S425° 
with special guests: ACCEPT 
z 


Tickets available at the Box Office, 
CHARGIT (1-800-223-0120), Ticketron, 
and all usual outlets. 


THIS WEDNESDAY NIGHT 








FRANK J. RUSSO PRESENTS 


ae — et OU 


———T OUR O68 FOR CE<-— 
1984 


WITH SPECIAL GUEST 


=D) B) | =m) fe) | =a 
MAY 15 AT 7:30 PM 
(> Providence Civic Center 


All Seats Reserved $10°° $11°° 


TICKETS AVAILABLE AT THE BOX OFFICE, 
TICKETRON, ALL USUAL TICKET OUTLETS 
Charge by Phone (401-331-8110) 








BLACKSTONE-SHELBURNE 


Ghosts on the 
White House roof 


Noel Field and the mettle of freedom 


by Chuck Fager 


hen Ronald Reagan awarded 
W the Presidential Medal of Free- 

dom to Whittaker Chambers 
on March 26, there must have been many 
ghosts hovering over the White House. 

Some of them were living ghosts, like 
Alger Hiss and Richard Nixon. Hiss was 
convicted of perjury in 1949 as a result of 
Chambers’s testimony that he and Hiss 
had been Communist spies in the 1930s, 
when Hiss was in the midst of a brilliant 
career at the State Department. Hiss 
served nearly four years in federal 
prison, and has steadfastly maintained 
his innocence since the day Chambers 
named him. 

Nixon, of course, was the unknown 
first-term congressman who used the 
Case — a whole generation knew it by 
that proper name — to vault into the 
Senate and then onto Dwight 
Eisenhower's ticket. Later, when his own 
administration was crashing down 
around his ears, he harked back to the 
Case over and over, and to his role (real 
and imagined; as with everything else, 
Nixon told many lies about his pursuit of 
Hiss) in it. More than one observer has 
noted the fine symmetry with which he 
came to share his first victim’s public 
disgrace. 

For that matter, Chambers himself, 
dead since 1961, is something of a 
haunting figure to the right-wing forces 





(A version of this piece originally ap- 
peared in the City Paper of Washington 
and Baltimore. The Hiss-Chambers case 
will be the subject of a four-part 
American Playhouse series, “Concealed 
Enemies,” that begins on May 7 on 
WGBH-TV. The series will run on three 
consecutive nights; it was produced by 
WGBH in association with Goldcrest 
and Comworld Productions.) 


Reagan is both embodying and pan- 
dering to as he makes this award. 
Although he described himself in his last 
years as a Man of the Right, dedicated to 
counterrevolutionary strikes against 
what he saw as the relentless Communist 
advance, he was never really at home 
with many of the self-styled con- 
servatives of his day. For instance, 
though his testimony was the spark that 
set off the flames of McCarthyism, 
Chambers despised McCarthy and never 
expressed any support for his witchhunts 
— his version of conservatism included 
too high a regard for the fine points of 
civil liberties. By 1960, he was even fed 
up with Nixon. He would probably 
shudder at receiving a medal from a 
vulgarian like Ronald Reagan. 

But the strangest specter at the 
ceremony was that of a figure whose 
name is only a faint memory even to 
those well-versed in the lore of the Case: 
Noel Field. Yet Field deserved his place 
there, if only for the eerie parallels 
between his experiences and those of 
Chambers. Field’s story is like an Alice- 
Through-the-Looking-Glass version of 
the Chambers-Hiss encounter and its 
aftermath, as retold by Franz Kafka. 

* * * 

In his 1977 book about his father, 
Laughing Last, Tony Hiss asks at one 
point, “Was Noel Field a [Communist] 
dupe?” 

Alger Hiss replies cryptically, “He was 
a Quaker.” 

That's the first parallel: Chambers too 
was a Quaker — or at least he ended up 
one after he broke with the Communist 
underground. (Indeed, the Case seemed 
clustered with Quakers: Hiss’s wife 
Priscilla was a Quaker; so was Richard 
Nixon.) 

But Hiss’s comment carries a good deal 
more meaning: Quakers are often 
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Noel Field: the other witness 

















thought of as well-meaning do-gooders, 
oblivious to the harsh realities of life, soft 
touches for sharper operators. Hiss al- 
luded to this by adding, almost as 
cryptically, the further comment that “A 
lot of good people get crushed.” 

Yet Hiss’s comment was also either 
uninformed or disingenuous, because 
Noel Field (as is clear from much 
evidence, and from Flora Lewis’s 1965 
biography, ironically titled Red Pawn) 
was by no means a Communist dupe: he 
was, from early adulthood, a committed 
Communist. He knew and worked with 
Chambers in the ‘30s; he was a good 
friend of Hiss’s, and likely a collaborator 
with him in the underground at some 
point. Like Hiss, he worked in the State 
Department in the heady days of the 
New Deal, and the Soviets asked him to 
spy for them there 

But though the evidence indicates Field 
rather enjoyed the romance of espionage, 
the treason that went along with it 
bothered his tender, Quaker-trained con- 
science. So in 1937, apparently against 
the orders of his Russian controllers, 
Field turned down a promotion at the 
State Department to take a job with the 
League of Nations in Europe. There, he 
felt, he could spy with a clear conscience, 
since as an international civil servant he 
would not be betraying any nation in 
particular. 

When World War II broke out, and the 
League went down the drain, Field 
ended up, after the Nazis conquered 
France, in neutral Switzerland. He was 
hired to run the Unitarian Church’s 
Service Committee operation in Europe, 
providing relief and resettlement to 
thousands of refugees from the Spanish 
Civil War and other anti-Nazi battle- 
grounds. Field used his cover effectively, 
turning the Unitarian relief program into 
a processing operation devoted almost 
entirely to Communist refugees, a 
diversion of effort the Unitarian head- 
quarters in Boston did not catch on to for 
several years. 

Also in Switzerland during the war 
was Allen Dulles, who was heading the 
OSS, America’s nascent spy operation. 
Dulles sought out Field for help in 
various anti-Nazi sorties. Field checked 
with Moscow and got the go-ahead, then 
organized a number of projects for the 
OSS, managing along the way to divert 
most of the money and resources into the 
hands of Communist partisans without 
Dulles ever suspecting what he was 
doing or where his real loyalties lay. 


Yet, while Field made the Unitarian 
operation into a Communist front, it was 
still a wide-ranging and effective relief 
effort. He worked tirelessly helping 
thousands of refugees escape from Nazi 
territory and return to their homelands, 
especially in Eastern Europe. After the 
war, when the Red Army ensured 
Communist takeovers in these countries, 
most of the new rulers of several of these 
nations were people Field had met and 
helped in their journey home. 

After the war's end, however, the 
Boston Brahmins who had _ bankrolled 
the Unitarian Service Committee finally 
began to pay attention to the growing 
number of reports of Communist pene 
tration of their supposedly nonpolitical 
Service Committee. After a church in- 
vestigation confirmed these reports, Field 
was let go, and by 1948 found himself 
knocking about Europe without a job. 

He was still in Europe when the Hiss 
case broke. His connections with 
Chambers, Hiss, and the American Com 
munist underground were revealed in 
detail in the course of the investigations 
then getting underway. Understandably, 
this left Field afraid to go home, where he 
felt subpoenas and indictments surely 
awaited 

Instead, he began to look east, to the 
new Communist governments. He knew 
many people in high places there: one or 
more should be able to offer him a job 
and a place to roost. He put out feelers, 
and soon got responses. One, in early 
May of 1949, sounded particularly excit- 
ing to him: a request that he come to 
Prague to be interviewed for a teaching 
post. He left Paris for Prague just davs 
before Alger Hiss went on trial in New 
York for perjury, charged with lying to 
the House Un-American Activities Com- 
mittee when he denied knowing Whit 
taker Chambers and denied passing 
secret State Department documents to 
Chambers during 1937 and 1938. 

What awaited Field in Prague, how- 
ever, was not a teaching post but an 
appointment with the secret police. On 
May 11-he was arrested: when his wife 
Herta and brother Hermann came-to 
search for him, in August, they too were 
arrested, as was a young woman friend 
named Erika Wallach who went to 
search for him in East Berlin in 1950. 
While trying-to avoid joining their old 
comrade Alger Hiss in a capitalist prison 
cell, Field and his family walked into the 
open doors of the Communist 
equivalent. 
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This\is where Alger Hiss’s comment 
about Field’s soft-minded Quakerism 
comes in: fleeing from the rising tide of 
reaction in America, Field the trusting 
idealist never noticed that an ominously 
parallel tide was rising behind the Iron 
Curtain. But rising it was, soon to become 
a flood: Stalin, the arch-conspirator, had 
come to believe that the OSS and its 
offspring, the fledgling CIA, had planted 
double agents throughout his Eastern 
Europe dominions, as part of a plot to 
undermine and overthrow them and 
then to close in on Russia and its rulers. 

Imagine it: thousands of seemingly 


‘loyal, battle-tested Communists had 


been corrupted, Uncle Joe became con 
vinced, and among them were many at 
the highest levels of the recently installed 
Communist regimes in these countries. 
Let the record show that his vision was 
not entirely paranola: as Thomas Powers 
has shown in his book about the CIA 
The Man Who Kept the Secrets, the 
agency spent most of its efforts in its 
early vears trving one scheme after 
another to provoke subversion and 
rebellion in Eastern Europe. But Powers 
shows that none of these schemes ever 
had a chance. They were conceptually 
faulty because they relied on a romantic 
notion of ferment in Eastern Europe, and 
they were operationally hopeless be 
cause Stalin’s KGB was far more adept at 
penetrating such operations and rolling 
them up than the CIA was at mounting 
them. And besides, most of them were 
microscopic compared to the monster 
plot Stalin’s pathological imagination 
had hatched. Nor did he find anv 
evidence that any of them had ever 
included Field. 

Even so, as Stalin’s vision of this 
massive infiltration grew, it took the 
shape of a massive international 
spiderweb, spread all over Eastern Eu 
rope, preparing to deal the new Soviet 
empire a series of fatal wounds. And in 
the center of the web, where all the 
deadly invisible radii converged, was the 
lethal insect, the multi-egged master- 
mind superspy, the one man who had 
met, and helped, most of the suspects: an 
American Quaker named Noel Field 

Can vou see how perfectly Field fit the 
scenario? After all, it was known that he 
had worked with Allen Dulles and the 
OSS. So what if it was on Moscow’s 
instructions? It wouldn't be the first time 
an agent had turned double on the 
Soviets after exposure — or in Field’s 
case, re-exposure — to the blandish- 


ments of the capitalists. And Field, for 
that matter, was of the same bourgeois, 
Ivy League origins as Dulles. What more 
proof did Stalin need? 

To be sure, Stalin, the absolute ruler, 
didn't need hard evidence to order 
torture or executions. But for the rituals 
of ‘socialist justice” he did need some 
thing: a signed confession, produced 
either voluntarily or, failing that, by 
means of the cruder but highly efficient 
methods his police apparatus 
had perfected. So Field, his wife and 
brother, and their friend Erika Wallach 
were all put through the standard mill 
round-the-clock interrogation, torture, 
the whole ghastly procedure. And of 
as did most of 


course they ‘confessed 


the others, sooner or later. But Stalin 


stopped short of putting them on trial, for 
reasons not entirely clear. Probably they 
were more useful as disembodied svm 
bols. vhosts with which to haunt and 
territv. Eastern | urope into submission 
\nd vhosts they became. Over the 
next several vears, tens of thousands of 
loval Communists were purged and 
imprisoned, and thousands executed, for 
the crime ot being “ Fieldists 
to the imaginary schemes of this similar 
ly loval Communist social worker and 


ACCESSOTIES 


went. The stories of their treatment even 
almost bevond belief; inter 
rogation and torture until false con 
tessions were extracted: the sc ripting and 
rehearsal of show trials; repetition of the 
actual trial scenes not once but several 
times. with the defendants never know 
Ing which performance was the “real 
one. to minimize the chance of a sudden, 
disruptive denial in the dock; then, of 
course, the slave-labor camps for the ma 
joritv, and the gallows for the rest. 
hieldists, Fieldists all. And all through 
it, Noel field rotted in a cell in Budapest, 
never understanding why his comrades 
and their revered leader had come. to 
think him an imperialist spy. fearing 
what his answers to the interrogators had 
Meant tor others, and not knowing from 
dav to dav whether his lite was to end 
(Stewart Steven, inp his” 1974) book, 
Operation Splinter Factor, asserted that it 
was Allen Dulles now working with 
the CIA who betraved Field to the 
Russians, planting the impression that 
hield was a double agent in order, amony 
other purposes, to get revenge on Field 
tor having duped-him during the warin 
Switzerland, There is no wav to know 
whether Steven's thesis is correct.) 
Continued on page 18 
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Into the hall of celebrity 


by Michael Gee 


eggie Jackson, acting in his capaci- 
R ty as shop steward of the hitters’ 

union, advised Boston writers not 
to worry about Jim Rice’s early-season 
woes. “You know what this man can do,”’ 
he said before the start of last Monday’s 
\ngels-Red Sox game. “He has estab- 
lished a performance level about here,”’ 
Jackson continued, holding his arm out at 
shoulder height, “and done it consistent 
iv. There are hardly any consistent power 
hitters. Jim Rice, Cecil Cooper, Brett, 
Dawson over in the National. When you 
look at Rice’s stats over seven or eight 
vears, well, that’s fuckin’ hittin’, pardner. 
Two or three years of those stats just 
aren't the same. 

Jackson lectured on the various 
generations of great hitters he has seen 
come and go: ‘’Kaline, McCovey, Felipe 
Alou, who never got the attention, but he 
could hit.” It was a knowledgeable, even 
scholarly, discussion, and it served to 
remind one that Reggie Jackson has been 
hitting major-league pitching for 16 years 
now, a slugger who has somehow 
assembled a fairly consistent career out 
of one of the streakiest bats baseball has 
ever seen. In moments of reflection, 
Jackson can make dour fun of that habit. 
‘It’s a little premature for you guys to be 
here,” he told the assembled writers. 
‘After last Friday in Toronto I was hitting 
.218. Last April | was hitting .286 with 
four homers and 12 RBIs. You write a 
story about my comeback now, and I 
could be 0 for eight by the third fuckin’ 
paragraph. Come back and do this story 
on June 1.” 

Scarcely 30 hours later, a group of 
writers was gathered around Jackson’s 
locker attempting to push up that dead- 
line. Jackson had struck out five times in 
the two-game series, lifting his all-time 
major-league-record strikeout total to 
2126 (a record that could last as long as 
DiMaggio’s 56-game hitting streak). But 
he had also hit a home run and a double, 
scoring the winning run in last Tuesday’s 
8-7 Angel win. That left Jackson with five 
homers and 18 RBIs in his first 20 games, 
a pace that puts him in his accustomed 
spot near the top of the class in those 
valuable stats produced by main force. 
But Jackson wasn’t happy. Indeed, he 
was so unhappy he treated the press 
corps to a bitter denunciation that began, 
“| respect you, why won't you respect 
me?” (a phrase that, in jockspeak, is 
always the forerunner to a bitter stream 
of unwarranted personal abuse), and 
continued through, ‘“You guys will come 
around when | fall on my face!” 

Since, in fact, we guys had come 
around to ask Reggie how he liked being 
a hero again, the billingsgate was puzzl- 
ing. A California beat writer explained 
that Jackson was annoyed that the New 
York Daily News had chosen to reprint a 
section of his forthcoming autobiography 
out of context. Jackson was setting 
another major-league first: he’s the first 
pro athlete to claim that he has been 
misexcerpted. 


All of that is Reggie Jackson to the max 
the sober analysis and the weird 
vituperation, the vicious K’s and the 
homer that turned a game around, the 
need for and the rejection of the 
spotlight. ‘Not that I’ve accepted the fact 
I'm 30 fuckin’ seven,” Jackson main- 
tained. But 37 he is, and so far, the best 
news of the nascent baseball season is 
that it appears that Reggie will be around 
for all of it, engaging, infuriating, and 
productive. Baseball gets dull enough 
without losing the likes of Reggie. 

[he earnest inquiries after Jackson’s 
batting health this April stems from the 
strange lassitude his game developed in 
1983. Jackson finished with 14 homers, 49 
RBIs, and a .194 batting average, by far 
the worst stats of his major-league career. 
From the All Star break on, he was good 
for about a hit a week. As he poignantly 
declared last August, “I’m so worried 
about my hitting I can’t even enjoy sex!” 
And as Carl Yastrzemski was wont to 
observe in his later years, when you have 
a slump in your 20s, people think you're 
in a slump, but when you have one in 
your 30s, people say you're through. 
Jackson, whose self-esteem is a national 
legend, was shaken enough to tell one 
and all in spring training that if he 
couldn't regain some effectiveness, he'd 
quit before he could be forcibly retired. 

In his mere eight at-bats against the 
Red Sox, Jackson appeared every bit his 
old self at the plate (in deference to the 
dread figure 30 fuckin’ seven, he has 
appeared exclusively as a DH this year). 
In an odd way, the strikeouts demon- 
strated this as much as did the homer or 
the clutch double (of which more anon). 
Against Bob Ojeda on Monday night, 
Jackson fannéd three times in six innings 
before rain set in to ensure Ojeda’s 2-0 
win. But he didn’t get cheated. No, these 
were vintage, vertebrae-cracking, high- 
est-velocity Reggie Jackson strikeouts, as 
entertaining to watch as any circus catch 
or flashy double play. As a matter of 
course, when a good batter is going bad, 
he doesn’t strike out so flamboyantly. 
The dread signs of hitting anemia are 
usually routine grounders to short or 
second, pop-ups, and foul-outs, because 
a power hitter in a slump often decides to 
eschew force for contact. Only a confi- 
dent hitter (or a truly poor one) has the 
nerve to miss pitches by as much, and 
with as much violence, as Jackson did 
against the Sox. 

The idea being, of course, that when 
the bat finally meets the ball, the results 
will be spectacular. When Jackson had 
his first contact (honest, there wasn’t 
even a foul ball before) with Boston 
pitching in five at-bats, it was to lead off 
the top of the fourth with the Angels 
trailing 5-1. The ball arced gracefully into 
the center-field bleachers, landing in just 
about the same spot as did the Jackson 
blasi off Bob Stanley in the 1978 plavoff 
game (which, you may recall, was the 
game-winning hit). Oil Can Boyd came 
somewhat unstuck at this sudden shock 





(a bad habit that may be fatal to his big- 
league career) and promptly surrendered 
two successive solo shots, to Brian 
Downing and Bobby Grich, turning a 
potential runaway into a 5-4 potential 
(and eventual) loss. 

One might say that Boston’s offense 
was a tribute to Jackson’s powers of 
analysis. The Sox stayed afloat against 
California mostly because Jim Rice 
erupted for his best offensive game of 
1984 (a triple, a double, a single, and four 
runs batted in). It was 7-7 in the top of the 
ninth when Jackson again made contact. 

As he’s said often enough, Reggie’s 
baseball reputation ultimately rests on 
his ability to win games in the clutch, to 
be ‘’Mr. October,” the catalyst, ‘‘the straw 
that stirs the drink.” And Jackson has 
done it often enough to make up for all 
the times he’s talked about doing it. Or 
almost. With one out in the ninth of this 
early, soon-to-be-forgotten game, Jack- 
son hit a Bob Stanley pitch off the left- 
field wall for a double (despite all those 
K’s, Jackson has always been a better- 
than-average opposite-field hitter) and 
scored three minutes later on a Downing 
single, the winning run in the 8-7 game. 
Although hastening to praise Downing 
(He won the game, not me”), Jackson 
characteristically managed to serve no- 
tice of his own role by allowing that 
“anytime you get a hit off Stanley, you 
did something.” 

Reggie Jackson took Jacques Barzun 
one better. He is primarily famous not 
just for being so, but for being so into the 
idea of being famous. Think of his 
commercial exploits. Both the ill-fated 
Reggie bars and those Panasonic ads 
were designed to exploit the public idea 
of Jackson as a man terminally stuck on 
himself. His critics — from Thurman 
Munson to the leather-lunged resident of 
Section 43 yelling ‘Jackson sucks!” — 
are reacting to that, not to what Jackson 
has or hasn’t done as a ballplayer. He is 
what things are coming to these days. 

To deny the man’s self-absorption is to 
deny reality. There is no doubt in this 
reporter's mind that Reggie’s Tuesday 
night tantrum was to make sure that all 
the writers learned of his little tiff over 
the excerpts from his book, to make sure 
they looked up the offending passages 
and, God willing, put them in their 
columns. Not to say Jackson’s anger 
wasn’t impressive, but was it real rage, or 
just the need to shake up the off-field bat 
rack, a desire to put a charge into some 
folks? Such shenanigans invite and 


deserve ridicule, ridicule that serves 
Jackson poorly. Our image of Reggie the 
egotist obscures the accomplishments of 
Jackson the ballplayer, accomplishments 
that have already ensured the man a spot 
in the Hall of Fame. 

Do | hear cries of anguish? Stifle them. 
The facts are thus: as of April 25, Reggie 
Jackson had 483 career home runs, more 
than any other active player, and 91 more 
than Mike Schmidt (no spring chicken at 
34), his closest pursuer. No player with 
more than 450 homers has failed to make 
the Hall of Fame once he became eligible 
(Yaz and McCovey aren't; think they 
won’ t?). Only one (Billy Williams) has hit 
400 homers and failed to qualify. Reggie 
Jackson has been baseball’s pre-eminent 
power hitter for more than 15 years. 
Since that nice Mr. Ruth decided to 
switch to the outfield, power hitting has 
been the best way of making 
Cooperstown. If Reggie doesn’t make it, 
then the baseball writers of America are 
either hopelessly biased by personal 
dislike, or terminal knotheads. 

There’s another reason, too. Jackson 
has played on five world-championship 
teams, also more than any other active 
player. More than, in fact, any player of 
his baseball lifetime save his old mate 
Catfish Hunter. That Mr. October stuff 
can be grating and overblown (Reggie 
failed miserably in the 1982 playoffs) but 
there’s something to it. Jackson missed 
his first World Series, in 1972, with a 
broken leg, a leg he broke sliding across 
home plate in the fifth game of the 
playoffs. With the winning run. Red Sox 
fans who doubt Jackson's clutch prowess 
should be asked, “If Reggie had been ina 
Sox uniform instead of Yankee’s garb 
that October afternoon, who do you 
think would’ve won?” 

Like the man said, it’s early and he’s 
37, possessed of a thickly muscled body 
that has always been subject to more 
than the normal run of aches and pains, a 
streak hitter whose bat may well have 
slowed too much to be a constant home- 
run threat. His strikeouts may well 
become painfully wimpy. But not yet, at 
least not as far as anyone in Boston can 
tell. “I won’t ever have a kind word, or 
any word, for pitchers,” Jackson said in 
one of his monologues. 

But the bet here is that he'll still have 
plenty of words to go around for 
everything else for the rest of 1984. 
Reggie Jackson will continue to analyze, 
lecture, yell, charm, bore, and infuriate — 
but mostly, he should continue to hit. 0 





Jackson: the confidence to go down swinging — all the way to the Hall 
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album with Wynton’s Grammy- 


CLASSICAL CbD’s winning performance. It’s an 


essential recording that confirms 
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* RICHARD STRAUSS. ....0000........cccceeeee. RS Glen Gould his position as the most inspired A 
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HOWARD JONES 








HOWARD JONES 
—HUMAN'’S LIB- 









Includes New Song 
What Is Love 
Change Man 














60346 





INCLUDES: 
“NEW SONG” 
“WHAT IS LOVE” 
the latest smash | 
“PEARL IN SHELL” . / 








DON’T MISS HOWARD JONES 


IVE AT TUF ris 
LIVE AT THE PARADISE 


x ag a g 
WOUN 


ESDAY, MAY 2ND! 






HARVARD COOPERATIVE SOCIETY 

HARVARD SQ. - MIT 

ONE FEDERAL STREET. 
ntcCrRPHAROoH CHILDREN’S MEDICAL CENTER 
nmLuuaH Bu WITHIN MASS. 1-800-792-5170 
OUTSIDE MASS. 1-800-343-5570 















25 NECCO ST. BOSTON 
451-1905 


WEDNESDAY « MAY 2¢ 5*/6* 


THE 
CHICKEN 
| ter) 
REVUE 


featuring 
PAUL BARRERE 
formerly of LITTLE FEAT 
CORNELL DUPREE 
formerly of STUFF 
LARRY ZACK 
of JACKSON BROWN 
MARTY GREBBS 
of ROSEANNE CASH 
DAVID WOODFORD 
of BONNIE RAITT 
Also 
SKIP VAN WINKLE 
and DALLAS 


and CATFISH HODGE 
SATURDAY) + MAY 5 « 45/5 


the Stompers 


VINNY 
LYNN LAPRAD BAND 


WEDNESDAY « MAY 9 « 4%°/5* 
FIRST U.S. APPEARANCE EVER! 


GARY 
GLITTER 


WITH GUESTS 
10] 0. O70] 


THURSDAY «MAY 10+ 6* 
FROM JAMAICA 


THE 
GLADIATORS 


FEATURING 


ALBERT GRIFFITHS 


WITH SPECIAL GUESTS 


NATIVE 


FRIDAY «MAY 11+ 4%/5% 
TEX-MEX WITH 


JOE 
“KING” 
CARRASCO 


WITH GUESTS 


BARRENCE WHITFIELD 
& THE SAVAGES 
DANNY JOHNSON 
& THE BANDITS 


SATURDAY «MAY 12+5/6 
JUST BACK FROM NATIONAL TOUR! 
POLYDOR RECORDING ARTIST 


JON 
BUTCHER 
AXIS 
THE LIFTERS 
SCOTT “THE 
CAT” ANDERSON 


THURSDAY « MAY 17 «© 5*/6% 
THE RETURN OF 


bes 


FRIDAY * MAY 18+ 4* 


GIRLS 
NIGHT 
OUT 
LIZZIE BORDON 


& THE AXES 
THE SMITHEREENS 
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SATURDAY * MAY 26+ 5*/6* 
2 BIG SHOWS! 
4:00 PM ALL AGES - 8:30 PM OVER 20 


WITH 


VIOLENT 


JERRY 
LEE 
LEWIS 


TIX ON SALE NOW! 


Field 


Continued from page 13 

Despite everything, 
Field remained a loyal Com- 
munist — ‘a militant Com- 
munist,” in his phrase. A loyal, 
purged Communist in an isola- 
tion cell in Budapest. 

Then, at length, it ended, 
almost as mysteriously as it had 
begun. Stalin was dead, and his 
successors had had a bellyful of 
his unending terror. They want- 
ed, apparently, to get on with the 
work of building a more stable, 
predictably repressive 
bureaucratic-socialist regime. As 
part of this process, most of the 
major purge victims were, in that 
grim term of Communist art, 
“rehabilitated.” Many, of course, 
were rehabilitated  post- 
humously. But others were let out 
of prison, gaunt and wizened, if 
only to end their wretched days 
in weakened seclusion. Some, 
however, were actually let go 
with compensation and what, in 
their part of the world, amounts 
to history’s apology: an acknowl- 
edgment of “errors’’ made by the 
previous rulers. 

In the autumn of 1954, the 
Fields were released and given 
cash compensation of about 
$40,000 apiece. Noel's brother, 
who had been kept in Poland, 
immediately flew home to 


though, 


America. Their friend Erika 
Wallach, who had spent her time 
(following the interrogations and 
torture) building roads in Siberia, 
also made her way across the 
ocean. 

But Noel and his wife decided 
not to follow. Still avowing their 
loyalty to Communism, and for- 
giving the “mistakes” that had 
led to their imprisonment, they 
settled in Budapest, leading a life 
of near-seclusion. Noel Field died 
in Budapest in 1972. His widow 
may be there still. 

Chambers and Field. A conti- 
nent and an ocean apart, they 
nonetheless seemed to be on 
similar tracks of destiny. In 
pursuit of his deepest beliefs, 
Chambers took the witness 
stand, poured out the details of 
his career as a Communist, and 
became the fulcrum of American 
political history in the postwar 
years. Field, fleeing Chambers’s 
revelations and pursuing his own 
ideals, ended up giving a similar- 
ly detailed portrait of his Com- 
munist career to a band of 
faceless interrogators from an 
underground witness stand, and 
he, too, became a fulcrum — a 
fulcrum on which Eastern Euro- 
pean history turned as it entered 
its bloody, surrealistic nightmare. 

Yet the parallels here begin to 
diverge. When Chambers set out 
to expose Alger Hiss, he told his 
friends and even reporters that 
the process he was beginning 


gave him neither pleasure nor 
satisfaction; indeed, he insisted, it 
was one which would entail his 
own slow self-destruction. There 
are many scoffers who would say 
that such remarks were simply 
typical of Chambers’s style of 
self-serving melodrama. Yet in 
retrospect there was considerable 
truth to them: he was soon 
obliged to give up his job as a 
senior editor of Time magazine; 
the notoriety of the Case forced 
him to go into effective isolation 
at his farm near Westminster, 
Maryland; and the tension of the 
trials kept him bedridden for long 
periods. He finally died in 
1961 under mysterious circum- 
stances, which may well have 
been suicide: he had often con- 
templated it, and had actually 
tried to kill himself at least once. 

Indeed, maybe Chambers was 
the exception to Alger Hiss’s 
stereotype about soft-minded 
Quakers. For Chambers, as his 
memoirs and later letters reveal, 
understood well what was likely 
to happen when he testified 
against Hiss: that a witchhunt 
would be the result, with oafs like 
Joe McCarthy leading the way. 
He also understood the likely 
effects it would have on himself. 
Yet he went ahead, because he 
was convinced that the ultimate 
alternative would be far worse. 
The purges to which Noel Field 
gave his name offer the weight- 
iest, most vivid evidence that 





Chambers was right. 

And Field? Chambers’s break 
with his Communist faith made 
him the public witness who 
descended into a_ private 
purgatory. Field’s secret testi- 
mony delivered him into the 
most official of fires. And yet he 
emerged with his faith hardened 
and refined. Not long after his 
release, he stoutly defended the 
Soviet invasion of Hungary that 
crushed the rebellion of 1956. He 
also reaffirmed his certainty that 
Communism’s_ ultimate world 
victory was inevitable. 

Chambers seemed to have a 
similar estimation of the future, 
believing that despite his and 
others’ best efforts to save free- 
dom in the West, its ultimate 
defeat by Communism was all 
but inescapable. He won his 
battle against Alger Hiss, but felt 
that he, and we, were losing the 
war against what Hiss and Field 
stood for. 

Now, almost a quarter of a 
century later, he receives a medal 
for his efforts from an ex-actor 
who glories in such posturing. Let 
us imagine that Chambers’s 
ghost bumped into the shade of 
Field at the White House 
ceremony. | wonder who was 
more embarrassed — the melan- 
choly counterrevolutionist or his 
old true-believer co-conspirator? 
Or, looking back on the years, 
could either manage any sense of 
vindication? as) 
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Friday 
May 4 


OUTLAWS 











May 5 


Saturday MAURICE (Lead vocalist 
RAYMOND 





from Blushing 
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Saturday 
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GREGG ALLMAN 














Neighborhood Network News 


* 








We’re the opposite 
of big. 


It’s a funny thing about the big networks. They only 


cover “big” news. 


Which is fine. Everyone should know what's 


going on in the world. 


But at Neighborhood Network News, we think 
you should know about the things that affect you 
most directly. In other words, the local news. 

Neighborhood Network News is a unique 
concept in cable television. Unique because we 
deal exclusively with neighborhood and community 
issues. Unique because we cover them in depth. 

And that’s important. Because Boston has a lot 

















For Bud Light Concert Se- 
ries information and free 
ticket giveaways listen to: 


104} 








Frolics 


SALSIBURY BEACH, 
MASS. 


Doors open at 8 p.m. Tickets 
available at Box Office and 
all Strawberries Record 
Stores. For additional infor- 
mation, call 465-8400. 


Bring out 





©Anheuser-Busch. inc St Louis Mo 














of neighborhoods and communities. And just 
because some of them are little doesn’t mean their 
news should be. 


In fact, we think it’s just the opposite. Peo 


q Join NNN anchors 

Bs Ted O’Brien and 

: Eileen Jones and 
a host of 


: community reporters. 

















Neighborhood Network News 
At 5:30 p.m. and 9:00 p.m. 
Boston Cable Channel 3 
353-9700 


News that affects you directly. 











Dwyer 


Continued from page 10 
Flanagan’s interview with De- 
lahunt last October], so he got 
caught in a lie. From there on in, 
there was a story.” 

The next day’s Herald featured 
a front-page story reporting that, 
despite his denial, Delahunt had 
in fact been questioned extensive- 
ly by the arson investigators 
about his relationship with Cathi 
Dwyer. Herald reporter Gayle 
Fee also reported that Delahunt 
“backed off his earlier denial” 
when he was told the Herald had 


the transcript, and claimed in- 
stead that he assists the Boston 
arson squad in its investigations 
whenever he’s asked for such 
assistance. The Herald then 
reprinted whole sections of the 
transcript, revealing that De- 
lahunt had in fact been ques- 
tioned, and that the tone of the 
questions strongly suggested that 
the DA and Dwyer were good 
friends. The truly sensational 
reporting had now begun — but 
it does seem that Delahunt had 
asked for it by getting caught in 
an apparent lie when Fee asked if 
he’d been interviewed. 

“I was asked that question and 
I did deny it,’” Delahunt told the 


Phoenix. “I'm not being critical of 
the reporter who posed the ques- 
tion,” he added, “but I thought 
my response was not inaccurate. I 
readily acknowledge that it could 
have been interpreted as an 
inaccurate response.” 

It was. “It seemed that De- 
lahunt was being dishonest,” 
says the Globe 's Larkin. “We felt 
that was a news story.” “Once 
that Herald story appeared,” De- 
lahunt agrees, “I think that 
evoked the appearance of other 
stories from different media.” 
Indeed, the following day both 
the Globe and the Herald ran 
prominent stories saying that the 
transcript of arson investigator 


Flanagan’s interview with De- 
lahunt quoted the DA as asking 
Flanagan to do him “a favor” and 
not include a written copy of the 
interview in his report. Delahunt 
was quoted as saying he feared 
the contents of the interview 
could damage him politically 
should someone “take your re- 
port out of the file and use it 
against me.” (The Herald story 
went on to report that Flanagan 
had assured Delahunt that he 
had nothing to worry about. 
“Our files are secure,”’ the Herald 
reported Flanagan as saying. 
Now we know just how “secure” 
they are.) This public official’s 
apparent dishonesty and _ re- 


ported request for a highly ques- 
tionable political favor were turn- 
ing the tragic death of Cathi 
Dwyer into more and more of a 
public story. But did any of this 
really indicate that there were 
any legitimate reasons to suspect 
that the 1981 fire that killed 

Dwyer might have been set? 
Once again, the Herald seemed 
to think there are such suspicions, 
though the Globe clearly 
had reached precisely the op- 
posite conclusion. But there was 
no stopping this story now. ‘‘It 
looked like the Herald was get- 
ting a little bit of the story each 
day;” recalls the Globe's Larkin. 
Continued on page 20 











LaSalle’s 
Spring 
Cleaning 
Sale Is On 


NOW 


DON’T MISS 
OUT ON THIS 
SUPER SALE 


See our ad on 
page 9 of the 
Arts Section 


75 N. Beacon St., Watertown, MA 02172 
(617) 


WHERE THE PROS SHOP 
Next to more Manufacturer's 
Marketplace (at the K&L Building) 
We have our own large 
free parking tot! 
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May 25 7:30 








Bruce Solar Presents 
An Intimate Evening with 


T. Bone Burnett 
& John Hammond 


Salem Theatre 


Tickets 7.50 in Advance, 8.50 at the door. 


Tickets available: Salem Theatre Box Office, Shatswell’s Records, The : 
Record Exchange, Aftermath Records, Rockit Records, All Strawberries 
Records & Tapes, Ticketron & Teletron. Call 744-0400 for ticket info. 
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Don’t be left out! 


Advertise your club or band in the Boston Phoenix 


Call 536-5390 
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APRIL 28 - 29 














BOSTON 
BANDS 


6-7 p.m. Sundays 


Boston Rock is the place 
to hear Boston Rock. 
Tune in with Gretchen von Kruschka 
to hear Boston’s newest and finest. 


101.7FM 


WF 








Modern Productions & New Audiences present 








plus Special Guests 


BILLY NOVICK & 
GUY VAN DUSER 


FRIDAY, MAY 4 - 8:00 PM 


IN CONCERT 


THE INCREDIBLE 
COMEDIENNE 


SANDRA 
BERNHARD | 


CO-STAR OF THE MOVIE ( a ae ae 
Ty me Fey | 


and their Flutes & Drums of the Andes 


“KING OF COMEDY" 












BERKLEE PERFORMANCE CENTER 





, Tickets: 5125° reserved ON SALE NOW 


Tickets available Berklee Box Office (266-1400), Out-Of-Town 
Tickets, Concert Charge (497-1118), Ticketron, Teletron 


(720-3434), Strawberries 
FOR INFO CALL 491-1716 











Singing for Peace 


ONE NIGHT ONLY! 


Sa a ea ee 





Virginia Giordano 
& John Yates Present 


—with support of Mobilization for Survival 
& the Central American Solidarity Assoc. — 


A National Friendship Tour 


Holly Near 


in the Americas with 


— INBOSTON — 
SAT., MAY 5, 8 PM 
ORPHEUM THEATER 
— IN SPRINGFIELD — 
SUN., MAY 6, 7PM 
SYMPHONY HALL 
FOR SPRINGFIELD CHARGE 
413-787-6600 
BOSTON TICKETS $14; $12;510 at f 


Orpheum Theater 617-482-0650 & Ticketron. C 
Out of Town Tix; Harvard Sq; Most Ticket Agencies. 
—CHARGE TICKETS: 1-800-223-0120— 


Some discount tix at box office tor disabled/under 12/65 & over 
| eee Care by reservation 617-354-0008. smal 
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IN 1984, BIG BROTHER 
N’T BE THE 
ONLY ONE WATCHING. 


Now you can watch 1984's best on Mitsubishi's state-of-the- 
art electronically tuned TV. . . and record your favorites with a SEITE 





Ld 
19 Mitsubishi Video Cassette Recorder. Leasing from Rediffusion 
COLOR TV _ is easy and carefree with free delivery, installation, and repair. RECORDER 


$ 95 And movies are just $1.00 per day when you lease your VCR $ 95 
18 from Rediffusion. Call or visit any one of our conveniently 79 
mo. mo. 


located stores. 





It's smarter than buying- 





* REDIFFUSION 
VIDEO LEAS! 


Dedham: Route | near the Showcase Cinema, 329-8463 () Saugus: near Child World in the Saugus Plaza, 231-1918 
Framingham: 298 Worcester Rd., (Rte. 9) next to D'Angelo, 875-3767 
Watertown: Watertown Mall opposite the Arsenal Mall, 926-6161 () Stoneham: 214 Main Street, 438-8221 
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Are Coming To 


BOSTON 
Give Your Graduate The Ultimate Gift 


Tickets to see the largest fleet of sailing ships 
Meet the newest training ship 


THE SPIRIT OF MASSACHUSETTS 


in the spectacular parade of sails 


ATLANTIC CRUISES WILL BE CONDUCTING 
HARBOR CRUISES BEGINNING JUNE IST TO JUNE 7TH 


























$25° June | Fri. night.................7%pm-10%pm 25° each June 4 Mon 9°%am- 12° 
$55° June 2 Sat 7°%am-3°pm 13°pm-42°pm-6%pm-9% pm 
$25° Sat. night 6°%pm-9%pm *25%each June 5 Tues........0..0000.9%am- 12pm 
$25° June 3 Sun 8°%am-10°am 13°pm-42°pm-6"pm-9" pm 
$250 12°-3°Hm 25° each June 6 Wed am-12°° 
$2500 490.7% Hm 13°pm-42°pm-6%pm-9%pm 
$35° Fireworks 8°pm-11%pm 55° each June 7 Thurs....All day from 8°%am 





to the start of the race 


Tickets are selling so fast so don’t miss the thrill of a lifetime 
For Ticket Information Call: 


ATLANTIC CRUISES 


22 Gannet Rd., Quincy 
617-479-2030 ¢ 617-479-7019 Office open 7 days a week 9 to 9 
Teletron 617-720-3434 ¢ Charge for VISA/MCARD « Ticketron info 
617-720-3450 


Ch hhututatatatatutututyhihaheMakotututututuhe hte tbe dututetstateletahalahaututehak 
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Dwyer 


Continued from page 19 
“We felt it was time to clear the 


air.” 
It was in this context, then, that 


Globe reporters Michael Frisby 
(who had obtained the internal 
arson-squad file) and Daniel 
Golden began working on their 
paper's second, and ultimate, air- 
clearing story — the long, de- 
tailed report that appeared on 
Sunday, April 8, and revealed so 
many of the intimate details of 
Cathi Dwyer’s personal _ life. 
(That story's description of news- 
paper stories making public 
even the most intimate details” 
of Dwvyer's life was a clear, 
pointed reference to the stories 
that had been appearing daily in 
the Herald.) If the Herald had 
been acting predictably, with its 
utterly sensational reporting on 
this three-year-old case, then the 
responsible and thoughtful 
Globe was now also acting pre- 
dictably. 

The Globe reporters inter- 
viewed Cathi Dwyer’s mother, 
Mary Burch, who is convinced 
her daughter was a victim of 
arson and is insisting on further 
investigation. They also inter- 
viewed her father, Andrew 
Dwyer Jr., who is satisfied that 
his daughter’s death was acciden- 
tal. And their story concluded 
that her father’s feelings are a 
good deal closer to the truth, that 
arson investigator Flanagan’s 
suspicions are mostly theoretical. 
The Herald, by contrast, had 
printed a story based entirely on 
the suspicions of one unnamed 
“arson expert close to the case” 
who contended there are lots of 
reasons to believe the fire was 
suspicious. Also by contrast, the 
Herald seems to have concluded 
that Dwver’s mother’s suspicions 
are to be believed — even though 
there’s precious little evidence to 
support that belief. 

And if the two papers seemed 
to be taking sides in a family 
dispute, the Globe's story also 
seemed to be directly answering 
suggestions in the Herald that 
Norfolk County Commissioner 
James Collins might have been 
acting suspiciously the night of 
the fire. The Herald's first story 
reported that Collins owned the 
house in which Dwyer was living 
and quoted a source as saying 
that Collins ‘collected a small 
insurance settlement after the 
fire.’ A subsequent story, ob- 
viously based on Flanagan’s files, 
takes a skeptical view of Collins's 
account of his movements that 
night. Dwyer’s friends were 
outraged at the insinuations. 
‘The relationship that Jim Collins 
had with her was totally paternal- 
istic from the beginning,” Jim 
Welch says. “When everyone else 
who knew Cathi had given up on 
her he was still there. He’s a good 
human being, and he’s been 
zapped by the Herald because of 
it.” 

The Globe story seemed to 
respond to that, portraying Col- 
lins — who had given Dwyer a 
rent-free apartment when she 
was down and out — as an 
innocent victim of fire in- 
vestigator Flanagan’s “theories.” 
Yes, Collins had visited Dwyer 
on the night of the fire, and had 
cleaned her apartment — while 
she was reportedly passed out on 
the bed — before he left to visit 
some neighbors. If Collins was 
still in the area, why didn’t he see 
the flames, and why didn’t he try 
to rescue Cathi Dwyer? The 
Globe reporters answered this 
question directly, and almost in 
their own voices. “It is ... dif- 
ficult to say Collins would have 
seen the fire,” their story says. 
“He had closed the bedroom 
window while he was in the 
house. If a _ cigarette was 
smouldering, it is just as likely he 
didn’t see it as that he did. 
Moreover, had Collins seen the 
flames, why didn’t he try to 
rescue Dwyer? After all, he had 

Continued on page 24 
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WLVI-TV 56 


is Boston's first commercial 
television station to estab- 
lish a complete, compre- 
hensive news at 10pm. A 
newscast with local, 
national and interna- 
tional news, live, on- 
location reporting. 
sports and weather... 
all at a new more conve- 
nient time. 


BILL 
O’ CONNELL 
-on sports- 
A veteran of the 
Boston sports 
scene for 18 years, 
Bill brings you the 
late scores first. 








And though it is a new concept here, I 


JACK 
HYNES 


Jack is Boston's 
most experienced 
newsman, 
having reported 
on New England 
for more than 
25 yeals. 




















JERRY 
BROWN 


-with weather- 
Anative 
Bostonian .. . Jerry 
predicts you ‘ll 
never have to 
wait up for the late 

forecast again. 





New York, Chicago, Los 
Angeles and most other 
major cities, viewers 
already have the option 
of watching a quality late 
news—earlier 

Now, there’s no reason to 
wait up for news, weather 
and sports. ‘Now, there’s the 
News at TEN.’ THE TIME 
IS RIGHT! 





JULIE 
EMRY 


Julie brings a 
concern for 
people, along with 
award-winning 
reporting to the 
anchor desk. 
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Water Music, Inc. presents 


CARMEN 
McRAE 


AT THE COPLEY PLAZA 
FRIDAY, MAY 4 
AT 8:00 & 10:00 PM 


in the Copley Plaza Ballroom 
set up cabaret stvle 
all seats reserved at tables 





CONCORD 


CONCERTS 
s PRESENTS 





Thurs. May 17 
MIMI 
FARINA 
JACKIE 
WASHINGTON 


Sanders Theatre 
87.50 Advance « £8.50 Door 





Tues. May 22 
CHRIS 
WILLIAMSON 
w/ TRET FURE 


Sanders Theatre 
58.50 Advance « £9.50 Door 





INFORMATION 547-5704 








TICKETS: $12.50/$10.50 
AT WATER MUSIC; BOSTIX; STRAWBERRIES 
PHONE CHARGES & FULL SCHEDULE AT 


CONCERTIX 876-7777 























PREWASHED DENIM JACKETS 
STONEWASHED AVAILABLE 
BUT NOT ON SALE 
NOW *29.°° 


$40). ot 


with this ad 
Thru 5/19/84 _ 


Reg *40 


2 STORES IN HARVARD SQUARE 36 JFK ST. 
28 JFK ST. THE GARAGE - HARVARD SQ 
HARVARD SQ. OPEN MON.-WED. 11-7 
DAILY 10-10 THURS. & FRI. 11-8 
SUNDAYS 12-5:30 SAT. 10-7, SUN 12-5 


1026 COMMONWEALTH AVE., BOSTON (ACROSS FROM BU) 739-7036 





SPRING 
SPECIAL 


Soft 
BODY PERMS 
NOW 
$ y4 500 
geg. $50.00 


cBeauty Gardens 2 


Somerville, 411 Highland Ave. 623-9317 or 9399 


Somerville open till 10 pm 
Quincy 1436 Handcock St. 472-9112 or 9117 




















THE LIVING ROOM 
273 Promenade St. 
Providence, RI 


FOR INFO 
(401) 521-2520 
FROM 12-2 
ASK FOR RANDY 


SATURDAY MAY 5th 


THE 
WAITRESSES = 


ei ® - 





‘ W/ 
HANGING WOMAN CREEK 


SHxQeeQHr 


GRACIA 


Trichet & Travel, Incorporated 


Tikcets available for all 
events in Worcester, 
Providence and Boston 
call 
Gracia 
Ticket Charge 
in Worcester 
755-5240 


Call now and charge your 


tickets 
VISA 











THEsIs, 22 


DISSERTATIONS, 
RESUMES, 
BINDINGS 


ALL 
20% OFF 


with this ad—offer good thru April 30th 


491-2859 








kinko’s copies 


111 Western Ave. 
(Just East of WGBH) 











SUNDAY MAY 6TH CITY HISTORY BENEFIT 


{for next Living Room compilation album) 
how begins 1:00 p.m. ALL AGES! Call Club for Details! 





MAY 9 DANNY JOHNSON & THE BANDITS 
(Former guitarist with DERRINGER) 
SPECIAL — WE PAY YOU *1° AT THE DOOR! 





MAY 10 RASH OF STABBINGS 





MAY 11 HOMETOWN ROCKERS 





mere a me ify OE KING CARRASCO 








& THE CLOWNS 
MAY 18 REAL LIFE 





MAY 20 


PA Ee ALL AGES! 








MAY 25 WIRE TRAIN 





MAY 26 BEAVER BROWN 





MAY 27 VIOLENT FEMMES 





JUNE 19 HUSKERDU ALL AGES! 





JUNE 27 STEEL PULSE 








Listen to WHJY-94FM — A New Show — “Sound Check” with RICK O'BRIAN & 
COLORMAN, RANDY HEIN (LIVINGROOM’S OWN) 7 SUNDAY 
Send Tapes to Randy at Living Room — Show Your Support — Call 438-0004 or 224-1994 











jiohA|niniy!e«|biairjnieis 
ROLLS INTO 1984 WITH 


O:d-D-b:A:L:<:s 


JOHNNY 
BARNES’ 
AMERICAN 
DREAM 


Deradine 


MAY 23, 1984 
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| STRETCH Next time you’re going to New York, do your body a favor 
| and take Amtrak. 
| YOUR LEGS instead of squeezing yourself into an airline seat. 
| Get up and walk around. Or look out the window and enjoy 
FROM HERE the New England scenery, instead of keeping your hands 
on the steering wheel and your eyes glued to the road. 
And when you’re hungry, food and beverages are available 
O NEW YORK. =anes 


Amtrak trains leave from Boston or Route 128 for New 
York 9 times a day and no reservations are required. In our 







Stretch out and relax in one of our wide, reclining seats, 














first class club car, you enjoy reserved seating and compli- 
mentary meal and beverage service right at your seat. 

For more details about Amtrak to New York, call your 
travel agent or Amtrak at 800-USA-RAIL. 

Amtrak to New York. We’ll make you feel good about 


y86l | AVW ‘SNO NOILOSS ‘*XINSZOHd NOLSO@ 3SHL 


traveling again. 























LEAVING |. 
BOSTON? 


e Sublet Your Apartment « Sell Your Car 


¢ Find a Housemate e Locate Summer Roommates 
e Sell Your Stereo 


The Boston Phoenix is making classified advertising better for you. We guarantee 

that if your ad in the For Sale, Sublets, Housemates, Roommates, or many other 

categories doesn’t work after you’ve bought it in advance for two consecutive 

weeks. . . we will keep running it FREE. Not just for one more week, but until it 

works. All you have to do is call and tell us to rerun your ad. The guarantee applies 

to any non-commercial ad for a single transaction. Now THAT’S a guarantee. 
FREE until it works. 


Pheenix 
267-1234 


CHARGE IT 
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Celebrate Os x 7#EEn Candles 


104} 
and W3C/Z ’s 16th Birthday. 


You could give yourself a $1004 cash present! 


Listen to WBCN 104 FM all this week to win tickets to a private screening of ‘‘Sixteen 
Candles,” the hilarious new comedy from Universal Pictures. 


And to celebrate WBCN’s 16th birthday, one lucky filmgoer will win $1004 at the 
theatre. Just win your tickets, and bring a returnable photo of yourself at age 16. 


Only WBCN gives you all the details .... all this week. 








Pick up an invitation for two to Sixteen Candles at The Boston Phoenix 
classified office, 100 Mass. Ave., Boston. 

Offer limited to the first 50 requests, beginning at 10:00 a.m. on Monday, 
April 30, 1984. 


oA: a 


Pot 





























HARVARD SQUARE TALENT & GENERAL PROGRAMMING PRESENTS ... 


VIG 


An Evening with 


BERKLEE PERFORMANCE CENTER 
Saturday May 5 7:30 p.m. 
(Due to tremendous response second show added.) 10:30 PM 
All Seats Reserved *13.50 
Tickets Now Available At 


Box Office, Strawberries, Ticketron, Out of Town Ticket Agency-Cambridge or 
by calling ConcertCharge 1-800-442-1854, or Teletron 720-3434 














Dwyer 


Continued from page 20 

spent years trying to rehabilitate 
her.” And the Globe story ended 
with other evidence of Collins's 
concern for Dwyer 

‘My impression of that piece is 
that the Globe was attempting to 
shoot the story down because the 
Herald had beaten them with it 
says the Herald's Brookes. The 
Globe's Larkin says the Globe 
was merely trying to make some 
rsense out of a story that the 
Herald seemed determined to 
sensationalize. 

Meanwhile, that same Sun- 
day’s Herald contained pages of 
material on the life and death of 
Cathi Dwyer, including an 
outrageous headline referring to 
her drinking problem, and a 
photo of her on the _ beach, 
wearing a bikini. “Exploitation” 
seems like a_ pitiful under- 
statement. Can this sort of report- 
ing be justified? “We have looked 
at the case and reported what's in 
the documents,” says Herald as- 
sociate editor Les Hinton, who 
has served as story editor for the 
paper's handling of this story. He 
denies, however, that the Herald 
has taken any point of view 
about the amount of available 
evidence to indicate that the fire 
may have been set. ‘We've made 
no editorial comment,” Hinton 
says. “I will say this,’” he adds. “‘It 
seemed that following the publi- 
cation of the stories we ran, the 
DA's office saw fit to put new 
vigor into its investigation.” (For 
the record, Paul Leary, first assis- 
tant to Suffolk County District 
Attorney Newman Flanagan, 
says his office is “obviously 
looking at it very hard,” and that 
he expects the renewed investiga- 
tion to be completed in a few 
weeks. “Unless some new infor- 
mation is developed,” he added, 
“nothing else will be done.”’) 

And as if we needed another 
symbol of the difference between 
the two papers, those big Sunday 
stories contained one. In the 
Herald's version, there was one 
more rehash of Delahunt’s fib 
about being questioned — up 
near the lead, as if to say, “If a 
public official lies about it, some- 
thing must be fishy.” The Globe 
chose not to refer back to this 
particular side issue. 

There was one other piece of 
information contained in that 
Herald story that was missing 
from the same Sunday’s Globe 
story. The Globe had interviewed 
the man who admits he is the 
father of Cathi Dwyer’s child, but 
the Globe story did not include 
the man’s name. Larkin says, in 
fact, that the man agreed to be 
interviewed on the condition that 
his name not be printed. This 
seemed like a reasonable request, 
and the Globe agreed. 

But the later editions of that 
Sunday’s Herald contained ex- 
cerpts from the Globe interview 
with the father. And the Herald 
printed the man’s name. 
“How can we expect people to 
trust the press when things like 
this happen?” Larkin asks. ‘’Ob- 
viously, the Globe cannot be held 
responsible for our decision to 
print the name,” responds the 
Herald's Hinton. 

But why, we wanted to know, 
was it necessary for the Herald to 
print the man’s name? “The 
decision was made,” says Hinton, 
“on the same basis by which 
we've decided to print every 
other piece of information. It was 
part of the story.” | 

It is if you’re a tabloid, maybe. 
Which is exactly the point. Bos- 
ton’s two daily newspapers con- 
tinue to see this story about as 
differently as they possibly can, 
and each one sees the story in a 
way that’s an almost perfect 
expression of what it is — tabloid 
or paper of record. We're sup- 
posed to root for the two-news- 
paper town, on the theory that 
competition makes both papers 
better. It’s hard to see how that’s 
true in this case. 0 

















RE 


THREE DAY 


STEREO-VIDEO 
WAREHOUSE SALE! 


Save Up To 62% This Friday — Sunday 
304 Western Ave., Brighton Only 





Advent 450 FM stereo receiver with two 
Advent two-way speakers. Nationally Sold 
For $280 





Yamaha P-200 semi-automatic turntable with 
“optimum resonance” tonearm. Reg. $150 


Yamaha K-300B cassette deck with two-motor 
transport, Dolby TM B&C noise reduction. 
Reg. $279 $188 


Kenwood KX-31 cassette deck with Dolby NR, 
soft-touch controls — complete with 10 C-90 


cassette tapes. Reg. $180 $119.95 


¢ Many quantities 


¢ All sales final 


THIS IS ONLY 
THE CEILING! 


Bang & Olufsen 1600 stereo receiver. Sleek, 
European design. Made in. Denmark. 
Reg. $395 


Bang & Olufsen 6000 computerized super- 
receiver. One of the most advanced audio 
products ever made. Reg. $1,700* 


$249 
$599 








limited — first come, first served 


« Some items new, some demo, some discontinued 
* Sorry, no rainchecks or special orders 


* We accept Mastercard, Visa, American Express — or-apply for 
your Tweeter Charge Card 


A SAMPLING — 


WE'VE GOT OUR WAREHOUSE STACKED TO 





| 








: eK. 
i | 
; 1 be 


Ry 
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Mobile Fidelity “original master” super-high- 
fidelity records. Choose from over 1,000 
titles. Reg. $17.95 $11.99 


Compact Discs for new generation of digital 
audio disc players. Choose from over 1,000 titles. 
Reg. $19.95 





— —_—_—__4 





| 
TDK “SA” C-90 high-performance cassette | 
tapes. Available only in 2 packs. BELOW DEALER 
COST — 1.69 Per c-90 | 


TDK Videotape T-120's (VHS) or L750's | 
(Beta). BELOW DEALER COST — $5.99 | 
iin | 














Super Kenwood System Buy: KR-910 30-watt- 
per-channel receiver, KD-21R semi-automatic turn- 
table with cartridge, KX-31 cassette deck with 
Dolby NR, two-way bookshelf speakers. 
Nationally Sold For $690 $379 














Kenwood 502 audio-video stereo amplitier. 

55 watts per channel, built-in video switching 
system, preamp. Great for audio-video system 
combinations. Nationally Sold For $379 $159 


Recoton lightweight stereo headphones — 
good for “walkpersons” or home stereos. 
Reg. $12.95 $4.95 


ADS L-1 three-way acoustic suspension book 
shelf speakers. Great sound. Reg. $400 pr. 
SUPER SPECIAL — $259 


Ortofon FF15XE high performance phono car- 
tridge. Made in Denmark. Reg. $39 $14.95 


Stereo-Video Furniture. Choose from a tre- 
mendous selection of sizes, finishes, styles at 
drastically reduced prices. Example: “Low-boy” 
cabinet in oak veneer with glass door, casters. 
Reg. $299 $129 





Lowest Bose Prices Since 1978! Save on the 
complete line of “Direct/Reflecting” speakers. 
301's Reg. $400 pr. $259 501's Reg. $684 pr. $459 
601's Reg. $968 pr. $649 901's w/equalizer 

Reg. $1,395 pr. $929 


NEC 734E Beta-style video recorder. Motor- | 
ized front-loading system, programmability, 
remote control. Some new, some factory re- 

packaged. Reg. $399 


| 
L 


Zenith Portable System: Beta- 
style portable video recorder with 

6-hour record time; matching pro- 
grammable tuner-times with wire- | 
less remote; color camera with power 
zoom. BELOW DEALERCOST $999 


Wcities 





Sony CDP-200 compact disc player. Digital music 
reproduction for superb sound, low noise. With 2 
free discs from our stock. 


How To Find Our Warehouse 


Look For Our Rae 


Next To McDonald's & 
Snyder Leather 

















*Intermediate price reductions taken 


THREE DAYS ONLY 
Friday 10AM-9PM 
Saturday 10AM- 6PM 
Sunday Noon-5PM 





|weeigr 


he Land of the Chosen Few ec 


304 Western Ave., Brighton 





For the first time in our history, we're opening our warehouse to the 
public. So for three days, you can save up to 62% on high-quality ste- 
reo and video components from Alpine, ADS, Bang & Olufsen, Bose, 
Boston Acoustics, Denon, Fisher, Kenwood, NAD, Nakamichi, NEC, 
Proton, Sony and Yamaha. 

Remember, it's three days only, this Friday through Sunday. 
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NICKS 


THE REST ‘ENTERTAINMENT OFFER ‘IN BOSTON! 
Thurs. at 9, Fri. at 9 & 11, Sat. at 7:30,9:15 & 11 PM 
Sat., April 28: THE DON GAVIN SHOW 
Now: Thurs. May 3 (at 9) — THE LENNY CLARK SHOW 
Friday, May 4 (9 & 11) 


The star of the David Letterman Show | 


STEVE SWEENEY 


EDY 
JAY LENO 


TICKETS FOR COMEDY SHOW ONLY $5 


NICKS 





Saturday, May 5 (7:30, 9:15 & 11:00) 


A SUPERB DINNER SHOW PACKAGE. 
: Coming May 15-19 + 


100 Warrenton St., Boston 
482-0930 ivening Shubert Theatre 


agal-mele), Ber Al, Bj, le) | 


> (choice of 4 entrees) 


_ ow’ $4495 























Revere 


Continued from page 7 

been able to plan better for 
the layoff, she says, she might 
not have enrolled her daughter 
in parochial school at St. 
Benedict's (at $330 for the year), 
and she would have taken out 
only the mandatory insurance on 
her car, instead of the better 
grade of coverage that she has 
already paid for. 

In his search for a new job, 
Santos has tried many of the 
area’s large employers. He has 
filled out applications and left 
letters of reference at the tele- 
phone company, the gas com- 
pany, Hood Milk, Raytheon, and 
the Everett office of General 
Electric. His letter of reference, 
signed by packing-department 
supervisor John Motherway, 
stresses Santos’s knowledge of 
sugar-manufacturing machinery, 
his conscientious attitude, and his 
excellent attendance. To date, the 
only response to his applications 
has been from Commonwealth 
Gas, which said in a letter dated 
April 6 that his application is being 
processed, and that, should an 
opening occur “for which we 
believe you are qualified, based 
on your education and/or ex- 
perience, we will contact you.” 

Santos isn’t holding his breath. 
Already he’s knocked on enough 
doors to get a taste of how 
difficult it is out there. He almost 
never gets past the receptionist, 
and if he does, the response is apt 
to be demoralizing. “I tell them 
that I’m willing to do anything, 
and that I learn really fast,” he 
says. “But the first thing they 
always say is, ‘What do you 
know?” Santos lights another 
cigarette and composes himself. 
“What do I do now? What am | 
supposed to do? I been to all the 
big corporations. They’re not 
hiring. | don’t have the quali- 
fications. Am I supposed to take a 
$5 cut in pay? Do I stay on 
unemployment? Maybe I con- 





vinced you that I’m a_ hard 

worker and a fast learner, but is 

that good enough to get me a job? 

What does my whole family do? 

My whole family is out of a job?” 
* * * 

Such are the hard realities for 
the displaced Revere Sugar work- 
ers, whose average age is 44, 
average length of service is 12 
years, and average wage is $9.81 
an hour. Some 40 percent of them 
reside in Boston; 54 percent are 
from the contiguous cities and 
towns; 23 percent have not 
finished high school. About 100 
workers are salaried; the rest 
punch a time clock. Of the 
nonsalaried workers, 182 have 
dependants and 62 are single. 
Another 65 will be let go on May 
2. 

Bob Griffin, 49, operated a 100- 
pound bagging machine until 
production stopped a few weeks 
ago. After beginning as a part- 
timer, he “made steady” at the 
plant in 1966, and later rose to the 
rank of chief steward in the 
union. He remembers when the 
plant shut down tight in 1974, 
only to be resurrected a few 
months later after a 13th-hour 
sale. The situation is different 
today, he says, and he fears that 
some workers are refusing to 
confront it. “You say to yourself, 
“Where the hell can these guys 
go?’ he says. “And I don’t think 
it really hit them yet. I don’t think 
they know it’s really going down. 
I think they’re hoping that it’ll 
happen again like 1974. You 
know, Revere Sugar rises again.” 

All indications are that Re- 
vere’s Charlestown facility is 
down for good. That’s the 
message at the Revere Sugar 
Workers Assistance Center, a job- 
retraining-and-employment- 
counseling service that opened 
last week in a classroom donated 
by Bunker Hill Community Col- 
lege. It’s an important message 
that counselors hope will force 
these workers to confront the 
trauma of their situation — and 
motivate them. The assistance 

Continued on page 28 











SOUND ACCESSORIES 
FROM SPARKOMATIC & ELLIS 





SPARKOMATIC 


40-WATT COMPLETE " 
CAR SOUND SYSTEM 








vehicles. 


Featuring AM/FM stereo 
cassette with speakers and 
power boosters. Fits most 


Other stereos to $279.95 


$99.95 





EMERGENCY 2-WAY 


Complete CB Radio System 
Includes: 

Hand-held communication unit 
High efficiency antenna, 
Magnet-mount antenna base, 
Power adaptor for lighter 
receptacle, Protective carrying 


40-CHANNEL CB RADIO 


SYSTEM $79.95 

























case 


THE RIM MAN 








1001 items for your car. 


1001 COMMONWEALTH AVE. 
BOSTON, MASS. 02215 ‘heSawony, 


TELEPHONE 


782-4777 Hae (62) 


Open daily — 8:00-6:00 
Sat. — 8:00-5:00 


WE ACCEPT 











SINGING 
CANARIES 
REG. 69.99 


BABY 
PARAKEET 
REG. 14.99 


BABY GREY 
COCKATEIL 
REG. 69.99 





BOSTON PET CENTER 








200 First St, Cambridge « 868-3474 
Near Lechmere Sales 
Monday-Friday 10-9 « Saturday 10-5 «Sunday 11-5 

Quantities limited — No rainchecks. Offer expires 5/8/84 












































BUD LIGHT 


eae iii all 
ae a 


invites you to join us for 





“Spirit of Massachusetts Festival” 








=BESTCRUISE = Schedule June 2 - 7 °84 





* SATURDAY * SUNDAY 
ALL DAY CRUISE NARRATED 11 HOUR 
PARADE OF SAIL DAY-TIME CRUISES 














SATURDAY EVENING %*& SUNDAY EVENING 
EVENING ENTERTAINMENT  /IREWORKS CRUISE 
CRUISE 
* JUNE 4,5,6 
% THURSDAY EVENING 
JUNE 7 8:00 AM TO 3:00 PM ENTERTAINMENT 
wc ARADE OF SAIL CRUISE 











TICKETS ¢e BOSTIX e TICKETRON 
GROUP RATES AVAILABLE 
FOR MORE INFORMATION CONTAC?7: 


= BESTCRUISE = (617) 227-2772 


BOSTON ENTERTAINMENT & SEASONAL TOURS 11 BEACON ST. ROOM 610 BOSTON, MA 02108 





28 


THE BOSTON PHOENIX, SECTION ONE, MAY 1, 1984 


Revere 


Continued from page 26 

center is a joint city, state, union, 
and private-industry effort, 
which is being financed for six 
months on $200,000 in federal 
funds through the Job Training 
Partnership Act. Its aims are to 
counsel some “job-ready” work- 
ers in job-search strategies, and to 
place others in medium-to-short- 
range programs to help them 
learn new skills. 

For the older worker, attacking 
the job market will be more than 
a little unsettling. Many don’t 
know how to look for another 
job, and they are likely to con- 
front feelings of diminished self- 
worth due to the prevailing bias 
against older workers. The as- 
sistance center will be a setting 
where displaced workers can 
discuss the specifics of how to 
answer questions in a job inter- 
view, or talk about the numbness 
of how it feels no longer to be 
providing for their families. Or it 
can be a place where a guy who 
always wanted to be a diesel 
mechanic — or an electrical 
electronics engineer — might be 
able to hook up with a program 
that will train him. 

In the beginning, of course, it 
will be a mountain of frus- 


FLINT BORN 
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trations, and a bulging sheaf of 
forms to fill out. Perhaps most 
important, say those who have 
experience with this kind of 
joblessness, the center will be a 
place for laid-off workers who 


might otherwise hibernate to 
congregate, to share their suc- 
cesses and frustrations with one 
another instead of hunkering 
down and having contact only 
with people who are employed, 


and by definition doing better 
than they are. 

“The trick,” says Barbara 
Gillette, a 19-year veteran of the 
packing department and an ac- 
tive union member (and who, at 


the age of six, joined her aunt in a 
picket line at the first sugar- 
workers strike, in 1946), “is not to 
lose touch with each other. That 
happened last time out, and it 
was bad.” 0 

















— Tell them you saw it in 
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Chronicilie 


Thursday 7:30pm 


i ere] 0] (om ol-malalomal=ie]a] ole laarelele mm tel Vi-14a 
around the corner or a small park off the 
main street but they re all among 
Boston's hidden treasures. Join 
Palcolaliocmom 11. ¢-m -F-101) (ol (- molars 
fascinating look at a Boston rarely-seen 


WCVBSTV 


METROMEDIA 





Neen al 


arnicle’s 
OSTON 











CHARGE YOUR 
PHOENIX CLASSIFIED 


267-1234 





ABAE RICAN 

















The Inimitable : 
Trumpet King, with the 
Vicki von E i 


May 18 & 19 
PUTTIN’ ON THE RITZ, 


Hot Boston Vocal Sensations 
Shows at 9 PM and 11 PM. 
Weekend Music Charge. 
Dancing to the 
Vicki von Eps Trio 

PO... if} 


‘ . ' 
" ‘ 


ROOF , 


Howard Johnson's Hotel, 
575 Comm Ave, Boston. Open Mon - 
Fri. from 4:30 PM, Sat. from 7 PM 
Free VIP parking 267-3100 





BOSTON 














SAVE! 


NORTH 
CENTRAL 
INDUSTRIAL 
CHEMICALS 


CHEMICAL EQUIPMENT 
APPARATUS 
GLASSWARE 


CALL OR WRITE FOR 
FREE CATALOG 
Toll Free 1-800-323-4572 


1001 NICHOLAS BLVD.. UNIT F 
ELK GROVE VILLAGE, IL 60007 





SAVE! 
SAVE! 


“7 Sound 
Advice 


HI-Fl & VIDEO CENTER 
57 JFK St., Harvard Sq. 
Cambridge 
492-3105 
(See this week's 


Home Electronics 
supplement for details!) 























Continental breakfast and 
Viennese tortes 
Soups, sandwiches and 
gourmet pastries for lunch. 
All served in our historic 


Colonial house 
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Fuji bicycles have been setting the pace 
in America for the past decade: First with 
double-butted CrMo tubing; with six-speed 
freewheels on a mass-produced bike; with 
sealed hub production wheels; with CrMo 
lugged frames on a modestly-priced bike... 


Now Fuji once more sets the pace with 
the introduction of Fuji VALite Tubing, a 
single and double butted bicycling tubing 
which, for the first time ever, brings the 
weight, strength and performance charac- 
teristics of the world’s most prestigious 
tubing within reach of any rider's budget. 


To learn more about how Fuji VALite Tubing 
has changed the standards by which bikes 
are judged, visit your nearest authorized 

Fuji dealer. 


No 1 in a limited edition of bicycling racing 
art, available as a 24” x 28” full color poster 
from your authorized Fuji dealer. 
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LIFECICLE 


1013 Massachusetts Avenue 
Cambridge, Massachusetts 02139 











30 








— Tell them you saw it in 


Phoenix: 























Sam-l pm Sundays 


Enhance your Sunday Brunch 
by tuning in to the sounds of 
Swing, Be-Bop and Fusion 
with Jeff Turton. 


101.7FM 


WF 
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preven ee 
Kari Estrin & Black Sheep Concerts, Inc. 
present 





CLUB NEW ORLEANS 


presents 


WEEPING WILLIE 


AND HIS BLUES BAND 
5 Nights p (sn ge pmga 


GAYLORD GRANT 
FORMERLY OF THE BLUE NOTES 
Tuesday: Special Guest Artist 
EASY RAY & THE ORIGINAL BLUES BAND 
JAM SESSIONS — SUNDAYS 5 UNTIL 1:00 IN THE MORNING 
25 LAGRANGE STREET 
Boston, Mass. 
Plenty of parking behind Jacob Wirth 
UPSTAIRS JAZZ AND BLUES 8:00 P.M.-2 A.M. 























COUNTRY COWBOY 
BLUEGRASS SPECTACULAR! 


DOC & MERLE WATSON 
RIDERS IN THE SKY 


(The Ranger Returns!) 
DAKOTA DAVE HULL & SEAN BLACKBURN 
(Country Swing) 


SUNDAY, MAY 13 — 7:00 P.M. 
SANDERS THEATRE 


Bring the Whole Family 
Tickets: *9* /*8°° 


Reserved Seating 
Available at Sandy’s Music, The Music Emporium, 
ConcertCharge (497-1118), and Ticketron. 
For info. call 876-0099 

















Whether you wateWtie Celiics on 
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Closing 


Continued from page 9 

propriate role for government is 
to facilitate new job development 
and innovation, to create an 
environment to ensure growth.” 
The way for the state to do this, 
Foley says, is to provide incen- 
tives for entrepreneurs (like the 
investment tax credit mentioned 
above), methods to reduce per- 
sonal taxes (like Proposition 24/2), 
and a quality education system 
(presumably financed through 
those abhorrent taxes). 

Foley has adopted a maxim of 
late: “The best solution for a 
plant closing is a plant opening.” 
(Not coincidentally, these precise 
words appeared later in the 
voluntary compact.) From _ his 
point of view, it’s appropriate for 
government to attract new jobs 
through the front door, but inap- 
propriate for government to wor- 
ry about losing jobs through the 
back door. The business com- 
munity universally applauded 
when state government proposed 
creating a $44-million high-tech- 
nology park with public dollars, 
but when Governor Dukakis 
voiced his preference recently to 
locate the park in economically 
depressed Taunton, he was criti- 
cized for politicizing the selection 
process and “picking winners 
and losers.” The business com- 
munity roundly supports target- 
ing state money to certain 

centers of excellence” for emerg- 

ing technologies (biomedics in 
Worcester, photovoltaics in Low- 
ell, polymer sciences in Amherst), 
but the state shouldn’: ask em- 
barrassing questions about 
whether the jobs thus created 
will be stable, or pay a good 
wage. And it certainly shouldn’t 
ask for guarantees that the manu- 
facturing jobs won't be exported 
to cheaper markets once all the 
research and development is 
completed with financial and 
educational assistance here. 

The very segments of the New 
England economy that are grow- 
ing — high tech and health care 
— tend to create very high- 
paying jobs for engineers and 
surgeons and very low-paying 
jobs for assemblers and orderlies, 
exacerbating what has_ been 
called ‘the vanishing middle” of 
the wage scale. In Rhode Island, 
voters will soon be asked to ratify 
a proposal designed to effect a 
renaissance of the middle class. 
The “Greenhouse Compact” 
would spend $350 million in 
public money over the next seven 
years on job development, but 
only if those jobs meet certain 
very specific standards. The low- 
interest loans given to emerging 
companies would be forgiven if 
the jobs created last more than 
five or 10 years, but companies 
would be penalized for eliminat- 
ing jobs after* they had taken 
advantage of the loans. The state 
would contribute $2000 toward 
every job created that paid above 
the state average. 

Many workers and their ad- 
vocates argue that since the 
government already subsidizes 
business with tax breaks and 
enterprise zones, it should also 
subsidize labor, by extracting 
certain commitments from busi- 
nesses that take advantage of 
those programs. These might be 
pledges to provide good wages 
and benefits, to implement rigid 
health and safety codes, or even 
not to oppose union organizing. 
The plant-closing social compact 
takes a few tentative steps in that 
direction by limiting the MIFA 
and CDFC programs to those 
companies that agree to give 
advance notice, but the business 
community shouldn’t be, 
alarmed. An administration that 
retreats from a proposal backed 
by nearly 50 percent of the 
legislature and 81 percent of the 
public because it displeases the 
private sector isn’t looking to step 
on many business prerogatives. 
And that’s the notice the Du- 
kakis administration wants to 
advance. 0 
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Battle scars of a chronic party giver 





by Susan Orlean 


o begin, a confession: Iam a party addict. 

I'm not a party-going addict; it’s worse than that. 
I'm a party-giving addict, and I’ve had 
hell to pay for the affliction. Party- 
going at least holds out the promise 

of some form of fun as well as free 
food; party-giving rewards only with 
meaner stuff — agoraphobia, C? gO 
cigarette burns in the tapestries, 
a balance due at Blanchard’s. > 
On occasion, though, party-giving C 
will earn its disciples the reputation of 
throwing great parties. This is the 
hostesses’ Holy Grail. Ihave never 
hungered to be known as a great 
cook or a good Scrabble partner, 
. and though I would be pleased to 
be known as a great guest 
(“You've gotto invite Susan! 
She’s fabulous in groups!”’), 
Continued on page 4 
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STARRING IN SOAPS 


Caswell-Massey, the oldest apothecary 
business in America, is well aware of the 
old-fashioned curiosity-shop appeal of 
its stores, and it plays that attraction to 
the hilt. Its new store in Copley Place, for 
example, has the ambiance of an old- 
time druggist’s, and the toilet items on its 
shelves resemble the ones that filled the 
first Caswell-Massey shop in the middle 
1700s. 

But the company gives quaintness 
second billing, emphasizing the quality 
of its toiletry lines. Although goose-quill 
toothpicks and pink wax earplugs are 
inarguably cute, they are, nevertheless, 
says Boston store manager Elizabeth 
Nyhlen, superior products. Caswell- ‘ 
Massey certainly has the test of time on 
its side; the shops still carry (not as 
museum pieces but as regularly stocked 
items) the favorite colognes of such 
historical figures as George Washington 
and Dolly Madison, as well as the 
cucumber skin-care line that Sarah 
Bernhardt swore by. 

In addition to scents like the citrusy 
Number Six Cologne (which George 
Washington is said to have liked so much 
that he sent two bottles of it to his friend 
Lafayette in France), Caswell-Massey 
produces and imports a wide array of 
soaps, lotions, hair tonics and shampoos, 
dental products, and personal grooming 
implements such as silk sponges, 
loofahs, and badger shaving brushes. 
Most of the items in the shop, from Swiss 
Fenjal shower cream ($7.50 for five 
ounces) to the no-nonsense coal tar soap 
still used in some English hospitals ($6 
for three two-and-one-half-ounce bars), 
are relatively well priced. 


Although many of Caswell-Massey’s 
products call to mind the miracle cures of 
a Mark Twain traveling medicine man, 
Nyhlen insists that they all do what they 
say they will. Monkey Brand Black 
Toothpowder, for example, is not just an 
amusing novelty item, but an effective 
mixture of menthol, eucalyptus, and 
“breath-cleaning” charcoal. Purse-sized 
booklets of “papier poudre” are not just 
quaintly genteel but are more practical 
than a Wash ‘n Dry for away-from-home 
ablutions: the powder packets come ina 
variety of skin-toned shades so the 
powder won't interfere with already- 
applied make-up. 

But the best thing about shopping in 
Caswell-Massey is that it’s fun. Pure 
castile soap is cut to order from a huge, 
wide slab in the shop; fragrant oil 
essences are sold in tiny dropper jars 
alongside perfume alcohol so that you 
can mix your own cologne. You can buy a 
mortar and pestle to mix a bag of 
“Miracle Mud” with herbal additives or 
treat yourself to a natural-bristle 
toothbrush with a bone handle. Or try 
the Email Diamante red toothpaste, long 
favored by theater people to tint their 
gums red and make their teeth appear 
whiter. 

For those who consider stocking up on 
toiletries a worthy indulgence, this is the 
shop that out-charms Crabtree & Evelyn. 

All the items sold in Caswell-Massey’s 
shops are also available by mail order. To 
receive a catalog and order form, write to 
Caswell-Massey Company Ltd., Catalog 
Division, 111 Eighth Avenue, New York, 
New York 10011. 

—R.V. 


JOAN SEIDEL 
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Elizabeth Nylen of Caswell-Massey 





B.C. KAGAN 








SPANGLED ANKLES 


Bubble-gum-machine charms are the 
cheapest chic jewelry items going, and if 
any collector ever wondered what to do 
with her charms, Colleen Carden has a 
solution. She sews about seven or eight 
of the tiny toys on the edge of pastel- 
colored ankle socks for a rakishly punk 
look. “I’ve always worn ankle socks with 
everything — even dresses — and there’s 
a store down the street from me that has 
billions of charms,” says Carden, who 
(when she’s not hand-sewing baubles on 
socks) works as a waitress at the Rat and 
as the radio-promotions coordinator for 
Ace of Hearts records. 

“I buy toys all the time,” she says. 
‘Things that are pretty useless, but 


they're amusing. My favorite charms are 
the little whistles that blow and the little 
combs and brushes that come in really 
electric colors. I try to color-coordinate 
the socks so that no one pair gets all the 
good charms.” Carden has been adapting 
ankle socks since February, but she’s 
only recently started to market her 
creations. ‘These are much better than 
ordinary socks,” she says. “I was getting 
bored with those.” 

_ Colleen Carden’s charm socks are at 
Bertha Cool, 528 Commonwealth 
Avenue, in Boston, upstairs from the 
Kenmore Square Rat, for $9. Or call 
Colleen at 455-5632. ai 





SEE SPOT RUN 


Monte Allen used to be a photographer 
for Greenpeace, which meant a lot of 
work with endangered species. But now 
Allen, who studied animal behavior, 
ecology, and life sciences in college, is 
focusing (with zoom lens, so as not to 
disturb the subject) on more domestic 
breeds. This photographer of animals 
currently has an exhibition of his pet 
portraits at the Broadway branch of the 
Cambridge Public Library. 

“The thing that I find beautiful about 
animals is their behavior,” Allen says. 
“These breeds are the offspring of the 
fittest of the fittest. I like coming into a 
home situation where people have high 
regard for their animals.” Allen started 
out four years ago doing a study on how 
society views animals but was so taken 
with the dignity of his subjects that he 
started a pet-photography business. He 
doesn’t prefer any one species over 


another, and though he mostly 
photographs cats and dogs, he has 
trained his lens on horses, snakes, and 
the occasional turtle and parakeet. 

If you're within the “128 circle,” prices 
for 25 color proofs start at $25; an 
assemblage of prints can cost from $40 to 
$80. And don’t worry if your pet isn’t the 
posing type; Allen disdains the “carefully 
composed situation” in favor of 
capturing the models in their natural 
environment. Let’s hope no one wants 
him to photograph a pet wasp. 

The Many Faces of Monte Allen will be 
at the Broadway branch of the 
Cambridge Public Library through May 
5. It’s open Monday through Friday from 
9 a.m. to 9:30 p.m., and on Saturday from 
9a.m. to 5 p.m. Allen will be at his show 
from 7 to 9 p.m. on Friday, May 4. Or call 
him for an appointment: 547-7141. 

— $.C. 








Monte Allen’s photo of “Solo Entering” 











VEGETABLE MATTERS 


A report on May produce 


It’s happening. Spring is on the move 
and it’s heading our way. A tempestuous 
season, spring can bring on bountiful 
harvests in the country’s temperate zone 
and countless blooms in the northern 
reaches, or it can be a quick washout. For 
the past two years, spring has brought 
more havoc than harvests. Last year the 
Southeast was hit by drenching rains 
right in the middle of its vegetable 
harvest, while New England was forced 
to replant virtually all its early crops. 

This year, however, looks much better 
— so far. The Southeast, moving into its 
peak vegetable harvests, has had good 
weather for a couple of months now. 
Recovery from the killing frosts of 
Christmas is almost complete. Texas is 
moving back on track. Meanwhile, the 
ideal winter growing and harvesting 
season in California has continued into 
spring to such an extent that many items, 
like lettuce, are being overproduced. 

In the Northeast, weather conditions 
have not hindered the beginnings of the 
New Jersey harvests. And if Mother 
Nature refrains from dropping, say, two 
weeks of continual rain on our region, 
the early produce season should be in 
good shape. 

In short, there haven't been any major 
spring disasters to report. But then that’s 
what I said last year in April, only to have 
a series of heavy snowfalls and 
rainstorms come blowing in. So this year 
I got smart. I waited an extra month 
before predicting spring optimism. But, 
oh lordy, you just never know. 


Fruit 

For fruit, May is the last of the big 
transition months — the end of the tease 
season. Expectations still run higher than 
quality and supply can satisfy, but not for 
much longer. And this year there may be 
good reason to anticipate a good 
summer. But first the old. 

This is the last month to pick up pears. 
They’re not all that great now, but by 
month’s end they'll really be dry and 
mealy. Apples continue to come in from 
the warehouses, but here again quality 
fades as summer approaches. Granny 
Smiths are the only truly fresh apple on 
the market, but they are either from 
South Africa or Chile. Fortunately, the 
New Zealand deal will begin toward the 
end of the month. 

Citrus had a bad year, and now that 
we’re on the downhill side of the peaks, 
the evidence has become even more 
prominent. The short crop of California 
navels and Florida juicers is now 
showing up in reduced supplies, smaller 
sizes, and rising prices. Florida grapefruit 
prices are also continuing to climb. There 
will be some California grapefruits, but, 
gad, are they terrible. Nope, best just 
enjoy citrus through May, then pack it in 
until fall. Now for the new. 

Strawberries are having a wonderful 
season. The California growing 
conditions have been ideal, bringing the 
berries to market stronger than in the 
past few years. And abundant supplies 
mean falling prices. This crest should 

easily continue through June. 

Melons are also moving along better 
than last season. The Mexican harvest is 
gushing with good quality cantaloupes 
and honeydews. And gearing up in the 
wings is a nice Texas harvest, due in early 
June. Meanwhile, the watermelon 
harvest out of Florida is coming along 
well early in the season, and good 
volume and quality are expected. 

Toward the last half of May look for 
the first of the summer tree fruit — 
nectarines, cherries, apricots, and 
peaches (ah, how I relish the time when I 
can say these luscious words). 
Unfortunately, this first batch is 
generally too tart, too small, and too 

expensive. Burlatt cherries don’t compare 
to the later Bings, and early peaches run 
an exorbitant cost-per-bite scam, since 
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you can go through one in about two 
bites (four, if you're dainty). Of the 
bunch, nectarines and apricots are the 
best early deals. Even though they are 
more expensive now than later on, these 
guys at least offer some good eating. 
None of this early stuff will hold up for 


long, so buy for immediate consumption. 


The word on peaches out of South 
Carolina and Georgia is good. The 
number two and three peach-producing 
states respectively (California is numero 
uno) have had such good growing 
weather that the region has the potential 
to break some records. This is especially 
good news given the off years in ‘82 and 
‘83, when there were late freezes. But 


until all this new stuff really gets going, 
we'll be a bit on the short side of fruit 
choices. Which brings up the old stand- 
by — bananas. 

Bananas, the number one fruit in the 
US, are actually large berries produced 
by a perennial herb plant. Wholly 
imported, they grow in warm, wet 
climates. Central America accounts for 
about 63 percent of US imports, and 
Colombia and Ecuador (the world’s 
largest banana exporter) pick up most of 
the rest. Normally it takes two to two and 
a half weeks for the fruit to go from 
plantation harvest to supermarket 
display. Here’s the way it works. 

In the first two days, bananas are cut 
from the stalks (each leaf stalk produces 
a cluster weighing around 50 pounds), 
then divided into smaller clusters, 
washed, inspected, boxed, and delivered 
to the wharf. The banana boat (now a 
huge ship) is refrigerated at 58 degrees to 
pull the field heat from the fruit, thus 
damping the ripening process. During 
the four-day journey to the US, the 
importer sets up deals. Once the ship 
arrives at port and is inspected by the 
various government agencies, it has been 
one week since harvest. 

The next step, moving the fruit from 
the pier to any of several ripening 
facilities, takes up to two days. By the 
10th day, the fruit, still inedibly green, 
has arrived at the wholesalers to begin 
ripening. The ripening facility typically 
consists of several refrigerated and 
ventilated holding rooms, which vary the 
heat levels produced by the ripening 
fruit. Extensive ventilation controls the 
ethylene gas that bananas produce and 
which adds to the ripening process. 
(Bananas, like tomatoes, ripen faster 
when they can smell themselves.) The 
ripener may decide at this point to 
introduce ethylene into the rooms to 
induce control ripening. The entire 

ripening process takes between three and 
a half to seven days, depending on 
customer demand, degree of ripeness 





requested, country of origin, pulp 
temperature upon arrival, and the time of 
year. By the 14th day, the fruit is shipped 
off to the retailer. Once the bananas 
arrive, they may or may not go 
immediately out on the shelf, again 
depending on ripeness. At this point, 
bananas have a shelf life (including store 
and home) of just under a week. 

Select bananas that have not been 
bruised. If there aren't any nice yellow 
ones, then take the green ones home and 
wrap them in plastic to produce the 
ethylene gas that aids ripening. Green 
bananas have no flavor and no vitamins 
or minerals. Wait until the fruit is flecked 
with brown spots for maximum flavor 
and nutrition. Never refrigerate ripe 
bananas. 

Supplies and prices of this year-round 
fruit are controlled by a small number of 
very large corporations (Del Monte is 
really R.J. Reynolds, Dole is Castle and 
Cooke, and Chiquita’s United Brands). 





Given little disruptive weather, the 
importers are able to make the fruit more 
expensive in the winter and spring, when 
US consumers have fewer choices, but 
have to make them cheaper in the 
summer and fall. Right now, prices are 
dropping and will continue to do so as 
summer fruit provides some righteous 
competition. 


Vegetables 

While the new fruit season is just 
beginning, the new vegetable season is 
moving into full swing. Recoveries from 
the Christmas freeze are virtually 
complete. Florida is sending up the late 
developers — tomatoes and peppers — 
while the Carolinas have begun to ship 
out the quick starters — squash and 
beans. And farther north, the New Jersey 
gardens have started to harvest some 
asparagus and spinach, plus such late- 
winter items as leeks, kale, and parsley. 

With all this shuffling around, though, 
there can be some gaps as one region 
ends its harvest before the next is ready 
to take the baton. But if there aren’t any 
major weather disturbances on the 
Atlantic coast, then the change-overs 
may run smoothly. 

Out West, where Mother Nature has 
been extremely kind for several months, 
crops are developing from one to three 
weeks ahead of schedule. There were no 
interruptions in planting the spring crops 
of broccoli, cauliflower, celery, and 
lettuce, which contrasts sharply with last 
year when heavy rains broke up the 
rhythm and flow of the harvest. 

The favorable West Coast weather will 
extend the artichoke season, which 
peaked in April, at least through June. 
Asparagus, a quick-harvest-and-move- 
on crop, is fortunately grown the length 
of the Pacific Coast. Add New Jersey and 
local harvests to the picture, and we've 
got good supplies into early summer. 
May, then, is an excellent month for 
these A-veggies in terms of supplies, 
quality, and prices. 





Heavy supplies of good quality 
broccoli and cauliflower continue. Like 
artichokes and asparagus, harvests will 
also begin to drop off as the summer 
warms up, so enjoy the moment. 
Likewise, California lettuce is doing so 
well that there’s might near a glut of the 
stuff. 

California is also beginning to harvest 
its new potato and its sweet red onion. 
The terribly late onion harvest in Texas 
and last year’s short storage crop 
nationwide have pushed onion prices 
above the seasonal norms since way back 
in early winter. But now that California 
and the tardy Texas crops are stirring, 
look for prices to start a steady decline. 
Meanwhile, spring potato crops are also 
moving along well. The new harvests of 
California and Florida spuds will bring 
welcome relief to the rather dull storage 
offerings consumers have had to pay so 
much for these past many months. 

West Mexico is quickly winding down 
its harvests of tomatoes, bell peppers, 
cucumbers, eggplants, and zucchini after 
peaking in April. The drop-off in 
supplies is generally sharp in May in 
response to the increasingly hot weather 
in the Mexican fields and the stronger 
competition coming from US growing 
areas. But Mexican farmers did very well 
this year, supplying good quality 
vegetables throughout the winter and 
early spring. 

Florida vegetable crops have fully 
recovered from the devastating 
Christmas freeze, and prices have 
declined to near normal levels. Florida 
will continue to ship out good-quality late 
bloomers — tomatoes, peppers, 
eggplant,.and celery — at an increasing 
tempo through the month. Sweet corn 
production has just reached its peak, so 
decent corn prices should be with us 
from now through the local harvest. 

But though the warm-weather 
vegetables are still rattling around in 
Florida, the fast-paced, cool-loving crops 
have started their migration north. Some 
wet days in March put a crimp in a few 
Carolina crops, but now harvests of 
squash and green beans are moving 
along well. Carolina cucumbers will start 
up by mid month, with tomatoes 
following in early June. (We can forget 

about the sweet Vidalia onion out of 
Georgia this year, thanks to a wipe-out 
winter freeze.) 

Moving on up the coast, fresh peas are 
now coming out of Virginia. By the end 
of the month, New Jersey will take over 
as primary producer, and in June pea 
harvests will finally start up locally. 

New Jersey is already sending up some 
nice spinach and asparagus to go with 
the hardy leeks, kale, and scallions. 
Jersey growers are now thinning out their 
beet fields, which means that nice beet 
greens are arriving in market, and the 
Jersey beet greens are much tastier than 
the Jersey beet. By mid month, look for 
some tasty Romaine and Boston lettuces 
and some full bunches of parsley and 
dill. 

Now for the up-close and local. Right 
now this mostly means fiddleheads, the 
New England sign of spring. 
Fiddleheads, popular raw in salads and 
sauteed in mixed dishes, are only around 
for two or three weeks, so move 
sprightly. May is also the peak month for 
rhubarb. But it too fades fast, so get those 
pie recipes ready to go. 

This is the season to put out those little 
starter plants: replants do best when set 
in the ground just after the last full moon 
in May. This is especially the case for 
tomatoes, bell peppers, and eggplant. So 
get on out there and dig around in the 
earth. You know, it’s not really spring 
until you get dirt under your fingernails. 

Yep, spring is moving in. The cold 
northwestern winds are finally giving up 
the seasonal battle with the surging 
warm, wet southwestern winds. And 
riding along behind this changing wind 
flow is the most exhilarating produce 
season of the year. 

(Thanks again to Leonard Dankner of 
the New England Food Cooperative for 
his helpful discussions.) 

— Billy Pope 
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by Susan Orlean 


The party is 

finally underway, 
people are mingling 
furiously, and I am 
overwhelmed with 
horror. There are 
150 people in my 
12x12 apartment! 
They will tear 

the stuffing 

out of my couch 
for kicks! 





Continued from page 1 

nothing has ever spurred me on against all reason like 
the thought that my parties would be so acclaimed that 
people would clasp my invitations to their bosoms with 
teary anticipation. The legacy of that pursuit still keeps 
me awake some nights. 

I threw my first party in 1975. I was a junior in college 
and I felt | had experienced the hallmarks of a coed’s life: 
| had taken drugs and an art history course and someone 
had taken my bicycle. The only thing missing was my 
debut as a hostess. 

Therefore, I determined to throw a party. At that 
point, | assumed that there were only two steps to it: 
making invitations and having a good time. So I began 
by finding a stack of old Tiger Beat magazines, clipped 
out words like “dance” and “party” and “yahoo,” pasted 
them willy-nilly on a sheet of paper (thanks to Patty 
Hearst, ransom-note lettering was very in vogue that 
year), dropped $4.99 on photocopies, and leafletted 
every available site. I then went about readying my 
apartment and soon experienced what I would come to 
recognize as party-givers’ jitters. 

Jitter One: No one will come. By far the most profound 
fear, this one occurs because most chronic hosts and 
hostesses are insecure and throw parties just so they can 
count how many friends they have. If no one comes, this 
confirms their fear that they actually have, as they 
suspected, no friends. The other side of this is that 
throwing a party to which no one came might be 
humiliating. As I matured, hostessly speaking, I learned 
to conquer this terror by reminding myself that if 
nobody comes to my party, no one will know that no 
one came. 

Jitter Two: A few people will come and a variation: a 
few awful people will come. In this case, the 
aforementioned logic is no help, because if a few people 
come, they will know that no one else came. 

As for a few awful people coming, I shudder to think, 
because this did actually happen to me once. I had 
thrown a housewarming party for myself and a few 
awful people showed up exactly on time (Of course they 
were awful. Who else would come to a party exactly on 
time?). | couldn't ignore them because no one else was 
there to provide me with an excuse for taking a powder. 
Worse, they were the sort of blabbermouths who 
probably would tell people that they went to a party to 
which no one else came. By the way, there is no solution 
to this, so it is worth worrying about to the point of 
hysteria. 

Jitter Three: I'll look stupid when people arrive. This 
particular issue was irrelevant at my very first party 
because I was so nervous before the blessed event that I 
forgot to cook the food, had about 14 gin and tonics, and 
was three sheets to the wind when the guests arrived, 
thus perfecting the casual hostess stance. Under more 
normal circumstances, though, what's stupid is looking 
too ready. By 6 p.m. on party night I usually have the 
furniture stacked in corners, the lights dimmed, the 
music playing, and my hair tousled. Which means that 
when the first guests drift in (say, around 11:30 for the 
earlybirds), there I am, crumpled up in a corner looking 
woefully anxious for the fun to begin. 

Jitter Four: My house will be wrecked and the 
companion fear: People will go through my drawers, 
medicine chest, and personal journal. This is where host 
or hostess guestaphobia is revealed. The party is finally 
underway, people are mingling furiously, and I am 
overwhelmed with horror. There are 150 people in my 
12x12 apartment! They will tear the stuffing out of my 
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couch for kicks! Break my plates! Or, as I once 
experienced, they will start eating non-party food found 
in the cupboards or the refrigerator (leftover pot roast, 
uncooked pasta) when the carrot sticks run out. 

I've never really hosted a particularly destructive 
party, but I have attended them; signal among them was 
a Thanksgiving bash (I do not use bash lightly in this 
context) at the home of a high school friend whose 
parents were far, far away. For starters, someone stood 
outside the house and directed the evening’s revelers to 
park on the lawn because, he claimed, “They’re going to 
resod it anyway.” I will leave the rest to your 
imagination. 

As for the companion worry of nosy guests, this also 
strikes when the party is in full swing and a high-spirited 
horde is beginning to run amok. Starting with a nagging 
“| wonder whether I remembered to make the bed,” it 
rapidly advances to agony when you start thinking how 
many little clues to your secret personality are strewn 
throughout the house. Before I moved to Boston, I lived 
on the West Coast and was housesitting for a 7-foot-tall 
architect who was off on assignment in Borneo. He had 
a thing about bathrooms and had done an elaborate 
remodeling job on those in the house. In the upstairs 
bathroom, he had torn out the ceiling, making the room 
about 30 feet high, put in a redwood ladder (this was the 
West Coast; bear with me) and a loft. On the loft he put 
a clawfoot bathtub. Above the bathtub were huge 
skylights, affording the bather a spectacular tubside 
view of the Oregon Cascades. 

Anyway, I threw a lot of parties in this house because 
it was huge, and I used to notice that people would 
vanish upstairs for hours. I never let it bother me (except 
for those moments when I'd think: they’re going 
through my underwear drawer and they're going to tell 
everyone I know that I wear cotton briefs) until at one of 
these parties, I had to avail myself of a bathroom and the 
downstairs unit was occupied. I trudged upstairs and 
into the aforementioned room and proceeded to unzip 
my pants — when I heard barely suppressed giggles 
from the loft. Upon examination I found four people 
squished in the tub (no water) enjoying the view both 
above and below. I guess the point of this is that if 
people are willing to sit in strange bathtubs, what makes 
you think they‘d restrain themselves from anything? 

Jitter Five: People who I don’t know will come. Since 
| err in the direction of worrying that only about seven 
people who all hate each other will show up at my 
parties, | always urge the people I invite to bring friends 
and family. In both cities I lived in before moving here, 
this created a whole class of people whose names I didn’t 
know but whom I recognized because they'd come to all 
my parties. I, however, started worrying that some day 
my friends would blow me off, but the jerks they had 
invited would troop over to partake in the festivities. 

Jitter Six: There will be an ugly scene. I've never had to 
call the police on any of my guests, but I have had to 
mop up a few tears in my time. I’ve seen serious 
relationships disintegrate, friends become alienated, 
someone go slightly mad, and a thousand meaningful 
glances at parties I’ve given. The closest I’ve come to a 
real live scene was when my best friend’s good friend 
cried uncontrollably for hours at my New Year's Party 
because my sister talked to a guy she had a fix on. Oh, it 
was soggy. 

The other near scene was at a party I didn’t give but 
attended. Coincidentally, it was a birthday party for me. 
I was born on Halloween, so I usually expect these 
things to be costume affairs, and I dutifully decked out in 

















a very nice clown outfit belonging to my next-door 
neighbor. After traipsing across campus in my size 11 
clown shoes, I arrived to find all the guests dressed like 
me. Freckles painted on, hair sprayed red, army fatigues 
and leotards (my standard apparel that year). I was not 
amused, and I pitched such a fit that they still haven't 
found most of the clown outfit. 

Jitter Seven: People won't ever leave. This is, ina 
sense, a companion fear to No one will come; it is 
similiarly rooted in a host's or hostess’s lack of self- 
esteem. People will come to the party, eat everything, 
put their cigarettes out on your good rug, make tons of 
noise, and carry on as if you had nothing to do with the 
event. You are nothing more than an instrument of their 
pleasure. They will stay forever if it pleases them. 

Unfortunately, this isn’t in the least bit imaginary. The 
first party I threw in Boston was a smallish affair, a 
dance-and-debauch event for about 35. At about 2 a.m. I 
had had enough fun, and anyway, the crowd was 
dwindling, so I turned the lights on and started cleaning 
up. At 3 a.m. everyone had left but three big women who 
had rolled up.the living room rug and were dancing 
frantically. Excessive, I thought to myself. So I cut down 
the volume and hijacked the record; they continued to 
dance. I unrolled the rug; they continued to dance. I 
washed the dishes, brushed my teeth, and let the dog 
out. I put their coats in a pile and struck a match 
ominously near the pile. That stopped them. 

Saal ~ * 

So let’s say you do learn to control the jitters; there is 
still the matter of the party itself. My personal party 
priorities are getting to wear clothes I wouldn’t dare 
wear in daylight, seeing what other people are wearing, 
dancing, seeing how other people dance, and discussing 
world issues with interesting new people. 

Food was never an issue for me. I used to spend a lot 
of time peeling carrots and doctoring dips that come in 
those little packets in hopes of offering my guests a 
decent spread of edibles. The trouble is that if you have 
anything really good to eat (sushi or cookies perhaps) 
the first guests (who are rarely the best guests) end up 
eating all of it. The other trouble is that you can only 
anticipate cleaning up so much onion dip a la cigarette 
butt the day after before you decide to cancel the meal 
portion of the night. 

In short, this means that party music is unduly 
important. At my first party, I cleverly stacked about 30 
great albums near my turntable and figured I'd race over 
each time one needed to be cued up. But using records 
meant that the needle hiccupped across them like a 
Legionnaire on holiday everytime the dancing — this 
was during the years of hiking boots and the hippie 
stomp — heated up. It also meant that overly ambitious 
guests could wander over to my record collection during 
unguarded moments, pull out Augie Colon: Jungle 
Chants, and throw it on the stereo for our listening 
pleasure. Now, I'll admit to a fault: as a hostess, I’m a 
control freak. I don’t want anyone to screw with the 
music. If | want to throw a dance party, I don’t want 
someone to come in and start a poetry reading ora 
seance. When I pick my 30 party records, I figure the case 
is closed. 

This hastened the advent of my dance tapes. First of 
all, 1 began to realize that every good dance album has 
1) a few weird clunkers that require a knowledge of clog 
dancing in order to keep on the beat and 2)a ballad. 
Slow dancing (I know it by no other name) seems to 
have faded some decades ago. So once I bought a 
cassette deck, I realized I could spend precious hours 
(during which I should have been furthering my career) 











picking and choosing songs to fit just so on a party tape. 

My party tapes were good. They were so good, in fact, 
that they earned me the reputation as relentless (it’s true 
that I refused to temper the pace, and one had to be 
reasonably fit to keep up with my music). The tapes also, 
unfortunately, became so popular that too many people 
started asking to borrow them for their parties. I hated it, 
not just because I’m petty and selfish but because it 
meant that at every party I attended, I’d hear the same, 
oh-so-familiar segue of “ Wordy Rappinghood” into 
“Pull Up to the Bumper.” 

That curse, however, was nothing compared to Theme 
Fever, which seized me a few years into my hostessing 
enterprise. I always had striven for some vague purpose 
in my gatherings; usually, it was something like the end 
of finals or a housewarming (I moved a lot). But when 
the frequency of the occasions increased, I was 
overcome with the desire to have a party theme. I started 
modestly with a midwinter Hawaiian party. I spent too 
much money on plastic leis, punch, and pineapples, but 
it was a riot. 

More followed. Fifties parties, ‘60s parties, Elvis 
Presley parties — the works. I had a million more ideas: 
Come As Your Parents Hoped You Would Be Party. 
Inanimate Object Party. Act Like a Stranger Party (and 
its companion theme, Come as a Republican Party). 
Finally, when Come Coated With a Reflective Material 
Party started to appeal to me, I figured it was time to 
quit. 

My deprogramming was abrupt and painful. I moved 
from a huge, user-friendly house in Oregon (remember 
the architect in Borneo) to a miniature apartment in 
Boston. My first instinct upon arriving was to throw a 
party. It took me two days (invitations ready, tape deck 
warmed up) to realize J didn’t know anyone in Boston. 

I sulked. But I was cheered by the notion that someday 
l indeed would know people here and I would be able to 
invite them into my home so that I then could worry 
about whether they would show up and if they did, 
whether they would misbehave or perhaps stay too 
long. Iso hungered for a party that I made several new 
dance tapes and checked keg prices in anticipation. 

What I seemed to forget was the mathematics of the 
system. My Boston party debut finally arrived: my 
husband finished his first semester of graduate school, 
and when I heard that his classmates were clamoring for 
a party, I could hardly contain myself, even though I 
didn’t know any of them. We invited the entire crew, 
rearranged the furniture, hid the valuables, and waited 
for the event to commence. 

To put it simply, my apartment is small enough that if 
music is playing when the Boston Edison guy is here to 
read the meter, it feels like a gala affair. So you can 
imagine that my first — and so far, my last — Boston 
party left no square inch untrampled. Oh, everyone had 
a good time, despite a touch of oxygen deprivation, and 
those who had mastered the vertical hop even had fun 
dancing. But realistically, it was clear that night that for 
the remainder of my days in this apartment, my 
hostessing would be restricted to genteel little dinner 
gatherings. I could barely stand it. 

It’s been 471 days since that night. I find myself 
scribbling BYOB and RSVP in my idle moments, and the 
sight of a carrot peeler or a bag of Doritos makes me 
wistful. I shouldn't miss it: I’m saving money, rug wear 
and tear, my woofers and tweeters, and my sanity. But it 
did occur to me recently that if I took the doors off their 
hinges — against my better judgment, of course — it 
would add considerable floor space to the apartment. 
Hey — what are you doing next Friday night? O 
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COMPUTER SALES 





TWO WEEK SPECIAL 
20% off on DEC 

Rainbow 100 and Rainbow 100 + system packages 
Special pricing on all Digital and IBM hardware and 
DEC approved software 

All orders are cash or money order only 


739-1166 
P.O. BOX 737 


BOSTON, MA 02134 


PERIPHERALS 
Modems 

Printers 
interfaces 
SOFTWARE 
Hundreds of Programs 
Turbo Pascal ® 
Disklock'r ® 

Limit ® 

Random House Proofreader 


FORTH Software 
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Message 
some icoe 


Now for the first time ever, a state-of-the-art 
computer transmission system lets you beam 
messages into outerspace. 

Why would you want to send a message to another 
planet, star or galaxy? 

Lots of reasons. It might be a way to personally 
probe the vast universe in search of other forms 
of sentient life. Or to send a secret message to an 
extraterrestrial scientist living many light years 
away. Or to express your personal affinity with 
the cosmos. Or just simply for fun. SpaceShot 
puts you in touch with all that. And more. 


SpaceShot Launching Kit. 


Introductory Offer Just $9.98! 

SpaceShot Launching Kit includes: Complete 
information about how and why SpaceShot works 
in a comprehensive full color booklet. Beautiful 
wall poster of the Solar System suitable for fram- 
ing, containing an astronomer's guide to different 
locations in the universe where intelligent life may 
exist. And 6 SpaceShot Launching Forms. 

Send for it now. Your first SpaceShot launch is 
included in the price of the kit. 

Extraterrestrial life may be waiting to hear from 
you. So give it your best shot. 
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The countdown starts here. Send for the complete 
SpaceShot Launching Kit, including one free SpaceShot. 
at $9.98 each. (Mass. residents add 5% sales tax.) 
Complete Satisfaction or your money back with 
return of entire kit package in good condition. 
Enclose your name and address with a check or money 
order made out to Teleplanet Services, Inc. Master 


Charge, Visa and American Express alsc accepted. 
Please include credit card number and expiration date. 


Mail To: Teleplanet Services, Inc., Dept. P-1, 
Box 439, Sudbury, MA 01776. 
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Insurance policies 


9to5 goes after Liberty Mutual 


by Jack Ewing 


n February 29 Amy 
O Wilkins paid a visit to the 
Liberty Mutual Insurance 


Company. But not to check out 
insurance policies. Wilkins, a 
member of the staff of 9to5, the 
women office workers’ advocacy 
group, went to Liberty Mutual’s 
national headquarters, an impos- 
ing fort-like structure at the 
corner of Stuart and Berkeley 
Streets, to deliver a letter de- 
manding, in effect, that the in- 
surance giant start treating its 
employees better. 

As she pushed through the 
plate-glass doors into the lobby, 
she was stopped by a recep- 
tionist, who Wilkins says looked 
at the envelope and cried, “Oh 
my God, it’s 9to5.’” A_ public 
relations functionary was swiftly 
summoned, and the man stepped 
warily toward this feminist who 
had just crossed the Liberty 
Mutual moat. “I’m not a very 
imposing character,’” Wilkins 
says, ‘but he was sweating.” 

Any nervousness he might have 
felt is understandable. Last year, 
9to5 named Liberty Mutual the 
worst employer in Boston and, 
after awarding the company a 
symbolic bundle of _ thorns, 
launched a campaign to change 
things for the better. Wilkins 
sums up 9to5’s strategy in a single 
word: “Pressure,” she says. The 
letter she delivered, addressed to 
Liberty Mutual’s board of direc- 
tors, was just one phase. On April 
18 a contingent of 9to5 members 
and supporters held a rally at the 
company’s offices and attended 
its annual policyholders’ meeting 
to draw attention to personnel 
issues. 

These are hardly the kinds of 
challenges the staid, venerable, 
72-year-old company — the na- 
tion’s largest underwriter of 
workers’ compensation insurance 


— is accustomed to. In April 1983, 
when 9to5 passed out leaflets on 
city street corners, asking office 
workers to name the area’s worst 
employer, the insurance com- 
pany’s employees made their 
boss, in Wilkins’s words, “far and 
away” the winner. 

Liberty Mutual workers also 
led the league in calls to 9to5’s 
office on Temple Place, where 
they unloaded a litany of major 
and minor gripes. And Wilkins 
says the state attorney general’s 
office has also received many 
calls from disgruntled Liberty 
Mutual employees (a charge the 
attorney general's staff says it 
cannot confirm or deny). 

Meanwhile, two days after this 
reporter submitted a list of ques- 
tions, Liberty Mutual spokesman 
Alexander Caswell answered, 
“We feel it would not be ap- 
propriate to discuss issues relat- 
ing to the personal or 
professional well-being of our 
employees with any outside 
group, either directly or through 
the media.” 

The company is said to have 
about 500 clerical workers at its 
home office, plus several hun- 
dred more at suburban satellite 
offices, and a total of over 18,000 
employees in more than 180 
offices across the United States 
and Canada. 

Employees’ interviewed 
portrayed an employer that is 
strict and paternalistic. But most 
complain of low pay, as in the 
case of a woman described in 
9to5’s February 29 letter. “A 
widow with two teen-age chil- 
dren who has been working at 
Liberty for nearly two years earns 
only $9500. Because her income is 
so low her family qualifies for 
food stamps and fuel assistance,” 
wrote Christine DeBold, chair- 
woman of 9to5’s Equal Employ- 


ment Opportunity Committee. In 
fact, the pay that the woman, a 
clerk, makes is the average for 
that job in Boston. But 9te5 claims 
the average should be raised. 

(The directors to whom the 
letter was addressed, incidental- 
ly, earn a larger annual income 
from their attendance at quarterly 
meetings than the widow does 
for her 40 hours a week, accord- 
ing to 9to5, which said it got its 
information from the state In- 
surance Division.) 

In the letter (to which Liberty 
Mutual directors have yet to 
reply), 9to5 made these demands: 
that the company establish a 
coherent, standardized set of per- 
sonnel policies; that it pay its 
employees a higher wage; that it 
make child care available; and 
that it get some women and 
minorities into management jobs. 
Of the 25 directors, 10 honorary 
directors, and 56 officers listed in 
the Liberty Mutual Insurance 
Company’s most recent annual 
report, one is a woman. 

It is important to note that the 
image employees convey of their 
boss is not so much one of evil as 
one of bland insensitivity. Work- 
ers feel, it seems, that Liberty 
Mutual refuses to treat them like 
adults. 

It’s very much like you're back 
in high schcol,” says one woman, 
a Liberty Mutual clerk in her 
early 20s. ‘You have to sign out a 
Band-Aid — put down the time 
of injury, what it’s for. Every 
morning, [the office supervisor] 
walks around with a clipboard 
marking whether you're present, 
on time, or tardy.” 

The woman, a clerk, says her 
take-home pay is a little over $138 
a week. A factory she worked at, 
she says, as she smokes and sips 
a beer in a suburban cocktail 

Continued on page 13 



























tar-studded Exeter Coin-Op on Newbury Street 
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A wash out 


Laundromat hot spots 


by Lauren Merlin Walker 


aundry is one of those 
L universal problems that 

transcend time and place. 
Remember all those long shots of 
women beating clothes on stones 
along the riverbank in Gandhi? 
Laundry is a great leveler, as 


anyone who has hiked through 
eight inches of Boston slush with 
two months’ worth of dirty shirts 
will tell you. 

My mother has a horror story 
about how she pulled up at an 
establishment called the Wash 
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Tub to the sight of steaming 
copper vats and scrub boards, but 
the days of pounding the family 
wash on rocks are pretty much 
behind us here. 

Dormitories and apartment 
buildings frequently feature their 
own coin-operated concessions 
(the Vendome, for example, has 
three washers and dryers on 
every floor), but laundromats are 
the real staple of urban clothing 
maintenance and myth. 

Besides the familiar Maytags 
and Speed Queens, the Boston 
laundromat scene offers a multi- 
tude of attractions. Laundromats 





























serve needs far beyond clothes- 
cleaning. They are warm in win- 
ter, and some are even cool in 
summer. Those of you who've 
had to make phone calls from 
places you weren’t may recall 
that most laundromats include a 
telephone and a_ convenient 
range of background noises that 
can be explained successfully as 
anything from home to Heath- 
row. 

Going to the laundromat is also 
a handy way to meet people. 
Most offer a captive audience of 
locals and nomads with time on 
their hands. 


Embarrassing laundry always 
is best done away from home. In 
college, as the victim of an 
unmentionable skin disease — 
the treatment for which involved 
washing every garment, towel, 
and bedsheet I owned — I spent 
an educational New Year's Eve 
with about a dozen 14-year-old 
thugs in a Somerville coin-op 
called the Whale of a Wash. 

The Whale is almost legendary 
among those who have spent any 
part of their student days in the 
Cambridge-Somerville area sur 
rounding Porter Square, and the 
thugs were then one of its chief 
attractions. 

That New Year's, the kids and | 
reached a _ holiday truce so 
amicable (maybe it was the flask 
of Jack Daniel's) that long before 
midnight they were showing me 
how to start a washer for free by 
picking it up and dropping it until 
it started to fill 

But shame should not be the 
only motivation for laundering 
afield. The Boston area offers 
some unique laundering ex- 
periences, and you don’t need a 
resident sticker, or even Massa- 
chusetts registration, to take ad- 
vantage of them. 

* ” * 

Perhaps you can’t buy your 
clothes on Newbury Street, but 
you can wash them there. And if 
you get your Brooksgate button- 
downs clean while your new 
khakis are being cuffed, or spend 
an hour in Bonwit’s while the 
Marimekko sheets are drying, so 
much the better. 

There are three laundromats 
on Newbury Street, but the clas- 
sic is the Exeter Coin-Op, at 207 
Newbury, known as the “Laun- 
dry of the Stars.” At the Exeter, 
you can dry your Levis in ma- 
chines once used by WBZ-TV’s 
Dick Flavin, Dr. Craig of One Life 
to Live, or one of Beatlemania’s 
George Harrisons — and all for 
25 cents for 20 minutes. 
Continued on page 12 








NEW HAIR TRENDS 


THE SHAPE OF THE PARACHUTE CAN BE SEEN 
FROM MULTIPLE PERSPECTIVES 


Win a trip 


for two 


to the Bahamas! 


Stop in for details. 


THE CONCEPT 


Geometric triangular dimension 
dramatizes the look of the Para- 
chute’s high graduation design. 
Zotos perming, together with this 
new innovative cut, produces maxi- 
mum style which only requires 
simple finger drying techniques to 
create a carefree touseled effect. 
Controlled texture is the key to this 
design. Its look is achieved through 
directional perming techniques. 
The hair is wrapped diagonally 
away from the face producing lift 
and volume. 


The top develops weight in the forehead 
area and gives form, lift and volume to the 


bang area. 


Corot’s 


Cofttag CO. 1702 Mass. Ave., Cambrid 


The side perspective dramatizes the total 
effect of the Parachute’s triangular design. 


The front view shows closeness at the sides 
increasing in length as you move up the 
head form. This also gives lift to the look, 
creating a high graduation effect. 


THE PARACHUTE 


Due to perming and flexible cutting 
techniques, the Parachute design easi- 
ly translates to all hair types and hair 


lengths. 


To increase the length of the Para- 
chute, we cut a second parachute 


shape 


of a longer design behind the 


front one. This double shape is ex- 
cellent for a medium length look. 


To develop a greater distribution of 
length and weight, the back shape is 
reversed to create a double reverse 
arachute. This technique is ideal for 
ong hair designs. 
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eighborhood 


You told us what you wanted in a family doctor’s office, 
so HealthStop was designed for you. 






HealthStop is quality and convenient Personal Physician 

Care — 

¢ With or without an appointment. 

¢ We're open 8 a.m. to 8 p.m., 365 days a year 

» Lab and x-ray right in the office 

¢ Two full-time, highly qualified physicians, providing your 
family with an on-going physician relationship 

¢ Treatment for sudden illness or minor injury 

¢ HealthStop charges up to 60% less than hospital 

emergency rooms 


* HealthStop accepts Blue Shield and Medicare 




















HealthStop .. . the quality and convenience you 
want from a neighborhood doctor’s office 


HealthStop¢> 


Personal Physician Care 


















Metro Area HealthStop Offices 
Open 8 a.m. to 8 p.m.-365 Days A Year 









CAMBRIDGE 
2067 Massachusetts Ave. 
Cambridge, MA 02140 
576-0985 






WAKEFIELD 
395 Main Street 
Wakefield, MA 01880 

246-5120 


WATERTOWN 
24 Mount Auburn St. 
Watertown, MA 02172 
926-6080 














MEDFORD 
75 Riverside Avenue 
Medford, MA 02155 
396-9886 






REVERE 
149 Squire Road 4 
Revere, MA 02151 
286-1706 


WOBURN 
397 Main Street 
Woburn, MA 01801 
938-6040 













WORCESTER EVERETT Open May 11 in BROOKLINE 
46 Mill Street 391 Broadway 358 Harvard street 
Worcester, MA 01603 Everett, MA 02149 Brookline, MA 02146 









755-9776 387-9344 739-1111 











I Never Sang for 


My Father addresses the complexities of a parent’s death 








Losing the past? 


On coping with a parent's death 


by Leah Rosch 


y father died on June 15, 1983, 
M 15 days before my 29th birth- 
day. His death wasn’t unex- 


pected. It came one year to the day after 
his first cancer-related surgery. Nonethe- 
less, it was sudden. 

A year didn’t give me enough time to 
get used to the idea that he might die, 
that I would be living the rest of my life 
without him. I clung to hope against all 
odds, even during those last six weeks at 
home with him as he lay bedridden — a 
mere talking head. Even during those 
final two and a half days, when he was 
comatose. Suddenly, it was all over. The 
vigil had ended. 

Like a trapeze artist who looks down in 

the midst of a high-wire act to find no 
safety net, I felt suddenly unprotected. 
As long as | had my father, I wasn’t afraid 
to take chances with my life, to risk 
falling on my face. I always knew he 
would be there to pick me up. Figurative- 
ly and literally. His death took with it my 
sense of security. It took a piece of me 
that can never be recovered. And though 
it hasn’t even been a year, I know that I 
will forever feel that void. 

Since his death, I have experienced 
myriad emotions and sensations. Initial- 
ly, | was tormented by -the fact that I 
never said goodbye to him. It wasn’t that 
| hadn't the time; I hadn’t the words. | 
have felt cheated. I was too young to lose 
my father, and he was too young to die. | 
was jealous of every member of my 
immediate family. They all had had more 
time with him than I. I was angry at the 
whole medical profession. Despite all of 
their modern technology, they couldn't 
save my father. 

His death has caused me to look at life 
differently. Although his wasn’t the first 
death | have suffered, my sense of 
mortality looms larger now. I have 
become more perplexed about wanting 
to have children. A part of me doesn’t 
want to love and lose anyone more than 
those I am already close to. 

Yet, surviving parents is part of the 
natural cycle of life. Particularly for adult 
children, it is not uncommon, not unex- 
pected, not even inappropriate. That it is 
a normal occurrence, however, makes it 
no less difficult to come to terms with, no 
less difficult to prepare for what life will 
be like after their deaths. A parent's 
death, more specifically the death of the 
second parent, takes with it our first 
societal identification tag — that of being 
someone’s child. 

Over the past 15 years, much has been 
written about bereavement and about 
the phases of mourning. This grief 
literature focuses on the widowed, on 
parents who lose children, on young 
children who lose parents, and on people 
who lose loved ones to suicide. There is 
little mention of the adult whose parent 
dies. 

“Society identifies who the grievers 
should be,” says Evelyn Gladu, educa- 
tion and bereavement coordinator of 
Omega, a grief assistance program 


located in Somerville. “It’s reflected in 
when you lose a parent. Everyone asks 
how the other parent is rather than how 
you are. There is a tendency to minimize 


your grief,’ she says. 
Nevertheless, the grief is real: it can be 
acute and extremely complex. The 


bereaved adult child needs an outlet. 
Although Gladu’s group exists for any- 
one who has lost someone other than a 
spouse and to something other than 
suicide, more than half of the group since 
its inception four years ago has been 
comprised of adults who have lost a 
parent. 

“There’s an assumption that the young 
can bounce back, that they have their 
whole lives ahead of them. Adult chil- 
dren feed into this by not saying what 
they need. It’s often difficult to ask for 
support when the surviving parent is 
clearly falling apart,” says Kathy Borrelli, 
a therapist and bereavement coordinator 
at Cambridge Hospice. ‘An adult child 
does feel grief after a parent’s death, but 
the whole focus of their life generally has 
not changed as it has for the surviving 
spouse,” she adds. 

Consequently, mourning for a parent 
can manifest itself in guilt, in bitterness, 
in anger, and in confusion. Should | 
have been there more? Did I do enough? 
Why did it have to happen now? Often 
emotions can go unresolved for years 
and can become the basis of future iden- 
tity struggles. 

The mobility in our society can add to 
the strain. We move away from our 
parents’ communities. They do not share 
our lives on a daily basis. Physical re- 
minders of them are not prominent; 
often, they’re not even present. 

“Something I’ve become very much 
aware of, especially with regard to 
young, single adults, is that mobility 
hinders the adult child from adequately 
mourning. There is often no one around 
who knew the parent and with whom the 
person can discuss his or her feelings. 
Friends may say ‘I’m sorry to hear about 
your dad or mother,’ but it’s rather empty 
support. There’s no room for an ap- 
propriate dialogue,” says Dr. J. William 
Worden, a clinical psychologist at Massa- 
chusetts General Hospital and assistant 
professor of psychology at Harvard 
Medical School. 

“I miss her most when I go home,” 
says Barbara Silverstein, 30, whose 
mother died of cancer two years ago. “I 
miss her cooking, miss having her there 
for the holidays. It’s gotten easier, but I 
still usually end up crying at some point 
when I’m there visiting my dad. Every- 
thing there reflects her, in the way she 
decorated, in the way she put things 
together.” 

Longing for a future together, longing 
for things to go back to the way they used 
to be, and regretting “unfinished busi- 
ness” are common denominators of 
anyone's grief, and they are certainly 
strong after a parent’s death. “Even 

Continued on page 14 
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V65 Sabre” 


V-4s FOR THE STRAIGHT OR NARROW 


Sport/touring will never be the same. The incredible V-4 technology of the revolutionary Sabres™ 
delivers the kind of horsepower and smoothness you expect for effortless passing and turing, 
along with convenient low maintenance features. Coupled with a nimble handling, Pro-Link™ 
equipped chassis, they perform on both twisty mountain roads and wide-open highways like 
nothing that’s ever come before them. 


see the Full Line of Exciting 
1984 Honda’s on Display 






While they last — 
Fantastic savings on 
leftover 1982-83 models 


CM 400c only $995 
Similar low prices on many leftover models 





EXPANDED SHOWROOM «+ NEW PARTS DEPT « 
MODERN SERVICE DEPT. « 





Motorcycle Riding School Now Enrolling!! Call 927-3400 
Motorcycles provided by Honda 


PARKWAY CYCLES 


1865 Revere Beach Parkway « Rt. 16 
nen 8S MF Everett, MA. 389-6998 
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Food 


Hue and me 
The fine art of cooking 


by Ariel Swartley 


painter who cooked by color. 

“Hmm,” he’d say dreamily 
while slicing a hardboiled egg, 
“look at that yellow.” Next thing 
you'd know he'd be busy sorting 
through the refrigerator and 
would emerge a few minutes 
later with a squash tucked under 


I once shared a kitchen with a 


face. “Orange and yellow,” he'd 
murmur. “Perfect.” Sure enough, 
Bob’s contribution to the com- 
munal dinner table that evening 
would be a bowl of mashed acorn 
squash, topped with a kind of 
Italian tile effect of hardboiled- 
egg slices. Pretty, but awfully 
mealy in the mouth. 


wondered — for horror’s sake — 
what Bob would have done with 
an eggplant — _ blueberry 
ratatouille, no doubt. Still, I’ve 
had reason te be grateful to him. I 
never knew you could slice a 
mushroom other than vertically, 
but Bob cut them on the bias, or 
horizontally in pale rounds, look- 
ing for different patterns of stem 
and gills. 

Oddities delighted him — big- 
shouldered strawberries joined 
like Siamese twins around a 
single stem or the fetal fruits that 
sometimes grow, waxy and 
curled up, inside the bellies of 
green peppers. Textures did too. 
I'm reminded of him whenever | 
find myself trying to get the skin 
off of an avocado in one piece, for 
no other reason than to enjoy the 





imprinted on the gray-green flesh 
below. 

Bob’s dinners may not have 
been as good as his paintings, but 
he had the right attitude. The 
cook shouldn't have to wait until 
the food comes triumphantly to 
the table in a blaze of drop-dead 
dinner chic to receive his or her 
reward. Along with the pains 
there are pleasures to be had 
behind the scenes. The following 
pie, for instance, looks prettier 
‘than it tastes before it is cooked, 
and tastes better than it looks 
afterwards. The reason is rhubarb 
— a sour stalk with a great 
complexion. Pull off the loose 
strips of dark red silky skin and 
you leave the stalk striped in 
satiny claret, rose, and lime — 
looking, in fact, like the sort of 


Parisian drawing rooms. Sadly, 
the color turns grayish green 
when cooked, so the pleasures of 
French furniture are yours alone. 


Pink and green pie 
for spring 

Serves six to eight 
Filling (for a 9-inch pie) 

1 pint strawberries; 

2 Granny Smith apples; 

1 to 1% pounds rhubarb 
(choose thin, young stalks); 

1 cup sugar (rhubarb is very 
sour); 

3 tablespoons flour; 

grated rind of one orange; 

1 tablespoon cognac or orange- 
flavored liqueur; 

2 tablespoons butter. 

Wash, hull, and slice the straw- 
berries. Then wash, core, and 
chop the apples. Wash the 
rhubarb, remove the stringiest 
bits of peel admiringly, and cut 
into one-inch pieces. Mix the fruit 
and orange rind with the flour, 
sugar, and cognac. (You should 
have four and one-half to five 
cups.) Let stand while you make 
the crust. 

Crust (for a 9-inch pie) 

I've never made a crust I really 
liked — no, not with nuts, not 
with graham crackers, not even 
in a food processor, but this one is 
adequate and reasonably quick if 
you've only recently stopped 
buying the frozen ones because 
of EDB. 

2 cups organic, unbleached 
flour (organic is, of course, op- 
tional); 

112 teaspoons salt; 

¥2 cup safflower or other light 
cooking oil; 


% cup milk; 
cinnamon sugar. 
Preheat the oven to 450 


degrees. Sift the flour and salt 
together into a mixing bowl. Pour 
the oil and milk into a single 
measuring cup but do not stir. 
Add the liquid to the dry ingre- 
dients and mix well. Press all this 
into a ball and add more flour if 
it’s too sticky. Cut the ball in half, 
and roll out each half between 

Continued on page 16 
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Charles Circle 


¢ Outpatient Abortion Service 
¢ Choice of anesthesia 

¢ FREE Pregnancy Testing 

« Complete GYN care 

¢ Birth Control 


711 Boylston St., Boston (Green Line-Copley Square) 


Clinic 
Cares about 
your health! 


723-5400 
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American Library Association 











HOW DO YOU FIND 
THE RIGHT PSYCHOTHERAPIST? 


Who's good? Is therapy really necessary? 
How much will it cost? How long will it take? 


We can help with answers to 
these questions and more! 


+ ONE-SESSION CONSULTATION-EVALUATION 

+ REFERRAL TO AN EXPERIENCED 
THERAPIST WHO HAS THE EXPERTISE 
YOUR PROBLEM REQUIRES 

* THERAPISTS ON REFERRAL LIST 
CAREFULLY SELECTED 


For more information, call 
Or. David Nichols or Dr. Florenc 
566-8109 


The Greater Boston 
PSYCHOTHERAPY REFERRAL SERVICE 


e Nichols 

















A private practice devoted 


to reproductive medicine 

Because with some matters 

it's privacy that counts 

* Free Pregnancy Testing 

- Pregnancy Termination 

: Birth Control 

- Premenstrual Syndrome 

Reasonable fees. Evening hours 

1297 Beacon St., Brookline, MA 02146 





(at Coolidge Corner) 


731-0060 
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Free Preganancy Testing 
Information, Counseling and 
Referral for: 


Bill ABORTION 

Teh BIRTH CONTROL 
cen GYNECOLOGY 

673 Boylston St. VD TESTING 

BOSTON, MA PRENATAL CARE 

ea M-Sat 9-5 STERILIZATION 
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Sieh Conbct.” 936-251 1 Sponsored by the Non-Profit 


—BostonGlobe Strictly Confidential 


Parents Aid Society, Inc. 
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Restaurants 
The Mekong 


Variety at a delta queen 





1583 Commonwealth Avenue, Brighton, 787-2275. Open Sunday 
through Thursday from 11 a.m. to midnight; on Friday and Saturday 
from 11 a.m. to 1 a.m. American Express, MasterCard, Visa. No liquor 


license. Sidewalk-level access. 





by Robert Nadeau 


he Mekong River rises in 
| Laos, runs down _ the 
border with Thailand, 
through Kampuchea, branches 
into a delta in southern Vietnam, 
and flows out into the South 
China Sea. It thus links all the 
countries of Indochina and fig- 
ures in much of their painful 
history. For Americans during the 
war in Indochina, the Mekong 
delta was an insurgent area that 
could never be pacified, even 
after chemical defoliants killed 
most of the mangrove vegetation. 
For the Vietnamese-Americans 
who run and patronize this res- 
taurant, the Mekong is probably 
just another place name back 
home. 

The menu offers “Chinese & 
Vietnamese Food,” and though 
the home nations of those 
cuisines are close to war, the 
culinary cultures have seldom 
been friendlier. Of greater Bos- 
ton’s five Vietnamese 
restaurants, this is one of the 
largest, has the best service, and 
has the greatest variety. There are 
better single dishes at the others, 
and the Mekong is largely 
liberated from the French side of 
Vietnamese cooking, but you will 
not yet have encountered a 
broader range of Indochinese 
flavors in Beantown. 


Appetizers are staunchly Viet- dipping in sauce either. the special version was a variety this one was better, but | may just Commonwealth Avenue and 
namese and served with the Dinners range from dozens of of delights, such as shrimp, squid, be getting used to it. The Viet- Washington Street) with few 
traditional lettuce wrappings, rice plates and noodle soups, pork, Chinese broccoli, fresh mamese dessert was a glass of restaurants. 0 


vermicelli stuffings, and hot, 
sweet, garlicky fish-sauce dips. 
One takes an exquisite little 
thumb of spring roll ($3.55 for 
four, $1.80 for two), wraps it up 
with some noodles (and 
scallions) in a lettuce leaf, and 
dips it for bites of crunchy, 
yielding, multiflavor, mega-tex- 
ture ecstasy. 

Or one can do the same thing 
with chao tom ($4.25, $2.15), little 
pops of shrimp paste on sticks of 
sugar cane. Ultimately, the resi- 
due of the cane is spat out, but 
until then — carnival on the 
tongue. The only thing that could 
be added would be fresh mint 
and coriander on the salads. 

For lemon-grass marination, 
try the bo luoi ($3.95) described 
on the bilingual menu as “tender 
beef teriyaki.” Well, they were on 
skewers. Bo luoi looked about 
like shish kebabs. There were 
two skewers, each with four large 
chunks of beef and interstitial 
layers of onion and green pepper. 
But no one in these parts has ever 
used lemon grass in marinade. 
The parallel chicken kebab is 
called ga luoi xa te ($3.55) or 
“spicy marinated chicken.” They 
were just tinged with curry pow- 
der. There seems to be no objec- 
tion to wrapping these morsels 
with lettuce and vermicelli and 


starting at $3.75, to fancy seafood 
plates, selling for more than a 
sawbuck. We found no flaws 
high or low. We found surprises, 
especially a use of hot spices that 
reminded me of Szechuan and 
Thai food more than Vietnamese. 

Consider tom xao gung, or 
shrimp stir-fried with ginger 
($7.55). We got 15 good-sized 
shrimp in a dark sauce that 
started on the palate with ginger 
and scallion impressions but 
quickly began calling fire alarms 
into taste headquarters. I'd rate it 
a two-alarm dish, hard to tell 
from some Mandarin-Szechuan 
shrimp platters. The shells were 
left on the shrimp, which leaves a 
question about eating styles. I 
pretty much chewed them all up 
and swallowed, smiling. And 
spooned the spare sauce onto the 
last of my rice. 

Three delights of beef teriyaki, 
or bo xao ba mon ($8.45), packed 
a slower burn. For some reason, 
the left end of the platter was 
more hotly spiced than the right 
end. Maybe the three delights 
were three sauces. But I suspect 
that they were among the dish’s 
beautiful decorations, which in- 
cluded a border of sweet red 
pepper cut into foot-long ribbons 
and little gardens of broccoli 
flowers in red pepper collars. 
There was also a scallion fountain 
and plenty of bamboo shoots, 
baby corn ears, and chunks of 
fresh orange. The orange and the 
bamboo shoots had quite a lot to 
do with the flavor of the sauce. 
But most of the dish was beef, 
high-quality, tender slices that 
showed off first one aspect of the 
sauce, then another. 

A big hit from the noodle list 
was mi xao don thap cam ($4.75), 
translated as fried yellow noodle 
special. The noodles were fine 
yellow vermicelli, deep fried to a 
slightly greasy peak of crunchi- 
ness. If you have, like me, a taste 
for chow mein noodles as a 
snack, these were the fresh-fried 
original. The dish had an appeal- 
ing touch of sweetness also. On 


spinach, and some tough meat, 
similar to what is sold in 
Chinatown as “diaphragm.” 
There were some slices of fruit or 
melon, a nice effect. Less ex- 
ploratory diners may prefer the 
all-beef or all-pork versions of 
the dish, which are both cheaper, 
at $4.25, and more familiar. You 
still get the fabulous fresh-fried 
noodles underneath. Chow mein 
was a great dish before it was 
prefabricated. 

Curried squid ($3.75), or muc 
xao cari, was fresh and delicious. 
The curry was yellow and fairly 
hot, about like the average 
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“Singapore rice noodle’ sold in 
Chinatown. The vegetables con- 
sisted of a lot of onions, green 
pepper, and some red pepper. 
Onions are fairly successful in a 
dish like this (usually the Euro- 
veggies taste awkward in Chi- 
nese dishes, I think). 

There is only one Vietnamese 
dessert at the Mekong, subtitled 
Vietnamese dessert ($1.50). The 
waiter will steer non-Asians 
away from it, and rightly so. I had 
had it once before, and I thought 


syrup filled with ice, preserved 
fruits, and things. By things I 
mean objects with the taste and 
texture of chickpeas. I think they 
were lotus nuts. Then there were 
the things that looked like black- 
eyed barley and had almost no 
flavor on the Nadeau palate. 
Then there were the green shav- 
ings. Pretty and crunchy, but 
fibrous and, again, having no 
obvious taste. The fruits I’m 
getting to like: longans that tasted 
like litchi fruit but looked like 
canned white grapes and one 
jujube, what the Chinese trans- 
late as a red date, which was 
about how it tasted. The best 
part, and this is why I liked this 
Vietnamese dessert better ‘than 
the last one, was the syrup, which 
had an aroma like banana plus 
tutti-frutti. 

‘Minestrone for dessert,’’ com- 
mented a less liberal member of 
the party. And it certainly was a 
dish that looked more like some- 
thing preserved in the biology lab 
than a dessert. If you grew up on 
it, it must be a special treat. But 
after I finished the syrup and the 
longans, I did find myself picking 
out the ice to chew and putting 
back the lotus seeds. 

We had an outstanding waiter 
at the Mekong, a young man 
thoughtful, witty, educational, 
and protective by turns. If he 
keeps up his morale and the 
others have a similar outlook, the 
restaurant will have an outstand- 
ing atmosphere that will wel- 
come curious non-Asians and 
hold onto a Vietnaniese clientele. 
Young Vietnamese seem to drop 
in late for Vietnamese coffee, 
which is made, French-style, in 
individual metal drip filters. 

Decor is modest but pleasant, 
with dark blue tablecloths and 
artificial flowers on every table. It 
is hard to hide that the room is a 
converted sub joint, but subdued 
lighting helps a lot. 

This is an unusual restaurant, 
worth seeking out, and it is good 
to see such an enterprise in a 
neighborhood (on the corner of 
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A PLAYER FOR 
YOUR GROUP? 


TO SELL SOME 
EQUIPMENT? 


TRY AN AD IN 
THE PHOENIX 
CLASSIFIEDS. 
WE GET 
RESULTS! 





THE BOSTON 


~ EVENING’S MUSTANG 


GIVEAWAY! 




















1964. The year the Beatles 
took the country by storm... 

the Cardinals won the World 
Series... and Ford introduced 
THE car — the Mustang! 
People are still revved up over 
this classic car! And to celebrate 
the 20th birthday of this auto- 
motive institution and Evening 
Magazine's 7th birthday, we’re 
having a contest. Win your own 
restored, vintage Mustang! 








Just write on a postcard your 
name, address and telephone 
number and send to: 


EVENING’S MUSTANG 
GIVEAWAY! 

P.O. Box 400 

Boston, MA 02134 


For more contest details 
and rules watch — 


eve_eni 


MAGAZINE 
Wednesday 7:30pm 


TODAY | 


WBZ-TYV 











Entries must be received by midnight, 
May 16,1984. Employees of peste ¢ W, their 
families, and agencies are not eligible. 
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Wash 


Continued from page 7 

The big draw at the Exeter, 
however, is the “John Lennon 
dryer,” reportedly used by the 
late Beatle in the early 1970s. 
Sally, an attendant, says the dryer 
“gets a lot of use” and adds that 
there is also a John Lennon 
washer, unmarked since the en- 
graved plastic sign disappeared 
last year. Luckily, there is usually 
an attendant on duty to point out 
the correct machine. 

Washers at the Exeter run $1 
per load, and the decor is stan- 
dard laundromat, vintage 1968, 
with 20 day-glo lime green wash- 
ers, 13 hot-orange dryers, and a 
Chelsea-hotel gray linoleum 
floor. The Exeter has a Coke 
machine that takes nickels and 
dimes only, a change machine, 
and a phone and is open week- 
days from 8 a.m. to 10 p.m. and 
from 7 am. to 10 p.m. on 
weekends. 

Along with the signs marking 
the celebrity machines, and the 
more commonplace warnings 
against tinting, dyeing, and sit- 
ting on tables, the Exeter sports 
notices of rooms for rent and a 
large blue and white placard that 
reads ‘‘Laundry of the Stars — 
John and Yoko Lennon.” The 
placard has been defaced, lightly, 
by a graffiti debate on the truth — 
and permanence — of Lennon's 
death. Probably the most hostile 
note at the Exeter is the scrawl 
that notes, ““One down, three to 
go,” but this unpleasantness is 
countered by the simple in- 


sistence that “Lennon Lives.” 

Charles Street offers another 
kind of history lesson. Lewandos 
laundromat and dry cleaners, a 
fixture on Charles for more than 
20 years, has for the past two 
suffered the presence of the 
Charles Street Laundry right next 
door. Lewandos’s original plant 
in Watertown Square was, in the 
early part of the century, one of 
the world’s premier dry cleaning 
establishments, and the dry 
cleaning service at Lewandos 
today — which still receives the 
occasional garment “from Eu- 
rope” for cleaning — draws a 
steady stream of customers. 
Lower prices at the Charles Street 
Laundry next door may explain 
the larger number of patrons 
washing clothes there, but ac- 
cording to Ann at Lewandos, the 
Charles Street hasn’t hurt busi- 
ness much. 

Ann is one of the attendants at 
Lewandos, and she explains that 
since she’s sometimes alone in 
the laundry, she’s reluctant about 
giving her last name, a sentiment 
shared by most laundromat at- 
tendants | talked to. She says 
she’s worried about crime since a 
store owner was stabbed across 
the street, but it is hard to think 
about danger in Lewandos as her 
five-year-old, Christopher, or- 
ganizes Matchbox cars and plas- 
tic figures in the sunlit window. 

For a year, Lewandos offered a 
mid-week special; the standard 
washers, which normally cost $1 
a load, were 75 cents, and other 
machines were similarly dis- 
counted, but the special was 
discontinued at the end of Febru- 
ary. 


Ann says the special was in- 
tended to give regular customers 
a break after renovations brought 
an increase in machine prices and 
had nothing to do with the 
laundry next door, where washes 
are 85 cents. She says the biggest 
problem with the Charles Street 
next door is that “people think 
we're, you know, associated” and 
that Charles Street patrons will 
come to Lewandos for change. 
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Two Charles Street customers, 
on the other hand, say they wash 
where they do because it has a 
change machine. Actually, both 
establishments have change ma- 
chines. The Charles Street is 
larger, and its patrons seem 
untroubled by the absence of an 
attendant. “(It can get pretty 
strange here,” one young man 
confesses, but he adds that he 
likes the atmosphere. “I don’t 


know why, but there is a dif- 
ference,” he says.) 

Cambridge may be the laun- 
dromat capital of the Hub, but, as 
befits the self-consciously rum- 
pled clientele, the vast majority 
of coin-ops there are of the 
utilitarian model, with washers, 
dryers, and little else. One excep- 
tion is the Wash and Dry, which 
adjoins a Sage Junior grocery at 
420 Broadway. 

The Wash and Dry is a special 
favorite of mine because | did my 
laundry there for two years, and 
it was the first carpeted laun- 
dromat I ever saw. It also has 
piped-in radio, lots of chairs, and 
big tables for folding. Generally 
crowded, it is something of a 
social center for the neighbor- 
hood. The Mid-Cambridge 
Neighborhood Association has 
its own bulletin board there, and 
one friend of mine has ranked 
this laundromat as ‘“‘better than 
grocery stores” for meeting peo- 

le. 

The Wash and Dry is managed 
by the Sage Junior, and they are 
open the same hours, so there is 
always someone handy when the 
change machine doesn’t work or 
there’s a problem with any of the 
machines. The arrangement is 
perfect for bored launderers, 
since the Sage Junior has a large 
selection of juices, sodas, baked 
goods and other snacks, 
cigarettes, laundry products, and 
newspapers and magazines. 

The magazines frequently end 
up in the laundromat, purchased 
and abandoned by laundry 
patrons, and are a vital part of the 
social etiquette. Since the proper 
form for appropriating a stray 





Newsweek involves asking the 
person nearest it whether the 
magazine belongs to him or her, 
reading matter also provides a 
constant opening conversational 
gambit. 

You can also kibitz on the 
night-school homework of an 
interesting stranger, so long as it’s 
in a field where you can feign 
expertise, and if all else fails, you 
can challenge someone to a 
video game — Robotron 2084. But 
there are some lines that can’t be 
crossed. It is not okay to offer 
advice on laundering itself. Hints 
on which machines are working 
are permitted, but it is taken for 
granted that anyone who reads 
the Wall Street Journal is an old 
hand at laundry. Likewise, it’s 
acceptable to hold the door open 
for a fellow launderer, but not to 
carry his or her laundry. This is 
liberated Cambridge after all. 

Cozy and clean in harmonious 
yellow, the Wash and Dry is open 
from 7:30 a.m. to 9:30 p.m, 
Washers are 75 cents a load, and 
dryers give 45 minutes for 75 
cents. 

Another bright spot on the 
Cambridge laundry horizon is a 
relative newcomer, the vaguely 
suburban Lady D Laundry. The 
Lady D, in the Twin City Shop- 
ping Plaza, is on the Cambridge- 
Somerville line and a little hard 
to get to, but worth the trip for 
sheer amenities. 

The Lady D has 
hanging plants, and wallpaper 
only slightly tackier than that 
found in most hotels. Managing 
partner Edward Venezia says, “' 
could take out the machines and 
put in a cocktail lounge,” though 
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THE MOST DISTINCTIVE 
RESTAURANT 
IN CHINATOWN 


Chefs were trained in Hong Kong to cook in “POW-WOK” 
style to provide “REAL” Cantonese cuisine. 


We serve: 
DIM - SUM LUNCH 


Over 20 different varieties. 


DINNERS: 


Crab, steamed whole fish, bean curd with straw mushrooms. 
PEKING DUCK: 
Served with soup & two main courses. 
FULL COCKTAIL LICENSE 


ROVAL PALACE 


RESTAURANT 


25-29 BEACH ST., BOSTON, MA 02111 
Telephone: 426-2706 
Business Hours: 9:00 A.M. to 4:00 A.M. every day. 


DINING 





The Olympian 
Restaurant 
1135 Main St. (Route 62) 
W. Concord, MA « 369-2323 
Serving Authentic Greek Food 
Beer and Wine Served 
Voted by Car & Driver Magazine 
one of Ten Best Road Food Restaurants 


“Fact sie 
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{ATLANTIC CRUISES 
For info call ; 
\  479-2030/479-7019 . 
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Enjoy Great Chinese food? 
Discover... 


Boston location only - $2.50 minimum delivery charge 





Under New Management 


MEKONG 
RESTAGRANT 


1583 Commonwealth Ave 
Brighton 
787-2275 








SUNDAY BRUNCH 


(11 a.m.-3 p.m.) 





TRY KENMORE SQUARE’S 
BEFORE AND AFTER PLACE 


umpels, 


FINE FOOD 
700 Commonwealth Ave. Boston 
267-4466 *« Open Fri. & Sat., tii 2 a.m. 














IS UNSURPASSED 
our specialty is Baby Back Ribs 


Bloody Mary’s 99¢ 
Screwdrivers 99¢ 
Open daily 11:30 a.m.-2:00 a.m. 
full meals till 11:30 p.m 
munchies til 2:00 a.m 


280 Huntington Ave., Boston 








247-3978 








SUPREME 
SUBS & PIZZA 
474 Mass. Ave. Cambridge 492-2143 
Subs — Pizza 
Vegetarian Sandwiches 
Italian 8 Greek Salads 
Fast Service — Eat in or Take Out 
Open 9-9 











Open for Lunch and Dinner 
Monday thru Thursday 
11.00-12:00 AM 
Friday & Saturday 
11:00-1:00 AM 
Sunday 11:00-12:00 AM 





* The best of Vietnamese and Chinese 
Foods 

* Discount Rate for Students and 
Senior Citizens 

* The Only Full Size Vietnamese 
Restaurant in Allston-Brighton 

* All Major Credit Cards Accepted 

* Banquet Facilities, Catering Services. 
Social Party 





BOSTON 


390 Comm. Ave 
Free Garage Parking 


536-0420 
CAMBRIDGE 


149 Alewife Brook Pkwy. 
Luncheon Served Daily 


491-5377 


WE 
DELIVER! 














NEED TO SUBLET 
YOUR APARTMENT 
FOR THE SUMMER? 


TRY AN AD UNDER 
SUBLETS IN THE 
PHOENIX 
CLASSIFIEDS 


Phoenix 
267-1234 


GUARANTEED CLASSIFIEDS 
xs WORK! = 











Visit The New 





Linwood McManus 
Chef-Owner 
Lunch « Dinner 
Sunday Brunch 





578 Tremont St. 
Boston, Mass 02118 
617-267-7228 














A German & 

American Restaurant | 

Open 7 days till midnight 
338-8586 


CELEBRATE OUR 
116th YEAR 
1868-1984 
FOUNDERS DAY 
APRIL 30, 1984 
1O AN all 12 midnight 
10¢ trankfurt 
se cottee S¢ muffin 

Our special thanks to 
PABST BLUE RIBBON 
PREMIUM BEER 
UNITED LIQUORS 
CAPE COD SMOKE HOUSE ( 
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33-37 Stuart St. 
Boston, Mass. 
Established 1868 
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— Tell them you saw it in 




















THE BOSTON 


Prheenix- 

















BANGKOK HOUSE 


Fine Exotic Thai Cuisine 


GRAND OPENING 


First Thai Restaurant in Cambridge 
Fine Exotic Thai Cuisine and Cocktails 
Mon.-Fri., Lunch 1130-300 
Mon.-Sat., Dinner 599-119 
Major credit cards accepted 
567 Mass. Ave. (Central Square) 547-6666 
Over 100-car parking lot behind restaurant 




















the Lady D is a little too well-lit 
for that. 

The Lady D offers free coffee, 
and sometirnes free donut holes, 
there’s always an attendant, and 
of course there’s a soda machine, 
a change machine, and a phone. 
The Lady D also has a television 
that patrons can use, and for 
regular customers, the attendant 
will part with the key to the rest 
rooms. 

Venezia says he’s been im- 
pressed by the response to the 
Lady D’s emphasis on extras. “‘It 
doesn’t change what kind of 
people come in,” he explains, 
“but what it does do, it has an 
effect on the people who do come 
in. They act accordingly. I think 
the decor means a lot.” 

Acting accordingly means 
cleaning up spilled soap (or at 
least telling the attendant about 
it), asking for help instead of 
kicking the machines, and a 
singularly low degree of van- 
dalism, according to Venezia. In 
return, Venezia instructs the 
attendants to check for problems 
and do at least some cleaning up 
“every time a customer leaves. 

“We just figured, if you give 
them a nice place, you'll get 
customers,” Venezia says. “They 
feel like it’s theirs. If they like it 
— and they all do — they feel like 
a part of it.” With 75 cent washes 
and 42 minutes of drying time for 
75 cents, the Lady D is also 
something of a bargain, and there 
is a dry cleaning drop off and a 
wash-dry-and-fold service as 
well. 

Like life, with laundry you get 
out what you put in. Like death, 
dirty clothes come to us all. “I 
have an expression,” Venezia 
says. “You get everything in a 
laundromat, from presidents to 
pimps. Everybody’s got dirty 
laundry.” 0 


9to5 


Continued from page 6 

lounge, treated her with more 
confidence than she seems to rate 
at Liberty Mutual. “They’re not 
trusting at all,” she says, 
smoothing her skirt across her 
knees. “You can’t even be out 


sick without being accused of 
lying. No matter what the reason 
is, it’s never good enough.” 

Terry Parsons, a former Liberty 
Mutual secretary, was recently 
given a vivid lesson in just how 
trusting the company is. She says 
she took a day off to attend her 
grandfather's funeral — and was 
later asked to furnish proof that 
he had actually died. “My office 
supervisor asked me to cut out 
the obituary and bring it in,” she 
recalls. ‘I just wrote his name on 
a piece of paper and said, ‘Here, 
it’s in Sunday’s Globe. You find 
eed 

Apparently having a_ 102- 
degree temperature is also an un- 
acceptable excuse for a day off, 
according to Mark Mattau. One 
day, despite a raging fever (and a 
note from the doctor to prove it, 
he says) he was warned to report 
to work or risk losing his job. 

Mattau, a blond 18-year-old 
who answered phones and per- 
formed other low-level tasks at 
Liberty Mutual’s Chestnut Hill 
office, says he managed to get 
through the day. But as he was 
walking up the stairs of his 
Brookline apartment, he fainted. 
“T fell down nine stairs,” he says, 
and he broke his wrist. Mattau 
has since quit. 

So has Parsons, but only after 
working at Liberty Mutual for 
over three and a half years. When 
she left in March, her $141-a- 
week take-home pay was not 
much higher than when she had 
started and only a few dollars 
more than that of many entry- 
level employees she knew. But 
she wasn’t supposed to tell any- 
one that. Employees say they are 
forbidden to discuss salaries 
among themselves. 

Vocal dissenters, according to 
one computer operator, are rarely 
fired. Instead, their work lives are 
made so miserable by superiors 
that fellow workers call them 
“the living dead.” 

But 9to5 is not the company’s 
only challenger. Local 925 of the 
Service Employees International 
Union, which is loosely affiliated 
with 9to5, is eyeing Liberty 
Mutual. Local president Dorine 
Levasseur says she concurs with 

Continued on page 14 
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published monthly 
for rates and information 
call Display Advertising 
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BAND IN BOSTON? 


Advertise your club or band 
in the Boston Phoenix 
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“STUDIO SLEEPER” 

SOLID OAK CONVERTIBLE FRAME 
REG. $450 
Sale Prize $299 












































NEW! FACTORY DIRECT FUTON PRICES 


Introducing our newest convertible bed frame— the “Studio Sleeper.” 
Made of solid oak, it converts from bed to couch in a few sensational seconds! 


f—™ Sale Ends March 31 
newkSmoon 


The Natural Comfort Company 
932 MASSACHUSETTS AVE., CAMBRIDGE 492-8262 1393 BEACON ST., BROOKLINE 566-1431 































is cutting away prices 









*Shampoo, Precision Cut, Blow Dry .... $1Q°0 


*14 Value 
$500 


$7°° Value 





*Dry Cut SCSHSSSSSSSSSHSSHSSSSSSSSSHOSEHSEHEHOSOCHHESOHEHESS ECS 






*Body or Curly Permanent ............... 925° 


$30°° Value 
*Fabulous Foam Permanent ............. $3290 


*Albperms include precision cut & finish; long hair extra *40° Value 
“Offer Good with this ad only — Expires March 31 
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167 Tremont St. ee ee! 


_ ,Overlooking Boston Common, 2nd Floor | 
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ORANGE 
PARACHUTE 
CENTER 





PARACHUTING 


HIGH ADVENTURE 


* Second jump same day $25 








SPORT 





STARTS AT 
2500 FEET 


Free brochure 

World’s largest & safest 
parachute company 

Over 375,000 jumps — our 
26th year 

Open every weekend April 7 & 8 
thru Oct. 28 

3-4 hours of instruction with 
jump the same day $125 




















P.O. Box 96 
Orange, Mass. 01364 
PHONE: (617) 544-6911 











that look like 
amillion bucks. 


19-99 


Sizes up to and including 9x12 
Some examples from our huge Selection. 






















9x12 bound plush rugs now $99 | 6x9 Oriental designs now $99 
2.3x3.6 wool berbers now $49 | 4x6bound plushrugs now $19 
4x6 oriental designs now$69 | 5x8boundarearugs now $29 
8x10 bound plush rugs now $79 | 4x6 Rag rugs now $59 
6x9 bound plush rugs now $49 | 8x12 bound plush rugs now $99 








Many more styles and sizes also on sale. 











NATICK 


= ABLE RUG = 


To offer such a huge selection at such a low price, you have to be Able. 











STORE HOURS: MON.-TUES.-THURS. 10-9 WED.-FRI.-SAT. 10-6 SUN. 12-5 
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The Mentoring Network 


51 Avon Road, 
Wellesley, MA 02181 


WORKING PEOPLE 


Do you want to improve job per- 
formance or prepare for career 
advancement? Are you seeking: 
* Organizational information? 
¢ Problem-solving Assistance 
«Contacts (Networking & Mentor- 
ing)? 
Yes? Come to the Networking 


NEED 
A 
MUSICIAN 
FOR YOUR 
GROUP? 


CHARGE YOUR 
PHOENIX CLASSIFIED 


77-1234 
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267-1234 sv 





CLASSIFIED ADS IN 
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DAY AND EVENING SUMMER COURSES 











A CAREER IN TRAVEL 
IS EXCITING! 


TRAVEL 
CENTER 


Affiliated with Crimson Travel Service 


7 Reasons why 
you should call us 


* You want a new career 

* You love travel 

¢ You enjoy people 

* You like variety 

« You want computer training 

* You want professional instruction 
* You want placement assistance 


oé 





OPEN HOUSE 5-7 p.m. June 2 
For catalog call 738-6994 


of Art 


DAY COURSE: May 30, 1984 





OPEN HOUSE: Wednesday, May 9, 1:00 p.m 


NIGHT COURSE: September 18, 1984 
SATURDAY COURSE: October 20, 1984 














364 Brookline Avenue 
Boston, MA 02215 
Tel. 731-2340 


Professional and Continuing Education 
Massachusetts College of Art 














93 Mt. Auburn Street, Harvard Square 
Cambridge, MA 02138 « (617) 547-7750 


Licensed by the Commonwealth of Massachusetts Department of Education 
Accredited Member NATTS 
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MOVE YOURSELF 


at these special one-way prices” 






Washington $199 |“ 
$899 Montane N. Dakote aa N $199 
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Fes N/A N/A $599 Mich, rd WHT sas-$499 
$899 N/A S. Dakots Wisconsin $199 a N/A 
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Idano N/A $499 vente WT Ny Cr $199 
California Nevada pre Nebraske lowe on $299 $4 99 
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1984 GMC Vandura™ 
—AIR CONDITIONING 
—AUTO TRANSMISSION 
—POWER STEERING 
—RADIO 
—FREE MOVING GUIDE 
—FUEL ECONOMY-AERODYNAMICALLY DESIGNED 
-TAKES REGULAR GAS RPENMSK FE 
a eT Truck | 
7. i Rental & Leasing 
2» su, 3 i OE 
oar peat 3 
Boston 442-7000 Lawrence 686-6143 
t Cambridge 491-5139 New Bedford 997-0700 
Other size trucks Revere 289-4110 = Auburn 832-5357 
are available for Woburn 935-5560 Cape Cod 771-3322 
comparable savings. Framingham 879-8417 Brockton 588-3844 
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Continued from page 13 

Liberty Mutual’s designation as 
worst employer. “I think for a 
number of reasons they are one 
of the worst,” Levasseur says. “I 
know of worse situations, but 
they are smaller companies — 
less than 100 employees.” 

Attempts by outside groups to 
work with Liberty Mutual have 
also been unsuccessful. Tran- 
sitional Employment Enterprises, 
better known as TEE, a private 
organization that attempts to find 
jobs for women who have been 
on welfare — in most cases inner- 
city minorities — says it was told 
that Liberty Mutual already has 
enough minorities. The com- 
pany, in fact, went to court to win 
an exemption from affirmative 
action rules that apply to federal 
government contractors. A US 
appeals court agreed in January 
1981 that Liberty Mutual was a 
subcontractor and therefore ex- 
empt from the rules. 

“We work with most of the 
major employers in Boston,” says 
TEE president Lee Fremont- 
Smith. “Liberty Mutual is one of 
the only ones we haven't been 
able to develop a contract with. 
We tried to get in there for five 
years.” 

At least two cases involving 
Liberty Mutual are before the 
federal Equal Employment Op- 
portunity Commission, according 
to Ed Doocey, general counsel for 
the Massachusetts Commission 
Against Discrimination, which 
referred the cases there. 

Leaders of 9to5 believe their 
renewed leafletting drive, 
bolstered py a letter-writing cam- 
paign by sympathetic Liberty 
Mutual policy holders, may gradu- 
ally influence the company. When 
9to5 similarly beset another Bos- 
ton insurance giant, John Han- 
cock in 1981 and ‘82, that com- 
pany gave its non-management 
employees a 10.5 percent pay 
raise and donated $100,000 to 
local child care centers. 

So far, according to 9to5, Liber- 
ty Mutual has made one significant 
advancement: a job posting pro- 
gram, begun on January 3. Liber- 
ty Mutual president Gary Coun- 
tryman, in an internal memo, 
called it an attempt to “help 
attain the professional objectives 
of our employees and at the same 
time help to achieve our corpo- 
rate goals.” 

Although it is only a pilot 
program and exists only in the 
home office, job posting, Wilkins 
explains, is “real basic.” At least 
employees now know when op- 
portunities for promotion exist. 0 


Parent 


Continued from page 8 

before she became ill, I 
used to say that I wish I had a 
mother here to take care of me,” 
says Cydney Josephy, who was 
36 when her mother died a year 
ago. “Now it has even more 
meaning since she isn’t around 
anymore. Not that I expected her 
to come and actually take care of 
me, but at least I still had her to 
talk over ideas aid prcblems.” 

Most of us spend a great deal of 
our lives seeking our parents’ 
approval. Once they die, the 
desire to gain their acceptance 
often remains — silently. Some- 
times a tinge of relief accom- 
panies the death. It’s a relief that 
the judgments have stopped, that 
we are now in some ways eman- 
cipated from being the child they 
might have wanted but with 
whom we were never com- 
fortable. The relief is often only 
bittersweet. 

“In the last couple of years 
before she died, she was less 
judgmental. I didn’t feel like I 
was always having to buck her, 
although her approval was still a 
very strong undercurrent. Now I 
can live in my lifestyle and not 
feel I have to live up to her 














standards. But my leftover frus- 

tration is wishing that I had been 

able to tell her that she should 
appreciate me the way I am,” 
says Silverstein. 

“I wouldn’t say I miss the 
arguments. But it’s such a small 
thing not to have that hassle 
anymore. I wanted to have the 
relationship without the hassle, 
and now I have lost both,” says 
Josephy. 

When our parents die, we are 
no longer children. We have 
moved up a generation. As the 
generations shift, we are left to 
take responsibility for ourselves 
in a way much different from 
when we first went out on our 
own. It forces us, not so gently, 
toward maturity. At times, it feels 
as if we’re starting all over again. 

Ed Myers was 22 when his 
father died suddenly, 12 years 
ago. “The period after his death 
was a time of tremendous sad- 
ness and disruption. But it was 
also a time of enormous growth. 
His death was, in a sense, like a 
backhanded gift to me. Con- 
sciously or not, I had always 
deferred to my father. After he 
died, I had to take more responsi- 
bility for myself. A greater degree 
of my thinking was on my own, 
and I was quicker to decide to do 
some things that I wanted to do.” 

Much of grief literature iden- 
tifies the process of mourning in 
phases or stages. Depending up- 
on the author, there can be as few 
as four, as many as 12. The terms 
seem to overlap, their order is not 
necessarily chronological, and 
they are not always appropriate 
for each individual. Omega’s 
Gladu works with four phases: 
shock, protest, disorganization, 
and reorganization. ‘These are 
models, best used in terms of 
helping our mental under- 
standing,”” she says. Borrelli of 
Cambridge Hospice feels such 
models are important because 
“they serve to put parameters 
around pain, making it some- 
thing we can work with.” 

Psychologist Worden has de- 
veloped four tasks of mourning 
— less passive than phases or 
stages — in his book, Grief 
Counseling and Grief Therapy. 
He recommends accepting the 
reality of the loss but experienc- 
ing the pain of grief, adjusting to 
an environment in which the 
deceased is missing, and with- 
drawing emotional energy and 
reinvesting it in another rela- 
tionship. By ‘‘relationship”’ 
Worden means activities as well 
as people. “It needs to be stressed 
that not everyone goes through 
bereavement the same way. A lot 

of it really has to do with two 
issues. In the case of an adult 
child and parent, it’s the kind of 
attachment the person had with 
the parent and the roles the 
parent played in his or her life,” 
says Worden. 

Does a man’s mourning for a 
parent differ from a woman’s? Is 
the mourning different if it’s a 
son who loses a father, a daugh- 
ter who loses a mother, or vice 
versa? 

Generalities are difficult. In our 
society, women are less dis- 
couraged from grieving openly. 
Although it may be changing, 
men may still feel it inappropriate 
to express their emotions. This, 
however, is no comment on the 
need to mourn, merely a reflec- 
tion of how it is viewed. 

One factor that may alter the 
mourning process is whether a 
death was sudden or whether it 
followed a_ prolonged illness. 
Much of the grief literature sug- 
gests that the shock remains 
longer following a sudden death. 
However, even with an extended 
illness, the death may seem 
sudden. “As long as you still have 
the person, there’s an easy way to 
deny what's really going to hap- 
pen,” says Gladu. 

Myers’s mother died nine years 
after his father. She suffered a 
massive cerebral hemorrhage 
and lingered for 14 months. “‘It’s 
difficult to say which death was 
harder for me. I had changed a 





the abruptness. There was no tionably the most difficult to kids. I’m 


getting ready. The aftermath of come to terms with. But the grief doing things now instead of with,” says Myers. “I don’t think 
my mother’s death was at leastas fora parent is just as real. Thereis waiting for retirement. I just can’t I'll ever completely get over my 
hard. I thought I would have an adage that if you lose a child, let things go anymore till the last parents’ deaths. It’s been three 


been able to get ready for her you lose your future; if youlosea minute.” 


death because I was so involved parent, you lose your past. “For There is another adage — that _I feel very much that I’ve reached 
with her care. But, in fact, 1 was younger adults who lose a parent, time heals all wounds. Much of _ the point where it’s manageable. 
emotionally and physically ex- ina sense, the adult children lose _ the grief literature puts the major The major hurts have given way 
hausted when she died. With my some of their future,” says Gladu. process of mourning into a year’s _ to happy recollections.” 

dad’s death, there was an “They lose having the parent time, suggesting that by the end I have yet to get to that point. I 
enormous reserve of energy. involved in their lives. Being at of the second year, one’s life no longer live wrapped in my 
With her death, I was already their graduation, at their wed- returns to some sense of nor- sorrow, but my memories stop 


depleted.” ding, at the birth of their children, malcy. It’s impossible to claim _ short of happy times. I cannot yet 
Josephy’s mother succumbed getting to know their children,” that all remnants of pain ever conjure up the sound of my 
to cancer after a four-and-a-half- she says. disappear. Perhaps, it’s just the father’s laughter. I need to rely on 


year struggle. There was a sense Even a parent's death ata ripe, intensity that abates. photographs to see his face with a 
of relief, relief that her mother old age isn’t so easily accepted. For Silverstein, the passage of smile. The inexpressible sadness 
was finally released from suffer- Burt Klein was 40 when his father two years has allowed her to _ inhis eyes, the debilitating sound 
ing. “The initial relief didn’t last died of a heart attack last Decem- think of her mother in happier of his sobbing during those last 
very long. It was more relief for ber. “Even at 85, his death was_ times. “At the beginning, people weeks remain too vivid in my 
her, not for me. Yes, I was very sudden, very unexpected for would say 
relieved that the crisis had me. He didn’t look his age, didn’t wonderful memories,’ and, fora gratitude amidst these cobwebs 
stopped. But that offered little act his age. So why should he long time, I just couldn't imagine _ of grief, 1 am grateful to have had 
comfort after a while.” have to die? His death has had __ it. It does get easier. can think of _ my life entwined with his, if only 

Our culture suggests that an me looking at life insurance more her and talk of her now without for three brief decades. O 


great deal from 22 to 31. With my untimely death — that of a child, closely over the past few months. crying. Though at times, it still 
dad’s death, the hardest part was _ for instance — would be unques- Educational insurance for the seems unbelievable,” she says. 


‘Oh, you'll have such mind. But if there’s any room for 





taking advantage of “Time is all you have to start 












years since my mother died. And 
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THE SHAVE THAT SAVES! 


8 (B10) SHAVER 


FC’s Sale Price 20 for 2. 00 
: Rebate By Mail 1.00 
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eSuper Value and Quality! 


LYNN 


UNION STREET MALL | 
294 UNION STREET OCATION 
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DOWNTOWN 
321 WASHINGTON ST. 














ROSLINDALE 
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THRU MAY 19th! 


AT ALL FFC STORES LISTED BELOW 


SUR GUARANTEE MONEY REFUNDED IN 25 DAYS 














100% DUPONT ORLON 


SAYELLE YARN 


¢4 Ply Machine 
Washable 
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MATTAPAN 


MATTAPAN SQUARE 
1618 BLUE HILL AVENUE 


CAMBRIDGE 


CENTRAL SQUARE 
579 MASS. AVE. 

















MALDEN | CAMBRIDGE 
MALDEN SQUARE ff _ 576 MASS. AVE. 
78 PLEASANT STREET ff CENTRAL SQUARE 
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The eyes you wish 
you had been born with*119 


SoftColors come in four natural tints, so everything you see is 
crisp, clean and crystal clear. The tints even make SoftColors 
easy to find and handle. 

All for just $119, the remarkable everyday low price from 
Cambridge Eye Associates, New England's largest family of eye 
doctors. 


Brighter. Deeper. Sparkling. More colorful. It's possible with 
new olors tinted soft contact lenses, one of the most 
advanced innovations in contacts yet. They re as comfortable and 
as easy to care for as clear contacts. Of course, SoftColors 
correct your vision but depending on your natural eye color, they 
can even change the color of your eyes. From light grey to deep 
blue for instance. Or light blue to dramatic aqua marine. 

10% Discount to Senior Citizens on prescription eyegiasses 


The Eye Doctors 
‘25 | °59” 1 °129 | *199 


Comprehensive eye Single vision, daily wear Extended wear Bifocal 
examination. soft contact lenses. soft contact lenses. soft contact lenses 
Includes glaucoma By B&L. Ocular Science By Permalens. B&L Fitting by eye doctor 
test. cataract check Amercian Hydron. Ciba Fitting by eye doctor No-obligation in-office 
and slit lamp Fitting by eye doctor. No-obligation in-office trial 15 day refund 
evaluation No- obligation in-office tral 15 day refund carrying case & 

tnal 15 day refund & carrying case instructions 

& Carrying case 


$4 O° 


Single vision eyeglasses. 
Most prescriptions 

Lenses & plastic 

frames complete 

Add $20 for 

flat-top bifocal 

lenses & plastic 

frames complete 





Somerville 

The Mall at Assembly Sq 
113 Middlesex Ave 

Dr Lawrence Nortor 
623-3150 


Brookline 
289 Harvard St 


~~ Cambridge 


Harvard Square 


= 
ambridge | vic. feo" 
Or David Hauser 739-2707 


547-6080 


Dedham - 329-0531 Methuen - 689-9644 
Or Russell Woods Dr Joseph Thomas 
Framingham - 879-3442 Pembroke - 826-5117 


y = Dr Paul DiStefano 
Brockton - 587-9700 
Associates Dr. Steven Strojny Or Leonard Greene Dr. Joseph Wadoski 
Danvers - 777-4700 Hyannis - 771-6983 Quincy - 773-1314 
\ iit 
Aiso in: North Dartmouth @ Seekonk © Springfield © Westfield © Worcester 


Billerica - 667-0481 
































The Boston University Bookstore Is 
Selling Housewares For 30% Off = 


April 25th Through May Sth. 2 Milf Lud 
Come to our Basics + Pe LL Yo iy PARE 

Essentials Sale. We have a OMY iy” 

quality brand items from Wj fiip LE! 

Cannon, J. G. Durand, 

Heller, Marimekko, 

Waechterbach 
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Plus other ‘“‘essen- 
tials” like chop- 
ping boards, mugs, 
baskets, glass 
bistro coffee mak- 
ers, space saver sys- 
ee tems and more. All at 

mw} 30% off. At the Bos- 

ton University Book- 
store’s 5th level, where 
our house cleaning is 
your house warming. 


BOSTON UNIVERSITY 


BBBOOKSIORE 


The World’s Most Novel Bookstore 


Kenmore Square, across from the T-station. 267-8484. 
Monday-Saturday 9:30am-7pm, Sunday 12-5:00pm. 
Major credit cards accepted. 

Validated parking around the corner. 
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Continued from page 10 
sheets of waxed paper. For the 
bottom crust, ease off the top 
layer of paper on one crust and 
gently drape it over a pie pan, 
paper side up. Peel off the other 
layer of paper and pat the crust 
into place. Add the filling and dot 
with two tablespoons of butter. 
For the top crust, ease off the 
top layer of paper and cut the 
crust into strips three quarters of 
an inch wide. Gently remove the 
strips from the bottom paper one 
at a time and drape each across 
the filled pie, starting in the 
center with the longest strips and 
alternating directions. (Think of it 
as lining up a couple of soccer 
teams at cross purposes: first the 
center forward vertical, then the 
center forward horizontal, and so 
on out to the left and right 
wings.) When all the strips are 
laid, trim the dangling crusts and 
crimp and seal the edges with 
your fingers or a fork. Sprinkle 
the lattice with cinnamon sugar, 
and place the pie on a larger pan 
to catch any overflow. Bake at 
450 degrees for 10 minutes, then 
reduce the heat to 350 and bake 
the pie about 45 minutes more. 


Taste is, after all, a complicated 
sense, physiologically bound up 
with touch and smell, and sharp- 
ened or dulled by appetite, itself 
stimulated by sights and sounds. 
Sometimes you think you're fol- 
lowing the dictates of one sense 
and end up pleasing: another. 
There are times when I’m con- 
vinced carrots look better cut in 
diagonal slices — when they’re 
cooked and used cold in a salad, 
for instance. At least, I always 
thought it was the look I liked. 
Now I wonder if diagonal slicing 
doesn’t also change the ratio 
between the sweet outer layer — 
what the French call the “rouge” 
of the carrot — and its woody 
yellow core. Maybe, as some 
cooks claim, the truth really is in 
the cut, chemically as well as 
aesthetically, and the taste of all 
vegetables depends on how you 
slice them. 

One of the things that pleases 
me most about playing around in 
the kitchen is this constant over- 
lap of mystery and science. My 
painter friend might well have 
composed the following salad for 
its color scheme. What with 
violet-red onions, red-orange 
tomatoes, yellow-green 
avocados, and blue-green pep- 
pers, you've just about covered 
the whole spectrum. Actually, the 
combination is an ancient Mex- 
ican one, worn smooth by tra- 
dition. The wonder is how such 
disparate flavors and textures — 
sweet .and sour, sharp and 
smooth — can blend so evenly 
and well. The mystery — or 
chemistry — only happens when 
you add lime juice and salt. 


Solid-state guacamole 
Serves 6 

4 ripe but not squishy avocados 
(preferably the Hass kind, with 
dark, knobby skin); 

3 ripe tomatoes (good luck); 

2 fresh jalapeno peppers 
(optional); 

1 large purple onion; 

2 or more limes (more if they 
seem hard and unforthcoming); 

salt. 

Wash, peel, and slice the vege- 
tables in shapes that please you. 
(1 sometimes go for lots of 
curving half-moon slices.) If 
you're using jalapenos, you may 
want to soak them after you seed 
and devein them carefully, to 
lessen the piquancy. Squeeze the 
limes. Arrange the vegetables in a 
dish (food processor cookbooks 
would probably recommend a 
clear glass one, but I feel that this 
is a salad that cries out for hand- 
slicing, Fiesta ware, and a riotous 
organization). Sprinkle with salt 
and lime juice — lots of lime 
juice. The more chemistry the 
better. a) 


















THE WHOLE WORKS 
IS APPLEWORKS 


Database * Spreadsheet * Word Processing 


The first totally integrated 
software package for the Apple lle. 





The Professional System 
with Appleworks, only at TCS. 





Apple Ile with 128 K 

Apple's New “Duo Disk” doubled drive 
Apple Ile monitor with tilt-screen 
Brother HR-15 80 column letter qual- 
ity printer 
Appleworks 






* * * * 








INSTANT r CREDIT 
s° $2,500 


Simply show us your pi ce Express, Carte Blanche, 
or Diners Club credit card along with your drivers 
license. No phone calls! No credit checks! No waiting! 

That’s instant credit... 

















Authorized Sales & Service for: gappic_ _Hypenon CSC ACORN 


Auth¢ 
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Boston, MA, 103 Devonshire Street, 426-4385 
Burlington, MA, 120 Cambridge Street, 272-8770 
Cambridge, MA, 1678 Massachusetts Ave., 354-4599 
Framingham, MA, 328 Worcester Road, 879-3720 
Providence, RI, 740 North Main Street, (401) 331-0220 
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The Puzzle ..... 


#391 C-2? 


During World War Il, a good civilian spotter could tell a Spitfire 
from a Messerschmitt by the sound of its engine. We were ready. 
We were tough. 

Today, of course, Americans don’t shoot down Fiats or 
Kawasakis. We drive them. 


Each of the planes at the right is one of a pair of identical 
aircraft, as seen from a different vantage point or angle. 

See two? Simply write them down below. The correctly 
matched pairs will identify each plane. 


























Rules 


1. Prizes for solving the Puzzle will be Boston Phoenix Puzzie 
Winner T-shirts. 

2. All entries must be received at the Phoenix office (addressed 
to Puzzle #_, Boston Phoenix, 100 Massachusetts Avenue, Bos- 
ton 02115) by noon on the Monday following the issue date. 
Phoenix employees and their immediate families are ineligible. 

3. In the event of disputes or ties, the judges’ decisions will be 
final and arbitrary. We only have 10 T-shirts to give away each 
week, So when there are more than 10 winners we'll have a lottery. 

4. All entries must be accompanied by the Puzzle page. When 
possible, the answers should be entered on the Puzzle page. 





Name abievaied = 
Address 
City/Zip ___ 

T-shirt size 


Solution #389 


Fewer than a score of readers solved Thumbthing else, which is 
something else. Several people mistook the lipstick (JKL) for a 
“joint.” (Either it was too big or you were too high.) 

The book was indexed for the following objects: a cigarette, 
cigar, or butt (ABC); a fork (DEF); an hors d’oeuvre (GHI); a lipstick 
tube (JKL); money (MNO); a peanut (PQR); a spark plug (STU); a 
wainut (VWX); and a yo-yo (YZ). 

T-shirts to the following bookworms: 

Chris Chaloner, Wharton, New Jersey 
Kate deBethune, Wellesley 
Aldo Cello Caldwell, Worcester 
Kathy MacLeod, Brookline 
Suzi Parrott, Littleton 
Sandra Coffin, Boston 
Billi Coderve, Cambridge 
Betty Aubut, Brookline 
Brian Goodman, Don’t worry about it. 
Sandra Dethlefsen, Brighton 
Nice work, B.E.D. 


























2 











ORIENTAL MOVING TOGETHER 


TOURS & TRAVEL + Tai Chi Chuan — all levets — speciat 


Pd Low cost airtares § classes for students over 40 
j) == JAPAN FAR EAST «Stress management 
aia Anywhere in the world through meditation 
<hina T + Individual & Couple counseling 


our 
um__9" Call Arthur Goodridge, M.Ed. Lic. $.W. 
2 Lincoln St., Somerville 623-7521 


























The Prevention Center gives you 
something to smile about 


The Prevention Center, part of Boston University’s Gold- 
man School of Graduate Dentistry, delivers quality, low- 
cost dental care in a relaxed atmosphere. The Center 
offers a wide variety of services, including check-ups, 
* cleanings, fillings, fluoride treatments, bonding, dental 
sealants and nutrition and oral hygiene counseling 


Good dental health is essential to general well-being. The 
Prevention Center can help you maintain your healthy 
mouth. Now isn't that something to smile about? 


Open Monday through Friday, 9 a.m. to 4:30 p.m. For 
information or to schedule an appointment, call 247-6403 
Mastercard and Visa accepted. Convenient parking and 
public transportation available 


~ The Prevention Center 
i. Herity M. Goldman School of Graduate Dentistry 
yt 100 East Newton St., Boston, MA 02118 


Forms processed 
for third-party reimbursement. 








AGIATNS Sit. 


camera center, inc. 











A Discount 
Camera Store. 
Check with us 
before you buy. 


DORCHESTER: 514 Gallivan Bivd. 
Granite Ave., exit of SE X-way 
near Neponset Circle. 
825-1952 9-6 pm. Fri., 9-7 
WEYMOUTH: 

Pleasant Shops — Rte. 18 

8884 








Amencan Library Association 


Looking for the library? 
Then follow this sign. 
It's the new national 
library symbol. 


use your library 











URETHANE 
FOAM 


Wholesale-Retail 
Mattresses for bunks, 
benches, vans, sofas, seats, 
station wagons, boats, 
campers. Any shape or size 
cut while you wait — NO 
CHARGE. 

Stitching service available 


Zz 4" 6" 
Bench 24x75 10.37 17.09 25.64 
Cot 30x75 11.59 21.36 32.05 
Twin 39x75 14.65 27.75 41.51 
Ya 48x75 18.31 34.18 51.28 
Full —_54x7521.97 38.46 57.69 
Queen 61x8124.42 47.00 69.59 






































NOTE NEW ADDRESS 
Any thickness available 


NATIONAL FOAM 
& RUBBER 


49 Meicher Street, 
Boston, Mass. 02210 
542-7982 











Fine futons & 
solid oak sofabeds: 
we handcraft 
and guarantee them. 





Our new solid oak futon sofabed is naturally counter 
balanced to provide you with every angle of comfort. 
Folds lengthwise for a 6 ft. sofa, folds flat for a double 
or queen size bed. Queen or double $385. We handmake 
seven styles of futons. From very firm to highly resilient, 

starting from $85 double and $95 queen. 


Bedworks 


15 Wester” Ave Centra: Square Camonuge 492-2886 


























BMW R100 RT 


OWN A LEGEND 
FOR THE PRICE 
OF AN ORDINARY 

MOTORCYCLE 


A touring bike that doesn't handle like a touring bus 
See the 60th Anniversary edition limited production (1 of 300) R100 RT 
Fantastic savings on all 1983 models! Complete 1984 line on display! 
Large selection of used BMW motorcycles in excellent condition! 
LeasingeFinancingelnsurance Arranged 
Fully Stocked BMW Parts Dept. 
Authorized BMW ServiceeFactory Trained Mechanics 
Visit our newly finished sales, parts & service facilities 


BMW Motorcycles 
of Cambridge 


D/B/A Arlington Motor Sports 
1098 Massachusetts Ave. Arlington, Ma 648-1300 




















Phoenix »WrixX-Fim 


PRESENT 














On May 11, 12, and 13, The Boston Phoenix 
and WFNX-FM will sponsor the First Annual Ultimate 
Frisbee College Nationals at Tufts Oval Stadium in 
Medford. 

150 teams will be competing in one of America’s 
fastest and most exciting team sports — Ultimate 
Frisbee. 

Come watch this exciting sport and meet WFNX 
d.j.s. Also, take a chance at winning special giveaways 
such as, MTV jackets and sweatshirts, and much, much 
more. 

Be at Tufts or tune in to 101.7 FM, WFNX, for our 
live broadcast on Sunday, May 13, from 3:30 to 5 p.m. 


Phestiix ..wrtix-rm 


In association with Atari Corporation, Hartz Mountain Corporation, The Boston Hacky-Sack and Frisbee Festival, and P.D.M. Associates. 























Classifieds 








aI: 
CATEGORY 


INDEX 





Bold classifications are 
eligible for 
THE GUARANTEE 


HELP WANTED 21 
Auditions 
Bus. Opportunity 
Employment 

Opportunity 

Situations Wanted 
Resumés 
Volunteers 


AUTOMOTIVE 22 
Domestic 
Foreign 
Vans & Trucks 
Cycles 
Tires 
Auto Services 


REAL ESTATE 23 
Apartments 
Apt. Wantd 
Comrcl. Space 
Condominiums 
Houses for Rent 
Houses for Sale 
Housemates 
Inv. Props. 
Land 


Parking Spaces 
Roommates 
Rooms to Rent 
Seasonal Rentals 
Studios 

Sublets 


MISCELLANY 25 
Late Ads All 
Categories 
- Barter Basket 
Bulletins 
Legal Notices 
Lost & Found 
Occult 
Pets 
Skiing 
Travel 
Wanted 


EDUCATION 29 
Acting 
Arts & Crafts 
Dance 
Health 
Language 
Martial Arts 
Meditation 
Photography 
Sports 
Miscellaneous 


SERVICES 25 
Academic Services 
Answering Svcs. 
Artists’ Services 
Business Svcs. 
Children 
Counseling 
Dating 
Delivery 
Health 
Home Services 

Carpenters 
Construction 
Painters 
- Miscellaneous 
Legal Services 
Movers 
Party 
Piano Tuning 
Rides 
Miscellaneous 


FOR SALE 26 
Ant. & Flea Mkts. 
Appliances 
Bicycles 
Clothing 
Fuels & Firewood 
Furniture Odds & 
Ends 
Photography 
Yard Sales 


MUSIC 27 
Audio Visual 
Gigs 
Instruction 
Instruments 
Musical Services 
Records and Tapes 


PEOPLE 28 
Messages 
Person to Person 
Personals 
Personal 
Services 
Escorts 
mn Opps. 


assage 
Massage Opps. 








The terms Male and 
Female are used for 
the convenience of the 
reader. Sex dis- 
crimination is illegal 
unless a bona fide oc- 
cupational qualifi- 
cation is stated. 











PARR TETE TES 
AUDITIONS 


3F, 1M (30s) for “Standing 
on My Knees,"’ prod. by Pre- 
sent Company at Nucleo 
Eclettico. Aud. 6:30pm, Mon 
April 30, Tues May 1, 216 
Hanover, N. End. Award- 
winning director. Pic & re- 
sume, cold reading. Info 
734-0671, eves. Also need 
design, tech. 


ACTING COACHING 
With Karen Ross scene study 
monolugues audition prep 
voice call 282-4758 


ACTING PLUS 
Classes for performers 
tchnge/thtre games/exper. 
Lab/auditn prep/sc.stdy + 
rgstrtn by intrvw-auditn limit 
12/ start mid May. South 
End studio. info & appt. Call 
762-4415 


ACTING PLUS 
Classes for performers 
Tchnqe/ thtre games/ exper. 
lab/ Auditn prep/ sc. stdy + 
Rgstrtn by intrvw-auditn limit 
12/ start mid May. South end 














ACTORS WORKSHOP. Est. 
1956. Complete training for 
Stage & Camera. Seif im- 
provement & Speech. Day or 
eve classes. Free brochure. 
423-7313 Or visit 40 
Boyiston St. Boston 


Auditions: Buzzard Guich 
Dinner Theatre. Need M/F 
actors, also need pay mas- 
ter. Refs req. Duties include 
cashier, bartend, lights 
Good pay. 7PM Wed May 2 
at 386 Market St Brighton 
No calls please 


BROADWAY BABIES 
Seeks attractive Ladies and 
Gentiemen for Strip Tease 
Telegrams. Cali 451-9292 
between 12-6 











Develop your acting skills at 
the Theatre Workshop of 
Boston $10wk 2 1/2hrs beg 
on up 524-3549 


EXOTIC M DANCERS 
Attr well-built Males needed 
to perform in nightclub at- 
mosphere. Please call Jim 
864-0406 3PM-8PM Wed- 
Sat for interview & details 








First act Summer rep down- 
stairs at Bos Shakes Co- 2 
Bik actors 20's-40's needed 
for SIZWE BANS! IS DEAD-w 
M+F actors 20's-30's for 
FOREVER YOURS MARIE- 
LOU- Sat May 5 from 9am to 
ipm at 52 St. Botolph St. 
Photo/Res. 


intimate Theatre available in 
the South End Summer siots 
still available for rehearsals 
and performances. Days 
contact 536-2622 








DINNER THEATER 
May 8 &9 M + F act sing age 
20-60 melodr perf. 6/12 8/15 
St Man, act 599-1448 App. 


Juggiers, Mimes, Stilt Walk- 
ers, Acrobats, Clowns, Magi- 
cians and people with other 
circus skills are invited to 
audition on Sat and Sun May 
19 & 20 for immediate and 
future convention and busi- 
ness performances. To make 
an .appointment cali City 
Stage Co. 266-2733 


Mask making/performance 
class at Next Move See ad 
for acting classés 








MIME 
Odyssey Mime Theatre 
seeks Female mime/actor 
Call 492-1724 


Players (ESP Bones) with 
perserverance and 
enthusiasm needed for an in- 
teresting large ensemble 
must read well call 267-9067 





Established non-profit fund 
group seeks multi-talented 
individuals for third world in- 
vestment teams; with back- 
grounds in business admin 
fin systems insur banking & 
prom witing sm capital re- 
quired. Unlimited potential 
cal (617) 576-0732 RA-SHID 
City Dev. Trust Group 265 
Western Ave Cambridge MA 
02139 


SHARON AER 
EMPLOYMENT 
OPPORTUNITY 


Growing company in 
Brookline needs full time 
secretary bookeeper salary 
comensurate with ex- 
perience. non smoker. calli 
Donna at 277-6663 








The PRESCOTT PARK ARTS 
FESTIVAL in Portsmouth NH 
will be holding Equity/Non- 
Equty auditions for their 
production of LI'L Abner on 
5/3 & 5/4. Rehearsals start 
6/26. Show runs Thurs-Sun 
7/12-8/19 Call (603) 
436-8219 





STUDY AT THE 
NEW EHRLICH! 
A Compiete acting program 
with Boston's top 
professionals. Also for 
writers & techies 482-6316 


BUSINESS 
OPPORTUNITY 


Make big money each week- 
end Fact filled book shows 
how! Rush $5 Dunne 7 White 
St. Ari MA 02174 








Dance instructors balirm jazz 
creative mvt. or pre ballet 
Dancing Arts Center 1 Pieas- 
ant St. Framingham 


EARN WHAT? 
Earn what you're worth 
Health & Nutrition Co. M-F 





MANAGERIAL position 
available at one of the most 
presitgious wine shops on 
the East Coast. Excellent 
salary and benefits U 


THE FISHMONGER 
Want prep cook-full time 
Pius counter-part time. Call 
Dorothy at 661-4834 


EDITOR/TYPIST 
Harvard Square area. Work 
at home part time on fun pro- 
ject. 547-2336 





Wine knowledge usefull but 
interest more important. Call 
‘0-2 Mon.-Fri. 9-3 on Sat 
862-8685 





MODELS 
Amateur/Professional 
Fashion-Boutique legit 
449-2261 





INTERIOR 
HORTICULTURIST 
Experienced horticulturists 
are wanted to care for trop- 
ical plants in commercial in- 
teriors in Boston and 
suburbs. You need a car for 
suburban areas. We want 
energetic resourceful people 
who take pride in their work 
Come set your goals with our 
growing company. Cali Anne 

965-8130 
City Gardens, Inc. Newton 





MEDALSMITH 
Gold/Silver jeweiry will train 
Needham location Car nec 





RECEPTIONIST 
Busy Computer Co. in Cam- 
bridge needs full time recep- 
tionist to answer phones and 
other office tasks. Good 
communication skills, pleas- 
ant manner, and min. of 1 
year office experience 
needed. Call Daine at 
576-0600 


SECRETARY / 
ADMINS ASST / 
ERRAND RUNNER 


2-3nrs a day, 4- 5 days a 
week, work as my personal 
secretary at my home office 
in Arlington Center. Some 
math skills essential. Also 
essential to be self directed 
Will train to run word 
processor / computerized 
account system. $6.50 per 
hour to start; raise to $7.50 
as you learn the job. Call 
643-6874 leave your name 
and phone # and | will call 





ADMINISTRATIVE 
COORDINATOR 


An exciting entry level posi- 
tion in one of the country's 
fastest growing adult educa- 
tion & recreation programs- 
THE LEARNING ADVEN- 
TURE. Responsibilities in- 
clude registration, sched- 
uling, directing volunteer 
staff, coordinating instruc- 
tors, supervising courses & 
field trips, bookkeeping, fil- 
ing and typing. You will also 
participate in the overall de- 
velopment, marketing and 
growth of the program. Must 
be well organized and enjoy 
working in a high paced en- 


trepeneurial environment 
Send resume to Jeff 
Brodiieb, The Learning 


Adventure, 29 Comm, Ave 
Boston, Mass. 02116 


Exp Sailor indv. or col. crew 
50 Golfstar. Own cabin ana 
head. Boston based. Mid 








ephone com 


* Baby Nurses 





9am- 1pm 861-0634 ft/pt 449-2261 you back to schedule an in- May - late Sept. Sal nego 
terview 227-9291 
NOTICE TO WE WANT YOU! 
COMMERCIAI | fs SURROGATE EXPERIENCED 
rare ERTISERS: | ohne Mature, humanistic COUNTER 
x legislation — female to assist PERSON 
scene or inde Psych-Med team 


mor with any per 
fer 18 of with any | 
th without nis} 





* Homemakers 


244-8247 
Homecare Specialists 














studio. Info + appt. Call 
762-4415 
ae —————— 
AUDITIONS RESUMES OWN YOUR OWN 
ALITTLE NIGHT MUSIC PRINTED Jean-Sportswear, Ladies 
Mon & Tues May 7&8 7pm all Retyped or typeset by Apparel, Combination, 


roles open. Bring 2 prepared 
songs, uptempo and baliad 
an monologue to perform 
photo and resume. Re- 
hearsals start 7/23 per- 
formance sched 9/14-10/13 
Cali 244-0169 for audition 
appt & info Turtle Lane Play- 
house 283 Melrose St. New- 
ton 


Theatre Works seeks part 
time business man- 
ager/producer for 85/85 
season. Salary, Cali Vin 
Murphy 628-0841 for infor & 
interview 








Winter Company-Auditions, 
Positions, information. Call 
423-2966. 





COPY COP at 815 
Boylston St., (opposite the 
Prudential) 267-9267. 13 
Congress St., (near State 
St.), 367-2738. 85 Franklin 
St (near Filene’s) 
451-0233. 260 Washing- 
ton St.. (near School St.) 
367-3370. Selection of re- 
sume papers and 
matching envelopes 
Open evenings and 
Saturdays. Open Sundays 
12-8 at 815 Boylston St 











Accessories, Large Size 
store. National brands 
Jordache, Chic, Lee, Levi, 
Vanderbilt, !zod, Gunne 
Sax, Esprit, Brittania, 
Calvin Klein, Sergio 
Valente, Evan Picone, 
Claiborne, Members Only. 
Bill Blass, Organically 
Grown, Heaithtex, 300 
others. $7,900 to $24,900, 
inventory, airfare, training, 
fixtures, grand opening, 
etc. Mr. Loughlin (612) 








FOR 


Classified 
Display 
Rates 
Call 





|_536-5390 





TO PLACE YOUR 
Phoenix 
Classified 
BY MAIL, 


PLEASE SEE THE 
AD FORM ON 
THE LAST PAGE 








treating male sexual 
problems 

Call 266-3444 

for info | 





— 


For Fast Food Deli 
7: 3 


Call for appointment 


536-8676 
































NEED SUMMER 
JOB/TUITION 
MONEY 


Our company hires stu- 
dents. Last summer we 
employed 1000 student: 





in our college program 
and they averaged $260 
per wk. Salary + up to 
$3000 tuition bonus. Car 


necessary. 
INTERESTED 

Call 438-5513 for an inter- 

view. Ask fur John Barber. 











COLLEGE 
STUDENTS/TEACHERS 
WORK FROM HOME 


National pero aceng Research Company has openings to 
surveys for National Brand products. 
NO SELLING reg cong Three month position with 


lust commit 2-3 hours per day in- 
dis- 





cluding some nights and 
pone a pleasant phone voice and metropolitan phone 
service preferred. Call Mon.-Fri., 10:00 a.m. to 2:00 p.m. 
(Ms. Jay person-to-person collect) 
or Me. Grant (617) 329-8610 








it sharing. 





JOIN OUR RAPIDLY EXPANDING tempo- 
rary divisoin of New England’s leading 
management search organization. We are 
seeking a service representative to work 
directly with our client companies. If you 
are an experienced professional, we want 
you. Our benefits include salary and bonus 
program, medical and dental ins. and prof- 


For an interview call Sarah Lumsden 


367-9200 
1 McKinley Sq., Boston MA (neer Quincy Mrkt.) 


FIPRO 








Serving the Greater Boston area. 
Porter Square 
Personnel 


EXEC. SEC. 18 - 23K 
Creative Work w/ Ad Exec. in 
Madison Ave. environment. 
PERSONNEL EXEC. SEC. 18 - 23K 
Assist Director of Human Resources 
> in this fast growing co. 
WORD PROCESSORS to 16K 


will train, typing-50 + 
497-5100 2) 56 Creighton St., Camb. MA 02140 

















Take Action 
with 9 to 5! 


9 to 5, Boston's working 
woman's organization, 
committed to empowering 
women through direction, 
action, education and in- 
volvement, is now hiring 
individuals for community 
outreach and fund raising 
in a challenging and sup- 
portive atmosphere. HRS, 
1:30-9:30. Training and 
benefits included 


CALL 423-3255 
Summer & ———-—-—+ 
permanent 











positions. 








One McKinley Square 
Boston, MA 02109 





FPEO 


WHAT CAN WE OFFER YOU? 


Choice assignments paying up to $10 an 
hour. If you have general clerical or secre- 
tarial (some positions do not require 
typing); word processing skills (Wang, IBM, 
Xerox). TEMPRO wants to see you TODAY! 


CALL SARAH LUMSDEN 367-9200 


a division of POSITIONS, INC. 











as Security Officers 


Part time/Full time 

Boston, Framingham, 

Burlington areas 

Boston: 773 Huntington Ave. 738-0041 

Framingham: 801 Concord St. 879-6204 

Burlington: 265 Winn St. 272-8474 
Mon., Wed. & Fri. 9:00-5:00 





Tues. & Thurs. 





Sat/other appts. available 


= 


equal opportunity employer m/f 





9:00-7:00 














history to Personnel Dept. 








RECEPTIONISTS 


Morning & afternoon experienced receptionists needed 
8-12:30, 12:30-5 to answer phones, take messages, 
visitors, & order supplies. Must be dependable, cool 
under pressure, and experienced. Apply in person, 3rd 
floor, between 9 a.m.-1 p.m. 


PERSONNEL OPPORTUNITY 


immediate ground floor opening for self-motivated indi- 
vidual to assist Direct of Personnel. Position combines 
secretarial and personne! responsibilities, thus qualified 
applicants must be organized, accurate typists with ex- 
ceptional communications skills. Send resume and salary 


ACCOUNTING CLERK 


Unique opportunity for individual with excellent inter- 
personal skills and aptitude for numbers. Terrific career 
growth position. Send resume to Accounting Manager. 


ADVERTISING SALES 


Exciting and challenging oppotrunity for aggressive and 
successful salesperson. Earn salary + incentives man- 
aging existing accounts and expanding client base. Print 
sales experience preferred, background in auto or real 
estate sales helpful. Call 536-5390 X 600 or send resume 
& salary history to DEPT SC. 


THE BOSTON @ 


Phoenix 


100 Mass. Ave. 
Boston, MA 02115 
Equal Opportunity Employer M/F 


greet 

















COUPON 31 





Saies 
Representatives. 


their resume to: 
Mr. Charles Buie 


to hire minority mem 





Support, 


@ CABLEVISION 


OF BOSTON 


Cablevision of Boston is seeking qualified applicants for 
Service and Sales 


Customer 


CUSTOMER SERVICE/SALES SUPPORT REPRESENTATIVES 
Candidates should have a pleasant telephone manner, 
some CRT experience helpful. 
shifts, full and part time openings available. 
Interested candidates should contact: 
Customer Service applicants: 
Terri Mardis at 787-6653 or 
Glisel Medina at 367-9141 
Sales Support applicants: 
Judy Thomas at 787-6610 or 
Glisel Medina at 367-9131 
SALES REPRESENTATIVES 
Applicants will sell cable T.V. door-to-door canvassing and 
in-home presentations. Qualified candidates should have a 
neat and clean appearance, good communications skills 
and their own vehicle. Interested applicants should forward 


c/o Cablevision of Boston 
28 Travis Street, Aliston, MA 02134 
Telephone: 787-6780 


Cablevision of gone do is an Equal cof seagate i Action Employer who agrees 


Positions available in all 
























Need a Job? 





in-person registration May 5 


We can help. The career counseling symposium 
can teach you how to write a resume with im- 
pact. We'll teach you strategies that win inter- 
views and win jobs. We'll heip you plot a pro- 
fitable and successful long-term career plan. Our 
expert team of executive search consultants 
have helped hundreds of people find and 

get the jobs they want. They can help 
you too. Join us for four hours of in- 
tensive Career counseling Satur- 

day May 5, 1984 between the 
hours of 1 and 5 p.m. at 287 
Commonwealth Ave., 


Boston. 
CLIP AD 
Coupon AND 
Admission SAVE 
$49.00 


12:30 


10% 
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SILVER LAKE 
¥” DODGE 


Announces: 


INSTANT 
CREDIT 


For New 


COLLEGE 
GRADUATES! 


44> 
vw? Immediate credit for a car iease, with 


4b 


vat Minimum downpayment and monthly payments, and 


am 


vt Automatically available insurance package 


You May Qualify if You 


e Earned a minimum of a bachelor’s degree from a 4- 
year accredited college or university no more than 12 
months prior to the date of the lease application, 

e Are permanently employed: 

¢ Have no derogatory credit: 

¢ Can provide 3 personal references who can be con- 
tacted directly: 


¢ Have aclean driving record for the past 3 years (where 
insurance is provided); and 


Do not contract for a total monthly lease payment 


which exceeds 25% of gross monthly income. 


Mfgrs. Sugg 
Retail Price 


*12,927 


save *2539 








BUY 





OR | LEASE 

















DISCOUNT 


PRICE 





NO MONEY DOWN 
4) PER MONTH 


48 MONTHS 


48 payments ~ $249 = $11,952 


OR CHOOSE OUR BIGGEST VALUE... 


The Custom 127 


CHASSIS 


©@ B150 127.6 wheelbase LONG RANGE RAM e 
VAN 


® 225C.1.D. ‘slant six" engine “ 
@ AUTOMATIC TRANSMISSION 

@ POWER STEERING e 
®@ AIR CONDITIONING 

® Tinted glass 

® Power brakes — disc front, drum rear * 
® QUAD headlamps with halogen hi beams 

®@ Side and rear door glass-fixed a 


® 36 gallon fuel tank 
® Electronic ignition 
® Cigarette lighter 

® Dual sun visors 


LONG 
s © © RANGE 


RAM VAN 


CONVERSION 


CONVERTIBLE BED-DINETTE (3 positions 
and REMOVABLE) 

Carpeted rear floor is REMOVABLE from 
captain's chairs to rear doors 

AM/RM STEREO CASSETTE WITH 
STEREO 

SPEAKERS 

Engine cover finished in carpet with fabric 
trim 

4 CUSTOM SERIES swivel reclining 
captain's chairs with seat belts 


© Cocktail table 
@ Snack tray with cup holders 


@ (5) P205/75R15 black sidewall glass belted 


radial tires 
@ Chrome bumpers 
® Bright dual 5”x7” mirrors 


® Bright deluxe wheel covers 


2 16x30" opening bay windows, 1 fixed bay 
window 

Drapes with tie backs for side, rear and 

bay windows 


® Ceiling finished in fabric with carpet trim 


® Bright windshield moldings 


® Bright taillamp trim 

® Door dome lamp switches 
® inside hood release 

® Bright grille 

® 60 amp alternator 

®@ 70 amp battery 


® Headlamps on warning buzzer 
®@ 5300 Ib. G.V.W. (heavy duty suspension) 
® Dual horns 

® Oil, temperature, and ammeter gauges 


© Deluxe front heater 


Wife Ta-mele rele) 
Retail Price 


*19,039 


sient 3040 


CHRYSLER 
LEASING SYSTEM 









THE LEASING 
PROFESSIONALS 


Doors finished in rich velvet type fabrics 
with buttontuck trim and chrome door 
handles ’ 

Full deep pile carpeting with 1° padded 
foam insulation from back of front seats 
to rear 


@ 2 interior dome lamps 


@ 2 exterior OPERA LAMPS 
@ CUSTOM EXTERIOR TAPE GRAPHICS 
@ Rear spare tire carrier with lock and cover 




















DISCOUNT 


PRICE 


*15,999 


DEL. 








NO MONEY DOWN 


$359 


PER MONTH 
48 MONTHS 


48 payments - $359 $17,232 


* DINETTE BED CAN BE QUICKLY REMOVED FOR SUNDAY’ 
> oa ol HAULING. EXCLUSIVELY AVAILABLE ONLY AT SILVER LAKE” 


A large selection of Conversion 


Vans available prices: $26,329 


oT] YZ =) a M1 (=m Bolo (e(- 


234 WORCESTER ST., WELLESLEY 


On Route 9 @ 
Lm om 6 


2 Mile West 


of Rte. 128 @ 237-6150 











Gay RE Broker: partner, bus. 
assoc, bus contact for p.t. 
sumr sales/rent Box 150 104 
Charles Boston Ma 02214 


GREENPEACE 
International environmental 
organization seeks com- 
mitted articulate individuals 
to represent our work on 
Wildlife, disarmament, toxics 
and outercontinental shelf 
issues. Will train-earn 
$150-200 weekly hours 
2:30-9:30 call Jeff at 
542-7052 


PICTURE FRAME 
SALES 


Established quality frame 
shop needs sales person 
prefer picture framing or 
arts/ gallery related ex- 
perience for our Back Bay 
and Somerville location. Call 
666-2517 10AM to 1PM 


F Models for poster that will 
be published seminude 
Photo to: JCM Box 1052 
Camb. 02238 














SPECIAL NOTICE 
Concerning all escort 
and massage advertisers 
All phone numbers must 
be verified by 6 pm Thurs 
day evenings for your ad 
To do this. call 

267-1234 


Thank you 


to run 











HAIRDRESSERS 
Looking for hairdressers or 
assistants for Alessandro's 
Saion in Braintree. 848-7686 


HELP END VIOLENCE 
Mass Coalition of Battered 
Women service grps needs 
outreach wrkrs/fundraisers. 
Call 497-7237 


Jobs overseas - Big money 
fast. $20,000 to $50.000 plus 
per year. Call 1-716- 
842-6000, Ext. 28577. 


LEARN TO BE 
PRO 


Have a good phone voice? | 
like to sell? We've got the 
product. Selling home de- 
liveries for THE NEW YORK 
TIMES . AT our comfortable 
and conveniently located 
Brighton Office on the Green 
line. We'll train you to be 
successfu and the best. We 
guarantee $4 per hour plus 
commission. Eves 5:-30-9pm 
call between 4-8pm 

787-2060 


LIKE MEN?? 
Responsblie female 
operators wanted immed. for 
fantasy phone service. AM’'s, 
afts,Mon-Sun. Call Mrs. 
Brown 923-9629 kp trying 


Looking for experiencded 
movie script writer Serious 























replys only Call 6-10pm 
289-7202 

Looking for pt. time exp. 
handyman. Do tile, basic 
carpentry, paint, oddjobs. 
247-1139 

RE SALES MANAGER 


For new real estate office in 
Back Bay. Must have com- 
plete knowledge of B B land- 
lords and properties and 
capable of setting up office. 
Great location and op- 
portunity. Resumes kept 
very confidential Box 223 89 
Mass Ave Boston 02115 


BOSTON PET 
CENTER 


Full and Part time positions 
available in our dog, bird and 
tropical fish departments. 
Substantial experience in 
maintaining livestock and in 
disease treatment and con- 
trol is essential . Retail sales 
experience extremely de- 
sirable. Starting salary com- 
mensurate with experience. 
contact Mr. Chafel at 
868-3474 


Secretary, permanent part- 
time, good conditions, 
benefits avail. 720-1640 


COUNTER HELP 
Part or full time for Cam- 
bridge Italian restaurant. 
Ask for Frank, 497-4214, 
547-9258. 














WE WILL TRAIN 


Join MHHI Volunteer Night 
Counselor Team. Exc on- 
the-job training & super- 
vision. Gain exper in haif- 
way/corrections/cot Hi 





YARD SA 
et West x8 ean 
apron Lighting & Sound 
Fifth Annual 4468850 ei 


Ritz Camera, the Nation's 
largest camera retailer, has 
i diate full & part-time 








yo 

fields. $25 per 8 hr shift 

«stipend. Some work-study & 

internship slots avail. Call 
437-1864 today 


BARTENTER 
Insructional course Day eve- 
ning, 1 week course. 
PLACEMENT ASSIST. 


536-7272 
BOSTON 
BARTENDERS 





SCHOOL 
719 Boylson St. Boston 
CUSTOM BUILDING 

Firm seeks clean bright re- 
sponsible craftsmen to work 
on all phases of cabinetry 
and building. Call 247-0874- 
Wood-works 








MARATHON 

MESSENGERS 
Has immediate openings for 
bicycle couriers to work 
through Spring and Summer 
Must have own bike and 
backpack apply in person 
Monday through Thursday 
551 Boylston St. 2nd floor 
Boston from 2-4pm 





Masseuse wanted, ex- 
perience preferred. High 
earnings, flexible hours. Re- 
laxation Retreat 459-0192. 





Oriental woman wants 
female companion free room 
+ board in private home on 
water. Call collect 398-0698 


CONSUMER COOP 
SUPERMARKET JOBS 
FT Full charge Bookkeeper 
(exp nec; computer exp a + ) 
PT Bookkeeping clerk ( will 

train) 

FT meat/cheese dept. mgr. 
(retail food exp nec) 

PT Newsletter editor 

PT Secy for board of Direc- 
tors 

PT cashiers and clerks 

Call 661-1580 Ask for man- 
ger EEO/AA Minorities en- 
couraged to apply 


Mechanic Wanted exp pre- 
ferred send references Bike 
Shop PO Box 24 Boston 
02134 


MODELS NEWSLETTER 
What photogs to see or not 
to see what agencys to see 
or not to see what kind of 
photos go in portfolio all ?’s 
asked + answered send $10 
+ self ad. env. to JCM Box 
1052 Camb 02238 


MUSIC LOVERS 


HOT ROCKS INC 
Hot Rocks Inc. Has several 
openings for customer serv- 
ice reps. For into call Barbra 
or Debbie at 935-4642 


OFFICE HELP 
Pt time flexible bookeeping, 
some driving, good pay, 
pleasant surroundings, 
Needham 444-6010 


Office Manager Volunteer 
Coordinator for New Eng- 
land's Largest media art 
center. Requires manage- 
ment skills excellent typing 
and writing skills and the 
ability to deal with the public. 
Resumes to: Carolyn Oliver 
Boston Film Video Foun- 
dation 1126 Boylston St. 
Boston 02215 


Phone salesperson to solicit 
group ticket sales for musi- 
cal revue opening June. 
Commission basis. Call Andy 
Gaus at 232-3896 or 
536-5390 x506 

CAMPUS SECRETARY 
Newbury Jr. College cur- 
rently has an opening in their 
Boston Campus for an 
outgoing person who is 
available to work on a full 
time basis. If you can type 
50wpm have a pleasant tele- 
phone manner and would en- 
joy dealing with adults from 
various backgrounds than 
this position could be for 
you. Interested applicants 
should call Nancy Capone at 
1-800-952-7436 





























employment opportunities in 
the Boston Metropolitan 
area. Excellent benefits in 
career opportunity. Applica- 
tions & resumes accepted by 
Deborah Hyslop. 734-5010 





Pretzel vendors wanted call 
~~ Missy 357-9494 - 


Ss Siaeaeeaeniaieiael 
SITUATIONS 
WANTED 





FILMMAKERS 
Man, 28, seeks experience in 
production. Full/part time 
assistant producer position 
where | earn as | learn. Call 
Bill Davis 1-386-7053 





Sales clerk to work in paint 
store previous experience 
beneficial but not vital start- 
ing salary $240 per week 
Write Box 7541 

Looking for typesetter 
12-9pm Mon-Thurs & Sat 
8:30-2:30. Will train. Call 
Cynthia 492-6300 


os PLACE YOUR | 
| Pheenix | 


BY MAIL, | 


PLEASE SEE THE | 
AD FORM ON 
THE LAST PAGE 


CUSTOMER 
SERVICE REP 
FOR NATIONAL 
NEWSPAPER 


Work in pleasant office in 
Brighton. Must have clear 
speaking voice, enjoy work- 
ing with the public over the 
telephone. Some typing re- 
quired. CRT experience 
helpful but not necessary. 
$4.00 per hour. 9-5. Monday 
thru Friday. Company 
benefits. Call Elaine: 
1/800-63 1-2500. 


Singie phobic woman, living 
in Belmont home is looking 
for live-in Female companion 
for shopping trips etc. Needs 
to have drivers license in 
case she needs to drive. Ex- 
cellent living quarters. No 
housekeeping duties. Work 4 
days(24 hours on call), off 
three days. Or, 3 days on, 4 
days off. Counseling ex- 
perience preferred. Fee 
negotiable. Send resumes 
only to: John G Clark Jr MD, 
PO Box 336 Weston Ma 
02193 


STOP THE NUKES 
Political operatives to work 
for peace + justice in our 
public ed. and membership 
drive. M-F 1-9pm $150+/wk 
Mobilization For Survival. 
354-1204 


TELEPHONE 
Female fantasy phone 
operators wanted. Earn 
$50/day part-time Mr. 
Adams 745-8561 anytime. 


TRIVIA EXPERT 
Witty entertaining trivia ex- 
pert wanted; part time, good 
pay. Send letter. No phone 
calls. The Advantage Group 
Inc. 405 Main St. Wakefield, 
Ma. 01880 


WANTED young energetic F 
for housekeeper & compa- 
nion for slightly handicapped 
male. Live in or out & salary. 
Call 536-6155 anytime and 
keep trying. 






























Harvard instructor wishes to 
manage apt complex nr Hvd 
Sq. Real estate license. Cail 
263-3284 or write: PO Box 
66 Acton Ma 01720 


Qualified body building in- 
structor wanted to train an 
individual in Winthrop home. 
Send resume to Box 7449 


Resumes & Cover letters. 
Quickly & expertly prepared. 
AccuType, 267-8063 


Scanner 
VOLUNTEERS 


WE NEED YOU 
Place Runaway House is 
looking for volunteers who 
like adolescents. Place 
House provides crisis inter- 
vention counseling and 
emergency shelter to run- 
away youths aged 13-17. We 
will provide training super- 
vision and experience in a 
supportive environment 
Please call after 6pm 
536-4181 


aia iiiadll 
AUTOMOTIVE 
DOMESTIC _ 


a nemememnentneiiieeenententeentiaiemeniedl 
1977 Ford Pinto wagon, aut 

trans, roof carrier, 4 cyl en- 
ine w/new work, new tires, 
1000 876-5585 


74 Ply Valiant, slant 6, good 
mech. Good body, new radi- 
als, new battery, exc. cond, 
$1100. 332-4175. 


79 JEEP Cherokee Auto, ac, 
ps, stereo-cb, 4wd, cruise 
control, 59k miles. Exc cond 
$5495 Call 872-3621 


‘80 Olds Ctiss Diesel. 43k 
mi,28mpg, am/fm cassette. 
Exc cond. Garaged.Piush 
int. $5200. 369-6467 


AMC PACER 76- 2-tone, exc 
cond, low mileage, loaded. 
$1850. Days 734-6667, 
nights 332-0906-Henry 


BUICK CENTURY 74: 350V8, 
2 door, new front end. 

or best offer. 242-1826 
6-9pm 


























CHEVY! 
1979 Chevy MONZA wagon, 
4 speed. Great condition- 
body & engine. 55,000 miles. 
$2400 


NOW CALL BOB 
253-3318 
CHEVY CAMARO 1982 25K 
White, 4spd, fuel injctd, 
stereo, alarm, mint cond., 
Best offer above $6500. 

492-1336 








WILDERNESS CANOE TRIP 
Wanted 2 staff members, 1M 
1F 25+ to heip supervise Co- 
ed high school group. Ex- 
change for free 150 mi trip 
on Penobscot River May 
18-29. People exp prefered 
over wilderness exp. Call 
Transition 552-7433 


PROGRAM DIRECTOR 
Small MH/MR adult resi- 
dence in Boston Suburb 
seeks Director. $15,000 
minimum. 

LIVE IN COUPLE OR 

COUNSELOR 

For weekdays afternoons 
evenings and overnights. 
Separate apartment. Sum- 
mer starting. 

Box 7448 


AUTO A/C 
INSTALLERS. EXC PAY 
Exp pref, will train. Must be 
mech inclined. Apply in per- 
son Miller & Seddon, 
295 Trapelo Rd Belmont 








CHEVY NOVA Raleigh Sport 
1977. Tinted glass, sport 
mirrors, PS, PB, steel belted 
radial tires, AC Deico radio. 
305 V-8 engine. Starts first 
time every time. Exc cond in 
& out. No rust. 81K all high- 
way. Dark blue metalic, blue 
plaid cloth bench seats. 
$2800. Sara eves 689-0402 
or 9-5 M-F 266-2600 ext 41 


CHEVY Wagon $500 or best 
offer. Reliable. 969-9222 
days Or 237-9427 eves 


DODGE Colt 1974- Excell 
cond. New clutch, radiator. 
Recently inspected. $1100. 
Nori 648-0482 /492-8860 


DODGE Omni 024 1981, sil- 
ver, 36K, AM/FM stereo. 
Good condition. Askin 
$3600. Cail after 5, 628-094 


Hornet ‘70 yellow/bik 4 door. 
New trans, bat, alternator, 
starter, mufil. Mounted 
snows $800 or bo. Robert 
625-0686 























USED 


USED 


radial tires, and AM radio. 


120 Granite Street 
Braintree 
848-6796 





Check 
ertz First! 


2 1983 FORD LTD 


4-DR. SEDANS 


FROM $7799 


1983 FORD ESCORTS 
*5899 


4-DR. H.B. 


1983 FORD 
CROWN VICTORIA 


9-PASS. STA. WGNS. 


+ Each car comes with the Hertz 12 Month/Unlimited Mileage Power Train Warranty. This Limited 
Power Train Warranty covers both parts and labor on your engine, transmission, drive shaft and 
differential for an entire year. No matter how far you drive. Ask for full details. 

+ Each car is selected from the finest in the Hertz rental fleet and has its own Service Maintenance 
Record which you can check before you buy 
* Most cars come equipped with air conditioning, automatic transmission, power steering, & brakes 


450 Wm. McClellan Drive 


East Boston 
569-8442 


LTD 


vseo 1983 MERCURY 
MARQUIS 


$ 
from 
4-DR. SED. 


1983 FORD 
THUNDERBIRDS 
*8999 


USED 


611 Main Street 
Wakefield 
245-6640 


More people buy quality used cars from Hertz than from anyone else in the world. 


THE HERTZ CORPORATION 1983 
























7999 













Used Car Sales 
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LIKE NEW 


PEUGEOT 504 ds! sedan ‘74 
74k miles. New head, 
shocks, rebuilt clutch, fully 
Midasized. Mech excel. "Body 
very good. Sony rear deck 





$5995 or BO. Call Rodi apeeke, optni concord 
746-6392 after 6:00 pm. tras, $1600 aonaoe” sal 
MERCURY MARQUIS PEUGEOT 504 


cane ae on 77- 81,000 
. gd ana _fecent in- 
bat- 


tery. Asking $1800. 
492-8384 or 666-9179 








MUSTANG 1965 con- 
vertable good condition 
$3000/ best offer. 926-3879 





STEAL ACAR 
1974 BUICK APOLLO- Rusty 
but new- trans- batt- alt- ex- 
haust- B.O. 361-1881 


FOREIGN 


LT oA NTE 
1967 VW factory equiped 
in mint 


toilet. $2000 firm 289-0420 


1967 VW factory equiped 
in mint 





toilet. $2000 firm 289-0420 


1972 BMW 2002 
Rear end accdt may be re- 
puree? Exc parts car still 
runs well can be driven 
$1000 or BO 522-4929 


1974 DATSUN 260Z, black, 
restored by pro, good con- 
dition, reliable, $2900. Days 
329-1760, eves 787-9107 











THE 
Guaranteed 
Classified 


IT RUNS 
‘TIL IT WORKS 














1976 Honda Civic- stndrd, 
runs well, body, am/fm 
stereo, ichelin tires, 
$1000/BO. Cali D. Ruotolo 
956-6161 days 


1977 ALPHA ROMEO 
SPIDER convertible, gar- 
aged, never seen winter. 34k 
miles $6995/or trade 
566-6040 or 253-8841 ask 
for Glenn 


1977 Mazda GLC Hatchback 








. 395-4 


1978 FIAT 128- Biue —. 
int, 4-spd, 52K mi, sage 
= Bl own since new, always 
nt by dealer. Exc cond, ask 
$2000. Don 321-7473 


71 VW BEETLE-rebuilt en- 
gine excelient condition no 
$990 or BO 


rust ps reliable 
734-5176 247-6381 Angela 
BUYING OR SELLING 


AUSED CA 

Let Dial-A-Car's experts 
eliminate your frustration 
with our computerized 
network of buyers and 
sellers waiting to cail you. 


CALL 926-9450 


ALFA ROMEO Spider 1974. 
Southern car. 78K, body fair. 
Engine good. $3500. Call 
after 6, 731-6560 


ALFA Spider conv ‘78 black 
w/tan leather interior, excel 
cond, 29000 mi, _— 
354-6525 or 253-3625 


AUDI 5000S 1982 single 
owner, all regular mainte- 
nance done by dealer. Exc 
$9900 Metal 
gray(dark) 5 sp shift, cruise 
control, electric sunroof- 




















1977. Gas model, Automatic 
transmission, 4 wheel power 
disc brakes, power steering, 
power windows, AM/FM 
stereo cassette, sunroof. 20 
MPG. One owner. Lots of ex- 
tras. $3500 negotiable. 
497-5266 


PORCHE 1971 914- Silver, 

1700cc, 
minor work. 
offer. must sell. 925-3993 


Saab 1977 GL 5 door, 4 spd 
A/C many new items, well 
maintained. Getting com- 
pany car call 242-6163 








73 FORD Hi-cube 6cyl. Reb 
auto ey pcg for 
van $1100. 

vay Ha 39 1-6700x599. 


BRIGHTON near Newton Cnr 
2bdrm in house fireplace. 
Avali May/1 $495+ utilis. 
782-7323 





CHEVY BOX VAN 3 Ton 
1982 lo mi cust for — 
ideal for business, d. 
Thea Co. Call Al 776-9266 





IF YOU MISS THE 
THURSDAY 4 PM 
DEADLINE... 


We will now accept ads 
until 10:30 AM Friday. An 
additional service fee of 
25% will be charged 











DATSUN 82 PICK UP- Long 
bed, camper shell, snow- 
tires. Exc shape. Has 16,000 
miles. $5800 or bo. 787-3562 





SAAB ‘78 EMS exci cond 
sunroof AC AM/FM cass 
$4500 or bo Call 421-0689 
days 235-7917 eves 





SAAB EMS 1977- All mainte- 
nance records, excel con- 
dition. $3700 Call 493-3335 
days, 451-5180 nights. 


S/BEETLE 1971 Pale biuve, 
runs well, inspected. 
AM/FM, 4 new tires. $650 or 
BO. Call 969-9641 


as 1980 GI wagon 4x4 

mi., no rust, 
ANVEM, AC, brush bar, roof 
racks $3995 334-4487 











SUBARU- 1980 GL 5 spd a/c 
am/fm cass 49K miles exc 
cond $4300 BO days 
726-2369 eves-846-8506 


TOYOTA-74 Corona 5-spd 
runs well rust needs brke 
work $600 or BO 484-2605 
eves 


TOYOTA Celica GT 1976 5 

spd AC, PB new tires, runs 

gst. 100,000 mi $1200 or 
O 688-7108 after 5 pm 











TOYOTA Corolla ‘77 Iift 
back. Consumer reports 
rated best used car. Runs 
exci! FM needs some body 
work. $1400 729-6944 


TOYOTA Corolla SRS ag 
Coupe 1980, orig owner, 
speed, stereo, securi MS 
tem. Great cond. 700 
eves-weekends 383-0877 





GMC ‘71 Grumman aium. 
refrig walk-in van. Newly re- 
built eng. 11K GVW, shelves, 
insul and refrig, priced to sell 
at $4900/bo. Greg 774-4347 


JEEP CJ-5 1974. 4 wheel 
drive, heavy duty 
suspension, new tires & front 
end. Good mech cond. 
Needs body work & new 
top.$ 1895 or BO 924-5680 





Bri- studio $325 232-0050 





BRKLINE/BRI-2 bdrm sny 
bsmnt off Ben T Prv ntrnce 
Patio garden nds wrk & 
cinng-gd fr cntrctr ownr 495 
neg inc ht 738-1472 PM 





Charlestown- Gorgeous 3 
bdrm all new ktchn & bth w/ 
rd the extras. No fees. Will 
gone before the paint 
Gries $650. 242-3526 





CHELSEA 5 rms in well 
maint. owner occ. 3 family, 
10 min to Bos. avi now or 6/1 
$350 + util, 884-4541 





CHELSEA- Lov. immac, ig, 
sunny apt. ideal for 2 rmmtes 
or a sgi. $400/mo. Htd & 
HW- no fee- 884-5259 


CHELSEA-sunny spac two 
bd hdwd det eat-in kit avail 
6/1 $400+ 889-2999 even- 
ings 








CHSTWn-2br, eat in kitch 
dshwsher, Indry hookup 
wood floors $425 639-1454 
or 468-3039 





VW 82 diesel pickup ac, 
am/fm cass cap rack clean 
42K $6500 787-0362 


CYCLES 


1975 Honda CB360P Ex- 
cellent condition, 6,000 mi. 
$700. Call anytime 471-7497 


1978 HONDA Hawk 400cc, 
black, plexi fairing, luggage 
rack. Great condition, econ- 
omy. Bob 924-8074 


75 SUZ GT380 25K mi neds 
no work many new parts 
extrs grt 1st strt bike $500 
jeff = 








34 eves. 


81 Suzuki GS250T 2 cyl, 4 
stroke 6 speed, bought new 
July '83, 2800 miles excelient 
city bike, must sell $800 or 
best offer, including helmet 
call Bruce at 524-3321 


CRUISE OR LOSE 
78 HONDA CXS500 a 
shaft drive- water auay. v- 
twin eng. Smooth + quick 
17K mi. Needs minor work. 
Call 595-6433 af 6 $950 











TOYOTA Corona 74. Runs 
well, inspected, good 4 
new tires, $1 or ; 
495-6743 eves, 491-8622 


HONDA 1975 400-4cyi ex- 
cellent physical and mechan- 
ical condition $750 or BO cali 
267-0894 





TOYOTA TERCEL- 1980 auto 
am/fm cass a/c exc cond 
67K $3500 or BO 738-1980 
eves 277-8856 days 





TR4 62- Eng & body OK. 
Needs minor work. A great 
summer car. Also xtra parts. 
$500. Cali 864-0880 aft 5 


Honda CB350 1971 good 
cond, low mi. ly main- 
tained. 1st $250 takes it. Don 
332-4043 


KAWASAKI 
one of first 





1968 W2-650 
Japanese 


bo. John 254-8175 





TRIUMPH SPITFIRE 1979- 
Yellow, electric over . 
new rear window, exc cond. 
$3200. Days 253-4330, eves 
938-9084 





VOLVO 122S 1966- Good 
parts car, fiberglass fenders, 
needs to be towed. $350. 
Call 266-1084 


VW 412 73 auto 4dr sedan lo 
mi runs well 2 new tires some 
body damg $1250 267-5978 


VW 73 S-Beetle decent body 
am/tm smokes (needs ring 
or vaive job) $350 firm 
277-5289 mornings 











VW ‘73 Sqbck Wagon auto- 
matic, 110k miles, very little 
rust, runs well. $1200 or bo 
Call Bill 964-5184 


74 VW BUG Orange 84K mi 
=— excellent with new 
paint job, runs well too. 
$1200/bo. 731-3253 








doorlocks- 

AM/FM cass. Many other 
features. Cali 256-2300 ext 
217 days or 736-6087 eves 


BMW-1973 2002 automatic 
red bik int 80K con- 
dition $2750 or good in- 
terior 4 new tires 741-0775 








VW Bug 72 69K, yellow, col- 
lectable, very good con- 
dition. AM/FM stereo $1950 
will negotiate Call 964-1829 





VW Bug 77. Excell Cond 
Sunroof, AM/FM $2500 
777-4581 eve 491-7325 





BMW 2002 1969 4-speed, 
= runner, AM-FM, or- 

needs minor work, 
$1 . 262-6262 


VW Camper ‘70 pop top, 
refrig, sink, rebuilt engine 
runs well. $800 or best offer 
846-7202 Evenings. 





CAPRI '74 Auto 77000 mi 
Body good ee needs 
work. Dana 734-2642 Iv msg. 
$1000 or BO 





DATSUN 1979 200SX- 5- 
spd, a/c, am-fm stereo. Ex- 
cellent condition, $4000 or 
best offer. 527-7208 aft 5pm. 


VW Dasher GT 1975 Sporty 
4-seater front wheel drv 4- 
speaker stereo 80K miles. 


Full maintenance record 
$975. 864-6094 eves 





VW RABBIT 1980- Diesel 
w/sunroof, am/fm, gd cond 
$2850 or B.O. 438-3460 





DATSUN 280zx 1980 sil. & 
gray AM/FM, new tires, AC, 
rack & pinion, velour seats. 
Call Cindy 783-5530 


VW RABBIT-78 2 dr gd 
conno rust lived down south 
am/tm cass equalizer 2400 
Keith 227-6464 





EXCELLENT 1964 Voivo 

B-18 (544 eng.), perfect can- 

didate for transplant. 

came a” sale other vintage 
new tires size 

800-15. Call 891-1370 


HONDA-74 in good con- 
dition 80k mi runs well Best 
offer owner 492-4622 


HONDA ACCORD ‘78 2 door 
hatchback, 5spd, sunrf, 63k, 
AM/FM, good cond, $3500 
Julle H.232-4329 


HONDA CIVIC-1980 52K 
excl cond 5 speed $2700 or 
BO 254-2534 days or 
783-1222 


HONDA CIVIC | fe. 
Great 
rare Fh cae tay Bol wr) 
radio, just used between 
home-school. | ag call 
Mac 566-6097 10am. to 12 


HONDA Civic 78, 79 engine 
Radials, stereo, very clean. 
Perfect city car! Must seil. 
$2000 or best offer. 
Denise,323-6153 eves & 
nds or 329-8111 days 


Mazda 1980 626 mint cond. 
many options must sell 
$4750 Call Ted after 6pm 
481-0269 


MAZDA-1981 626 luxury, 
sunroof, stereo, excellent 
condition, 39K miles, ask 
$5800 232-8476 eves wken 
655-8000 x4714 days 























VW RABBIT 80 diesel ac 
sunroof S5spd blockheater 
47K stereo silver $3495 or 
best offer 661-6682 


VW SCIROCCO 1976- Fuel 





Brki days 277-5115, Malden 





eves 322-1122 
VW Superbeetie ‘73 o9xci 
running, ible, w/ new 


rebuilt engine. AM/FM streo 
cassette + extra set tires. 
$1195 or bo. Eves 289-9095 


VW Superbeetie 1971, runs 
great, body rust, bei e. 
brand new tires. $900 or 
969-9630 morns or aft 5 


VW Super Beetie ‘72 good 
cond. AM/FM, rebuilt 

ownr, Southern car $1 or 
b/o call 492-8422 kp tryng 








VANS & 
TRUCKS 
1976 FORD F-100 


extras, AM-FM cassette, 
must sell $2500 or best offer. 
Call 484-0543 or 254-5669. 


71 FORD Econoline window 








MGB-74 restored ‘82 inc! 


new top am/fm rack - 
more. Reliable and car 
$2700 cali Nate 749-2678 


KAWASAKI! KZ750, 79 great 
for the city NEW: tires f/r, 
chain & sprockets f/r, brakes 


303, 247-7134 


YAMAHA 1981. 550 Maxim, 
black, 12K, rolibar, rew ex- 
haust pipes & battery. Dual 
mirrors, $1600 or BO. 
922-0167 


REAL 
ESTATE 


PRR ABIES 
APARTMENTS 


ALL - 3br. 2 porches 
3rd floor & sunny. 
$650/month; June 1 lease. 
call 782-7124 morn/aft 6 


APARTMENT SWAP 
CAMB/HARV SQ Area- 1 
bdrm $325/mo rent ctri, 
trade comp priced apt in 
Camb JP Brkline. Rwd 
$.491-0438 


ARLINGTON-6 room s$650 











10 room snear Harvard 


$1,100 729-5990 


BEAUTIFUL APT 
Roomate needed for large 2 





kitchen, room. 
incl util. 353-7349 Albyn. 


BERKLEE AREA 
Stu $310 1bd $395 2bd $495 
htd Re 267-6191 247-2354 


BOST/BRKLN  Vill-Modern 
complex, laund, prkng, roof 
deck, stu $350 htd, 1bdrm 
$425 htd, 2bdrm $550 htd. 
No fee 277-9044 /876-2899 


TREMONT on Common; 1br, 
baicony w/ incredible view. 
Luxury bidg, pool, sauna, 
24hr security. $850 inci ht & 
ac. Pkg avail. 862-6034 


BOSTON, S. End- Wash St., 
7-8 rooms, newly decorated, 
htd, first & last, $600/mo. 
Call 536-9739. 


“BRAND NEW” 
Briyntton-1 bd alcove w/w 
full kit mod bath superior 
unit $485 htd BCR 566-2000 


Bri-5bd $1350 9/1 232-0050 
Bri- 2bd, $500 Re 232-0050 


BRIGHTON/ALL Best rents! 
Sunny studios $335, 1 
bedrm $415, 2,3 & 4 bedrms 
also. Reservoir Re 277-0034 


BRIGHTON/BROOKLINE- 
large very sunny, modern 2 
bedroom apt., 1 block from 
T. Eat in kitchen with dis- 





























hot water. Call 899-9567 
weekends and weekday 
evenings. 


BRIGHTON Sunny 2 bdrm, 
modern kitch- bath, w/w, 
w/d in building. Lighted 
parking lot w/ 2 spaces avail. 
For sublet or takeover lease. 
$600, parting $50 extra. Ted 
or Scott 734-7185 


BRI/NEWTON-Line (Town 
Estates) 3bdrm 2bath condo 
eat-in kitch d/d w/w ac inci 
os Berry and heat no fee 
$950 444-8698 











CHSTWN-2br tux phths 4 
skits librar wd brning stove 
wd firs d/d walk-in cist. $725 
639-1454 


DEDHAM-HP Resp sng! prof 
for new 1 bd bsmt apt in 
home. w/w yrd pkg nr T 

inc util 361-1511 


DOR/ Ashmont Decor renov 
2 bdrm apt. Mod bth/kitch. 
Beaut hdwd firs, very 
tastefully done. First, last & 
sec. $475. Aft 5, 825-8299 


DOR -Ash studio apt in Vic- 
torian home, original wood- 
work, new paint, 

parking, modern bath, back 
porch, yard, 1 block to T. 
$325 heated 288-5724 


onetime 
owned house, 6 rm apt. 
4 w/tvngrm, dngrm, den, 
eat-in kitch, front + back 
prchs, big yard, refin hdwd 
firs, newly pntd, new heating 
sys, nr T. $380/mo + util. 

Cali Jim/iv mssg:825-2692 














2 prof women seek 2 to 3 bd 
nice apt Boston area. Love 
garden/antiques, 

have small dog/refs. Please 
call 899-7700 days or 
742-8061 nights, Lynn. 


BEACON HILL 
| am lookin for a place to 
share on Beacon Hill immed 
mature responsible male en- 
joy music sharing rent duties 
etc all negotiable please con- 
tat 742-4590 


B.U. or Rt 2. Housing wtd for 
dog & prof M 27. resp person 
non smkr. Need pkng. can 
pay $450.eves 862-9195 


“ET” NEEDS A 
HOME (OR: CAN 
WE TALK) 


WANTED: Studio apt, pref- 
erably rent controlied, within 
the $240-$300 range incl 
heat. Should have dining 
area + own bath. | have no 
pets. Prefer No. Camb area, 
starting at the Ari line- Hvd 
Sq- Centri Sq area; 
Cambport or Trowbridge St. 
side of Mass Ave. | would like 
to find my new home some- 
time in May, June or July (the 
sooner the better). Please 
contact Julie at 267-1234 


Neat, responsible person in- 
terested in pop rock & art 
looking to share house or 


Apt in 
ALLSTON/BRIGHTON $150 
heated if possible cali any- 
way Gary 277-6495 leave 
message 


Prof. family seeks 3-5 BR 
house or apt. Prefer quiet, 
access., spac., yrd. 6/1. Exc 
ret. 576-6838 


WANTED 1-2 bdrm to sublet 
or share with an easy com- 
mute to Boston. Debbie: Box 
1285 Concord MA 01742 


CONDOS 




















LAW 


You cannot be denied 
housing because of race 


color creed. sex na 
tionality, age or marital 
Status 


Equa! opportunity and | 
fair Nousing laws guaran: | 
tee your rights to con- | 
sider any home or apart- 
ment that is publicly of 
fered anywhere 

Know your rights The 
law 1s ON vour side 
Greote: Boston Beat tricie food 

VO oe me Pe ee 


| @-s 


ames 808 
(087) 82) PeRe 
| 








ITS THE | 





| COM AC! V8 908 ewOemas nom ei 








ARLINGTON- 2M 1F seeking 
1M or F to shr spac 4 bdrm 
hse w/yard, completely re- 
nov, $250+. Eves 646-2870 


ARLINGTON CTR- 2F, 1M 
dog & cat seek M to join 
friendly nonsmkng semi- 
coop. ad hse & yd $165+ 
646-4757 


ARLINGTON HTS M non- 
smkg prof wanted to share 3 
bdrm hse No pets Avail 6/1 
$288+ 648-0430 eves 


ARLINGTON 
Professional F to share 
sunny & spacious 5 room 
furnished apt. (2 br) with 
enclosed porch and large 
yard and parking. Near T, 
Rte 128 & Rte 2. No smokers 
or pets. $275 + utils Avail- 
able June 1 Call 646-2294 
after 7pm 














ARL: Lrg rm in house of 4, 
29+, W/D, frpic, gas heat, 
indep. food, off st. prkng, nr 
T, no cigs or pets. $185+ 
646-8565 





(ARRRRASASLA LEE SE 


CHESTNUT HILL 
LUXURY CONDO 


Furnished condominium, air 
conditioning, free parking, 
one bedroom, living room, 
dining room kitchen, bath. 2 
pools, close to Chestnut Hill 
T on Riverside Line. Wall to 
wall carpeting, dishwasher, 

|. Patio off front. 





DORCHESTER 1bdrm apt. 
3rd floor, lovely Victorian 
house. Desirable Meville 
Park area. 1/2 block to T. No 
pets. $375/month. Call 
825-1912 





APARTMENTS 


All sizes and prices for now — 
6/1. Great selections of nice, 
clean apts. Lease or no lease. 
Students are no hassle. Call the 
friendly pr 














DORCHESTER-ASHMONT 
HILL lovly-irge 6 rm-3bdrm 
1st fir apt in gay ownr-occ 
bidg hrdwd fir stain glass 
prch 1 bik to T 625 inc ht call 
before noon 265-5851 avi 
May 1 


DORCHESTER Charming 
2br, Iv, dr, front, back 
porches. 3 min. walk to 
Fields Corner T stop 
per month. 282-9078 


FLOOR THRU 
Brookline-Top floor ownr 
occ, 3 fam, full eat in kit, 
huge closets, roomy- great 
value BCR Re 566-2000 


GREAT VALUE 
Brighton-Stu $345, 1bd $385 
htd immaculate laundry supt 
BCR Re 566-2000 


HUGE STUDIO 
Brighton-lovely stu w/w 
porch tile bath huge closets 
+ pantry $385 htd- Won't 
last BCR Re 566-2000 


JAMAICA PLAIN- on car 
line, parking, laundry, extra 
large 2bdrm $480 heated, 
3bdrm $550. 734-4200 


NR N.U. 
Brand new Stu $400 1bd 
$450 2bd $675 Safe + se- 
cure Re 247-2354 267-6191 


NUarea-2bd $495 232-0050 


N.U. AREA 
Stu $325 1-2 bd $395 Best 
Values BCR Re 247-2354 


PARK DRIVE 
Studio $325; Lge sunny stu- 
dio w/alcove, grt view, $345; 
1bdrm conv location $385; 
2bdrm, on park $550. 
APARTMENT SPECIALISTS 
247-2700 

APTS IN 


CAMBRIDGE- 
REN Vv oe Be 


° A 
SCHOOLHOUSE in Historic 
district. 4 minutes Harvard 
University via Kirland St. Ac- 
cess to Porter Sq, Kendall 
Square and Route 93 on 
Cambridge/Somerville line. 
Natural Woodwork, high ceil- 
ings, wall to wall carpeting, 
new bath and kitchen. Fan- 
tastic views of Boston + 
Harvard Sq. Parking on 
premises included w/ rent. 
All studios/one bedrooms 
gone. Huge 2 bedrooms 
only, spacious and richly de- 
tailed. $700 to $950. 
491-8005. 


SUBLET- We rent yours, or 
find you one. Re 232-0050 


WALTHAM Sunny large 2 
bdrm twnhse, with a/c, d/d. 
In complex with pool & tennis 
courts. Avail June 1 for sum- 
mer or longer. 899-3883 


WATERTOWN- Spaci 3 









































Available July 1. through 
September 1 with option to 
renew lease. Cali days 
742-4265 and evenings 
327-5356 
RERARARAAEAREEEEREE 


ARL- May 1Ist- 1F, 3tyrs. + 2 
cats seek 2 friendly, e-z go- 
ing, working F's, 25yrs. + to 
share house. $165.00/mo. + 
util. Call Jeannie 646-4337 
No pets 





ARL-semi-veg/co-op of 3 
seeks frndly sens prof M/F 
25-35 comf insulated w/w+d 
nr mystic lakes + T like 
classical + folk music $167 + 
Jn/Jly Ted 646-7348 


ARL- Share 4 bdrm 1 1/2 
bath near T w/d pkg no cigs 
no more pets $170+. Avail 
4/15 to resp prof/grad M/F 
Call Donna 646-42: 








For Sale. Time share Condo, 
Lake Winnepesauke NH with 
trading options, deeded 
property. Mark 277-5783. 

1 week avail at $6500 


PUERTO RICO- Luxury 
condo on beach, 5/26 
through 6/9, horseback, 
golf, tennis, sleeps 4. Cal 
262-7391 aft 6:30pm. 


HOUSES 
FOR RENT 


HOUSE SWAP 
Leaving Boston area Fall 84; 
1-5 yrs, 7 rms, 4 bdrms, gar- 








sim San Fran, Palo Alto area, 
acc to Stanford. 783-1958 


MALDEN- & room sing! fam 
nice yd 3 brs sunprch mod 
kit dr Ir nr T tennis quiet st 
nice area 322-4953 


N. CAMB- 8br home. Natural 
woodwork. Fioors, 
newly varnished, painted. 

. $1500/mo. 
242-44 








HOUSES 
FOR SALE 


ARBORETUM 
BOSTON (J.P.)- On the 





BELMONT- 2M 2F seek non- 
smkg prof M 30's for lovely 5 
bdrm house w/ frpic, w/d, 
d/d, sorry no more pets. 
$240 + util. Call 484-2667 


BELMONT- 5 looking for 6th 
to complete fun, active, 
semi-coop household, 
prof/grad student, M, 24-28 
yrs, no cigs. Lg hse & yd, 
washer/dryer, fpi & piano. 
June 1st. 489-4579 aft 7pm. 








THE 


Guaranteed 
Classified 


IT RUNS 
‘TIL 1T WORKS 














BOS- Milton country home + 
arden. No smk or drugs 4 
WM 30-45, clean-resp. 

$185 + util. 361-3919. 


BOSTON 


Professional F 24+ wanted 








Arborway. 3 br col Safe 
prestigious loc. Overiooks 
Arboretum’s 260 wooded 
acres. All day sunny ex- 
posure. Conv. to MBTA, 
stores, pond, etc. insulated; 
security syst. 12 min. drive to 
Cambridge. $76K cash, or 
BO. Please write: Box 110, 
118 Mass. Ave., Boston 
02115 


LARA aT aR E 
CO-OPERATIVE 
HOUSING 


BROOKLINE-F/M 26+ to 
share anoe"t ole ant 
home with 3F 3 iM: 29-56. 

We're seeking rs " bright, 
friendly, non-transient 
housemate to join us for 
some meals and the pieas- 
ures of living with fireplaces, 
beautiful grounds, piano, 
and summer dinners on the 


heat. 731-52 


CAMB 2M sk healthy active 
considerate M/F to shr big 
hse nr Huron Ave. $250+. 
Call 492-1711 


CAMB/Cent Sq- 2M+cat hve 
room avail until Jun 30. No 
smoke preferred. Pets OK 
$160+ 547-0866 


CAMB LEE ST APT 
Lg apt wood firs hi ceilings 2 
bdrm. Nice quiet conv $301 
+ 20 util. Nsm/Npets. 
864-1463 or 726-1736. 


CAMB- Lvly rm in 4 bd hse. 
Shr bath, gourmet kit., liv + 
dinrms, yard. Off st park 
$360+. no pet. 876-8269 

















PLEASE SEE THE 
AD FORM ON 








i|LTHE LAST PAGE 


Collective 5 bdrm JP hse nr 
Pond & T, seek F non-smkr 
beg 5/1, $135+ utils. Call 
524-6338 after 6pm 


JAMPLN/RSLNDLE- M 35 
sks 1 prof nsmkg M/F sh my 
Ig hse w/cat, yrd, pkg, idry 
$295+ ht + util 325-8388 


JAM PLN-sumsubi 1 M or F 
roommmate wntd to share 
3bdrm house beau area nr 
pond & arbor 25+ avail 5/15 
233+ call 522-6768 


JP-2M 28 sk M/F for sm rm 
w/ baic in btfi 2 1/2 br hse nr 
Pond. We're friendly, 
creative, gentle, semi-veg, 
holistic, activite. Want to 
share food, ideas, laughter 
625-7661 














CAMB/PORTER SQ-$225 
incl utlis in indep coop vict 
hse garden 2/bth/kitch avail 
May, June 628-5468 let ring 


CAMBRIDGE-2M seeks 3rd 
person for carpeted, 
furnished flat mins fm 
Harvard Sq + Orson Wel- 
eees $240 call Peter 
491-0795 





JP 2 Prof F seek 3rd M/F 
28+. Beaut sunny Victorian 
house. We are friendly, In- 
dep. Nr T & pond. $242 incl 
heat for June 1. 524-7910 


JP-F rmmt for fem hsehid nr 
T & Arbrtm piano frpl prchs 
6yrold no pets $140/mo 
minimal child care utils + 
$26/ht 524-3558 








CAMBRIDGE is almost like 
Dorch. 2 M/F sk F25+ for ig 
Vict hse in N. Dorch, w/yd, 2 
Ir, roof deck, etc. Great safe 
neigh nr R Line. Lg sunny br 
22x14 w/sanded fis. We sk 1 
to shr home atmos, meals, 
chores, frndsp. No cig, pet 
$180+. 265-4252 


CAMBRIDGE Large 2 bdr 
apt front & back porch quiet 
street rent $200 628-8272 


CAMBRIDGE- Near Harvard 
Square, ig bdrm + use of 
work space, great for artist. 
$250 incl heat. 497-2287 


CAMB/SOM 2M 1F seek 1F 
any race, sexual pref ok for 
friendly, radical co-op near H 
sq no cigs. Avail now $168+ 
625-0281 


Camb/Som M sks ForM to 
shr 3 bdrm apt 20 min walk 
to Hvd Sq 225.00 623-2412 


CAMB-sublet 1 1/2 furn 
rooms 4 = considerate F 
25+ ref, sec dep no pets 
$280+ utils 492-0285 




















JP F to shr friendly Irg 5 


bdrm sem-veg hse nr pond & 
T. No pets $240 Inci utils 
524-6803 





JP-M & F 30 seek roomate 
for comfortable house. For 
interviw call 524-3918 morn 
or eve 





JP Prof F to share 3 bdrm w/ 
1M 1F. Semi-coop, no smok- 

ing. Sunny house, yard & 

rs Pkg. Nr T & pond. 
167. 522-1355 


JP prof M+ F 28+ to share 
beautiful house in JP 200 
+utilities Call 524-6499 


LEXINGTON- F to share 5 
bdrm hse, $220/mo. Near 
Rte. 2 & 128. Utils inci. Call 
862-8007, leave name & no 


LEX- Ig rm pleas hse for F 
25+ resp indep quiet w/3 
others 30 min bus to Camb 
$175+ util 861-8737 


LEX- Prof M/15 y.o. son, 
share 4-br hs. w/sgi. parent, 
non-smkr. Avail 5/15. 
$400 + utils. 259-9380. 

















CAMB-very quiet Ibh 
independent, probably 27+ 
wrkg No pot Porter Sq. 
$150+ sec dep 547-4540 


CANTON-4bdrm_ contem- 
porary fpic w/d nr 128 comm 
trans prof 25+ finan resp 
non-smkr 828-8308 


CHARLESTOWN- 3rd room- 
mate wanted to share 10 
room townhouse, $300/mo+ 
utilities. 242-0803 


ChestnutHill Clean 2 Fam 
house. Offstreet parking Nr 
Green line Male only Jun- 
Aug $258mo 244-4142 eves 


CONCORD M/F to share 
large 4 bdrm house w/ 2M 1F 
baby, 2 dogs. Deck, wood 
stove, W/D, garden, woods, 
pond. No more pets. $263 + 
Gap. 369-7336 


CONCORD- Resp rmmt M/F 
27+ non-smoker for house 
w/frpic, ig yd, & garden. No 
more pets. $208+. 369-0196 

















LUXURY LIVING 
M or F to share home with 3 
others. Swimming pool, 
jacuzzi, sauna, steambath. 
Large private bdrm w/bath 
and all common space. in 
Milton, 15 minutes by Xway 
to Boston. Billards room, rec 
areas, fireplaces, Japanese 

arden and much more. 

50 + utils. 566-7402 


LOWELL-2M 1F seek 2 more 
pref F for 10rm coop in resid 
area share food + utils 200 + 
dep 458-8481 


Macho GWM needs 2 unfurn 
rms, N. Shore hse. Great 
cook. Have dog, car. Any 
sane price 592-4696 


MEDFORD- Mature non- 
smoking F. 1 Ig rm, priv 1/2 
bath, sunprch, in ig, very attr 
home. Share common rms 
w/rest of indep hsehid. 
$225+ utils. Eves 396-9070, 
days Bill 895-5617 














COOP house forming M/F to 
join in finding hse & creating 
stable hshid w/ shared 
meals, chores, & frndshp. 
Howard 232-4291 


DORCHESTER- Fields Corn. 
area, wanted: 2 resp M/F to 
share 3bdrm dbie decker w/ 
F & 1 dog. Park, T. $250. 
923-4488, 10-3 





NATICK 2M 2F seek 1 hu- 
man. Large house on pond. 
Near pike & public trans. 
$210+ 653-8643 


N. CAMB/SOM-Energ- 
friendly M/F 25+ nonsmoker 
4 prv 2 rms on 3rd fi. of Ig. 
hse 325+ w/2F 1M Ig Lr., Dr 
+ kitch, 3 baths 628- 3095, 
492-0861 











for 4 bedroom, 4 floor F for house in Bedford. 
h 2 1/2 baths with = Country setting $200 mo Call 

yard. Close a Begg oll BS 275-2890 

and Copley 

May 15th or yoy 1st. $200+ FRAM CTR Share beaut con- 


utilities. Call 482-7630 after 
7pm 

BRIGHTON 1M 2F seek 
working M 25-35 non- 
smoker for large 4 bdrm hse 
nr T. $240 htd. Avail 6/1. 
254-6030 aft 5 





temp home. Large tree, lawn 
& flower yrd, grdn, pkg. Priv 
entrnce, 4 bdrm, 2 full bths, 2 
Ivng rms, family rm, ig eat in 
kitch w/ w/d, d/d, microwve, 
stove w/ 2 ovens, 2 refrg. Nr 
shoppng ctr, hospital, Rt 9 & 
pike $400. 872-5313 


New Coop house- M, 25 sks 
2-3M/F to find hse/apt in 
Brklin/ Nwtn/ Camb areas. 
Cats OK but no cigs. Call 
Mike 527-2665. 


NEW GROUP HOUSE-seeks 
M/F 23+ prof. or grad. stdnt. 
heip find house in 
JP,BRKL,BRI. Rent approx 
$200/per pers. Be neat quiet 
non-smkr group oriented. 
524-1654 9am-10pm only 








BRIGHTON-2F to share 
4bdrm hse. 1 sublet 6/1-9/1 
1 rm 5/84 to 9/85 . $195+ 
utils after 5 782-1196 








49 Symphony Road 
Housing Cooperative 
Loft, 1 bdrm, 2 bdrm duplex 
PURCHASE PRICE $950-2260 
MONTHLY CHARGE $306-491 
HOME OWNERSHIP TAX AD- 
VANTAGES 
Call Anne 262-0062 
BOSTON MUTUAL 
HOUSING ASSOCIATION 











em NRNBECRR IE 
HOUSEMATES 


5 MIBOS/2CAM 
2F nsmkrs to shr irg Sb¢rm 
hse w/prof F and teenager. 
Piano Irg prchs, conv to 93 + 
128 walk to trans, stores. 
child negot. 729-9776 


ALLSTON- 2 bdrms alone on 
3rd fir of home. Couples, 
marr or un, welcome. Share 
baths (2), equiped kit. Ht wtr, 
heat, util. incl. Must like small 
children (2) Nr BU. $485/mo 
(2rms). Avail 9/84. 1 yr lease. 
Lyn/Alan 783-4335 


ALLSTON-M/F nsmkr to join 
co indep —— w/5br 
2bth 2vacancies clos to T 
6/1 "$130/mo 762-8783 














fir 5 bdrm 2 bth bsmt wshr 
off- st pk 2min to T quiet st 
950+ 926-1757 


a mS Ry 
APTS. WANTED 


ALLSTON-BRIGHTON-Re- 
sponsible pop-cultured - 
tleman rocker seeks to e 
pleasant independent or 
semi-coop houe or apt. for 
$150-175 heated June 
ist. Cali Lucas 277-6495 
leave message 





ALLSTON Small veg coop 
seeks 2 for May1/Jun1 
Sunny quiet safe near T No 
pets, smoke Aprx 150+ 
787-0849 


ARL CTR 2F 2M seek 1F and 
1M 26+ for irg coop house nr 
T. Share food, chores, fire- 
place, w/d. nosmok' /pets 
$200+ utils, June 1st. Call aft 
7pm 643-1307 


ARLINGTON- 1F 25+ non- 
smoker to share 3 bdrm 
w/2F prof, no students. 
$233+ Bs or 6/1 646-8489 








BRIGHTON 2 prof M early 
30's sk 3rd to share house on 
quiet st Oak Sq. off st pkng, 
no pets, $283 + util. avail 5/1 
782-0510 eves 


BRIGHTON CTR- Lrg sun cin 
hse, close to T, prkng, Ig yd, 
Indry, ig Aaa prof 
M/F 5/1, 254-55! 








BRIGHTON 
Seeking 2 hsmates for 3 
bdrm apt. Mdrn ktch ivgrm 
bath. $275/ sm bdr, $325/ Ig 
bdr incis ail utils and tele. 
Both avi June 1. Easy T to 
Harvard MIT etc. Call 
783-4144 aft 6 


BRIGHTON- Seeking 
nonsmkg semi-veg fun 
energetic M & F to share our 
beaut spacious Vict home 
$230/mo. For a nice place 
avail now and 6/1. 783-1228 


BRI- M/F to live w/2 working 
M's in 3br hse. Prch, bkyd, nr 
Comm Ave. $225 + util. Call 
Bill 738-6245 or 232-6565 


Bri rm avail til Aug in semi- 
coop house w/ yard, garden, 
porches. Near T, share 
mostly veg cooking w/ 
2M2W (22-27) Cat ok. No 
smok $210+ 254-2745 


BROOKLINE 
House to share good loc 
near MBTA et sec+ util. 


most welcome 738-97 18. 


BROOKLINE Jewish family 
seeks hsmte for our kosher, 
arian home. No smkrs, 
pets. $200, inci. util and pkg. 
Call Lynne, 731-3175 eves. 


BROOKLINE lively coop 2M 
+ 2F seek 1M/F, 24+, to 
share food, frivolity, ice 
cream. in 3 story house near 
T. $150+ no smoke. no more 
pets. 566-2576 after 5 























FT HILL/Roxbury Lively ur- 
ban 20-rm co-op self owned 
(2F, 3M, cats) sks 2, cple wel- 
come. Family veg meals, 
shared chores, wkly mtgs, 
non-smkg. Gardens, 
porches, friendly diverse 
nghbd. Nr T. 442-5349 9-9 


GARDENS & WOODS 
Victorian house w/frpice on 
2 acres in Sudbury Ig bdrm 
w/semi-prvt bath 2M+1F 
looking for 4th pref F 25+ 
non smoker sorry no more 
pets $240 35 min to Bost 
443-6795 


HOPKINTON Prof nonsmk 
M/F 25+ avail 5/1 share 3 
bdrm contemporary nr 9, 
495, Mass Pike. W/D, DW, 
Microwave, $300+. Call Ed 
435-5052 after 6pm. 


HUDSON 2M 1F sks M/F 
non smoker 2 share house 
on lake w/view, fpl.,2 baths, 
wash/dri. prof 25-35 
562-7018 


HULL-Cohasset, 1F 1M sk 
M/F for Sbdrm hse ovrikng 
ocean/beach, frpic, grdn, 
w/d, pets, 1/2 hr to Bstn by 
car, 7 min to commuter boat. 
$250 inci all utilis 925-5580 


CONTEMPORARY 
IN FOREST 


One month free rent! Newton 
Centre M or F for cedar and 
glass house. Totally sur- 
rounded by forest w/jog trail. 
Private sunny room with 
bath. 2 fireplaces, 2 sunny 
decks, liv room din room, 
beamed ceilings, reading 
area, large kitchen, shared 
but independent living. Walk 
to T, free parking. $360+ 
566-7402 


JP COO SIOE Lt to share 


large comfortable home nr 
pond + T. om ee 
screened big yard 
$200+ util = ‘1 524-4638 
or 738-5047 leave message 




















THE ORIGINAL!! 
MATCHING 
ROOM-MATES! 


Looking for a roommate? 
Register now at MATCHING 
ROOM-MATES INC, the orig- 
inal and most experienced 
roommate service, serving 
the public for 18 years. 251 
Harvard St Coolidge Corner 
Call today!! 734-6469 or 
734-6484. A Match is a 
phone call away 


NEWTON-28+ profs seek 
same for spac house d/w 
laundry no smoke nr 128 T 
pike $265 call 965-6176 


NEWTON- 3M sk M for ige 
4br hse. Frpic, dishw/disp, 
w/d, pkg. Near T, Ma Pike. 
Avail now. $200 + util 
332-4043 


NEWTON COR- F 25+ to 
share 14 rm vict hse w/ 3M + 
2F. 3fir hse, w/ frpis, dw, 3 
1/2 baths, yrd, pkg, nr trans, 
+ tennis. We are sociable, 
indep, profs, need resp. 
frndly hsemate w/ gd sense 
of humor. Share food + 
chores. No more pets, 
smokers ok, no kids. June 1, 
$150 + utils. 965-2431 


NEWTON CTR- 4 peopie sk 
1M 28+ to shr ig hse 
w/sensitivity for grp & ind 
needs. $150+. No smk, no 
pets. June Ist. 969-3793 


NEWTON HLDS- F 23+ to 
shr ig 5 bdrm hse w/4 (3M, 
1F) frndly, indep, profs. Near 
T & lake, d/w, wash/dry. 
Avail 6/1. $240+ utils. No 
pets, smkrs. Chris 332-1787 




















NEWTON- Prof to shr 3 bdr 
apt in hse w/2, prkg nr T, frpi, 
quiet St., $245+, frndly, in- 
dep. 969-4093 





NEWTON 
Rmmte - ig 3 bdrm apt 
sunrm, ig kitch, EZ access to 
T, 128, pike 522-2125 on 
965-4184 eves. Donna. 
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NEWTONVILLE 30+ 2 non 


sunny victorian home. 2 
bdrm suite w own kit 
and bath. avail 6/1 $250 yd 
pkng, sorry no more pets. 
call 244-7950 
NEWTONVILLE 4/1, 25+ 
hsemate wntd for irg, frndly, 
indep hsehold. Frpic, dishw, 
$157+/mo. No more smkers 
or pets please. 527-2675 








NEWTONVILLE F wanted for 


friendly indep hsehid. Yrd,, 


pkg, dshwshr, frpic. $230 in- 
cludes all. No pets. Avail im- 
med. 527-2675 


NEWTONVILLE Long estab. 
coop in lovely Victorian. 5 
adults, 3 teens, 1 child ages 
4-55 seeking energetic non 
smoker for extended family 
living. Sorry, no pets. $285 
includes utilities. Call 
55-0938 








LUXURY + 
LAKEVIEW 


One month free rent! M or F 
to share Rt. 9 jogging pond 
home with others. Lg private 
bedroom and bath. Liv- 
ingrm, diningrm, wood pan- 
eled den. Lg kitchen, break- 
fast nook, laundry room, 
screened patio. Lg lawns, 
jarage and free parking. 
375+ 566-7402 


Prof F 24 seeks to live in 
Camb or Belmont. Am non 
-smkr, neat, like people + 
pets. Prefer F rmmt(s). Sarah 
273-3495 day;492-7 160 eves 








ROOMMATE NEEDED? 
resp F 29 non-smkr seeks 
own bdrm in friendly indep 
hsehid in Camb/Brkine Back 
Bay or Beacon Hill near T for 
May 1 $300/htd call Claire 
days-267-7559 or 782-4056 
eves 


S. END- 3 GWM's sk 4th for 
4 bdrm townhouse: frpic, 
patio, own bath, best loc. 
$330+. Call 357-5039 


Single parents seek same to 
search/share househid. Call 
497-1579 pm, 489-0257 or 
623-8626. 


SOM 2W, 1M sk non smoker 
28+ for activist coop. No 
pets Share some meals, food 
coop Big room, Apr 2 $200+ 
666-3214 eves bf11 


SOM need 1 woman for 
spacious 3bdrm safe neigh 
bdyd 2¢orchs niceland peo- 
ple non-smk 183+ 666-5066 


SOMERVILLE- 2F 1M sk 
older mature responsible 
neat person 28+. Share 
chores in freshly painted 
group hse on quiet str, conv 
to MBTA. No students pets 
tobacco. $116+ utils. 
628-3282 


SOMERVILLE- 2F 1M sk 
older mature responsible 
neat person 28+. Share 
chores in freshly painted 
group hse on quiet str, conv 
to MBTA. No students pets 
$116+ utils. 




















tobacco. 
628-1491 


SOMERVILLE- 2F 1M sk 
older mature responsible 
neat person 28+. Share 
chores in freshly painted 
group hse on quiet str, conv 
to MBTA. No students pets 
tobacco. $116+ utils. 
628-1491 


SOMERVILLE 3M 3F 25-31 
are looking for 1F 1M 21+ to 
join us in our spacious well- 
preserved group-owned co- 
op house (established 1977) 
Our interests include wood- 
working cycling computers 
adventure energy conserva- 
tion art music spending time 
w/ each other We belong to 
food co-op and are looking 
for someone committed to 
co-op living and eating w/ 
time for developing ties to a 
co-op household Rent 
$155+utils No smkrs/furry 
pets Call MON-KEEY 


SOMERVILLE DAVIS Sq. 
One br in 4br hse Avail 5/1 
nosmoke/pet. indep. conv to 
T $200+ 628-8707 


SOM- Friendly coop hs (2W 
4M) nr Davis Sq sks F 25+ 
for June 1. Semiveg, no pets, 
cigs $190+. 623-7418 


SOM M/F nsmkr for 6room 
large newly ren apt near Un- 
ion Sq. $180+ utils. Please 
talk to machine 625-9852 


WALTHAM-2F and 2M look- 
ing for 5th to share an indep 
5bdrm hse no pets $160/mo 
+ utilis 891-7187 


WAT/CAMB- sunny spac 
coop (1M, 1F) sk 1M 1F prof 
25-36 to shr gd food, con- 
vers, chores, gd ngbrhd nr 
bus. No cigs/pets 923-4326 
6-11pm for 6/1 $162.50+ 


WATERTOWN 1M,1F 30+ 
seek same to share meals, 
chores, Hill St. Biues, cat in 
friendly, comfortable, stable, 
coop house on bus line. Near 
shops. No more pets, no 
smokers. Avail 6/1, 7/1. 
924-8075 


























WAT- M/F 30+ to shr Sper: 


indep coop hese. 

ae pene. Ave 
wash-dry no more b 
5/15 Nr T, Yard 923-0116 


WELLESLEY 3 young Prof M 





June 1. 431-1542 


WELLESLEY room avail in 
Irg hse on quiet st. Mod 
kit/bath frpic yrd pkg $300 
mo inc utis 431-7396 


WEST ROXSURY 
ROOM IN HOUSE 
Own bdrm in 3 bdrm house. 
Living room w/bay windows, 
kit w/disposal, parking, 
storage, yard, porch. 
$160+/mo. call 9-5 

267-1234 Jay. 


WINCHESTER 2F prof sk 2F 
prof 28+ to share pleasant 
spac newly renov home nr 93 
+ 128 no pets non smoker 
$250+utils. Call Diane 
wkdays 935-5565 x25298. 











THE ORIGINAL!! 
MATCHING 


ROOM-MATES! 
Looking for a roommate? 
Register now at MATCHING 
ROOM-MATES INC, the orig- 
inal and most experienced 
roommate service, 
the public for 18 years. 251 
Harvard St, Coolidge Cor- 
ner. Call today!! 734-6469 or 
734-6484. A Match is a 
phone call away. 





ALLSTON Sublet-2M 1F sk 
M/F 22-30 4 4 bdrm 
spacious Hvd/Comm. apt. 
$218.75 Call Pat 734-3466 


ARL- 1 M/F 24+ to join 
2F/1M in sunny apt near T. 
Must be friendly, resp, non- 
smoking. No pets. $155 +, 
Avail now. 648-1336 


ARL- 3M 8k roomie for ig 
Vict. hse, nr T, no smk, no 
pets, must see! $207.50/mo. 
Call anytime 643-5547 








BOS Fenway GWM 34 share 
furn intimate 1 brm apt ideal 
eee eae 
venient 424-1277 


BOSTON Beacon Hill- Prof F 
26 seeks same to share nice 
742-5866 








BOSTON bik M 24 sks F stu- 
dent share studio free ex- 
change for cleaning. Call Ken 
nights 353-1611 


Boston Dwtw bik M 35 sks 
clean respon F rmmte share 
spacious apt. Call 423-7891 
eves. Ron. 


BOSTON-Need quiet person 
share nice house dwntwn nr 
Gr line 3 baths $185+ utils. 
423-0259 bef 10pm. 








THE ORIGINAL! 
MATCHING 


ROOM-MATES! 
Looking for a roommate? 
Register now at MATCHING 
ROOM-MATES INC, the orig- 
inal and most 
roommate service, 
the public for 18 years. 251 
Harvard St, Coolidge Cor- 
ner. Cali today!! 734-6469 or 
734-6484. A Match is a 
phone call away. 


BUNKER HILL Boston Prof 
M/F 26+ to share large 2 
bdrm apt quiet $200 + uti 
Call eves 242-3664 








CAMB br apt to shr/subi 
$235/$470mo0 M/F no 
smk/pets nr Harv Law, Sq, T, 
buses 864-2308. 





BRI- 1-2 F 24+ wntd to shr 
3bdrm condo, n-smkr 2bath, 
pool, laund, pkng. Nr T, quiet 
secure $300 ea. Avi May or 
Jun 1. 787-3341 





WINCHESTER 2M/2F seek 
M/F to share spac 5 bdrm 
house. Conv to Trans. 
$200+. 721-2016 aft 6PM 


WINCHESTER 2 prof M 24 
ps | for en prof 
under 30 to share Irge 3bdrm 
house. Living rm, dining rm, 
fireplace, guest rooms, new 
kitchen w/all modern ap- 
pliances, yard, driveway 
prkng. $275+ utils. Avail 
June 1. 721-2134 eves. 


WINCHESTER need 2 
friendly Prof M/F to share 
sunny 12 rm Vict. 10 mins to 
Boston, W/D, d/d. No pets 
or smokers. $270/305 incl 
utils. 729-8897 or 729-2094 








LAND 


LTT 
Long term lease with paper 
co 3 1/2 hr drive Boston 1 
acre on AMC trail 729-8049 


KEENE N.H. AREA 

76 acres, fields, forest + year 
round flowing stream. im- 
proved with 7 room cape, 3 
stall garage plus a 13 run 
kennel. Use for home, busi- 
ness, or investment 1 1/2 hrs 
from Boston. Some owner 
financing available. 
$135,000 or BO. 
617-332-8152 


RET 
ROOMMATES 











SEE OUR AD 
UNDER 
ROOMMATES. 


ee 
MATCHING’ 271 








ROOMMATES INC. 


ARL F 26+ lux 2bdrm w w 
d/d air nr trans pkg $300 incl 
ht av 6-1 call 646-6731 


ARL- GWM rmmt wntd for 
very intimate 1 bdrm home. 
$100/mo + 1/2 util. Must 
heip paint redec, free prkng, 
dog, lite smk ok, veg grdng, 
me 45 Levi type, U 25-35 
sim. PO Box 45 Ari Ma 02175 


ARL HTS-M 27 seeks room- 
mate for nice 2br apt on 
quiet st. easygoing at- 
mosphere 250+utils sec dep 
req Charlie 643-1030 aft 5 


ARLINGTON 

F 28+ non-smoker to share 
spacious apt with 1 other + 1 
cat. Relaxed, quiet at- 
mosphere. Trees, piano, 
parking, w/d. $250+. Call 
weekends, or before 2: or 
leave message 641-0180 











BRI- 1F 25+ to share clean 
5rm apt w/wking F 27. Must 
be neat, resp nonsmk, no 
pets. $200+ utils. 782-4177 


CAMB 1M, 1F sk F/M 28+ to 
shr spacious mid Camb apt 
nr T. Be frndly consider. 
quiet no pets, id music, 
smkers $200htd 864-6656 


CAMB: 1M/F for quiet, 
spacious furn 2 bdm apt 
Harv area. Firepl, laundry, 
$350 inc ht. No cigs or pets. 
Gene 354-5871 








BRIGHAM CIRCLE- Sin par 
daughter 11, dog sk 1F no 
smoks quiet please. $150 
mo. 731-4436 





Bright F prof to shr irg sunny 
3 bdrm apt. Prkng, on T 
$167/mo + util avail now 
787-4922 





BRIGHTON- 3rd F rmmt 
wntd, non-smoker, for ig 8 
rm apt in 2 fam nr T, quiet, 
safe, sunny, clean, neat. 
$225+. Prof pref but Sum- 
mer sublet/student OK. Avail 
now. Call 782-4829 before 
8am or aft 8pm. Wknds any- 
time, no pets please. 





ARLINGTON HGHTS-1 
bdrm in 3bdrm apt near T 
$136 nonsmkr 643-8461 aft 
6pm 


ARLINGTON- Near Camb. 
M/F 25+ prof or grad to shr 2 
bdrm apt. Lndry, nr T, no 
smk, pets, drugs. $270 inci 
ht + hw. 641-1018 


ATTLEBORO CENTER GWM 
looking for mature person to 
share nice two bedroom ap- 
tartment 165+. 222-0293. 


AVAILABLE IMMED 
Backbay- 1F for room in 
large apt. High — 
hrdwd firs, frpic. Near T, 
Newbury St. Great location. 
$278/mo. Katie 437-8453 


BACK BAY- 2M seek 3rd 
male for 3 bdrm apt 
$300/mo. Call after 5 
266-1194 


BACK BAY- 2M sk 3rd shr 

ige 3br apt $275/mo + elec. 
nr Mass ave + Beacon nr 

BU MIT NU. Eric 536-8019 




















1 30yo resp M looking to shr 
apt in Camb, Lex, Ari, Som, 
area. Up to $250. F 
nonsmkr/drugs 25-40 
576-2488 leave msg or 6pm 
to 11pm 


1M or F to subiet/share 3 
bdrm apt. 1 or 2 months 
only. $275 inci all. 10 min 
Harvard Sq. 492-2849 


2 block walk to State street- 
Master bedroom $500/mo 
prof only. Ask for Ted Quarg 
523-5570 


3F sk 1F rmt. Lg apt Bri Ctr 
semivegi semicoop no pets 
nosmoke femin quiet 
chemfree--$ 165 inci util easy 
T apt needs work rm open 
July 1 call 787-3297 


ALL/BRI- 193incl ht. M-F 
26+ wntd for nice sunny 3 bd 
nr T w wrkng fpic scr prch. 
Avi May 1. 782-1806 


ALL- F neat resp needed to 
shr w/2 people prime loc 
fully furn own ig bdrm avail 
(needs furn) $155 731-1308 


ALLSTON- 1 rm $220 per 
month. Call Mike 782-8160 
days, 738-8617 eves. first, 
last, + sec. req. 


ALLSTON-BRIGHTON seek 
F 28-35 to share lovely sunny 
2-bdrm apt nr T frpl ckyd 
$227+ utils 782-4438 eves 


ALLSTON F 20-25 wtd for 
Irg, 3 bdrm apt w/elev., w/d, 
a. $250+elec. 783-5478 
aft. 6. 





























ALLSTON-F 20s to share 
w/1F 4Ms $155/mo + utils 
prefer nonsmoker call 
782-1138 evenings 


ALLSTON F/M Prof wntd@b 
share very large, clean 2 
bdrm apt with porch near T, 
BU and Harvard St. $250/mo 
734-6690 


ALLSTON F rmte wanted for 
sunny 2br apt w/porch, near 
T Indry, prkng, $260 inci ht 
+wter. Avail May 1 Nora 
254-6284. 


ALLSTON GWM 29 seeks 
rmmte to share clean, mod- 
ern 2bdrm apt nr T free prkg 
Call Alan at 254-2293. 














WATERTOWN. 5GM seek 
replacements/subiet for 
ones leaving May-Aug. We R 
mature, caring, supportive & 
reliable UB2. Good tocation, 
low cost. 923-2480, not a sex 
ad. 


WATERTOWN/ BELMONT 
line- M 34, audiophile, class. 
music journalist, bk lover, 
sks. wrkg. prof. M/F to share 
7 1/2 rm. hse. Nr. T, shops, 
Harv. Sq. Yd., quiet st., frpi., 
garage, frpi., piano, w/d, at- 
tic, basmt. Avi. May 15. 
$475. 924-5267 


WATERTOWN Janice, Jim, 
Ed & Cathie want 1 
non—smoking consid rmmt 
to share beaut 4 bdrm hse w/ 
view. $150 +util. No more 
pets. Avail June 1. 923-9080 








ALLSTON M/F priv bdrm in 
3 bdrm apt on Comm Ave. 
Avail now thru Aug 31 & poss 
next year. $233. 782-2043 


ALLSTON- M rmmt wntd for 
Irg hse of 6, nr Hvd Stad. 
Must be resp wrkg person. 
$165/mo + util. 782-7861 


ALLSTON 

M roommate needed for 3 
bedroom apartment. Near 
buses, T, stores 
$200/month. Call 254-4098 
ALLSTON Rm for rent ige 
bed w to w carp free prk 
$280/ month all utils May 1. 
Call Dave 738-4727 


ALLSTON- rmmt 














aad 


BACK BAY, Kenmore- 2F 
seek 3rd for shrd bdrm in 2 
bdrm apt, $215+ut, non- 
smok. Avail May 16, 
267-2022 


BACK BAY 
LUXURY APTIII! 


Female roommate wanted 
professional or grad student 
who doesn't mind smoking. 
Large 2 bedroom apt. with 2 
fireplaces, hardwood floors. 
Lower Mariborough St. Day- 
time cali Gigi at 266-2200 
$425 including heat 


BACK BAY M/F prof share 
spacious 5 bed apt w/frp 
great location n/cigs n/pets 
536-4679 Iv mess 


BACK BAY- Seek non-smkr 
M 30+ shr Irg 3 bdrm apt. 
Shr chores + meals. $250. 
Call Jerry 267-3130 eves. 


BACK BAY - share w/2 M's 
at greenhouse apts w/pool, 
weight rm, sauna, lux apt. 
$360 Dave 427-6773 


BACK BAY young M prof sks 
rmmt for large 2 bdrm Mari- 
boro st apt. non-smkr avail 
5/7 thru Aug. $412/mo call 
eves 536-01 


BACKBAY BAYVILL 
1Fm rmmte for 2 bdrm apt 
for May 15 or June 1 $210+ 
util 423-0206 


BEAC H- 2 bed apt. $260 Inc 
all. |need a F rmt that is quiet 
+ v cooperative. 3 mo sec + 
refr. I'm quiet techer + do 
not drink drug or smoke. 
523-5057 around 7 pm is 
best. Peter 


B HILL apt to share F 30-36 
responsible, congenial, 
2rms, share ktch. $350. 
Prot/Grad 367-0793 Sublet 


BEACON HILL 1 prof F mid 
20's to share 2 bdrm apt 
wood firs, 1 1/2 bath, T stop 
1/2 block away. $315 incl. ht. 
call Barbara 227-5319 


BELMONT 3 bedroom apt, 
M or F roommate wanted, 
near T, no drugs. $175+ utili- 
ties. Call 484-6125. 


BELMONT F sks F 25+ to shr 
apt. $220 + util avail 5/1 No 
pets hv cat must be tidy Call 
Hildy 484-2325 


BELMONT F wntd for 2bdrm 
sublet. May to Aug w/option 
for longer. On T $225 + utils. 
484-2493 


BELMONT- Rmmt needed 
for large sunny clean 3 bdrm 
apt. Washer/dryer, parking, 
near T. $220+ utils. No pets, 
non-smoker, 489-4227 


BELMONT - M 36 seeks F 
rmmt in 3 bdr home $250+ 
util. Joseph 489-4565. 


Roommate wanted to share 
2 bdrm apt near Comm Ave 
+ Clvind Cir $230/month util- 
ities In summer w/fall option 
782-8303 


















































6/1-9/1, option for Sept. 
Own bdrm in irg 2bdrm, grt 





WATERTOWN- non-smkg, 
independent house seeks re- 
sponsible housemate. Yard 
& pkg, nr T No more pets. 
Call 926-5527 Iv message. 


WATERTOWN- Pref 30+, re- 
laxed & resp, to shr 5 BR hse 
w/2F & 2M ages 30-44. Nice 
dup w/porch, yard, frndly 
dogs, nr Wat Sq. No cigs or 
more pets. Shr food. 
$165+util. 924-0726 





pool avail, walk to 
BU & Macy’s, non-smkr pis. 
$230 incl. 782-8586 


ALLSTON- room in ig 3br 
apt near T no smoke or 
drugs $184/mo inc. ht/hw 
Avail May/June 782-7690 








BOSTON- Shr 2 bdrm fr smr 
or Ingr in South B. $175 
incids ht. Prfr yng strt/bi M. 
Pis no jo clis. 269-2355 


BOSTON South End room 
for GM18-35 in 4 br apt 
share kitchen, bath use living 
room $55-70 wk inci utilities 
266-6873. 








ALLSTON  skn M/F 
nonsmkg prot/grad for 4 bed 
2 bt apt w/cat. Nr T. Mid May 
occ. must be neat/resp. Call 
eves. 254-7040. 


BOSTON- WM coll grad 
quiet nonsmoker shr pleas 
sunny 2br apt Sundays thru 
Fridays con loc $160 mo inc 
util + phone 266-6322 


BRIGHTON 
F 24+ to shr cin 4rrm apt. 
Neat no smoke $187 inc 
ht/hnw June 1 or before 
254-5398 


BRIGHTON- Few mins from 
Harv Sq & Cent Sq. 2F look- 
ing for 3rd rmmt (F) to live in 
a huge apt hse. Avail 5/1. 
$167/mo. 782-2737 


BRIGHTON rmmte wtd for 2 
bdrm apt close to T and 
stores. $180 inci.ht. Avail 6/1 
cali Dan 783-4903 


BRI: Quiet F to shr sunny apt 
w Mom + kid. Parkng + nr T. 
No smoke/beef. June 1. 
$200 inc ht 783-1903 


BRI Semi veg F28+ for cozy 
indepen house. We are 2 veg 
F into healing;crafts. Jane, 
Roberta 787-3545 


BRKL-1bd of 3bd Ig sunny 
rm w/frpl porch w/w crpt nr 
StarMkt D/C Lines Avi now 
$235/mo call 738-4569 


BRKL 2F/2M sk M/F 28+ shr 
apt. Quiet, resp, no-smkr, no 
students, sm rm $148 htd. + 
ut! 731-1816 7-9PM May 1 




















CAMB 2F (24+) for spacious 
3 bdrm, 2 fir apt, nr T, Hvd 
Sq & stores $150+ util Call 
547-6445, aft 4 & eves 


CAMB: F quiet resp clean 
consid to shr sunny chrm 5 
rm apt w/F 27 + 2 cats no 
smk quiet st nmr T yard 
porches indep but home 
$238/mo + ut. 491-5723 


CAMB/Prter Sq. 1F 20-25 to 
share Irg apt w/2F. $100/mo 
avail May 1st. Call 661-8866 


CAMBRIDGE 1M rmmt 25+ 
to share above average 2 
bdrm apt. $208/mo inci. ht. 
354-8247. 


NEED A ROOMMATE? 
Now serving ARL/ CAMB/ 
SOM. North Shore’s #1 
roommate service EST 1980 
598-0706 


CAMBRIDGE-F 28+ prof 
working for frndiy/indep 
2br/bath 1/2 mi to Sq $303 
incl ht 491-6164 


CAMBRIDGE, near Fr. Pond 
1F 1M seek 3rd to share 
large 3 bdrm apt, nonsmk, 
coop, veggie hsehid May + 
June only. Rent neg. 
576-6240/ 863-5500 x39: 
days 


CAMBRIDGE- Nr T & 
Charles R., beaut ig bdrm. 
Prof, mid 20's best. Avail 
now or 6/1. $275/mo. Call 
491-8137 eves or wknds. 


CAMBRIDGEPORT-rmmt 
wtd $190/mo inci all pkg 
avail immediately close to 
furnished 876-1526 


CAMBRIDGE- Prof F 30's 
sks same to shr 9 rm sunny 
spacious hse 3 firs, frpic, 1 
bik frm T & strs. Hse allws for 
privacy. $390 661-3086; 
6-10pm. No pets. 
































BRKL F XPets/ cigs w/ indp 
F, T cool C Prvt parking, util 
& cable inc! $300 May Water- 
bed ok, eves 739-6770 


BRKLINE-F to shr 3rd fir in 
condo area nr Civd Crci T w 
im & 1f. Lrg rms wikin cists 
lov st wndws parquet firs 
sipng cings eatin ktchn 
encisd strwell prv rear patio 
. 230 inc ht no fee 
38-1472 pm 


BRKLN- 2M 1F sk F 26+ for 
safe Beacon St apt nr T. 
Friendly, communicative, no 
cigs $179 htd 731-4595 


BRKLN-Cool Cnr sk GWM In 
7 vryirg rms 3 bdrm quiet nr 
T. nosmoke $270 inc ht & hw 
8-10pm only 232-9150 


BRKLN-Cool Crnr 26 y.o. F 
sk 2F for spacious 3 bdrm 
apt on T $191 inci ht/hw. 
Avail 7/1. Call 738-1484 


BRKLN Mature resp GWM to 
share 2 bdrm condo on T. 
$325 ht incl. NOT SEX AD 
738-0656 Keep trying 


BRKLN near village, T, 
Hosps. Sk M/F for mod 
4bdrm apt. $275/mo inci 
ht/hw eves 731-3331. 


BRKN Wash Sq Beacon St 
spac & brt w to wcrpt Near T 
ht&hw incid 237- mo 1st Ist 
739-2963 aft 6pm 


BROOKLINE- 1 F cin 1br apt 
Babcock St. Conv May1-7 
$175/mo total. Call Kenny 
8am-10pm at 734-1689 


BROOKLINE-1F non-smkr 
to share 3br apt on T nr Civd 
Cir $265 inct ht call 731-4406 
after 5pm 


BROOKLINE 
1M/F student needed for 1 
bdrm in 4 bdrm apt. Dis- 
hwasher, garbage disposal, 
2 full baths. Near 3 T lines. 
avail June-Aug. $265+ util, 
734-8261 ask for David 


BROOKLINE 2 rmts for 3br 
near Cool Corner + T vry 
reas rent inc heat call 
734-1830 keep trying 


BROOKLINE-BRIGHTON 
prof F sks same to share 2 
bdrm unfurn apt. Eat in kit., 
hdwood fis. Prefers neat non 
smkr. $282 incl ht. 738-8048 


BROOKLINE Cool Cnr. M- 
nonsmkr wanted to share 
2bdrm apt. 195 mth inc util. 
Call 734-2078. 


BROOKLINE in Coolige Cor- 
ner. 2 F's for 4 bdrm apt. 
$213 ht incl. Mary or Nancy 
232-5597 


BROOKLINE- Mature work- 
ing person (M/F) to share 
large, clean, quiet; conven- 
jent apt. with artist, father {of 
teen) Many extras $350/mo 
+ phone, elec. 738-9410 


BROOKLINE M/F Prof 23+ 
to share ig apt w/ 1M 1F. Ht 
& ht water inci. $239 mo. On 
T. Clveind Crel. 734-0771 


BROOKLINE Prof F 28+ non 
smkr for clean spacious 
4bdrm. Avail 5/1 $200/mo 
htd. Call eves 6-10pm 
566-2062 


BROOKLINE sk ing to shr 
2 bdrm apt Exc nr BU 
50mo inci ht Call Val 

727-4165 day 738-6590 eve 

No smoke, pets avJune 
























































CAMB- Seeking M/F to 
share 2 bdrm Fresh Pond ig 
apt, clean & resp, no 
smokers or pets. Semi-veg 
pref. $290+. Call 864-7793 


CAMB/SOM M seeks 2M/F. 
May 7 & June 11 for 3 bdrm 2 
bth apt. 15 min walk to Harv 
Sq. $200+ util. 628-4957 





CONTEMPORARY 
IN FOREST 


One month free rent! Newton 
Centre M or F for cedar and 
glass house. Totally sur- 
rounded by forest w/jog trail. 
Private sunny room with 
bath. 2 fireplaces, 2 sunny 
decks, liv room din room, 
beamed on reading 
area, large kit , shared 
but independent living. Walk 
to T, free parking. $360+ 
566-7402 


THE ORIGINAL!! 
MATCHING 
ROOMMATES 


Looking for a roommate? 
Register now at MATCHING 
ROOM-MATES INC, the orig- 
inal and most 

roomate service, serving the 
public for 18 years. 251 
Harvard St lige Corner 
Call today! 734-6469 or 
734-6484. A Match is a 
phone call awav. 





IT’S MOVING TIME 
Anywhere around Boston 
maie sks Fem housemate. 
Let's look together and only 
settle for the best. | hv all 
furnishings etc. Call 
282-6913 Iv message. 


JAMAICA PLAIN- F, for May 
1, $275 includes heat, hot 
water. Cail 524-3569 after 
7pm. 








WEYMOUTH-F executive 
travels a lot wants roommate 
non-smoker 526-4712 





Jamaica Plain M or F needed 
for friendly irge 7rm apt in 
hse on quiet st. Safe nr pond 
+ T. $167 + utils. 524-7562 





JAMAICA PLAIN 
Front rm on 1st fir of house. 
Share kitch, bath & chores. 
$125 includes util heat & 
phone. Professional or grad 
student. Must be quiet, seri- 
ous & autonomous. 
522-4723 + 2PM 





JAMAICA PLAIN Nr Forest 
Hilis Sta. Indep F for nice 
room in large 3bdr. 133+. 
524-0293 cats oK. 





JAM PLN-non smkr vege- 
tarn clean, quite rmmt share 
w frndly indep M&F + piano 
no drugs $130+ 522-2936 


JP/ 1M 1F & 2 cats seek 2 
M/F to share big beaut 4 
bdrm house. Great area nr 
pond. 1 summer 1 full-time. 
$212/$283 + util. June 1. 
524-2008 





NEAR COPLEY 
LUXURY 2 bdrm, triplex 
w/ige prv deck. Great view 
odern , sunny safe & conven- 
lent nr Hancock w&d frp! 
d&d mostly furnished GWM 
seeks nea considerate prot F 
or GWM no smkg or pets 
395/mo + utils sec dep 
June 1 Box 7389 


NEW COR-F 25-35 quiet 
respnsbi cin mdrn furnsh ac 
ow T undrgrnd pk $265 sec 
964-6225 evn lv mes tape 


F seeks same for 2 bdrm apt, 
nr T, 128, pike, non smkr, 
grad/prof, $250+ 965-3180 
Newton 


NEWTON-1 F sks 3 M/F 26+ 
for lovly 4bdrm apt in hse ig 
rms, sunny, yd, prch pkg no 
pets/smk $250+ 8/1 Or 9/1 
965-5291 


NEWTON COR- F,2M seek F 
or M over 25 for ige, sunny 
rm in apt at grt loc on quiet 
St. nr T and stores. $160 per 
mo + util 965-7062 


NEWTON- Female 25-30 
non-smoker, $200 + utils. 
Call Beth, between 8am-4pm 
783-3838, or after 4pm 
964-7609 


NO CAMB 1-2 bdrms in Vict 
home. Orig frpcis, stained 
glass, wd & chandeliers. 
Prefer 23+ F Prof/stdnt. No 
TV, no smoke, Start June 1. 
$325. 625-3892 Sat, Sun 
12-6, Mon eve 


NO CAMB 2F sk F veg 30+ 
nonsmke to share Ig sunny 3 
bdrm apt 2 firs $208+ Avail 
now 491-0934 


























JP 2 prt F's sk 1F to shr 3bdr 
apt. Lyng rm w/frpi, dnrm, nr 
T. No 8, no smks. $184 
inc/ht 522-6764 aft 6 avi 7/1 


JP-Brkin 1 bdrm on Pond. 
SM 35 desp nds F 28-38 to 
share exp own bdrm. No ties 
nec. Resp- mature rsvp asap 
by 5/1 734-3347 


JP F wtd to shr 3 bdrm apt in 
house. wood floors, nr T. Call 
eves ask for Georgette 
522-7596 


JP- Lrg, clean 2bdrm apt 
w/trndly, prof F, 27. 3 com- 
mon rms, porches, quiet 
area. $225+ Jane 524-1352 


J.P. Roomate to share fully 
furnished clean and quiet 3 
bedroom ept. 
$185/mo.,security, + 1/3 
util. 522-8549. 


JP SWM sks same to shr 
smi, 2br apt nr T + Pond. 
Quiet, noparty, no drug 
envrn, pkg Imm 167.50 inc ail 
but Its ph. 522-1608. 




















JUNG 1 
BROOKLINE- M+F skg 1 
M/F. 3 bdr unique duplex. 1 
bk to T. Summer sublet also 
liable. $195 277-6799 





CAMB SUBLET 
CAMBRIDGEPORT-May 15 
Sept 1st share large furn 
house nr trans $185/ mo + 
sec inci all utils pkg Cliff 
547-0798 


CHARLESTOWN 
6 large rooms, mod kitch, 10 
min wik to Bos, nice street, 
strg area, prkg. $330 mo inci 
heat. 241-8555 








LEXINGTON non smkr, prof 
person to shr coop house w/ 
3 others. quiet st $210 + call 
862-8058 eves best 


NO QUINCY seeks mature F 
clean neat & health food. No 
cigs. $200+ utils. Irene 
848-1200 ext 312 davs M-F. 


WANTED 
PRETENDERS 
TICKETS(2) FOR 
APRIL 27, 28 OR 
29. CALL 267-1234 
DAYS OR 236-4476 
EVES. 


Rmmt wanted to share 
elegant 2-brm w/ single 
broadminded Professional 
$340/month + utilities from 
June through Aug 1984 Poss 
1985 in Cambridge Cali Greg 
864-6094 eves 











ROOMMATE 


NEEDED 
Conscious, intel it pref 
non-smoking, no drugs per- 
son needed for room in JP 
house avail 5/1 Near T and 
Pond call 522-2588 eves 





TRY THE ORIGINAL 
$6.00 OFFI! 
LOOKING 

~ FORA 
ROOMMATE? 


MATCHING 
ROOMMATES 


INC, SM 


18 yrs. serving the Public 
A member of the Mass 
State. Greater Boston and 
Brookline Chambers of 
Commerce. Est. 1966 '25 


Mon.-Fri. 9 a.m.-8 p.m 
Sat.9am-5p.m 
Sun 11am.- 
One coupon per person 
Bring this coupon 








April 28-May 8 








3OM-conscientious rmmt 
27+ wid for 6/1 for 3bdrm nr 
inman Sq $175/mo + utils 
working resp human call 
Susan 776-6791 


WEST SOM 2F seek 1F or M 
27+ for sunny pleasent 3 
bdrm apt. $200+ util. 
623-0480 eves 








WANTED 
SOMERVILLE- 2 SWM seek 
1 M/F to share large sunny 3 
bdrm apt. Porches, located 
near T. Smoking OK we do. 
$167/mo+. Avail immed-till 
poss. lease renewal Aug 1. 
625-9808 


SOMERVILLE-M 31 sks 2 
M/F to shr apt 30ish wking 
resp $150+ June 1 Iv name & 
no Michael 


SOMERVILLE M/F Ig 2br 
near Tufts Davis Sq hdwd firs 
Indry facil $262+ utils Call 
12/26 625-8671 


SOMERVILLE-seek F for 3 
rm apt nr Tufts. Easy T or 
parking $200/m neg inc utils 
call 1-359-4049 


SOMERVILLE Winter Hill 1-3 
wanted to take over lease. 
Big + sunny $167+ per per- 
son 625-6525 after 5. 


SOM-inman Sq 1M/1F sk F 
to share 3bdrm 3fi hs sunny 
renov safe off st pkg 
cat/smoker ok $180+ utils 
avail immed call 628-0275 


SOM PORTER SQ-2F seek F 
for homey 2-ft apt st June 1 
We like music international 
friends, cooking neatness 
openess plan to get lovable 
dog $200 inci heat 628-5558 























SOM. Roomate wanted for a 
pleasant, quiet 3-bdrm apt. 
near Davis Sq. $160/month 
+ utilities. No cigarettes. Call 
Jacob or Joan at 623-0130 


SOM Union Sq 1F 2M seek F 
23+ i 








Roommate needed May 1 
Newton highlands 250 in- 
cludes heat call Liz 244-3875 


ROOMMATE NEEDED? 
SWM 26 cin-ct cin-shvn 
would like to share frnshd 
apt or house with mature re- 

ible male. Up to $225 








Lg home needs honest 
nonsmok gay male room- 
mate ref req after 6pm 
Brandy 664-4443. 


LINCOLN Room 2 bdrm 
twnhse Mon-Fri Good for 
ter/studnt. $45 per 








CHELSEA Water Frt 7min 
from Bos by T. G/Str rmmte 
wntd to shr irg sunny apt 
$170+ 889-0199 Avail 5/1 


CHSTNT HILL-quiet resp F 
nonsmkr for 2bdrm mod 
condo pkg a/c w/w disp 
$310htd 6/1 325-8087 


CONCORD Rmmmt 








25+ 


. nonsmoker wntd for 2bdrm 


apt in hse. $350 inci heat. 
June 1 369-3141 eve/wknd 


COOL CORNER- M or F over 
30, spac 3 bdrm apt, rent 
$375 inclsve/month/person 
277-3019 


DOR 2 bdrm to share with 
GWM Ivy student pkng, w/d 
storage yard well lit $187+ 
825-7212 


DOR Actor sks resp F to shr 
5rm apt own rm nr T. Quiet sf 
st $176 mo. util incl 
282-9486 Barry. 


DORCH Ashmont- WM prof 
27 sk same 2 shr 2 bdrm apt 
$200 + utils, pkg, no pets, 
clean, safe. Call 288-1349 














week inci. all. Avail May, 
June. 259-9380. 


LUXURY LIVING 
M or F to share home with 3 
others. Swimming pool, 
jacuzzi, sauna, steambath. 
Large private bdrm with bath 
and all common space. in 
Milton, 15 minutes by Xway 
to Boston. Billards room, rec 
areas, fireplaces, J 

arden and much more. 

50+ utils. 566-7402 


M30 wts M/F share 2bd 5 
rms apt Big, quiet, $200+ No 
cigs No dog Avail 5/1 Call 
Tom AM PM 522-6385 


M38 sks F rm 26+ mature 
resp quiet fr exist apt or Ik 
tgthr Bkin Cam Bos 
250mo/ea pref bach/mstrs 
prsn Dan 288-3742 5P-1AM 


MALDEN skyline view 5 
minute walk to T Parking 
pool, tennis + more Tom 
H-322-4123 743-7256. 


MALDEN- Sunny, scenic, 
near T & 93. Professional, 




















DORCHESTER-Good loc 
$60wk Fe marry-Coup 75wk 
share lg beau apt w others 
veg pref clean neat no 
smoke a must lite house-kp 
exp wash & dryer inc 
282-5455 


responsible. $175+ utilities. 
Keep trying 322-2022. 


MAYNARD- 2 prof M sk 1M 
share irg hs w 2 car grg 
wshr/dryer 2 1/2 bath quiet 
street no smokers, no pet 
$290 plus. 897-6144 aft 5 








DOR Rmmte(s) wanted. Own 
room (195 sq ft) in ig apt. Nat 
woodwork, beaut neighbhd. 
Prefer SF or couple, no 
smokers, kids, pets no 
weirdos. 2 mins to T. $250 
mo+ util. Avail June 1. 
282-9828 


MEDFORD- F wanted to live 
in large sunny room of my 
house. Clean + quiet. Dog + 
cat- no more pets. $175 inc! 
utils. 395-0720 


MED/SOM Line- F 30+ to 
share spac & lovely 5 room 
t. S or perm as of 








FEMALE RMT WTD 
Brockton- F to shr furn 2 
bdrm condo pool pkng w/d, 
w/w, exc loc 20 min to Bos, 
rent nego. 1-588-8679 any- 
time Tom 


FENWAY- Roommate 
needed 2 bdrm apt $190 mo. 
w/ht. hw. Call eves. 
236-1445 


Harv. Sq.- Resp + indep shr 
4 bdrm apt. Avail immed. 2M 
1F sk M/F $123.50/mo + 
utils + depos. 491-8656 


HURON-BRATTLE 
Cambridge F 30+ to share 
single family nr Fresh Pond. 
Sundecks, gardens, frpic, 
vaulted ceiling, new kitch, 
$300 no pets/smk.661-0011 


HYDE PARK 22+ to share 2 
bdr lux condo on bus 5 min 
to Cleary Sq park laundry AC 
275 inclu util iv mess Jim 
364-4437. 














ap’ 

6/15/84. Near Tufts & the T, 
safe, friendly community. 
Non-smoker pref. Sorry no 
more pets. Call 628-8966 





NORTH END 3 F's sk F non 
smkr for apt w/ own bdr, 2 
full baths. price is right, safe 
loc. call 367-1236 


NWTN or are GWM 36 
rspnbie quiet cnsdrt cin non 
smk sks GWM 25-40 w hous 
or apt 2 share or 2 find Box 
12 Newtonville 02160. 


LUXURY + 
LAKEVIEW 


One month free rent! M or F 
to share Rt. 9 jogging pond 
home with others. Lg private 
bedroom and bath. Liv- 
ingrm, diningrm, wood pan- 
eled den. Lg kitchen, break- 
fast nook, laundry room, 
screened patio. Lg lawns, 

arage and free parking. 

75+ 566-7402 








mth. North Shore preferred 
but not essential. Will also 
consider Waltham-Newton 
area. Enjoy classical music. 
Call Bert Jr. at 334-4395 
after 8:00 PM 


Roommates needed- 1M, 1F 
for large congenial house in 
Dorchester near Ashmont T. 
Non-smoker, no pets, age 
24-35. 825-9057 


ROOMMATE WANTED 
Female Jun-Aug Beacon Hill 
apt. $290/mo. Call eves 
720-6034 


ROOMMATE woman 28+ to 
share 4 large sunny rooms H 
Sq area 200+ cat nonsmok- 
ing 491-3721 


ROSLNDLE Wkg prsn or cpl, 
semi-veg, for 3 bdrm apt nr T 
& Arboretm $140 mth Call 
323-0254. 














p pref 
no smok. 628-3268 


SOUTH END- Seek 1M/F to 
share Ig 3 bdrm duplex loft. 
OW, private roof. $250 inc. 
all. 267-5810. 


ST. Botoiph-Pru. -Seek 1 
prof. sh 2bdrm Nr T; K; B; 
ar 437-9296. 272-6000 
x 


MARTHAS VINEYARD 
M,F 30+ to share 3 bedrm 
new house, in W. Tisbury. 
Secluded, 2 acres woods. 
Exposed oak post & beam 
own room &1000 Peter 
494-2706 693-5011 6610011 


WAKEFIELD CTR, Prof fmie 
25-30 to shr sunny 3brm apt, 
nonsmoker, no pets, & near 
B&M, & MBTA-Bus. $150+ 
util 246-4547 evenings 


WALTHAM 2F,1M seek 1M 
for 4 br apt. Conv. loc. near 
pike, 30, 128. $200, available 
6/1 894-0903 


WALTHAM-2prof M seek 
M/F for medium sized room 
in 3bdrm twnhse nr Rts 2 & 
128 $288 inci ht avail 6/1 
891-9874 























SALEM, N.H. M/F for 2 br 
apt &275 inci. heat/ac. near 
beaches (15 min), Boston (30 
min). (617) 894-0903 


SOM/CAMB line- F30 seeks 
M or f to shr very large sunny 
apt. 200+ utils. May 1 or 15 
(flex) 625-9485 





WANT A LARGE ROOM 
BUT CAN’T AFFORD A 


STUDIO? 
ALLSTON- Large sunny 
room, bay windows, hard- 
wood floors in spacious 3 
bedroom apt. Rent $258 inci 
ht/ht water + utilities. Very 
convenient to T + busses. 
Available May 8. Call eves 





~ 
or 
Ld 
Sis 
OD) 3 
= 


O 


The Guaranteed 
Phone In 
Classified 
Service From 
Phoenix 


CALL 267-1234 











6-12pm ask for Gail 


783-0291 


WAT/CAMB M/F 23-27 for 
4rm 1st floor apt. $188+ 
utils. Nonsmoker easy going 
prof, into new music, seeks 
same. 497-7583 


WTOWN iIrg sunny trees, 
skyight, nr T. F -non-smkr. 
20s, no pets, quiet. $250 inci 
utils. Avail 6/1 926-2875 


WATERTOWN- F 24+ for ig 
3 br semi-ind apt 2F 2 dogs 
(no more) backyd $185+ 
utils avail 5/1 926-8258 eves 














WATERTOWN 
M/F 25+ to share 4 bdrm 2 
bath spacious townhouse w 
/trpis on T w/im & 2F 
nonsmk $245+ util avail 5/1 
call eve/wknds 924-5189 


WATERTOWN- Person 
wanted to share large flat by 
5-1 of sooner. Phone 
926-2716 


WAT - M33 sks F for 2 br apt 
nr T. Quiet consid pref. No 
pets. Avail 6/1 summer or 
longer. $300 + Call Tom 
924-7979 eves. 


WELLESLEY- 2F’s seek 3rd, 
sm indep hsehid, excell lo- 
cation, nr 128, 16, 9, & Gr 
Line. Non-smkr, no more 
pets. Avail 6/1 $135+. Cail 
235-7009 


WINCHESTER-2F seek 3rd 
no smoking/pets to share 
house $165+ call Kirsten 
+ aes or Sue 967-0413 


























MAKE 
YOUR 
CLASSIFIED 
WORK 
HARDER 
FOR YOU! 
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| 
| GIVE ENOUGH 
__INFORMATION.. 


People today want 
to know all they can 
before they respond 
to an ad. They want to 
know all the benefits 
of what they purchase. 
Especially the PRICE. 
Not listing all you can 
in your ad will cause 
the ad to run longer 
with fewer results. Use 
brand names for extra 
pulling power. 





WINCHESTER Share 1/2 
house w/1M, 1F. ing 
or pets. $245 inci heat & hot 
water. 721-1699 eves. 


21 yo Mstudent avail to 
housesit/sublet for summer. 
Am resp & have job. Cail 
Steve 203-432-1453 


BOSTON-2bedroom sunny 
apt near Berkely NU Sym- 
phony avail June 15-Dec 31 
536-7052 keep trying 





W. ROX- 2 prof F 26 sk F 25+ 
to share 7 rm house w/deck. 
No smk, $200+. 725-1469 
days; 325-3569 eves 


ROOMS 


4500 sq ft avail June in smae 
house loft most see to be- 
lieve 2 bed rmt function 
space bath & kitch sublet 
492-8317 442-6690 


ALLSON 2bdrm in 4bdrm 
apt Avail 5/15 thru 8/31. 











Good location, $260per 
TO RENT room. 731-9547 Eves. 
BEACON HILL ALLSTON 1258 Comm Ave, 


Just renovated. 723-5680 


BOSTON-SOUTH END 
Great room for GM 18-35 in 
ige apartment share kitchen 
& bath, furnished or not. 
$55-70/wk Call 266-6873 


Boston South End large at- 
tractive furnished room in 
townhouse. Light house- 
keeping near B.C.H. 
$65/week 269-7221 eves 


BRIGHTON-on green line. 
Clean furnished rooms avail 
for working people & gradu- 
ate students, good reference 
a must. $65/wk. 277-6622 


Furn Rm 15 min Bus ride to 
Harvard Sq. Kit priv/share 
bath. Non-smoker. $225. 
484-5210 eves/Sun. 


Rm Harvard Sq. area in ex- 
change for 10 hrs. work per 
week. Maile Coll Grad re- 
quired 868-0649 




















OSTEL 
Cleveland Cre! $7. 277-2322 
NEWTON CTR-3rd fi rm in 


private home nr Crystal lake 
$200 mo 527-5201 


NATURAL AREA 
wonemS UDIOUS?, 


dence in > hy quiet house. 
Natural safe nice area in JP, 
conv. intown. Nr. T, village 
shops, arboretum. $242/mo. 











1rm in 2 bdrm apt, $235/mo. 
6/1-9/1. Fully furn, on Gr 
Line. 738-8041 Bill or Steve 


ALLSTON- 2 bdrm apt $550 
furnished w/parking. Nr 
everything. June July Aug. 
782-2909 Iv. message. 


ALLSTON Grn Ln Summer 
sublet bdrm in ig furn. apt, 
quiet st., share w/2 M rmmts. 
Bdrm furnished or not. 
$178/mo 782-8099 James 


ALLSTON large sunny rm, 
elevator, parking, wash/dri, 
$175+ elec, right on T, call 
Clare 783-547 


ALLSTON summer sublet 
near intersection Harvard 
Comm Ave 2bedroom $375 
inc hot water 2minutes to 
stores BU shuttle 254-7652 


BRIGHTON- 2F's sk Sum- 
mer sublet rmmt, May 1-Aug 
1. Close to T, must be 
non-smkr, clean, neat. Call 
782-4829 before 8am. 
Wknds anytime. $225+. 

















BOSTON- Furnished- Share 
my luxury 2bdrm, 2 bathrm, 
Brand new- baicony off 
bedrm, 24 hr sec., pool, on T, 
in house movies, microwave, 
more! $500/mo. May-Sept 1. 
787-0471 


COOLIDGE CORNER- M/F 1 
bdrm 0, large 3 bdrm apt, 
availiable May 15th. $216+. 
No srmhoking or pets. Call 
Mike 232-0451 


EAST BOSTON-Harbor view 
ibdrm sutiny apt fully furn 
inci artist/arch studio May 
18-Aug 26 $200/mo + utils 
call Per 725-3300-d 
567-7092-e 








BOSTON- Loft/living space 
dwntwn w/ 2M. $175/mo +. 
June 1- Oct 1. 482-8460 12-5 
pm. Quiet artist preferred 


BOSTON-summer sublet 
now to sept share w/male in 
contemporary 2bdrm condo 
all 731-0315 $342/mo 


BEAUTIFUL 
SUNNY APT 


BRI/BRKLN beaut furn large 
sunny 1tbdrm apt. nr 3 T 
lines. On street parking. non 
smoker 6/1-9/1 rent negot. 
call eves & wknds 734-9482 








FRAMINGHAM ovrikng 
water 6th fir. pool 4ree_pkng. 
2 min to Mass Pike avail now 
til Sept pis call 875-4227 Ive. 
msg. 

F rmmt wntd to shr irg sunny 
2bdrm apt. Lrg porch, own 
rm, nr Clev Cir, Nr all grn ins 
+ bus Ins. Laund + 24hr mrkt 
1 bick away. Avail 5/1, op- 
tion to lease 9/1. $297.50 
incids all. 783-5509 





Sublet Back “Bay Edgerly rd 
225/mo inc length of stay 
neg sunny quiet wth back 
porch call 262-1548 


Summber sublet Newbury 
St. May 15-Aug 1 $350 terge 
Studio clean furnished call 
437-9683 after 10pm 


Summer sublet- Brighton 3 
bdrm near BC Comm Ave 
and T. Lndry rm, no bugs 
$600/mo avail 6/1 782-4426 


Summer sublet 
BRIGHTON-1br in 3br apt w 
1M 1F from 5/15 or 6/1 to 
8/31 $275/mo (negot) 
734-8588 


Summer sublet dates nego- 
tiable 1 bdrm in 4 bdrm 
townhouse in South End 
Dishwasher, disposal. 
$300/mo F mid 20's pre- 
ferred call 437-0122 

















TEE 
MISCELLANY 
BULLETINS 








COLOR COPIES 
(8x10) 


From artwork, books or 35 mr 

sides T-shirt transter 
COPY Pp BIE 
st t 














HARVARD/SOM line sublet 
for GWM July/Aug trm in 
3bdrm apt Rent $105+ util. 
Tel 625-8869 





BRIGHTON- tbedroom 
furnished, sunny, 2 blocks 
from BC, nr T. May 5-Sept 1, 
$450/mo. 782-6411 


JP 1bdrm in 4bdrm house. 
$150/mo includes Heat and 
Hot Water. 6/1 to 8/31 Cail 
Rich 522-2649 





BRIGHTON-F student sk 
M/F sublet 6/1-9/31 
furnished apt Kelton St off 
Comm Ave $215/mo 
734-8093 





BRIGHTON sublet 1 br in 3 
br hse. avail 5/7 w/opt. Frpi, 
w/d, pkng. quiet st. F non 
smk. $240/mo 782-3099 


JP 2M seek 1M/F to sublet 
3br apt. On T, parking, laun- 
dry. $183/mo Avail 6/1 till 
8/30. 524-8041 





Kenmore Sq-Top fir studio 
w/view. Sublet May 1- Sept 1 
w/option to renew. $350/mo 
+ util. Call 846-6352 


SUMMER SUBLET 
Wanted: 1 person May-Aug. 
Own bedrm in 5rm apt. All 
utils incl. Kitchen + bathrm- 
TV too! Perfect location- 
Comm ave, between BU + 
BC, on Green line. Price? a 
steal-$230/mo. Call 
963-0354 before 8pm 





Summer sublet- spacious, 
furnished 1 bdrm apt 
w/baicony in the heart of 
Boston. Reasonabie rent inc! 
a/c. Call after 6pm 742-2083 


Summer Subiet- 1 rm in 2 
bdrm apt. Kenmore, fully 
furnished, hot water. $210 
month. Call 267-0163 















BEFORE YOU SEE EUROPE 


B we OFFER LOWER THAN LOW 
' FARES TO EUROPE, INCLUDING: 















PSSSSSSSSSTI! 
What's the best kept secret 
in Central Sq.? The CANTAB 
LOUNGE 738 Mass Ave. Live 
Bands upstairs & disco 
downstairs. Open ‘til 2am 
See you there! 


BOX MAIL 
NOTICE 


Only bona fide 
replies to an ad 
should be directed 
to a Phoenix box 
number. The Phoe- 
nix is not required 
to hold, deliver or 
forward flyers or 
other unsolicited 
matter. 

















Oldies Trivia Contest. For 
info, send SASE to: P. De- 
Rogatis 37 Bailey St. 
Dorchester MA 02124 











FRANCE 
i man rg to take up 
France 
contet 354-0805 


MOVNG TO PARIS? 
Eleg semi-furn 4 rms apt in 
Paris to trde 4 Ist ciss 
photo- studio wth liv-in or 
beaut loft in Bost on exc loc 
only tyr mini. Strt Jul 
617-492-4777. 








AFRICAN SAFARIS 
Escorted by Award Winning 
Prof. Wildlife Artist/Photo. 


BILL VELURE SAFARIS 
Wakefild mA 01880 
Tented, 
Luxury/Adventure 


Hot Air Balloon 
Call for free brochure 


617-438-7921 








| aon err enr 





WASHINGTON D.C. 
Bed & Breakfast. Charming 
Victorian Townhouse in 
downtwon Embassy District 
Turn-Of-Century decor 
Convenient & Affordable. 
Cali or write for brochure: 
Kalorama Guest House, 
1854 Mintwood NW, Wash- 
ington, DC 20009 (202) 
667-6369 


WANTED 


rE: ee 
St Stephen Street Singers 
need all voice parts (SATB) 
to prepare classical reper- 


Sz 


v86l ‘L AVW ‘OM NOILOSS *XINZOHd NOLSOS SHL 


mae oe ete RECORD CASH$ toire for future per- 
ee if ~~ -~ ns ge to oo formances. Tues., nome 
i! for the most conven 247-1719, Kaji A di 
2 SEASONAL way to vect.,ne mtg poli aji Aso Studio 
RENTALS London rrou 199.50 : 
Charming house In MR. BIG’s® | 
. 
















Edgartown- looking for 
young prof (25+), May 30 - 
Sept 15 


MAKE IT Paris caou219.50 GIGANTIC | EDUCATION 


will attract additional 
responses and will 
help your classified to 
work much quicker 
and more effectively. 
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DON'T USE 
ABBREVIATIONS! 


Except in Personal 
ads where they are 
often necessary, ab- 
breviations turn off pro- 
spective responses. 
P&P, WW, AC and FPC 
may be clear to you, 
not to many of our 
readers. Most of them 
will not take the time to 
figure them out. Re- 
search shows that 42% 
of the readers didn't 
know what WSW tire 
meant. 


4 


PLACE IT 
FOR MORE THAN 
ONE WEEK... 


Take advantage of 
the GUARANTEE 
where it applies (see 
index) or place your 
commercial ad for 
more than one inser- 
tion. One survey 
showed that more 
than 50% of our 
advertisers received 
the majority of their 
responses after the 
second appearance of 
their ad. 


Classified 
Department 


367 Newbury St. 
Boston, MA 
02115 


267-1234 

















Try a weekend. 627-8979 


M 36 prof seeks summer 
share in group house, Cape 
Cod, for a part or all of the 
season. 7 


Two easy going GWF wanted 








961-1540 963-5466 


VINEYARD-AUGUST Re- 
liable quiet non-smoker. 
Share home with small 
family. $750 8/1-9/3. 
617-693-3440 


WANTED, CAPE COD- 2 
professional persons seek 1 

roup — for 
all 522-297. 








summer. 


STUDIOS 


2760sq ft live-in loft to divide 
with one person, 24 hr heat, 
secure, parking, 2bdrms, 
$575 ea. 254-1 


Artists’ studios Mass. Ave 
Lexington, $5.50/sq.ft._in- 
Cluding utilities. 863-5960 


Artist's studio for rent-So. 
End Boston. $450 sq ft. No 
live in $125/mo. Avail 5/1. 
482-6395 423-2812 


Artist studio to rent or share 
in Artist owned building. 
South Station area. 830 sq ’. 
$260 non live in. 426-6247 
Leave info, will return call 


CHARLESTOWN- Approx 
5000 sq.ft., ideally suited for 
artist, light manufacturing, 
etc. $1100/mo. inci all utils. 
232-9488 


CLAY ARTISTS 
Fully equiped ceramic studio 
has avail space for pt/full 
time renters. High Fire 
1291B Comm Ave Aliston 
787-4177, 423-3324 




















Rome 
Amsterdam 


All prices each way based on round trip plus tax. 


FREE Polaroid Amigo 620 with the 
purchase of a European Vacation for 2. 


STARTING POINT TRAVEL, INC. 


Kendall 

5 Cambridce Center 
1 Block from the Kendali@ 
Cambridge 354-7500 


Harvard 


12 Mifflin Place 
1 Block from the Harvard® 
Cambridge 354-7300 


raon249.50 
rron 19.00 















Supplies Limited 










ALST-BRI 3bdrm Ivrm ktch. 
bath ht&hw plenty close 
reat loc. Nr T $600/mo. 
47-8415 ask for Paul 








TO PLACE YOUR 
Phoenix 
BY MAIL, 


PLEASE SEE THE 
AD FORM ON 








THE LAST PAGE 








ARL-nonsmoker wntd for 





ENORMOUS STUDIO 
Sunny, wd firs, mirrors 
hrly/wkly/mthly rates 9-5:30, 
M-F now thru Aug dancers 
actors musicians classes re- 
hearsais mtngs Watertown- 
ene. MBTA Concert Dance 

23-1709 


Fort Point Channel 750sq ft, 
skylight, private bath, pass- 
freight elevators, $380. Call 
Jerry 742-0132 


FORT PT. Non live in studio. 








—. $330/mo + key fee. 
426-0933 





S. BOSTON- Perkins = 
2nd fir, approx 2500 sq.ft., 
live-in, ideal for artist, etc. 
$600/mo. 232-9488 


Studio 400 sq ft minimum 
needed for established yoga 





willing to share 576-2914 


STUDIO by Hour 1800 sq ft 
dance, rehearse, theatre, 
photo, wdfi, skyit, Chinatown 
call 426-0658 








Studio-So Sta area shared 

to sublet po 
400 sf $130 Ruth 423-9360 
days 


SUBLETS 
1/2 of 2 rm. 5/16-8/ 15 near 


Berkiee $250/month in- 
cludes ht/ht wtr, male rmmte 
staying. 262-2759 


1 bdrm summer 





sublet, 


June-August. Brighton near 
B line. $182.50 per month. 
783-3577 





1Br Bri summer sublet. Free 
park by T. AC modern kitch 
careted $275/mo + utilities 


Male 782-2217 





1M or F to sublet/share 3 
bdrm apt. 1 or 2 months 
only. $275 inci all. 10 min 
Harvard Sq. 492-2849 


sublet in 3 bdrm apt 
15 min busride to Harv Sq 
$225/mo 646-3970 


Awesome summer sublet in 
2 fir home, 1 bik from Tufts 
U. Safe quiet pkng close to 
Bus stop. 628-161 





Apartment for sublet in 
BRIGHTON near T available 
June 1 May extend into fall 
nice and reasonable calli 
Brian 232-4925 or 254-6446 
nights 


BRIGHTON SUBLET 
2M sk 1 or same for 3bdr apt 
5/1 to 8/31 express bus to 
dwtn and Kenmore clean 
fully furn $250 mo inci all ex 
ph on strt parking 782-7535 
5-7 or late 


BRIGHTON summer subiets 
on Grn line 2 bedrooms 
$250. per/mo incl. pkgl 
plenty of sun & breeze. Non- 
smoker call 782-1612 


Bri rm avail til Aug in semi- 
coop house w/ yard, garden, 
porches. Near T, share 
mostly veg cooking w/ 
2M2W (22-27) Cat ok. No 
smok $210+ 254-2745 











BACK BAY Comm Ave, 1 
bdrm to sublet. Regularly 
$400, but will sublet for 
$325. Everything included. 
Avail immed. 266-7767 
leave message after 
Twilight Zone theme 


BACK BAY-ig sunny 5 bdrm 
apt w/riv view piano frpic sks 
F no pets no smoke $290 
w/ht 437-9178 


BACK BAY LIVING 
Maribore St. Lux. Share, 2 
bdr 2 bath W+D aircdt June 
- Aug lease option. 262-4060 
or 266-3825 


BACK BAY ROOM 
M/F to share 2 bedroom fiat 
w couple. On we 
between Gloucester + Fair- 
field. June 1-Aug 31 (possi- 
$252/mo. Call 











BRKL-CLVD Cir Mature F for 


$250(neg) 5-10PM 232-9098 


BRKLN-BRI-brght brzy 3 1/2 
bd apt no fee /mo inc ht 
6/1 opt to lease 9/1 nr 3 
Tlines pkg avail w/d nxt dr 
566-5310 


BRKLNE VILL 1M 1F sk 1F 
25+ for 6/1 to 8/31. Prkng, 
security dep. $175+ utils. 
731-6364 


BRKL Summer sublet 
Coolidge Corner- 2 bdrrn, 1 
block from T d&d AC 
Furnished indry in bidg park- 
ing $650 per month. Call 
232-6669 betw 8AM-11PM 


BROOKLINE F for tbdrm 
seeing » beaut hse. 




















ble Fall). Near shops & T. $250 regot. 
353-0185 nights. Avail atter 5/15. 738-07 
B-BAY Fully furn studio BROOKLINE subit 6/2 to 9/1 
sublet avail. 5/21-8/31. Lovely furn 2bd apt. Modern 
Quiet well kept buliding k & b. Nr T & BU. Pkg avail. 
$290/mo. Call 262-2174 $600/mo 739-6525 

BCN HILL - Irmt ndd, now BROOKLINE-summer sublet 
thru 8/31. Cheery 3br conv = 1 bdrm of 2bdrm furn apt a/c 


to downt F only. Lisa 
720-3702 keep try. 


BEACON HiILL-sbit June 1 - 
Aug 31, to share ige, frn, 
2bdrm apt, $325/mo (nego- 
tiable) 523-0395 


BELMONT- F 25+, non-smkr 
to shr ig 3 br apt w/2F, fp, 








prch, garden, nr T, pkg, 
6/1- a, w/opt $216 
489-2745 





BELMONT- Rmmt 
house wanted, nice wale 


yd, garage, easy shopping, 

*o mins from Harv Sq, 4 rms 

June-Sept, 2 rms for next 
year. Message at 926-4383 


microwave dswsh/disp free 
parking call Larry 232-0137 
keep trying 

BROOKLN Coo! Corner 
Need 1 Kosher or veg female 
B&C lines $300 Superb 

Cali PM Jan 739-0037 








CAMB/SOM LINE-sublet 
June-Aug 1 rm in3 1/1 bdrm 
apt w/apt option Sept 
776-6691 eves 266-5115 
days 


COMM AVE-MASS AVE 1br 
in large 2br apt avail 6/1 
w/opt to renew. Kitchen 
w/dishwashr, $350/mo inci 
utilities eves: 266-4794 





RELAX 


ENJOY LIFE 
Sunbathe on your roof-deck, 
or stroll over to Fenway and 
take in the baligame. It's a 
reality in this newly reno- 
vate 1bedroom luxury = 





conditioning» for m4 
dog days of summer. Wall to 
Wall carpeting in foyer and 
livingroom. QUIET TOP 
FLOOR LOCATION Eastern 
view for morning sun. Build- 
ing has laundry facilities and 
top notch security. Find 
paradise in convienient Ken- 
more Sq. Available June 1st 
. August 31st. Option to re- 
ow. Gall 424-1069 


NEWTON CORNER-1berm 
avail in 3bdrm 2 bath on ex- 
press bus to dwntwn $200 
mo 965-9755 George 


NEWTON CT. 2-3 bdrm 
house to sublet June 7- Aug. 
31 Yard, wash/dry, eat in kit, 
$675/m (neg) 969-3485 paul 


NEWTON/WAT Summer 
sublet June/Sept (3 or 4 
months, your option) large 
furn room in 5 person house. 
Pkg, nr T, w/d, yard, color TV 
in room. $170+ util. No cigs. 
Alisa 332-4068 eves, 
727-8445 days 


SHARON June 1-Aug 1. 
Spacious fully furn 4 room 
apt. On lake swimming, 1 
half hour Boston. Nr RR sta- 
tion. ideal for single or cou- 
ple. $265 mo + 1/2 util. Ref- 
erences. 784-9474 


ontnee INCLU ALL! 
m furn fone ‘eo U 
Se ph quiet pte oh or 
part of 625-0270. Dep, refs 
req'd no smoke pets 




















SOMERVILLE- Friendly, re 


Sunny modern 2br sublet 
w/Fall option a/c parking. 
Brkline/Btn $600/mo. Call 
739-0859 after 5. 


WATERTOWN. 1 bed 
5-25-84 mod apt AC sauna 
parking ind/outdoor pool ht 
dw 450+utilities Call after 
6:00pm 923-2074. 


WATERTOWN sk resp cou- 
ple ige clean sunny furn apt 
on bus line qt safe no chil- 
dren pets June-Aug or Sept 
$490+ util 923-4179 


WORKSPACE 4 ARTS 
ae ee space 

big beaut nr NEC w Stein 
grand 536-2768 











ERASER TAO. 
LATE ADS 

ALL 
CATEGORIES 


Franche-Comte, Jeunet. 21” 
frame exc cond. still new, 
must sell. Call S 





| such material. 








BOX MAIL 
NOTICE 


Flyers and other 
unsolicited matter 
should not be 
directed to a Phoe- 
nix box number. 
The Phoenix is not} 
required to hold, 
deliver or forward 





at Litter King 
100 Ib. of Litter 
$14.00 plus tax 


Home Delivery of 
Cat and Dog Food 


CALL 298-1800 











SCRIPOPHILLY, 
| Ad. 
WHAT IS 
SCRIPOPHILY, 
LTD? 

We sell framed an- 
tique stocks and 
bonds. Perfect for of- 
fice and home. A 
unique gift idea. 

Call or write for a 
catalog. 

18 Edgewater Lane 
Needham, MA 02192 


~ 444-0916 — 














or 
leave message 232-9450 


Keybrd w/synth bass or 
bassist wntd for gb band 
must be vers + depend vocs 
a@ + eves 625-8121 


Attr MWM 45 mature busi- 
nessman skg attr WF for 
weekly lunch date her place 
area of Rte 9-20-140 
Worcester County PO Box 
254 Mo Shrewsbury MA 
01545 Tel No please. 


J TRAVOLTA 
J Travoita lookalike sks cl 
gorgeous Fs 4 discr inter snd 
ittr + phone (photo) to PO 
Box 382 Accord, Hingham, 
MA 02018 


Real nice guy WM 25 sks 
foe eee 
of help. PO 137 Zip 01880 

















woman to share 3br 
apt.-5/20- 8/31. Lease op- 
tion in Sept. Large, sunny 
room. Near Harvard & inman 
Sq. on quiet street. Rent 
$191.67. Call 628-7460 


SOM- Subiet 1br in 3br apt. 


Aug 
$200/mo Nr T. Baic & ry yard 
David 625-7769 








Stu on Park Dr. over ikg rose 


den eat in kitch. Avail 
lay 1st. $350 heat inci. Call 
266-4070 





SOM Sunny third floor, fully 

furnished 4 room 1 bdrm apt. 

oho, on bus ine. May t6-Aasg 
9g. on ine. May 1 

25. $400+ util. Sec dep req. 

628-7988 after 5 


Strong exp young person to 
walk 7mo old energetic 
Samoyed 3-5 times/ Nr 


Esplanade. Rate neg. Eas 
extra cash for coli or Hi 

stndt. MUST BE RELIABLE. 
Cali Michele 266-3004 





VW Rabbit '80 AM/FM 4spd 
new tires — int. exc 


cond, eng ee. 0° orks 
£2700 on or b/o 1/0 731-6595 
Ford F250 pick - ‘77 exc 





PETS 


Aquariums- 50gal+30gal 
complete with tropical fish 
and supplys will do set-up 
call Ron 267-9003 


K-2 SKIS 
K2 610 Comp Skis (200cm) 
for sale. Brand new, never 
used, $270 value. Make an 
offer! 254-0854 


TRAVEL 
22 ft truck to Seattle late 


May early June accepting 
freight returning mid June 
from Seattle all points on 
map considered call 
207-775-3856 (late evenings 
early am) 

African Safari looking = 
one or more 














STAND OUT... seasonal. Call eves iES ARR RNR SET 
782-2072; 267-3316 comz oP orrecvcedtc| ACTING 
Use BOLD and| EDGARTOWN- Deluxe stu- c kf t 239 50 2'x25' or any length on bond 
CAPITAL letters to set | dio apt, fireplace, $450/wk ran ur FROM . ee: See Caer aoe Oak. NEXT MOVE 
off your ad copy. They | _ Jul-Aug. $50 day off season COPY COP, 815 Boylston St THEATRE CLASSES 


ing/performance. Be May 21 
Call Martin R. Anderson at 
738-0091 


eae eee 
ARTS & CRAFTS 


WEAVING CLASSES 
On floor looms. 3: 





SRAM IRE 
MEDITATION 
CAMBRIDGE ZEN CENTER- 


Daily meditation. Monthly in- 
tensive retreats. Dharma talk 
Thursday 8pm Call 
576-3229 


Raja-Yoga meditation 
Ram Chandra Mission. 
No fees 492-5094. 


THE TRUTH that will set you 
free. Free spiritual pamphiet. 
Send SASE to: Truth, PO 
Box 1023-BP, Cambridge, 
Mass. 02238 








A aR 
PHOTOGRAPHY 


LT MERON SSO SE ar 
Private tutorials taught from 
basic B&W film and print 
processing to exploring 
aesthetic issues. Flex hrs 
good rates. Refs available. 
Call 625-5580 


SERVICES 


ACADEMIC 
SERVICES 


One week intensive Ad- 
vanced Writing Workshop 
June eves. Forming now, lim- 
ited enrollment. Kathieen 
Spivack 926-1637 


Papers,resumes,etc. Top 
Quality AccuType 267-8063 


Quality and economy- 
-typing and word processing 
266-1069 

Typing-Selectric. Vol. dis- 


counts. Dictaphone. Rush. 
522-7044 














College Students 
Research Papers 


® Hotline 
for catalog of 
15,000 topics or call to!!- 


free 
1-800-621-5745 
Author's Research 
Room &90-PX 
407 S. Dearborn 
Chicago, IL 60605 











RESUMES 
PRINTED 


Retyped or typeset by CUry 
COP at 815 Boylston St., (op- 
Posite the Prudential) 267-9267 


ton St. (nr. School St) 367-33 3370. 
Selection of resume papers and 
matching envelupes even- 
ings and Saturdays. Open Sun 
days 12-8 at 815 Boylston St | 











tour Africa by mot " 
interested call Mike at 
783-3545 





Bicycle Europe: Person (prfr 
wmn) or oe orp of ‘ag 4 


Call eile 





trip- summer/fall. 
492-2379 








cond in & out. , New One way airline ticket. Bos- 
tires PS/PB $3 or b/o. ton to Billings Montana 
call Jim 438-3268 days or $169. Call for detalis 
662-9019 aft 6 475-818: 
wiquiel’ efrectionate cet Seating women or man any 
to join small group tour- 
seeks apartment w/1 or 2F 090 10 Join mall group Nour, 
in Camb or Brkine Reas rent China leaving late October. 
call Susan 566-1193 Cali 734-113! 





cements 
BUSINESS 
SERVICES 


FOR 
Classified 
Display 
Rafes 
Call 
536-5390 
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ALWAYS ON | 


SUNDAY AT 
COPY COP 


Headquarters at 815 
Boylston Street (opposite 
Prudential) is now open 
| Sundays 12-8. Copying, 


| binding color copies, 
large copies, printing 
| cibachrome Mon-Fri 


12-8. Call the Cops at 


7:30-10, Sat. 9-6, Sunday 
| 267-9267 








CIBACHROME 
PRINTS FROM 35mm 
SLIDES 
5"x8" ($5.00) 
8"x10" ($8.00) 

In 10 minutes. Zoom tens allows 
cropping Available at COPY 
cc Headquarters at 815 


Boy'!ston St, (opp. the Pruden- 
tial Ctr ) 267-9267. Or Precinct 
2, 13 Congress St. (near State 
St.) 367-2738. Open eves. and 


Saturday Open Sundays 12-8 
at 615 Boylston St 














COLOR 
COPIES 
(8x10) 


From artwork, books or 35 mm 
color siides T-shirt transters 
from same. COPY COP, 
Boyiston St., te. 
tial) 267-9267. 1 aie a 
(near State St.) 367-2738. 65 
Franklin St., (near Filenes) 
451-0233. 260 W: ion St 





(near School St.,) 367-3370. 
Open Eves. and Saturday. 











CIBACHROME 

COLOR STATS 
Up to 11°x 16%" in 10 minutes 
Zoom lens enlarges or reduces 
50% from artwork, objects 
35mm slides. Glossy, matte or 
transparency output. Available 
at COPY COP headquarters, 
815 Boylston St., (opp. Pruden- 
tial Ctr.) 267-9267 or Precinct 
i, 13 Congress St., (near State 
St.) 367-2738. Open eves. and 
Sats. Open Sundays 12-8 at 
815 Boylston St 














MR. BIG’s@ 
GIGANTIC 
COPIES 


Copied. enlarged or reduced to 
2x*25 of any length on bond 
paper. vellum or bright colored 
poster paper while you wait 
ory COP. (815 Boylston St 
or gre Prudential) 267-9267 
13 Congress St. (near State 
St.) 367-2738. 85 Franklin St 
(near Filenes) 451-0233. 260 
Washington St. (near School 
St.) 367-3370. Open Eves. and 
Saturday. Open Sundays 12-8 
at 815 Boylston St 











aT REREAD 
COUNSELING 


individual and cost effective 
group therapy ins OK Since 
1964 ask around Institute for 
Rational Living 734-0623 


SEE THE 
SPECIALISTS 


SHC International has an eight 
year record of successful 
resolution of male sexual 
problems, problems such as 
premature ejaculation 
impotency, and inexperience 
Don't be scared s9xless 
frustrated or embarrassed one 
day longer. Begin to improve 
your sexual life TODAY Cail 
the SPECIALISTS at 266-3444. | 














Bi Men: Individual + group 
counseling PhD 566-0646 


GAY MARRIED MEN 
You are not alone. Therapy 
Group forming. Call Francis 
Giambrore €28-6089 


FOCUS, INC. |, 
COUNSELING & CON- 
SULTATION FOR 
WOMEN & THEIR 
FRIENDS. Providing short 
& long-term therapy for 
individuals, groups, cou- 
ples & families, insurance 
inman Sq., 


Camb. 976.4488 
GENDER REASSIGN- 

















MENT 
Evaluation, therapy, referral, 
groups, lic. Psychologist, 
health insur. accepted, 
Brookline, free info. + hot- 
line Dr. Golburgh 734-6996 


BOSTON & 
CAMBRIDGE 
fore] e] 4a], fe; 
SERVICES 


Individual, couples, 
psychotherapy. 


group 
Initial interviews) used to 


claims p 
In Boston 782-5753 
In Cambridge 497-6716 


GESTALT THERAPY/ 
MEDITATION GROUP 


Increase confidence, 
asertiveness, warmth, & 
safety in a small, supportive 
group. Meets weekly, Thurs- 
day evenings, 6-8pm, near 
Central Sq. Eric Jacobson, 
LCSW, 643-6874 


Having trouble getting over a 
relationship? Stuck in your 
career? 

Call Karen Schultz 731-2336 





by the only 
SPECIALISTS in 
New England 
offering 
» SEXUAL THERAPY 
¢ SURROGATE THERAPY 
* COUPLES COUNSELING 
«GENDER COUNSELING 
SEXUAL HEALTH 
NTERS 


INTERNATIONAL. INC 

















739 Boylston Street, Boston 













SURROGATE 
THERAPY 
SPECIALIZED assistance from 

trained 
sexual problems such es 
premature ejaculation, im- 
THE SPECIALISTS. at Sexusl 
Health Centers. 
206-3444 


HYPNOSIS is the easiest 
way to improve in all areas. 
Habits, Confidence, Study, 
= Talent, Sexual DYSF. 


ee self-hypnosis traini 
Cal Bob Pilato at 776-7976 




















BOX MAIL 
NOTICE 


Flyers and other 
unsolicited matter 
should not 


nix box number. 
The Phoenix is not 
required to hold, 
deliver or forward 
such material. 


be} 
directed to a Phoe-/| 








GAY MARRIED MEN 
YOU ARE NOT ALONE 











SPEECH ANXIETY 

Speak confidently, red: 
tension, worry. Indiv & woup 
programs. Free brochure. 
731-8334 


TROUBLED PEOPLE 
Psychotherapy helps with 
depression, tonelaness, just 
plain misery. 

Ruth Chessman 964-2510 





THE DATING . 


PLACE 
OF BOSTON 

One call and you'll know we are 
the best. Not just one disap- 
pointing blind date after anoth- 
er. We match people not ques- 
Talk to us before 

social 


‘ust 
life to anyone else. 


723-8177 














HEALTH 


hiatsu, pleasant, 
body work 628-8272. 


legit, non-sexual, 
non-genital (non-lic) wonder. 
ae Stilt interested? 


healing 





HOME 
SERVICES 

Li 
ag ee pe Sauer Ronee 





SPORTS CONNECTIONS 

provides members with free ad- 

mission to athietic Legon 
at 





Want greater self-aware- 


Call 641-1700 








ness, richer r 


_ better communication? Join 


apy. ‘Individual counseling of- 
fered Dorothy 491-6408 


DATING 





This week, 

take an hour 
and meet 
someone you re 
attracted to. 

Try a People Network 
Preview Session, $25 


Why settle for blind dates? 
In just an hour in our 
acclaimed video interview 
library, you'll probably find 
several people you'd like to 
meet. Try it 
and see! 





the PEOPLE 
NETW@RK 


Boston* Newtone Wakefield 


247-3800 


Our &th Year 
PSSSSSSSSST! 


What's the best kept secr 
in Central Sq.? The CANTAB 
LOUNGE 738 Mass Ave. Live 
Bands upstairs & disco 
downstairs. Open ‘til 2am. 
See you there! 


BN IGN sy 
What's Snew ? 
Weuld yeu LOVE 
to meet that person 
who just drove by? 
Snew can arrange it 
for you Contact SNEW 
- the latest & most 
unique way to meet 


friends. 

What's SNEW - 
Single New 
Englanders On Wheels 
For more information write: 

SNEW 
P.O. Box 27106 
Providence, R.!. 02907 

















Only 
LunchDates 


Join Greater Boston’s largest 
membership of busy single men 
& women who meet one to 
one over a relaxed, confiden- 
tial lunch or cocktail. Easy to 
join & inexpensive. Nobody 
else makes all the arrange- 
ments for you only 
LunchDates. Call us Mon.-Fri. 
Yam-6pm: Tues & Thurs ‘til 7: 
Sat. 10-1. 


254-2534 








SATURDAY NIGHT SIN- 


GLES business and 
professionals 40+ house- 
party May 5. 323-1149 





BOX MAIL 
NOTICE 


Only bona fide replies 
to an ad should be 
directed to a Phoenix 
box number. The 
Phoenix is not re- 
quired to hold, deliver 
or forward flyers or 
other unsolicited mat- 
ter. 
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MOO 





coun and gardner, 


six year old son. Brook 
only, excellent references. 
479-4056 


Cleans, paints, wallpapers, 
carpentry, insul. 825-3081 


TIDY TEAM 


We're neat we're nice, call us 








Cail in am 522-2588 


FLASH 
Man with a van after 11am. 
617-391-1334 





eee GIANT | 
oe een, eth 


gto bepemage ofones 
N.Y. City. Fair rate 864-1516 


Large truck 
925-2370 


1-2 men+van Fast 742-0624 





for hire. 





We move the hub! 








364-1827 or 
ICC MC 1931 MDPU — 1498 
MAN-+ VAN 
EXPERIENCED AND 


RELIABLE 
$15 per hr. Call 522-4628. 
Man & Truck $15 547-9365 











BRUCE WEST 
LOCAL MOVING CO. 


oe 
menses | «547-6246 











MMMM MP, 


PIANOS 


Sales Service 


Pianos Bought & Sold — Consignment 
Rentals — Moving — Financing 


Grands, Uprights, Spinets, Antiques, New, Reconditioned, 
Rebuilt, Hundreds of Vintage Pianos. “(Compare our lowest 
Steinways, Mason Hamlin, etc. Guarantee workman- 
ship, plus full rebuilding services at reasonable prices. 


7 days a week — 10 to 10 


J.D, FURST 


and son 


186 Brookline Ave., Boston, MA. 
267-4079 566-5901 


COCO CNE 














Piano? MIVERIS! Expert pi- 
ano moving/rigging/crane 
hoisting. Reas. rates lic/ins. 
868-8787 MPDU 24009. 














PIANO AND 
FURNITURE 
MOVING 


Low rates — 24 
hr. service, 7 
days a week. 

Storage. 


DANIELLE 
MOVERS, INC. 
186 Brookline Ave. 

Boston 
267-4079 or 
566-5901 
MDPU 2022 
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The nation’s largest 
personal dating serv- 
ice with 47 offices. We 
must be doing some- 
thing right. 


Boston 723-4244 
Hingham 749-5700 
Frami 879-8641 
Chestnut Hill 232-4800 
Wakefield 245-4667 
Brockton 584-8303 





CARPENTERS 


xperienced Carpenter in- 
terlor/exterior 359-7034 


PAINTERS 


interior painting, wood re- 
finished. Neat, courteous 
service. Free estimates. 
Charles. 277-7: 


od ll G 














job too smail. Cail 262-1929 


MOVERS 





Man with Van - hire. 





David 646-64 16 
MODERN ey A mov- 
ing experience! 254-9169 





gentle mover fr$ 15 262-2526 





MOVERS W/15FT TRUCK 
for local moving reliable tu 
insured MDPU 2538 
91-0004 





oe 


Apolio 

Moving Service 
ble Professional 

Call us, and rest assured. 








497-4101 
Lic. & Ins. MPDU #25283 











SWINGERS. Sin- 
gles/couples. Special rate 
for women. Gary Miller's dis- 
crete personal introduction. 
Plamates, Box 3355, York, 
PA 17402. 717-848-1408. 


DAN’S VAN 
MOVERS 
MDPU License 15258 


e Insured « Low Rates 





1-2 Men + Truck, very low 
rate, no extras 731-3214. 

1-4 Men + van, 24’ truck 
825-3081 doily's NYC pianos 











| Compatibles 





“The Dating 
Service 
That Cares” 


Boston 
739-6688 
Braintree 
848-9388 

North Shore 
631-2997 
South Shore 
378-4389 


Springfieid 
(413) 737-7644 
7 Years of quality service 
26 Offices throughout the 
Northeast 


Run and owned by 
licensed social workers 


Marakesh 


Express 
moving & storage 
Since 1970 
LIC. & INS./MC & VISA 
Inexpensive rec; 

cartons 


Call 661-0550 anytime 
You can trust ue — 
have. 
MOPU 21417 











Poor Peoples 








A&M Movers! Anything, any- 
time Cheap. 254-1788 


ALTERNATIVE 





MOVERS 
Specializing in small moves 
for economy minded people. 
No truck rates. No gas 
charge. No minimums. No in- 
itial runnt time, no gim- 
micks. Cali 581-6299. MDPU 
25162 


Movers 




















NEGOTIABLE RATES 
Tired of high hourly rates? | 
offer cheapest rt Hi yt 
around. 776-0463. 


From *18/hr. 


@ MAXI-VANS 

© CARGO MASTER TRUCKS 
© HOMES © BUSINESSES 
© 24 HOUR DELIVERY 
SERVICE 

e UC & INS 


236-1848 





o 





THE 


Guaranteed 
Classified 


IT RUNS 
‘TIL IT WORKS 


Small ESM vette 


courteous service 62 


SHORT NOTICE MOVERS 
Prompt, exper'd. Local or 
long dist MC VISA 321- 1017. 


Silty Movers. 742-0824 


PARTY 


EDWARDS 
LIMOUSINE 


For all occasions: Weddings 

a —. Excellent serv: 
Reasonable rates. “Call 

Coward Maiden 321-2129. 


PSSSSSSSSSTI! 
What's the best kept secret 
in Central Sq.? The CANTAB 
LOUNGE 738 Mass Ave. Live 
Bands upstairs & disco 
downstairs. Open ‘til 2am 
See you there! 























PACHDERM 
Dependable moving service. 
Carefu!, courteous movers. 
Lisc & ins. Call Mike or Carol 
646-9645 


PAC-VAN If others fail L & L 
dist 24hr 891-6700 x599 


LIA 


JVER 








W-T\ Yel. 














LICENSED & PIANO 
INSURED RIGGING 


i apt. | HOME | OFFICE 








lp. INTERSTATE 


N.Y.C. Van Lines inc 

CALIF. Agent 
ORIDA 

International VY 


491-2211 





























F.reprool + Palletized 


STORAGE 













Phoenix 
Classifieds 


are having a 
PARTY 


Department Caterers - 
Dee-Jays - 
Supply Stores - 
Liquor Outlets - 
Hall Renters 
Magicians - etc. 
Place your Party 
advertising at festive 
rates. 


CALL 267-1234 











MALE STRIPOGRAM 
Send an ei male dancer 


to deliver your message. Cail 
Jim, 207- 475-1391 


DRIVE-A-CAR 
to anes, Calif, etc. Some 


gas allow. Good cars en 4 
Sait. Must be 214 ii 
Call 267-4836. 






































ori CRIVERS NEEDED 
USA Oak desk, Exc. cond.-$75., 
ul we Ht taamaee Gan walnut dresser-$25., 
allowance, 262-9590 bed-$40., 3 chairs- 
, _-«$35., Coffee table-$20. 
e Cars to all states (Cai., Furniture sale everything 
Ariz., Fla., Texas, etc) must sell no reasonable offer 
° pry Re retused call Brian 254-6446 
° All of cars or 232-4925 nights 
TRANS. SERV. Furniture sale everything 
UNLTD. must sell no reasonabie offer 
10 pose wh < Brian 254-6446 
wo1ecomm ave. | & — 
Boston KING SIZE SOFA 
— immons jeaway sofa 
DRIVERS NEEDED bed. Very good 
Calif + all points Gas allow. on pg ne into very comfortable 
536-0120 bed. blue fabric. 
$450 Cail san 404-7404 
Two YOUR CAR? to lg cont sofa w/2 tull 
drive car mid May from Bos- pai . Sid teak 
ton to westcoast Tei fe tb! $50.00. Sid wd nest 
321-3468 ask for Jackie tbl $110 237-4437 eves 
Must Go- couch, kitchen 
EDWARDS table, glass shelves,single 
LIMOUSINE —— Bt, "Re “aosaas 
SERVICE 783-5530 Lisa. 
For all occasions: Weddings 
ice, Reesonebie rates. Call 
rates. 
Edward Maiden, 321-2129. THE 
MISCELLANY | Cucranteed 
MYSTIFIED? 
Private investigation and re- IT RUNS 
rti oO im unex- 
Piainabie phenomena. Fees | TIL IT WORKS 
eure Call kdays at 
493-6272 and ask for Zig 
Queen platform bed with 


FOR SALE 
APPLIANCES _ 





ee ORIRUNETI 
BICYCLES 


woman's bike, 
& over- 


hauled. $150. 354-6525, 
253-3625 





25” Mercian Frame Shimano 
Comps Turbo Trainer etc. 
Frame alone worth $400. Ail 
for $410 bo. 491-5649 eves, 
762-0500 days. 


2 classic Raliegh 8. 
ready to ride. Cali 482-0336 
leave message. 








FUJI Gran tourer 12 speed 
bikes just @x- 
cellent condition, men’s and 
women's $165. 498-2493 


Puch Alpina 12 sp 21° 
w/setal pmp bikbrn bk new 
wolber tries gd cond ask 
$210 Tom 232-7556 





four storage drawers & mat- 
tress. Excellent condition. 
$475. 864-5595 eves 


Red sleeper couch, black of- 
fice chair, twin size mattress, 








Sofa + matching chair qual- 
ity unsurpassed Gold + 
sell $399 277-2526 
Teak dining room hutch, 5 
ft-8 in high by 6ft Ex- 
pe yl condition. $575. 








Three piece living room set. 
Print couch, solid chairs. 
Good condition. $250. Cail 
eves 396-68 16 





oak pedestal tabel 
40", 2 12” leaves $280; 4 
Birch $130! 262-6627 eves” 
$130! 262 7 
HEAT 
Brand new 
a Ng ge 
stove. Smaii, 


money isa 
buy, the vive ls etm in the 





F ALE Lifetime mem- 
bership to European health 
spa 0 value. A real 
Bargain at $500. 335-0489 





SPRING BARGAIN 
1983 Trek 21 1/2” alloy 
frame 18 speed touring bike, 
used twice, excellent con- 
dition. $300. Cail 497-1782- 
Iv message if no answer. 


FUELS & 
FIREWOOD 


OAL STOVE 

sso coal burning stove. 
Top of of the line. Holds 60 Ib of 
coal. 24 hour burn. — 
with biowers.Used 2 
sons. New$879 will ake ane 4 
reasonable offer. 746-5575 
after 6 pm. 


Garrison Ill wood — * w/ 
matching soapstone. 

than 1 rr or! $310 ‘Son 
665-1578 aft 











92" gold tweed sofa. 2 swivel 
tub chairs. Floral print 


cushioned chair. Long gold: 
trimmed oval mirror- 





526-7708 evenings. 


ARTIST, PRINTER 
Photostat camera, 12x18" 
auto-focus compact, silk 
screen prntr. Lg filbar 
482-5012 dys 451-5268 eves 


AUSTRIAN SHADES 
Beautiful designer fabric 
Austrian shades. Blues, + 
rust colors. Fits 19 inch win- 
dows and 30 inch window. 
Call 484-7484 for more infor- 
mation. 


Bdrm & kit sets, Ir chairs, 
refrg, antique bureau & cab 
chaise Inge, bk case, vene- 
tians, very cheap. 265-9456. 


ELEGANT 
ft. DECO INSPIRED! 
bedroom furniture: 
pe ne triple dresser 
& matching vanity, rose- 
laminate finish; coordinating 
double uphoistered lounge 
chair, no reasonable offer re- 
fused. Cali 266-3136 


FLYING CLOUD 
Cotton Futons and acc. hand 
made clothes all sz 524-4177 




















Full size bed, bureaus, night 
tables, desk. Good con- 


dition. Must sell immed. Best 
otter 232-2524 


DISCOUNT CENTER 
Cushions, Mattresses, Boisters, 
Covers, eer amar lo 
order. Shredded ; 
Platform beds. 

Foam cut at no extra charge. 


165 Brighton Ave., Aliston 
254-4819 














| Heirloom & Antique 


Four month membership 
available for Cambridge 
Area womens's Health Club. 
| must leave town, can’t con- 
tinue use of facilities. 
Prorated discount Call 


924-4759 Evenings 





‘NEED 
CASH 


We buy used 
paperbacks 
HARVARD BOOK 
STORES 


1256 Mass. Ave., 
Cc id 











GET FIT 
| have two 8 mo member- 


Nautilus 190 ea 360 both cali 
Tina 536-3395 





industrial straight stitch 
brother model 714 1 year 
excellent conditin $550 
359-8394 


BUYING 
DIAMONDS 
GOLD SILVER 





Jewelry 
Pocket Watches 
Py Coins 


Iso American, 
ouunen bs — 
Gold It 
White City Spanien 
Ctr. 


Shrewsbury 
754-9821 
NATHAN’S 
471 Main St., 

Fitchburg 
— 

Kenmore Joy o: movemar* 
membership 6 mo $175 neg 


Aerobic and nautilus call 
631-4036 after 5pm 


Koflach SSL Racing Ski 
Boots wool thinsulate lining 
size 11-12 used 6 months. 
Best offer. 648-5798 


SWIMMERS (2) 14 month 
memberships to Boston 
Health and Swim Ciub $475 
each. Ph 247-0290 


YARD SALE | E 
278 West St. Needham. 
Capron Lighting & Sound 
Fifth Annual 444-8850 


SUNLESS: 
PHOTOGRAPHY 


35MM MAMIMYA LR 
50mm lens + Telephoto lens, 
side-mount flash, and 
leather tote bag. $150 
359-4597 After 3 


CANNON AE- 1 pr 

A-1, 5Ommf/1.8 w/ 353 
Hood. with straps, caps, etc. 
Superb working & looking 
condition. $400 924-2451 


DARKROOM WANTED 
Photographer seeks dark- 
rom to rent professional set- 
up, willing to shre; clean dn 
responsible. Call 254-0806 









































Leicafiex camera (1966) SLR 
w/ F2. 50mm, F2.8 135mm, 
F2.8 35mm $800. 
617-536-7780x275. 9-5 
Mon-Fri. 


YARD SALES 


YARD SALE 
278 West St. Needham 
Capron Lighting and Sound 
Fifth Annual. 444-8850 





MUSIC 
AUDIO VISUAL 


16 channel 4 + 2 Audy sound 
board. Retail value $4400 
Will sell $1700 322-5809 


IMF TLS50 Studio monitor 
sold at $1400 askng $600 
DYNA 400 AMP $350 or BO 
Lee 442-6856 morn + eves 


Allison Model One spkrs, w. 
electronic subwoofer. Su- 
perb cond, superb sound 
$750 or BO 532-4145 


ATARI 2600 $100 
Exc. cond. inci joysticks, 
paddies, 5 cartridges & orig 
ctn. $100 or BO. Call Bob or 
Susan 735-9775 

















BOSE 901 series 4 spkrs 
w/equalizer good con $450 
or Bo Call Jay eves 782-2794 
must sell! 


COMPONENT Stereo, 75 
watt Pioneer QA 800A amp, 
Technics ST7300 tuner, 
Sanyo RC5250 Front load 
cassett, Sanyo TT626 turn- 
table w/ 2 KLH 834 3way 
speaks. List over $1600 will 
sacrifice for $475. 359-4597 


DUAL Model 508 Turntabie. 
Never Used. Only $162. Call 
Cheryl at 536-5390 x 456. 


GRUNDIG AM-FM Car 











cassette radios w/Dolby sys- 
tems. $200 ea. Call Chery 
536-5390 x 456. 


Ale) =e) 


TH Rental Prices Around 
-$14/day weekdays 
CAMERA - -$18/day weekdays 
MOVIES ames 31 ape 3 days) 
ATARI GAME: 
(min. 34 


50/day 
wate ee +k : soenpener $4/day 
(min. 3 days) 


VIDEOSMITH 


279A Harvard St 201 Corner 
8 ne MA 252 663 






Loudsp for sale. 
Never used. Only $125.40 
each. Call Chery! at 
536-5390 ext. 456 M-F. 


Stereo Receiver, Technics 
SA-303 40 watts per chan- 
nel, new condition, $150 or 
best offer. 237-5223 


Tapco Catalina C12 mixer 
12x4x2, sturdy mint great for 
studio or PA! A steal at $700 
or BO serious ing calli 
354-5659 eves 


Turntable Miracord auto- 














matic, New. in box $70. 
267-3040 
USED STEREO 


And TVs. Two whole stores 
full of guaranteed used 
equipment. We buy, sei. 
trade and fix components & 
TVs. USED SOUND 225 
Newbury St. Boston, MA 
236-1827 or 31 Holland St 
Davis Sq. Somerville, MA 
625-7707 


WIDE SCREEN TV 
40 inch screen projection 
color TV. Includes Sony 
Trinitron base unit. $500. 
437-1916 eves 





tech 
hifi 
SAVE UP 
TO 50% 
& MORE, 
EVERYDAY 


IN EVERY 
STORE! 


See Our Ad in 
ARTS & 
ENTERTAINMENT 


870 Comm. Ave. 


Boston 
Across From B.U. 


566-3100 























_ ARP RRNRRRRNRRENI O  N em 
80's ORIG band sks M vocal 
or very low F w/strong sound 
and ideas. Perc/keys/other 
a+. Mark 492-3485 


JOEY AMMO 
Seeks personal managmnt. 
Singer/writer/ gtrst with 30+ 
orgnis + much visual image 
seeks industy pro 4 mutual 
argmt. 323-6129 


AN Original Dance oriented 
band looking for a creative 
dance oriented keyboard 
player. Expience and equip a 
must. Call 964-3797 








Att drummers working top 
40 duo ikg to add drums. 
Must sing, equip, + trans a 
must pros only Mike Sue 


Guitar or kybd w voc for next 
wave original dance rock? 
Gigs tape ser/fun. Reaction 
Time 969-4317 


Keys please- wanted exp 
kydbist to do T-40 gigs. Must 
have own equip & read EZ 
rehearsals 863-0457 





FLASHY ATTIRE 
Rent ours (over 1500) or we'll 
make yours. Sequined, 
feathered + other acces. 
Stage makeup, wigs, hats. 
Stagedoor Lynn. 559-6938 


BASS, drums, keybd. wnted 
for p/t GB band. Vocs 
prterred. Trans a must. Call 
891-4656 or 964-5924 


Bassist wanted by hot 3pc 
heavy metal band ail original 
must have looks chops dedi- 
cation touring soon call 
237-3744 


BASSIST wtd for t40 rk band 
must sing hv equip + exp we 
have agent + gigs. 331-4316 
or 282-7481 eves 


BASS NEEDED 
All original melodic rock 
band now seeking very exp ( 
many years) very pro bassist 
w/good vocals. Creative, 
good equip. good looks + 
attitude must. Call eves 
522-2588 














Guitar player available for 
C+W, polka type music + 
sing-a-long, rythym + some 
lead. Tell. Hughie 268-9058 
lv mess. 


Guit nded 4 pop/rock bd 
good pop instincts no 
heavies momt eam no $ yet 
after 2pm 964-7437 


If you would like to add horn 
parts (solo/section) to your 
music/recording sessions, | 
can provide players and ar- 
rangements Greg 266-6146 











Influential management 
seeks selected, committed 
pros for high potential elite 
rock act strong backing vo- 
cals a must. Need bass, 
keys, + lead guitar Send 
Short bio & photo to box 
7567 


Ld guit + bass P.A. reh 
space sk drums for orig trio. 
Call Bob 566-8497 Apt C11 
or at 738-6162 


Lead guitar with lead vocals 
wanted for Top 40 rock band 
Pros only 447-6766 


LEAD SINGER 
Lead singer needed male or 
female for Top 40 funk band. 
Must be pro. Work available 
immediately. Call Larry 
247-3473 or Dave 236-4041 


Lead singing guitar player 
double on slynth looking for 
ft T40 funk rock Gig some PA 
equip 452-7549 


Lead Singing horn player 
tenor voice pref wanted by 
soul band Mark Perry 
875-8112 

















lronside Prod and Mark 
Perry seek musicians to form 
60s and 70s show. We need 
keys, bass, drms, guit, tpt, 
and t-bone. Vocs important 
875-8112 or 395-8054 





Bass player wanted for work- 
ing weekend biues band. 
846-6043 4-7 


Bass + vocals needed for 
top 40 GB band call morn. 
only 272-1575 685-1410 


Bass w/id voc & multi-keys 
w/ik vocs pref for: T40 funk 
rock orig band $$ Gigs wait- 
ing 884-5649 


Develop your acting skills at 
the Theatre Workshop of 
Boston $10wk 2 1/2hrs beg 
on up 524-3549. 


Drummer, 18 yr, ready to 
play seeks 1st rock band or 
players own age. Anx. to re- 
hearse, gig. 254-2893 


Drummer needed for estab- 
lished Numusic band w/ gigs 
airplay space studio access 
Call Mitch 783-3194 




















Drummer needed progres- 
sive original hardrock band 
tight tempos and chops bef 
4pm 547-1113 843-2701 


DRUMMER WANTED 
Aggressive, but stylish new 
rock drumer needed by orig- 
inal new musci rock band 
from Boston call John 
927-9174 Tony 777-4262 


Drums & lead guitar needed 
by bass & rhythm no ex- 
perience required nwly form- 
ing band enthusiasm a must 
inf; Joy Div Dure POL Even- 
ings 625-7830 


Est pro Boston bass/voc & 
drums creating new act for & 
gigs ASAP-seek pro guitar & 
keys w/strong R&R/60s 
roots & eqpm, transp & in- 
come Vocais helpful 
878-0239 


Est wrkng, gb band sks 
kybrd/ synth must do ail 
styles- solo- some synth 
bass- rehearse. 522-6714 


Exp drummer sks band. Top 
40, wking or near-wking, in 
So. NH, No. Mass. area. 
Lenny 603-635-7203. 


Experienced drummer for 
established Top40 show 
band. Vocals a definate plus. 
Please no amateurs, some 
travel. (603) 679-5759 


Experienced Drummer nded 























John Horrigan School of 
Drums Guitar Piano Bass 
studio or home 770-3837 
above inst. bought and sold. 





Keyboard & guitar with lead 
vocal ability wanted for work- 
ing top 40 band. 528-1943 


Keyboard player w/ vocals 
wanted by est Top 40 band 
with good $. Mark 246-3510 





LEAD VOCAL WANTED 
For rock band with manage- 
ment co. looking for male 
tenor with video looks great 
range and stage presence. 
Opportunity for the right per- 
son to have salary/benefits 
and percentage in one of the 
hottest new bands in the 
USA Please send pic, tape 
and bio to Steven Fife, 
Phillips Music inc. 1 Acton 
Place, Acton MA 01720 


Male vocalist/guitarist seeks 
working Top 40/GB band. 
Call Evyn at 266-2637 after 
9pm. 








Heads-Up 
Boutique 


531-537 Broadway (RT. 28 
LAWRENCE. MASS 682-163 


Satin - Sparkle - Glitter 
First with New York & 
West Coast Fashions 







Clothes for... 
Stage. Show. 
Rock. Disco 
or 


“We 
Have 
All The 

Clothes!” 





Be it hard rock or 
dressy show, 
We have the styles tofit | 
your act. | 


| 
Group discounts 
Personal check accepted. | 
Master Charge & Visa | 
cards 
Open Daily: Mon., Wed., 
Thurs. & Sat.: 10-5:30 p.ni 
Tues & Fri.: 'til 8:30 p.m. 











SCHOOL OF 
CONTEMPORARY 
MUSIC 


Private instruction 
in all instruments, 
voice, theory & 
songwriting. 
Highest quality 
professional 
instructors. Course: 
credit & non-credit. 
Day & Evening 
Classes 
Specialized courses in 
piano tuning and 
restoration 
SPECIAL GUEST 
INSTRUCTOR — 
JAMES MONTGOMERY 
OF THE JAMES 
MONTGOMERY BLUES 
BAND 
Taking a limited 
amount of students. 
Scholarship & 

workstudy programs | 





avail 
24HR.PRACTICE | 
SPACE AVAILABLE. | 
Call 267-4079 to set up 
interviews & audition 
186 Brookline Ave., 
Boston 02215 














beer. 





Newbury Street. Where 


299 


Free Lunch? 


No, but we do have: free brownies every day, free Bloody 
Marys on New Year’s Day, free Irish Coffee on Saint 
Patrick’s Day, free jelly beans on Easter, free Strawberry 
Shortcake on the Fourth of July, free Apples in the 
Autumn, free Pumpkin Pie on Thanksgiving, free Brandy 
Alexanders on Christmas Eve, free draft beer when the 
Red Sox play in the World Series, and free parking on 
Newbury’s Steak House, 
that’s where! We give you just about everything except a 
free lunch. There’s something to look forward to every 
season at Newbury’s. But don’t hold your breath for the 


NEWBURY’S 
STEAK HOUSE 


94 Massachusetts Ave., Boston, 536-0184 
















































































for orig rock/new wave ry a) >) 
pl AP gg ei ot OPEN NOON TO MIDNITE 
and recording when band is 2 . 
ready. Call morn + early aft, FREE PARKING AT GARAGE ON NEWBURY ts fi 
244-7679 ask for Joe 
witty entertaining trivia @ = SmemeeReene anes 
itty en aining trivi X= 
pert wanted: parttime: 9000 53s nonigt exp. pro,  Mull-keyboaraistsyntnapi- | REHEARSAL | TOM 
pay. Send letter. No phone Berki rad $ Working ano needed for Hartford SP ACE | 
calls. The Advantage Group po oye | + oe 264-8794 9 based group. Traveling the 
Inc. 405 Main St. Wakefield, NE. Originals, covers; R&B & Sound proof-24 hrs.- BOSS 
Ma. 01880 SERIOUS Musicians needed Motown influenced. Trans, security-loading dock 
to form Orig cover band. prof outlook & exc equip- -game room-low PI ANO 
Female singer wanted to Have rehers space. Call pat 4 n es : ¥ — (413) rates 
form lounge duo. Must be Terry 9-11pm 848-3270 ° , 9- : 
soprano, 94-30. Have car (203) 561-2817 after 5 Pad papind, al Teacher 
and have great look and SHINING HOURS : Or 200- 
previous lounge exp. tyr of Gtr. synth voc. sk solid & page — — — SS 
lounge work or more. vers. bass drums simmons 4 oh s Topa0 « Work ~ 
262-4755 11-6pm only. pro. att. app. success +p . jo Nore ~ 6 +4 pron amen | | 
minded S.Minds T.Twins cbs “functions, weddings ems ae 
- Echo REMOMD wehv space = “lubs,_ functions, ngs = 
Female vocalist wtd for part 4trck strong mat. Tony etc. Profs please. Call Jack INSTRUCTION 
time top 40 rock/funk band = 7343739 Mike aft. 6 531-7025 or Larry 581-5018 Jazz Pop 
must have tranp & exp. Call 34 gyog coreg cane gr BASS LESSONS- exp. es ’ 
Vinny 787-4243 von irmd pal g = 2 teacher formerly w/ Guit Classical 
Singer avail into Priest Ozzy DiyT tO COMPHT ONG S80 See Wkshp + Larry Coryell elec. 
etc andor originals 100% se- _—9t fiddle harmonica kybrds. “a1 styles 524-6951 Ed 
FORMER BERKLEE rious only call Jim 776-6272 We're amateurs 80 oP — -| 527 
FACULTY. Private studies in wknts aft 6PM wknds afr 12 not nec but being serious + MADCAT ON TOUR | 
counterpoint, comp dedicated is 596-0487 Harmonica clinics Sun., June 
Ear training, harmony, im- South Shore band seeks pro Origi 10/17. R ‘i 
; A : riginal rock band wants eservations 
provisation, string bass and bass or keys, serious in- 445-3655. Harmonica clinics MUSIC CONSULTING 


electric bass. Classical, Jazz 
& rock. Call AL 522-4723 





_ .DRUMMER 
Looking for musicians to 
start orig band into pop-rock 
| have presence exp and or- 


quiries only 826-2505 be- 
tween 9am and 11pm. 


SYNTH- 


KEYBOARDS 
Must be good equipped, 
simply creative melodic and 
personable for original elec- 











ginality. Call after Spm 

st " tro-rock pop n soul group 
561-0905 Tilio with recordings producer 

manag wt and a good 

Front person/guit M/F shot cal 923-1582 leave 
wanted for cover/orig rock pats (523-1693, or 
project. Must have exc pres- 576-6453 or 277-6495 be- 
ence & look good. Have tween 6 and 11 pm) 
video studio, 8-track record- 
ing & work. 876-5678 Sue or META TERRA 


738-4137 Dave or John 





F voc + M drm with origs will 
join/form band - Like synth, 
percussion, dance music? 
Pros only 935-9038. 


Multi keys (synth) wtd 4 band 
techno- Tribal art- Access- 
Ability balance positive att. 
+ technique rhythmic layers 
+ textures Gigs Demo Air- 
play now 247-3816 or 
262-7899 





GIGS 
Musicians looking for ba:.ds. 
Needing musicians March 
Music 8°$-0053 





GUITARIST/SINGER/ 
SONGWRITER 


WANTED 

Band with Master quality 
tape, producer, rehearsal 
space, PA, recording equip- 
ment, seeks guitarist who 
can write and sing com- 
plementary original material. 
Must have demo and pro 
ability. Call Doug 783-9262 
236-1827 





ARTIST MANAGEMENT 
Now interviewing lead 
rhythm guitarist age require- 
ment 25yrs or older, re- 
sumes helpfull. For appoint- 
ment contact Mr. Bryant 
617-653-8414 ex 295, eves 
528-5472 


GUITARIST WANTED | 

for So Shore T40 

Fix, U2, etc. We jaa pee} 
space, pro PA + lights. No 
expenses. Gigs in May. You 
must have the look, the 
sound, gd equip + trans. Call 
1-7pm 871-4185 ask for Buff 


THE FRONT 
Auditioning bass w/vocais 
os drums. New music. 

ary Contact David 
368. 2345. 742-3508 eves. 


Vocalist needed for Walpole 
based band must have 
strong roots in 60s and 
early 70s rock must have 
00d attitude and desire call 
88-8234 ask Rick. 
WANTED 
PRETENDERS 
TICKETS FOR 
APRIL 27, 28 OR 
29. CALL 267-1234 
DAYS OR 236-4476 
NIGHTS. 
YARD SALE 
278 West St. Needham. 
Capron Lighting & Sound 
Fifth Annual 444-8850 











bassist we have ep studio 
video gigs. You are career 
minded pro with good att im- 
age trans equip chops call 
327-3389 


PROG COUNTRY 
Band sks bass + guit w voc 
have conn. for fun+ money 
Steve 384-2171 384-7084 
ex. chops + att imp. 


P/T reforming T'40 band 
seeks guitar and multi-keys, 
vocals a +. 277-6870 after 5 
PM. 








Sun., June 10/17. Reserva- 
tions 445-3655 


DRUM LESSONS 


* Video Cassette Analysis 

* Record Transcriptions 

* Improvising and 4-Way 
Coordination 

« Live Performing in Professional 
Rhythm Section 

* Clinic Ensembles 

+ Free Consultation 


Tony Racciatti 


965-2985 

















| MANAGEMENT ] 

COMPANY 
AUDITIONING 

MULTI-KEYBOARDIST 


for national-goaled 
original rock act. 
Must have 
professional equip- 
ment, appearance, 
attitude, and be 
able to work in a 
structured but 
creative situation. 
Backing vocals and 
performance ex- 
perience a plus. 
Studio tape just 
completed and cur- 
rently in the gigging 
mode. Some com- 
pensation avail- 
able. Serious in- 
quiries may be 
made by calling: 


(617) 488-7682 











Belmont Opera Workshop 
with Criag Wich. June 4-June 
28, Mon Tues & Thurs, 
7-10PM. 12 sessions + per- 
formances June 29 & 30. Fee 
$275. Kendall Center for The 
Arts. 226 Beach St Belmont. 
Auditions May 12, 16, 19. 
Call Beimont Music School 
484-4696 for appointment. 





STUDY WITH THE PROS 
GUITAR « BASS 
KEYBOARDS « VOICE 
SAX * FLUTE « THEORY 
Group and private lessons, 

ensembies, wor 


GUITAR STUDIO/ 
»AUSIC WORKSHOP 


Harvard Sq. location 











DRUM LESSONS 
JOE PET drummer with 

THE JOE PERRY PROJECT 
now offering private lessons 
at all levels and styles. For 
those people who can not 
commute to my studio in- 
quire about my cassette cor- 
respondence course. (617) 
391-1334 


JOE FIELD Lessons on Vibes 
and Drums /7yrs college 
teaching. exp. 489-4565 





Lessons, Electronics, Busi- 
ness. MiIT/Berkiee Alumnus. 
CALL NOW! 437-7124 
By Appointment Only 





Synclavier Il 
Workshop 


Two week 
workshop with 
Synclavier II 
Digital 
Synthesizer. 
Held at the 


BEEP Studio, 
Brookine, MA. 


Call 
Robert Ceeley 
at 


(617) 731-3785 


for more 
information. 


May 21-31 
$175 














Peter ‘‘Madcat” Ruth, for- 
mer Big Walter stdnt w/ 
dozens album credits, will 
conduct harmonica clinics 
Sun, 6/10 & 17. Reserv. 
445-3655 





SING & PLAY 
Study voice guitar, bass. Re- 
cord your songs Exp teacher 
Stephen Sky 536-4679 





RICK BERLIN 
Voice Lessons. Avoid Vocal 
Blowout. increase range and 
technique. Call afternoons 
524-2412 





Singing lessons w best 
teacher in town: Pop, bdwy, 
etc.. 266-1231 


3nd Annual__ 


S 


music Seminan 


PRESENTED BY 
BOSTON ROCK 
Wer v4) | 3 


SATURDAY 
MAY 19, 10-6 
at 
Spit/Metro 


DISCUSSION 
PANELS 


PRO-AUDIO 
WORKSHOP 


V4 18) 40) 
WORKSHOP 


lgaey.ve 
WO] el @clal@) a 


DEMONSTRATIONS 


REGISTER 
ie 


CALL 
617-266-8787 


MUSICAL 
INSTRUMENTS 
sdamiiaieaniedill 
1962 Fender P-Bass w/EMG 
$650, 1-15 speaker cab 
w/JBL E140 $250, Peavey 
bass amp $75. Ph 247-0290 


1967 MARTIN D28 Guitar Ex. 
condition Brazilian rose- 
wood Super tone-vol. $1200 
or BO. 491-3549 











1969 Gibson 335 git excel 
Bigsby $525 Acoustic 134 git 
amp $300 437-9683 after 
10pm and weekends 





2 Forsyth Bins. 2 Comm 
Horns w/Gauss loaded + 16 
Ch Kelsey & more. Cail 
254-1788 or 745-5246 





2 uprights for sale or rent, 
$30/mo. Poole Bros. abso! 
gorg $1295. Behning $595, 
both renov. 523-4934. 


59 Gibson Barney Kessel F 
Holes Double Cutaway Hum- 
buckers A-1 cond $500 After 
6pm (401) 333-1545. 


***KEYBOARDS*** 
Must sell ROLAND RSO9 
String synth organ and ARP 
AXXE analog synth $250 + 
$175 or best offer they're 
worth more need cash 
729-6797 Mike after 6 


Ampeg SVT bass amp + 2 
SVT cabs for sale. Great 
condition $1000. Cali Mark 
787-0047 7pm-10pm 


AMPEG SVT Head 300 watts 
great sound $400 cali Ross 
at Century Recording 
267-9800 


ARP OMNI I, very good con- 
dition $400- JBL style 
scoops with EAW spkrs 
$450- 1pr. 524-3549 


Arp String Ensembie- ex- 
cellent condition, with 
volume pedai $500. 
787-1376 after 5:00 


BASS AMP $400 
MusicMan 130w head w/ 
Theil 15” EVM cab. inci cov- 
ers & dolly. Exc cond. Bob or 
Susan 735-9775 


Bass amp Fender Bassman 
135 w/2 15" speakers in spe- 
cial design Fender cab. $550 
787-2336 eves. 


grt guitar with case. 
$40. 864-5595 eves 


Casio MT 70 keyboard with 
adapter $300, Garcia grade 
# 1 classical guitar $100 
628-7833 


SCLASSICAL GUITARS 
2 new Takamines, 1 Cutaway 
both excelient instruments 
with option of installing 
pickup. Taking offers now. 
Also have Martin Freres 
ebony clarinet. Call 
536-2887 anytime. 


Conn Bb Cornt gd horn $95. 
Roind jz chrns 50 wt rvb dist 
$230, EMG P-bs spit p.u. 
$50, Armstrong flute all siv 
op-hi $550, Cmra eq. Yasica 
sir solgor wav-tar zm $250. 
227-3153 


ORUMS-ex cond w/cases, az 
cymbals hardware $500/BO 
or separately Timbales BO 
254-8737 


Early 60s Kalamazoo 
Epiphone Sorrento E452TD 
$400 w/ case Call Steve 
681-6071 w; 373-8827 h 


















































LEARN GUITAR 
AT HOME 


Steve Widman will 
teach you to play guitar 
in the relaxed at- 
mosphere of your own 
home. For more infor- 
mation, call Steve at 








266-9531 


Emerson 58” uprite piano 
expt rebuilt New hammers 
damps etc. Beaut Case ivory 
keys, Great action and bass 
Beaut sound. $1800 or BO 
497-4420 


FENDER P-bass. Sunburst 
1978. Brass nut, gold bridge 
$400 or BO. 2 15 * JBL bass 
speakers in Peavey Cab 
$275 or BO. 787-4315 


Fender P Fretiess $350 bass 
bins 500 2piezios 175 Kelsey 
16 ch brd 900 100 ft snk 
$100 Steve 545-5705 


FENDER RHODES 
88 keys. Heartbreak at only 
$500. music Man spkr. cab 
210 RH only $200! Call Bob 
now! 236-8699 


Fender Stratocaster 1971 
Biond & white, 5 position 
switch. Excellent condition. 
$425. 628-8304 eves 


FLUTE FOR SALE 

Solid silver Muramatzu, 
open hole model. Ex cond. 
Price neg. Call: 262-1606 


Gemeinhardt flute, lutz dbi 
bass, hamer ei bass, peavey 
bass amp & 215 cab. Rea- 
sonable prices. David, 
242-0134 





























OBERHEIM DX 
DRUM MACHINE 





MIDWINTER 
MADNESS 
SPECIAL! 
NOW ONLY 


$ 999°° 


+ TAX* 
Sugg. List $1395. Also ask 
about our rent a DX program 


DAL 


PRO AUDIO 


(formerly Distronics) 
1165 Mass. Ave. 











Gibson Les Pau! custom 
$500 w/c. Brass bridge, 
Lawrence P. U. S, gold 
Schalie rs, sunburst John 
262-2038 


Gibson RD Artist Bass w/ 
compressor-expander good 
condition, $400 neg. 
w/hardshell case 437-7664 


Gibson RD artist solid body 
guitar. Fender concert amp 
60Watts both bought new 
Dec 83 mint condition. $650. 
668-3917 eves 


Gibson Super 400 CES 1958 
Pafs sunb nr mint 1800 
Martin D28 Braz rswd exc 
850 66 Fender mustang red 
ex 250 34 Dobro mod 27 exc 
600. 413-298-3801 


GREAT BASS RiG 
Yamaha PBL (preamp), 
cross over EQ) Crown 
DC300A 3JBL cabinets 
(2w/15” 1w/2 2” s al w flight 
cases $2,650 262-6844 ask 
for Brad 


GREAT BUYS! 
Mutron Digital Delay-$180; 
JBL 4560 cabinets (2)-$350 
un-loaded, $500 loaded 
(w/JBL's); DBX 128-$200; 
Sound City 50w + 610 cabi- 
net-$200; Morley 
Vol/WAH/Boost $40. Cail 
Dave 837-0832 am or late 
night, keep trying. 


GUITAR AMP 
Yamaha 100-212 
$450 perfect 
EVENINGS 776-4527 


Guitar Gibson L6S elec exiit 
cond $250 738-1002 Amp 
Peavey Classic 50wt exiit 
cond. $250 738-1002 


GUITAR Ovation Custom 
Balladier w/hardshell case, 
like new, list $700 asking 
$375. 359-4597 aft 3 





























PIANOS 


Bought-Sold 
Rented-Moved 
Serviced 
Rebuilt-Tuned 


Grands 


Uprights 
Spinets 


$99 & up 
Lowest Prices 
Highest Quality 


J.D. FURST 
& SON 


186 Brookline Ave., 
Boston 


267-4079 





and 


566-5901 


Le 
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GUITARS FOR 
SALE 


Les Paul Gold Top -1968, 
Les Paul Spec.-1955, Flying 
V-1958 reissue, Gretsch Su- 
per Chet, Rick 12-Stri 
Strats, Teles etc. 899-29: 
267-6077 


JUNO-6 Polyphonic Synthe- 
sizer 6 weeks old asking 
$830 or best offer. Call Bill at 
685-3395 


pad MS20 synth exc cond 
$395. Tapco 14 channel mix- 
ing board w/durable road 
case $475 787-0429 


KUSTOM 200W Head $175 
Kustom Cab w/ 15” ev $240 
or both $375 Boss Chorus 
$65 Cali Mitch 783-3194 


Mason upright piano. Good 
cond. $400. 495-2446 week- 
days 9-5 or 776-0884 eves, 
weekdays 2PM-12 


MERRILL upright piano- fully 
recond.; rich full tone, very 
attrac. refinished cabinet 
$950 call 864-8166 


Musician Hd 130W 210 amp 
w/cover ADS amp rack 4 
space, MXR dist, Ibanez 
analog delay. 884-5649 


Musicman 50 watt amp 
RO10 inch EV speaker 
chanel switching $300. 
handsome shape. 864-8959 


























Musicman 50 watt amp 
RO10 inch EV speaker 
chanel switching $300. 
handsome shape. 864-8959 





Must sell. VT bass cabs 
w/JBL 15° speakers exc 
shape $300 or best offer 
Call 492-1552 evenings 


Oid Gibson! 1967 white SG 
Special. Rd case, exc shape 
id Fender 75 head Mesa 

py Exc cond 275 
369 6878 


PA & LIGHTS 

2 Kustom Bass Bins $425, 2 
Kustom Amps $175ea, 2 EV 
horns $425, 100’ Snake 16/3 
$275, 326’ 12/3 cord $150, 7 
6" Fresneis $300, 22 custom 
made lights, 2 light boards 
$600. 623-3731 aft. 4:30 








ea SRR ae, 
PEOPLE 
MESSAGES 


AARON OF SALEM: 
Jazz & early music dancer: 
pis contact M. Carrol 116 
Harvard Newton 02160 


Al from Waltham, you called 
me 4/16. Please call again 
soon. | do want to get to- 
gether 











Bob- Missed Call 4-18, 7pm, 
call (yr age x 173113) + 20 in 
pm -Romantic Hero. 


Guy ad ‘ see video films free’ 
bdgaaci quiet guy. John | 
called 444 # at 6. Pt. time 
handyman job avail exp. 
pref. 247-1139 


L.A. SHERIFF DEPT 
Mike's Murder 4/22 HS Tan 
Parka, brn hr. Would like to 
meet you. Shall we dance? 
Box 7569 


SACRED HEART OF 
JESUS AND $ ST. JUDE 
May the sacred heart of 
Jesus be adored, glorified, 
loved and preserved 
throughout the world now 
and forever, Sacred Heart of 
Jesus, pray for us. St. Jude, 
the Worker of Miracles, pray 
for us. St. Jude, Helper of the 
hopeless, pray for us. Say 
this prayer nine times a day 
and by the eighth day, your 
prayer will have been 
answered. This prayer has 
never been known to fail 
Publication promised. My 
prayers have been 

answered 


FREEDOM 

Laws should help people, not 
hurt people. Stop the 
slavery, legalize the people 
that use drugs, after all a lot 
of them are the victims. The 
CAZ P.S. If you want to heip 
write Carl Caswell 174 Pleas- 
ant St., Marbihead, Ma 
01945 or call 631-7021 

















Peavey board MC16 w/ ats 
case 800; PV pwr amps 
CS400 $350, CS800 $500; 
PV spkrs SP2 $600/pr; Euco 
rebels $100/ea; biamp qd 
limiter $200; ats rack $130; 
pkge $2500. 646-7858 


Powell flute, handmade, ster- 
ling w/gold lip plate. Good 
cond. Alan 339-6798 


1966 PRECISION 
1966 Fender Precision Bass 
Original Sunburst. $1,000 
James 241-8361 Serious 
buyers only 


PRO LIGHTING 
Complete system with 20 
PARs, pipes and bases, dim- 
mers, cables, gels & road 
cases. over $5000 invested, 
asking $3500 cali Chris 
359-6496 


ROLAND GR-300 


GUITAR 
SYNTHESIZER 


$700 call Eric 587-2168 


RSO9 $325, 
alto sax $300, 
Ampeg gemnil $150, Arp 
mixer $275, Sunn slave 
$175. Chris 262-5082 

















Roland 
Boescher 





Sonor 5 piece set silver grey 
some cases. Cymbols $950 
or BO Call Jeff 525-3920 


String bass, German made, 
spruce, very good cond, 
bow, stand, bag, acc. $700 
(401) 724—4789 


SYNTH. Roland Juno-60 3 
mo old w/case practically 
new must sell $850 or BO call 
232-2985 


Telecasters : Fernandes, 73, 
Schecter, 68 tele-bass will 
talk 277-4372, leave 
message 


Upright bass, UK excellent 
condition. $700. Call after 
5pm 876-7425 Ziad Haddad 


VOSE BABY GRAND 
Vose & Sons (1929) 5° Bos- 
ton style, mahog newly rbit & 
retin. Showrm cond. $4500; 
also Korg Poly 6 $1000; 
Yamaha A4 250W amp./cab 
comb. $400; more keybd 
equip. Aft 4pm 254-2976 


Yamaha CP-30 electric pi- 
ano, $850. Roland Cube 40 
practice amp, $200. Both 
brand new. 484-3903 


YARD SALE 
278 West St. Needham 
Capron Lighting & Sound 
Fifth Annual 444-8850 























MUSICAL 
SERVICES 


RED LINE SOUND 
PA. lighting and truck rental 
very affordable 770-1730 





LENNON 7” 
SCULPTURE 
$10 
R.R.H.F. 


Box 6012 
Walda ( 4 


ee 
RECORDS & 
TAPES 


RECORDS-- Hundreds for 
sale, 99% in perf. cond. 
Many jazz, some rock R&B, 
class. soundtrax & folk. For 
appt. Call 731-4747 days, 
864-1317 eves. 





Steve from Lynn, that pay 
phone won't accept in-com- 
ing calls. Please call me 
again. 265-4910 





CAROL & ELLEN 
Received your exctng reply - 
| 9321-648 reading it. I'm 
hard...to reach. Please send 
phone no.? 82:LEO-DBVV 


PSSSSSSSSSTI! 
What's the best kept secret 
in Central Sq.? The CANTAB 
LOUNGE 738 Mass Ave. Live 
Bands upstairs & disco 
downstairs. Open ‘til 2am 
See you there! 





PERSON 
TO PERSON 


$1000 REWARD 
For helping me find the wife 
of my dreams. I'm Tony, 5 
6", healthy 139 Ibs, happy, 
successful lawyer seeking 
SWF, bright college grad, 
non-smoker, under 5’ 6"-115 
Ibs- 35 yrs, to share candielit 
dinners, intimate conversa- 
tions, nature walks, picnics & 
ice cream- life's adventures 
She's gentle & shy, so heip 








us meet, | need her love 
POB 13, Pembroke MA 
02358 

GENTLEMEN 42-60 


She's very attr, 57” 130, 
warm outgoing affectionate 
seeking sincere man. Search 
For Relationhips 863-5054 





A “Marilyn Ferguson” look- 
ing to meet another 
“Aquarian Conspirator”’ 
Box 2250 Duxbury, Ma 





Are you a swing dancer? We 
are 2 women 30, 32 who 
would love to meet you & go 
dancing. Personality & or 
brains optional. Box 7548 





Attractive prof SWM 38 
warm intelligent honest 
seeks bright warm positive 
young lady to share good 
times Send photo and phone 
no Box 7451 





Attractive SWM age 28 coll 
grad seeks spirited F age 
23-30 for friendship and fun 
dates. Take a chance and 
write Box 7519 


FRieH3s 


LOVERS *S 


A GAY-LESBIAN 
BISEXUAL 
DATING SERVICE 


leet new friends and/or 
a possible lover 
+ Low Fee 
* Exceptional Service 
* Discreet 
* Confidential 
* Personalized 
* Non-Computerized 
* Nationwide 
For application and 
information, mail $2.00 to 
F&L inc. 
P.O. Box 292 
N. Andover, MA 01845 








Attr SWM 37 57” 160, varied 
interests, sincere, seeks attr 
F 25+ for possible long-term 
relationship. Box 7557 





Computer company 
professional seeks a Boston 
based F college student with 
car to help with joint custody 
of 2 boys, 6 & 8, during all 
school vacations & alternate 
weekends. Must be free to 
spend each summer at Cape 
Cod, receiving support with- 
out wages. If successful with 
the children, will share a Bos- 
ton area apt during the 
school year in a p/t or f/t live- 
in common law arrange- 
ment. Ardent winter skiers 
preferred, and eventual 
matrimony is a long-term 
possibility. Write Box 7353 
and include tel #. 





DWM 41 attr fin sec prof emp 
wishes to meet intel attr 
woman 28-41 for travel, the- 
ater symphony, ocean mnts 
good times and no hasseis 
Photo apprece but not es- 
sential Box 7438 


MR BOSTON MODEL 


PAGENT 

FINAL registration deadline 
$2000 in cash and prizes for 
MR. BOSTON MODEL 
PAGENT 

1984-85 Registration $175 
Register in person at 145 
Tremont St. Boston Suite 
605 Mon-Fri 10am-4pm Sat 
9:30-12 noon. No phone 
calls please 





| MIGHT BE HIM 
Tender, hndsm, passionate, 
kind WM 32 sks tall, warm F 
to be the love of his life. Take 
a chance on happiness. PO 
Box 1151 Cambridge 02238. 


intel attr SWM 32 sks attr 
sncere SWF 22-29 for poss 
perm reitishp. | like class mu- 
sic, gourmet foods, ski, 
travel, intel convers. This 6' 
non-smker gntiman wnts to 
meet someone special. 7406 


INTELLIGENT IS EASY, 

NICE IS HARD TO FIND 
Warm & charming biond mid 
30s Female journalist look- 
ing for non-aloof man who is 
progressive, witty, fun-lov- 
72 and just plain loving. Box 
7531 








Like outdoors, music (BSO- 
Spit), Art (ICA-MFA), film & 
frankness. Warm, playful & 
occ twisted. Non-smk Prof 
SJM 27, sks slim natural SJF 
w/sim traits int in sharing her 
space & smile. Box 1616 Jam 
Plain 02130 


LKNG FOR PART TIME 

SOUL MATE 
MWM executive 40s kind 
thoughtful person is seeking 
tall attractie intelligent lady 
(race and age unimportant ) 
one who wishes to improve 
lifestyle considerably and es- 
tablish a very special rela- 
tions hip. Intellectual stimu- 
lation a must. PHoto heipful 
include phone # Box 125 
291 Huntington Ave Boston 
MA 02115 








Intel, warm prof SWM 40 sks 
sim F for Tanglewood, films, 
picnics, laughter + sharing 
this sum. Box 7553 


JWM 26 interested in JWF. 
Done college, photos, radio 
+ T.V. | like N.H., hot 
days/nights, stimulation, 
new wave. Presently a field 
engineer. Need similar type 
interests girl, must be good 
talker, exceptionally® cute. 
Send letter & photo, all ex- 
cept 1 returned. No engi- 
neers please. Box 7393 


LIKE 
CLASSICAL music? 
Wanted single man 45-60 to 
go to concerts. Am OWF, 
forty-ied, like things out- 
doors & am late bloomer. 

Box 7534 

















MANUFACTURE a wide selection 

of non-prescription pharmaceu- 
ticals to choose from. All mail and 
phone orders are processed by a 
SOPHISTICATED COMPUTERIZED 
SYSTEM. For big savings and fast 
service, CALL or send in your order 
today. Visa and MasterCard accepted 


LUNCHDATES - see our ad 
under DATING SERVICES 
and our special offer in this 
section 


x 
> 





High quality mental alertness ; 
aids are now available at in- 
credibly LOW PRICES! We 4 






BOX MAIL 
NOTICE 


Flyers and other 
unsolicited matter 
should not be 
directed to a Phoe- 
nix box number. 
The Phoenix is not 
required to hold, 
deliver or forward 
such material. 














SJM 27 seeks SF 18-28 for 
serious relationship. Must 
have sense of humor, wit, en- 
joy writing, new wave, dining 
out, and art films. 
Nonsmokers please. 7493. 


Prof SWF mid 30s energetic 
sense of humor + adventure 
seeks prof SWM with com- 
parable qualities for mature 
relationship.Box 7352 


Seeking right lady. Att suc- 
cessful SWM with busy 
schedule desires to meet att 
affec F for relationship. 7549. 


SF 32. health care 
profes/craftsprsn enjoy bik- 
ing, ocean walks, artichokes, 
Georgia O'Keefe, raquetball. 
Wish Robt. J. would talk 
faster. Hate winter. Seek 
honest, creative, non-sexist, 
committed (tell me to what) 
occas. silly, passionate man, 
as capable of sharing tears 
as laughter. PO Box 273 
Cambridge ‘'B"’, Ma 02140 


SJF 25 slim attr dark hair 
grad stdnt sks SJM 25-31 
who is prof bright attr kind & 
honorable. No salesmen 
need apply.Box 7481 


SJF 28 attr bright caring, 
intrst in painting, books, 
people, exploring town + 
country sks intel sensitive 
SJM 30's to enjoy new sea- 
son with. Box 7551 


Pragmatic idealist, prefera- 
bly male, Jewish and 
creative, sought by lively, in- 
telligent attractive, 27yo JF. 
Box 753 


























for orders over $75.00. All orders 
will be shipped C.0.D., plus 
Postage and Handling. 
SAMPLER PAK AVAILABLE. 


Business hours: 6:00 am to 11:30 pm 
7 days a week 
TOLL FREE 800-645 1721 
IN NEW YORK STATE 
516-585-8000 


A Subsidiary of PDI Labs, Inc. 
65 Air Park Drive Ronkonkoma, New York 11779 


Labs, Inc. 














CLASSY LADY 
31 one of imagination & 
heart attr tall slender unin- 
hibited outgoing & a lot more 
sks M 35-40 tall hndsme 
counterpart. din dancn mov- 
ies frndshp. letter phone pic- 
ture helpful. Box 7479 





Attr energetic athiet (tennis, 
skiing etc.) prof woman in 
late 30s (w/children) seeks 
outgoing attr male counter- 
part for good time and poss 
of rel Box 7472 


Attr/intel SJF 31, human 
serv prof, 60's hippie now bit 
yuppie, sks prof SWM 28-35 
to share outdoors good con- 
versation, movies pizza, ice 
cream. Sense of humor nec. 
No whimps pise. Box 7559 


Attr slim itelligent 30yr SWM 
(smoker) into dinner, sports, 
books, personal growth and 
sharing. Seeks attr slim WF 
w/ similiar interests for pos- 
sible relationship. Box 7536 











Free copy, not any more. for 
a copy of the third issue of 
the Jewish singles service, 
send $1.50 to Ste 122, 719 
Washington St. Newton MA 
02160 


GWM 25 6 175 Ibs gdikg 
honest sincere seeks sim for 
fun friendship Pos? Box 
7552 


HAVE YOU FOUND 
LOVE IN THE WANT 








ADS? 
WBZ-TV's People Are Talk- 
ing is looking for people who 
have to appear on the show. 
Please call or write L. Guss 
787-7109 or 1170 Soldiers 
Field Road, Brighton 02134 











Under New Manag ol 





Attr warm F34 nontrad Prof 
artist wants to meet SM/DM 
sober honest intel warm & 
sweet ways Lets enjoy film 
outdoors theatre laughter 
and Ift pol kids nonsmk Box 
7513 





BLK FEMALE WANTED 

SWM 34 hansome seeks b! 
female 20-30 petite and > 
tractive for meaningful rela- 
tionship kids ok. Photo 
please Box 361 Wilmington 
Mass 01887 





CHARMING AND SILLY 
SEEKS SAME. Warm & at- 
tractive Female, mid-30s, 
media producer, looking for 
witty and affectionate male 
counterpart with a good 
soul, Box 7532 


Honest sincere SWM 30 Ik 
for caring F for close rela- 
tionship, possibly long term 
Box 7430 


| am a SWM 26, have just 
recently gone into partner- 
ship w/my father in a lucra- 
tive business, | am well 
educated and considered 
attr, seeking young attr intell 
well-bred woman to shr 
some wonderful times. 
Chestnut Hill area. Box 7525 


| am a widowed white F, 45, 
considered attr, young at 
heart. self-supporting, seek- 
ing WM, late 40's, early 50's. ' 
| am a great cook. Box 7526 


If you, SJM 29-35, R a spir- 
ited, prof, fit, kind brave soul 
willing to share some new 
spring energy on special 
friendship of warm, intel, 
sincere, fun, SUF 29-- Please 
make contact, photo heipfui. 
Box 7504 














Bateinasile. 


Intrigued by personal ads, 
but wish to guard your 
privacy? Ask about our 
personal search, a re- 
markably discreet, effec- 
tive way to meet that one 
special person. 
Call us — 492-3888 











MAHLER 
enthusiast F25-37 sought by 
bright, communicative, v attr 
WM32. Enjoy ethnic food, 
Harvard Sq,much more.7351 





Male academic 30s romantic 
handsome nice body seeks 
attractive female 25-35 for 
love laughter etc. Box 1373 
Cambridge MA 02238 





IN A RUT? 
i | |PROFLES 


/\\ Video 


Meet interesting new 
people on videotape and 
choose your next date at 
an exciting new video 
matching service for gay 
men and lesbians 
Completely confidential 
For info write to 


Profiles on Video 
739 Boylston St. 
Suite 304 B 
Boston MA 02116 
Open Tu-Fri 4-10, Sat 10-6 
or Call 


267-1319 











Muscular & powerful yet kind 
& sensitive: sophisticated & 
intellectual yet sensuous & 
romantic: verbal & articulate 
yet crazy on ocassion- 
SWM.editor 36 5'9° seeks 
SF who share some of these 
qualities. Box 7503 





MWM, 50, businessman, will 
cater to WF. Want sincere 
long-term affair. Box 85, 310 
Franklin St., Bo. 02110 


Outdoors man would like to 
meet in shape F, 40's for all 
life has to offer. PO Box 1372 
Marblehead 01945 











Please Address 
Replies to: 

The Boston Phoenix 
Classifieds 
Box No. _.__ 
367 New! St. 
Boston, MA 02115 





PAL AND LOVER 
Gentleman 50 seeks stdy 
rinshp with younger man Bi 
or G. | am caring affe patient 
stable sane hdsm civilized 
nonpromiscous, you are 
possibly in the social or hu- 
man services field, your color 
origins unimp but sensitivity 
is. Reply in detail to Box 34 
Gloucester MA 01930 


POTENTIALS 
BALANCED 
DWM 45 5'11” 170: 
Profesional considerate & re- 
liable. Highly gifted inteliec- 
tually & effectivly so, but in 
terms of a relationship re- 
gards physical & emotional 
components of paramount 
importance: unusual in 
pursuing a balance of these 
three components. Very in- 
terested in lady extremely 
feminine & appealing 
physically, as well as quite 
sharp & emotionally com- 
plex, 30's & slender. Reflect- 
ive, amusing, & enthusiastic 
would be real plusses, but 
perfection definatly not re- 
quired. PO Box 570 Boston 

02199 








THE 
Guaranteed 
Classified 


IT RUNS 
‘TIL IT WORKS 














Prime woman, 44, enjoying 
the fullness of a rich and 
stimulating life, invites re- 
sponse from Renaissance 
man, mature 30s to mid-40s, 
legally & emotionally free for 
mutual enhancement. Prin- 
cipals only Box 6675 


Prof SBF 27 6 120ibs enjoys 
dance dining out concerts 
museums walks on river. Wd 
ike tall gd hum sincere male 
w/sim int 25-35 Color no imp 
its what's ins that cnts box 
7457 


Prof SM 34 62 190ibs attr 
athletic & imaginative. Enjoy 
dining out, travel, movies, 
reading. Seeking attr F with 
complemtary interests. Hop- 
ing for meaningful rel. Box 
7517 











Prof SWF 37 w/ beauty, 
charm, character, charisma, 
warmth, wit & compassion 
sks successful SWM 
w/integrity. RSVP Box 7379 





Southeastern Mass SWM 38 
attr prof caring intelligent fun 
loving seeking warm bright 
attr honest young lady. Send 
letter with photo and phone 
no. Box 7454 

Striking beauty, SJF, 34, 
adventurer/ physician seeks 
male counterpart. Box 1144 
Brookline 02146 


Looking for a NEW 
WAY to MEET 
PEOPLE? 


TRY US. 
and see why 100s of peo- 
ple have found this to be 
Greater Boston's best dat- 
ing service. 

Call 
LUNCH 
COUPLES™ 
367-9529 
10:30-4 Wkdays 
10:30-1 Saturdays 

ae 

















TENNIS? 
SWF professor 41 who loves 
tennis and plays well looking 
for lively tennis, singles, with 
interesting person-Camb 
Boston No hacks please. 
Box 7520 


SWM, 26 slim hand 





SWF 25 52” attr intel cissci 
musician, feminist, ks contra 
dncing, movies, ethnic food, 
natural settings, sks attr intel 
SWM 21-34 5'5"-6", educ, 
articulate, not fat, not trendy. 
Box 7550 

SWF 28 intell varied intrests. 
Sks sinc M. If personality is 
more important than a 
slender package, lets meet 
Po Box 640 Camb 02238 


SWF 30 pretty intel, gentie & 
a little zany who loves the 
ocean, romance & good 
friends. Looking for a prince 
with savoir-faire to sweep me 
off my feet. Can you lift 5’ 6 
worth of 130 pounds? Box 
1314 Brookline MA 02146 


READY FOR THE 
PERSONALS? 


Learn the 4 basic 
steps to making the 
personals an easy, 
fun to use, success- 
ful experience. 
Send your $12.50 
check to 


SOSAK 
Box 527 
310 Franklin St. 
Boston, Mass 
02110 




















SWM 30's into dancing, bik- 
ing, beach, music of 60's + 
nuwave, 5'9, 147 Ibs, prof, 
political, sks slim attr SWF 
23-36 w/smir int + sens of 
humr, gd talker. 7471 


SWM, 31, tall, attr, sks a sen- 
sitive, intelligent, humorous, 
liberal F. interests inci music, 
films, lit, foreign language, 
exploring nature. Nationality 
not important. Box 7570 


SWM 36 sks F to discover 
spring with. I'm succ educ 
veg hdsm tall many intrs. PO 
Box 1043 Camb Ma 02142 


SWM Mid 40s looks abt 28 
much to offer physically and 
otherwise sks young F W 
Curvy rear ser rel Box 7522 


SWM, balding, brilliant, 
teacher of Tantras, student 
of spirit, intense, capable, & 
directed seeks smallish 
Scorpio with very great am- 
bitions, very deep dreams. 
Box 748, Camb MA 02139 


SWM Paul Mc Cartney look 
28 affec consid gentie non 
smkr fin sec enjoys tennis 
travel for films quiet nights at 
home fine food seeks attrac 
SF/DF w/similar inter box 
7392 


Tall athletic attractive WF, 
early 40's, established 
professional, lover of the 
arts, sports, & nature looking 
for same ages 30-45. Reply 
to Box 7453 


BOX MAIL 
NOTICE 


Only bona fide 
replies to an ad 
should be directed 
to a Phoenix box 
number. The Phoe- 
nix is not required 
to hold, deliver or 
forward flyers or 
other unsolicited 
matter. 


TO WHOEVER 

Are you lonely and just want 
someone to talk to who is 
willing to listen, well I'm a 23 
yr old WM, about 5'11’, 
blonde hair, blue eyes, and 
weigh about 155 & hand- 
some if that matters. This 
might sound crude, but I'm 
willing to donate my time in 
company just to be a friend 
and who knows, we might 
become really good friends. 
Please write a little bit about 
yourself and send it to Box 
7545 



































Wanted a single Cambridge 
man over 30 who wants a 
caring life time relationsihp 
Box 7568 





Warm, witty WF 38 who 
watches Hill St Blues + 
Celtics, reads the New 
Yorker + listens to WBUR 
sks congenial WM. 1430 
Mass Ave, 306-192, Cambr 
02138 





WM 22 5°11” 155 BR/BL 
wants to meet sim 4 friends? 
Sinc masc disc no liars POB 
931 West Actor 01720 





WM 5'7 42 attractive, vy 
succ, sks friendship w/succ, 
intelligent woman any age. 
Please reply to Box 1323, 
Boston 02117 





(not just according to my 
mother) dark hair, success- 
ful, compassionate. | like 
movies, sports, dining, 
travel. Not into drugs, plaid 
polyesters, macrobiotics, 
Lowrence Welk. Seek very 
attr F w/similar interests 
Send letter + photo. Box 
7515 


SWM 29 aspiring fiction 
writer would like to discover 
an inspiring nurturing as- 
sertive woman willing to 
share nature romance + af- 
fectionate sex. Box 7546 
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WM, wi bit, ed, gd ikg, 38, 
appreciates + prefers the 
maturity + woridliness of an 
attract, wi dressed older W 
for friendship, sharing + car- 
ing. Sincerity + discretion 
assured. Box 7492 





WOMAN NEEDED 
22-30 years oid. Intelligent. 
Seif sufficient. Independent. 
High personal standards 
Sensitive. A_ thinker...a 
talker. Serious & silly. Able to 
lean & be leaned upon. Well 
read, attractive with a great 
sense of humor. A friend, 
companion & lover. Some- 
one who knows the dif- 
ference between wanting to 
need rather than needing to 
need. Picture would be nice! 
One time ad, please respond 
with way to contact. Bx 7574 


ee 
MODELING 


DRAW ME 
Male Model goodiooking 
built for nude drawing 
sessions. 266-4885 Kevin. 








PLYGRL SNPSHOTS 
Photographer sks male 
models | furnish film you 
provide face & body we 
share equally if published 
your name, age & phone # 
gets my reply Box 7562 


Thinking modeling 777 Con- 
sultation screen test + 

“ evaluation top fashion studio 
looking to develope new tai- 
ent 266-08 13. 


Se caceaiasuieies Ae 
PERSONALS 


40 PLUS GROUP 


FOR COUPLES ONLY 
Mature group enjoys social- 
izing and swinging together. 
Your assurance of Cleanii- 
ness and proper hygene is of 
utmost importance. We only 
respond to full information 
replies with a photo 
enciosed- non-revealin 
Okay. Box 94 Newton M 
02159 


Are you a discriminating 
gentieman who sks unhur- 
ried pleasure? Let's get to- 
gether! | am 40 sensuous attr 
petite & very discreet. Phone 
or SASE PO Box 9253 Bos- 
ton 02114 


BiWM47 seeks borW to help 
him regain his touch | need 
lots of practice | am ready 
willig and able can you heip 
me? 7558 














WM prof intel hndsm sens 
affect seeks simii WF who 
enjoys cnig PO Box 189 W 
Lynn MA 01905 


FRAMINGHAM 
PRIVATE MAIL BOXES 
B & P SERVICE CENTER 
* secure & confidential 
* tree call-in service 
* phone message serv 
* parcel mailing 
* word processing 
ask about student discounts 
2 Vernon St. 
620-1731 
SHARE ARUN? ~ 
athletic F21-35 with dancer's 
body to occasionally share 
training runs, swims, bike 


rides, dancing, and unhur- 
ried love-making. Box 7524 


Attractive MWM prof weil ed. 
5' 11” 165ibs 49 would like to 
meet WF 43pius for friend- 
ship and uninhibited sx. Box 
8914 Bos. Ma 02114 


Attractive MWM prof well 
educ 5'6” 170ibs. 41, would 
like to meet MWF 30+ for 
fr and inhibi 
pe Discretion assured and 
expected. Box 1444 Cam- 
bridge, MA 02238 


Attra GWM, 25, 5’8” 136ibs. 
friends. 


























the nightlife, etc. So why not 
“Spring” into my life by writ- 
ing Box 7543 


Attr prof WCPL 30s seeks 
cpis for friendship erotic 
times-age open So. Shore 
Cape Cod area. Photo & 
phone to Box 7482 








BAD BOYS 
GWM 23 BIWM 24 Ikg to 
meet 18-26 bad boys with us 
wnd SASE Photo PO 627 
Wilimington 01887 


Beaut exhib yng lady wants 
to be used by mate to enter- 
tain, fulfill all fantasies for 
grp of att guys Box 8834 
Bost 02114 


Beautiful girl desires to 
please day/eves. Prefer mar- 
ried 35+ WM. Send card/ 
sase: PO 2576 Boston 02208 


Professional man wishes to 
assist thin pretty co-ed or 
youthful attr working girl for 
Purposes of advancement. 
No pros. Box 7507 














PRIVATE 
MAILBOXES 
FOR RENT 
SECURITY MAIL 
SERVICE 
Your Own oy 
Mailbox, 89 Mass. Ave., 
Boston, MA 247- 144 
Next to Steve's ice Cream 
Confidential & Secure 
Ask About Telephone 
Answer! 











BIWM 72 active So Shore 
father type sks son any age 
48+ love and devotion. Give 
phone Box 7533 


BiWM 72 but active So. 
Shore seeds M love and de- 
votion any age over 40. | am 
alone. Box 7518 


Boring sex at home? Are you 
seeking leisurly weekday 
daytime pleasure? I'm 40+, 
tall, slender, educated, 
suburban DWF. You're mar- 
ried, trim, non-smoker. 
Phone/sase Box 7566 











BOTISHA 
Send $15 D.0.B. 1st middie 
last name to POB 413 Hyde 
Park MA 02136 T shirt self 
analysis 


BUDDIES- the personalized 
gay introduction service of- 
fers a very discreet & com- 
fortable way to meet com- 
patible people. if you're in- 
terested in meeting like- 
minded gay men/women, 
Call (603) 880-7625 after 12 
noon for more info 








SERIOUS GAMBLERS 
Do you need a secure but 
lavish and luxurious home 
for your games. Liquor, 
fine wines and gourmet 
meal or buffet included. 
$150 per person. Call 
332-1217 and leave your 
first name and phone 
number and | will call you 
back and fill in the details. 














Busy prof MWM, gd Ik, 
athletic, many interests, sks 
WF for companionshp- re- 
laxation. Looks not impor- 
tant (heavier built ok) but 
must be physically + emo- 
tionally responsv.Box 7544 





EXOTIC M DANCERS 
Attr well-built males needed 
to perform in night Club at- 
mosphere. Please call Jim 
864-0406 3PM-8PM Wed- 
Sat for interview and details. 


CLASS <r . 
Ultra clean discreet v 
Ikg strt prof dom WM & 
am must include ph # and 
be beaut peopie Box 371 N. 
Easton MA 02356 

















Couples and SF's to attend 
swinging party Cape Cod or 
Framingham Photo and 
Phone will get answer. Po 
Box 204 Natick, 0176° 


COUPLES+FEMALES 
Bi white male w/ or w/o well 
built black male companion 
will make yr fantasies real 
Clean + disc a must photo if 
poss. Box 7496 


COUPLES PRIVATE 
Amateur XXX video tapes of 
ourselves $35 stamp for info 
box 33900 + 7 San Diego CA 
92103 


DOM COUPLE 
Seeks subm F or Cpi for 
exotic times. Limits & dis- 
cre tion respected. Box 417 
Essex Stat. Boston 02112 


SUBM CPL WANTED 
By attr exp'd dom SWM36 
for B/D fun. Michael pob 383 
Easthampton Ma. 01027 
Sub SWF's also weicome 

















Creative, warm prof WM, 39, 
gentie but firm sks bright, 
mature, attr F who knows her 
nds for ocsni frank talk and 
meetings. Cin, disc, phone a 
must. Box 7535 


DID YOU GET HUGGED 





If not, don't wait any longer 
Send your name, address, 
telephone # to: Hugg's Dat- 
ing. P. Service, P.O. Box 544, 
North Andover MA. We will 
forward all information 


Dom WM seeks sub WF for 
light B/D and S/M. First time 
OK. Discretion assured 
Send address and phone 
number to Box 7516 


DWF 42 attr slim prof seek- 
ing WM prot 40+ interesting 
romantic intelligent good 
sense of humor emotionally 
and financially secure to 
share good times. 

Box 7485 


OWF cute writer 33 big blue 
eyes lvs outdoors, jazz, 
ocean, ethnic food and you? 
Photo requested but not es- 
sential Box 7505 














MAILBOXES | 
Kenmore Sq., 
645 Beacon St., 


Convenient & 

Confidential 
24Hour 7 Day Access | 
For Into: call 247-1891 i 








OWM 38 honest clean con- 
siderate seeks fem any age 
to enjoy the simple things in 
life PO Box 503 Malden 
Mass 02148 


TRIVIA EXPERT 
Witty entertaining trivia ex- 
pert wanted; part time; good 
pay. Send letter. No phone 
calls. The Advantage nny 
Inc. 405 Main St. Wak 





PRIVATE | 


PRIVATE 
MAILBOXES 


Open 24 hours 
per day. 
7 days per week. 
24-hour security. 


24 Hour 
Answering Service 
Available. 





Reasonable rates. 
186 Brookline Ave. 
Boston. 


267-4079 














BURNT BUNS 
Ouch! Very brainy, very good 
looking (modestly forbids 
etc) 35 yo Beefy/brawny 
(5°11 200 Ibs) barely 
bearded, biue-eyed 
bachelor; beseeches beau- 
tiful baystate 
(beyond?)Bachelorette for 
binary bun basting, bare 
bathing (sun) backyard 
barbeques, belly laughs, 
bilateral bewichment, burnt 
buns, bronzed boobs, brown 
bods & beginning 
bethrothal? Be brave; balmy 
beaches beck on bare bot- 
toms. But hurry Bethinks | 
become befuddled 
Box 7368 





PHONE CALLS 


ask for 


ROSA 


Get $5.00 discount 


576-2121 


MC/VISA 
Operators Wanted 














Gr. Hd. given to masc or 
musc. coil. stu. const. wks 
Like musc., beards, w/end 
Gr. pass. HV. Exc. str. video 
films. No recip. New in area 
Write Box 7575 


GWM 25 6’ brown hiar biue 
eyes clean shaven strt ap 
honest sincere sks GWM 
18-26 for poss relatship t 
share musci movies out- 
doors wkend trips long talks 
& more. Let's meet soon Box 
7542 


GWM 25, initially shy 5’ 10° 
140 Ibs relatively new to area 
seek other GWMs 20s for 
honest friendship. Send let- 
ter and pic to POBox 2185 
Quincy MA 02269 


GWM 26 6'1” 180 st act & 
app sks GWM's 25-45 to in- 
tro me to bar scene | want to 
see them ail, inc Ithr scene. 
Also ikng for gdik hairy men 
N. Suburbs for frd/sx. Box 
7514 














Ma. 01880 


FANTASIES DO 
COME TRUE 


Do you have a fantasy you 
would like to turn into re- 
ality? Of course you do, 
everyone does. Let this SWF 
27 5’ 3” 110 Ibs, long dark 
brown hair, green eyes turn 
your fantasies into reatity.! 
will create a scenario for you 
to your specifications right 
down to the most minute de- 
tail.Don'’t be shy, I'm not. 
Send card +/or details of 
your fantasy and phone 
number.(The utmost discre- 
tion is guaranteed)to Lacey. 
PO bx 417 Dover,MA 02030 








FEM SEEKS 
Females to fulfill my mates 
fantasy of a thr 





GWM 26 sincere warm 
gdikng yng prof sks sim man 
to date & have fun with. poss 
relationship Box 7508 


GWM 28 5’'5” 125 hs. ivr sk 
G-BiM 21-35 Buis-ecex type 
tite jeans/loafers etc. 4 affair 
Box 51, 89 Mass, Av. Bost, 
02115 


GWM 31 5'10” 175 attr cin 

cut Boston ian, successful 

computer professional and 

manager, like srunning cycl- 
h ho 











ing, ome 
and after work cocktails, 
looking for a man who is 
eager for intimacy and conti- 


nuity Box 7529 





GWM. 36, professor, slim, 
friendly, gentle, left-wing, in- 
tellectual, seeks cute 
younger man who it also in- 
tellectual for friendship and 
maybe more. Reply with 
phone number please. Box 
7511 


GWM 40s seeks mstr in to 
w/s, b/d, shvng. PO Box 563 
Boston Ma 02146 


GWM 41 sks Gr/ac wi/en or 
++wi/en M to hip satis my 
39yo WM hrny hry Gr/pa ivr 
5 10 155 age unim PO Box 8 
645 Beacon Bos 


GWM 50 loc Quincy area nds 
st/m tp man who apr gd hd 
Avail das. 18+ up. any race, 
no gays. dpers, drunks, s/m 
Write: Super Box 51 Boston 
Ma 02171 














| Replies to 


The Boston Phoenix 
Classifieds 
Box No. __ 
367 Newbury ry St. 
Boston, MA 02115 


I Please Address | 
| 
| 








FOR IMMENSE 
PLEASURE 
By Phone 
Call 
Faran & Shez 
576-2420 


MC/VISA 








NOTICE TO "| 
| COMMERCIAL | 
ADVERTISERS: 


Recent Feceral leqrstatic ald 


bits Obscene or inde 





Male stripper tall, attractive, 
muscular, great buns, will 
strip for S or Cpls. Box 253 
Foxboro 02035 


M/Cpl early 30s, bot: are 
trim goodlooking fun easygo- 
ing honest. seek for ist time 
male or female for 3-some, bi 
ok, cpls also. Will only reply 
to detailed, photo and phone 
a must. Don't be shy. we are 
special people like you. Box 
7540 


MEGABUNS 
Handsme heavy GWM 32yr 
5'8 295ibs, ht hmpky hunk 
vry bright, sexy, fun wants 
GWM 25 to 45 who are 
turned on by fat men. 7487 


| ADULT CAKES) 
Erotic & Funny 
| FOR ALL OCCASIONS 








STAGS, BIRTHDAYS, 






AND 
OFFICE PARTIES 


R BROCHURE 
AVAILABLE 


\. 366-5753 











PROV MARR Bi 

Bi marr male gdikg Prov area 
31 sks same for occ safe dis- 
creet great sex u must b 
marr gdikg prof no hassel 
reltion poss ig term friend- 
ship rite w discp etc Box 
7564 





Psst-- into panties? What 
else? New or...? No time to 
shop? Chrystal Box 374 


Newton Ctr 02159 SASE 
Reach n 4 the sky. GWM 32 
boyish Iks, 5'9 140 clean sks 
a tall friend. maybe more 
Basketball. Box 7537 

Slim attr M sks sim cpls + F's 
for fun, movies, parties. Re- 
ply with phone, Box 1074 
Burlington 01803 


SUBM BIWM NEEDS 
instruction all arts ub 50+ 
gentie w/place vrstie 12m-8a 
Bicples also wnt to learn all 
box 7530 


BOX 
INQUIRIES 


For box mail inquiries, 
phone 267-4437 be- 
tween 11 a.m.-2 p.m. 
daily. Box mail may be 
picked up between 9 
a.m.-5 p.m. Mon.-Fri. 


aE 




















SWM 30s 62” 175 ae 
tent runner (2:47 
marathoner) articulate and 
personable, professionally 
secure, not bad looking with 
large muscular legs seeks at- 
tractive woman with very 
large breasts for friendship 
at first with possible lasting 
relationship, must be big 
busted, | like women and 
you libe treated with respect 
contact DF Box 299 89 Mass 
Ave Boston MASS 02115 


SWM 33 6 185 Ib w super 
sincere w class into 3 some 
voyeurism + sexy lingerie 
first ad super discreet travel 
MA RI NH ME looking for 
friends first photo + phone 
to Box 7565 


SWM 35, 5 9° 155, attr, prof 
busy, travels often, but sks 
SWF for phys rel when in Bos 
Box 7510 


wae SIN UNIFRM 

45 srvcs cops/guard 
nea Gi, USPS, UPS 
MBTA, busdrvr, EMT 21-60 
esp married, uc, hry, vry 
dscrt. Esp dig MDC, RMV 
MBTA, state cops. Box 7509 
Uniforms only! 


Tall handsome man, 42 
strong, intell, soph, wants to 
meet attr woman who wants 
to act out erotic fantasies of 
sub. Meet for dinner, no 
strings, send phone no, Box 
1087 Kendall Sq. Br, Camb 
02142 

















The love you long for may be 
just a Space Shot away 
Please see our ad in the Life- 
Style section 











SERVICE 





FREE 





i PERSONAL, CONFIDENTIAL 


alentine ucts, Inc. 
| Valentine Products, In 
P.O. 128, Newtown, CT 06470 





and 


sembled. . 


A discreet, 


Name 


sexual aids 


.and it’s yours FREE! 

You'll discover hundreds of ways to 
awaken the lust in your lover and | 
countless, marvelous devices that will 
put the experimentation and explo- 
ration back in your bedroom. 
personal service, your 
“Bedside Companion” comes to you in 
a plain, unmarked pckage so only you 
will know where all your wonderful 
new ideas and delightfully naughty 
“toys” are coming from. 

Why not send for your free copy to- 
day. It can save a lagging love and 
bring truly explosive sexuality back in- 
to your bedroom tomorrow! 


FREE SEXUAL AIDS CATALOG 


PUT THE FIREWORKS 
BACK IN YOUR | 
m SEX LIFE! 


We call it “The Bedside Companion” 
but you'll call it the answer to a dream 
come true! It’s the most adventurous, 


| 
uninhibited colelction of sensual ideas | 


ever das- 


“ 








Signature (I am over 18 years of age) 

















GWM 33-will give Ht 
pen to college jocks 20-35 no 


ip needed. 
Pr Winthrop Ma. 02152 





phone and picture requested 
cleanliness and discretion a 
must. Let's both achieve our 
fantasy together. Box 7573 


FOR LADY ONLY 
WM32 sks sexliberted 
woman 25 to 45 clean frienly 
honest for good time photo 
+ SASE only will reply fast 
PO Box 285 Quincy MA 
02269. 


fue TOGETHERNESS 
Handsome, 
unattached E..-. ao 8 a 
to meet an attractive, sensu- 
ous female. We could enjoy 
meeting once or twice a 
month at my apartment for 
fun, laughs, warmth, 
gourmet dining and deep 
communication. Want to dis- 
cuss it? Write Box 222 New- 
ton 02159. 


GBM 6' 170 midi age, soc. 
wkr seeks younger guy, in- 
exp. pref., who wants friend- 
ship, love from older man. 
No 1t-night stands. Box 2, 
Clinton 01510 


Gdikng GWM 23 athi bid strt 
act + app vry disc sks sim fr 
frnd poss? Phn + photo if 
poss Box 7572. 


GIRLS LOVE 
BAD BOYS 


Very sensual, physical, at- 
tractive, female, with much 
and varied sexual ex- 

















YOUNG WHITE 
HETEROSEXUAL 
BLONDE BOYS 
AGES 18-21 ONLY 
with the sexual experience of 
a@ very experienced maie. 
Nothing is too wild can you 

meet my challenge? You 
MUST 
fit 
ALL 
the criteria you 
MUST BE AGES 
18-21 ONLY 
ave 
YELLOW BLONDE 
hair, biue excellent 
Physical condition and be 
very experienced for your 
age. Cleanliness discretion a 
MUST. 
UST 


love the fr arts. Are you 


enough for me? The younger 
the better! Box 7390 





GWM 36 6'1” 185 Ib sinc reg 
guy avg bid tks drk hr mous 
masc sks sim age-ygr hrg 
chst for frd-rel enjy NH crzy- 
quiet tmes on es | 
mate rfti PO box 211 
Laconia NH 03246 


PRIVATE MAILBOXES 






































WELL-BRED SWF 
Classy exotc y exec sec 
w/drive & perserv & Over all 
beaut is skng oldr wi-manrd 


v hdsm tall M_ w/drk 
hr/featurs 33-7? Who fnds 
laughter amust. Fox Box 


9594 Dart MA 02747 
WE WRESTLE 


| am a 6ft blonde Amazon 
with a strong but shapely 
body. My friend is a busty 
dominant brunette. We will 
win! Box 7502 


WHERE'S THE BEEF? 
lf you are a ht hrny F, write 


for answer to 643A Tremont 
aa Box | 151, Boston 02118 


| BOX MAIL 
NOTICE 


| 
| Only bona fide 
| 
} 
| 
| 














| replies to an ad 
| should be directed 
to a Phoenix box 
number. The Phoe- 
nix is not required 
to hold, deliver or 





forward flyers or 
Other unsolicited 
matter | 





WIFE WANTS TO 
You must be: intelligent gd 
natured, professional 
hdsm. She is W/27 apx 
105ibs sexy. Interviews by 
hubby a must PO Box 587 
Maiden MA 02148 


WM, 28, 59, norm wants to 
practice hd on ht hrny guys 
18-30. G, St, Bi ok; also luv 
unct Box 7563 


WM 29 6 seeks a WM who is 
into Class mus, the outdoors 
and, like myself is a prof; in- 
tel, sensitive, stable, non- 
smoker, attr guy who under- 
stands and love himself 
enough to be capable of true 
friend/long term rel. Box 
7554 











WM 30s intel, gntle, gd bod, 
seeks F to share relating in 
joy, fun, lovemaking. Lets 
cuddie up 2-3 times wk 
Prefer am-pm ok. PO Box 
368, Accord, Ma 02018 


WM36 wants petite fem F 
mstrss substnt! mutual 
Ben/iv in OK. PO box 266 
Stoneham, Ma. 02180 


WM 38 5'10 160 sks NBost 
24-34 Bi/GWM for frnd/sx 
my apt. Sinc itr w/dtl's PO 
Box 8653 Bost 02114 


WM 40s 6-1 185 handsom + 
successful easygoing + fun 
loving sks hvy F 30-45 for 
meaningful + long term rela- 
tionship. Please send photo 
+ phone #. Box 7528 











NOTIC ETO 
COMMERCIAL 
ADVERTISERS: 

Recent Federal legislation 
prohibits obscene or inde- 
cent telephone com- 
munications with any per- 
son under 18 or with any 
other person without his 
or her consent 


WMC both 34 ask 
M/F/Cpls/Tvs bi or straight 
Come see yourself on video 
with him, her or both, sivs 
especially welcome. Please 
respond to Box 645, Boston, 
MA 02128 w/ph & photo 


WM nurse, skilled, will give 
warm relaxing enms to ladies 
only, in the priv of your hm or 
hotel. Box 568, 310 Franklin 
St., Boston MA 02110 


a 




















SEEK GIRLS 


TO WRESTLE 
Private film collector seeks to 
film girl fights or wrestling 
bouts, real or provocatively 
acted: no exper. nec. I'm very 
discreet, pay $100 to $250 + 
per girl, prefer short, busty girls 
or muscular lets; age. race 
facial appearance not 
important - will consider all 
You won't have any regrets if 
you try it. Send address or tel 
no. to 
JOHN CAIN, 


, OLD 88 
310 Franklin St., Boston 02110 








NEW PHONE 
FANTASY 
FOR WOMEN 
by Handsome Young Male 
Call 
1-588-8679 
Dick 








| Please Address | 
Replies to 


| 
The Boston Phoenix 
| Classifieds 
| Box No. 
367 Newbury St. 
| Boston, MA 02115 











GWM 26 6ft2 160 Ibs very 
handsome masc cincut sks 
older masc guy 4 special car- 
ing frndshp hry chest or busi- 
ness typ nice but no nec pis 
reach out Im vry discrete and 
sincere PO bx 8391 Bost Ma 
02114 





BIZARRE, 


EROTIC 
FANTASIES 


Now realize them at| 
homel! On the phonel! 
What KIND of fantasies? | 
Your imagination is the| 
only limit. We are ery-| 
perienced and creative in | 
all areas of the bizarre and 
erotic. Before your fantasy | 
begins, a consultation will | 
ensure total satisfaction 





FANTASY 
YOU WILL BE 
SATISFIED 





Let us hear from you 
(212) 
529-3154 


The Fee: 30°° 
VISA or Mastercard 





$5 Phone Fantasy 
Wrestling, B&D, 

Spankings, Xdressing, 
love talk 

Cash and a name to 
Box 857 

Allston, Mass. 02134 
34-5068 








Wntd Wt Asian or Hisp F for 
cnings by attr Bik M 25 must 
be cin n discr to age 40 1430 
Mass Ave #306-189 Cambr 
Ma 02138 


WOMEN 25-45 
Two European men lookig 
for women 25-45 for good 
times Disc assured send 
photo phone Box 7539 


Women who need relentiess 
tnge lashing may write this 
33 yo M orgsm guaranteed 
Box 7488 














' Address 
Please send me my “Bedside 
Companion” in an unmarked Ci i 
it State Zi 
envelope absolutely FREE! Dept. FC 250 Y a ae. 
Hirarbtie or tod dgttorg an Sth Sp nt 2 nT 7 
Write Bill Box The luck that eludes 
NO. SHORE AREA ' jl e tucx that Gruces you may 
Sincere WM 31. tall’ slim ame SS Please Address be just a Space Shot away. 
clean attr seeks WF 25-35 we Box 2833 Taunton MA Replies to: Please see our ad in the Life- 
for discreet romantic rela- 92780 style section. 
tionship. Must be slim clean Th cess 
and very attr. PO box 8274 —_For sale cheap complete de- The Boston Phoenix na tat 2 aioe ee meee 
Salem MA 01970. lux accu-jac Il and Mark 4 an Please see our ad in the Life- 
GWM very handsome very electric vacum pump. Need Smee style section. 
well built, 27 5'9" 170ibs. I'm — money for bills. Write po box Fading ey! es 
684 Beverly Mass. 01915 ton, MA 02115 TOR. GIRL 
nena ey pli aged very To the girl from R.1. who en- 
times, poss. rela. Photo to OLDER WOMEN sgh Grk. pleasures her way. 
box 7152 Nashua N.H.03060  SWJM attorney, 36, 6’, 175, sean ter ahi te 
seeks woman over 50 for SUBMIT! aa. 01701 Fr ] 
HAVE YOU FOUND eee d assured | just Musc hdsme dom male will . 
LOVE IN THE WANT love older women. Pleasere- giv you the discipline you = Very attr soph intell DWF 





MY TNG 

as you like it. gently, softly 
fluttering or hard, thrusting, 
probing. Either way you'll 
love it. If you are a sensual 
young woman who enjoys 
this idea please contact Box 
281 Needham Hts, Ma. 
02194 


“NEW CREDIT CARD! NO 
ONE REFUSED! ALSO, IN- 
FORMATION ON RECEIV- 
ING VISA, MASTERCARD 
WITH NO CREDIT CHECK. 
FREE BROCHURE. CALL: 
602-951-1266 EX- 
TENSION-412”. 


NICE SITUATION 
sw very attractive, ivy 
sacmelee. prof, indepen- 
dently wealthy with agood 
sense of humor seeks a very 
attr and intelligent WF as a 
friend and mstrss. Want to 
meet a woman that would 
never in a million years con- 
sider answering an ad such 
as this one. This time, how- 
ever, | hope you will as this is 
all quite honest and sincere. 
Box 802, 104 Charlies 
St.,Boston, Ma. 02114 

















ATT. SWINGERS 
HOLD YOUR NEXT PARTY INA 
LUXURIOUS, LAVISH, 
eT ae AND ELEGANT 

STEAM ROOM, 
MASSAGE ROOM, WATER- 
BED. LIQUOR, FINE WINE, 
AND GOURMET MEAL ARE IN- 
CLUDED. PER COUPLE. 
CALL 332-1217 AND LEAVE 
YOUR FIRST NAME AND 
PHONE NUMBER AND | WILL 
CALL wou BACK AND FILL IN 
THE DETAILS. 











GWM-LEVI-TYPE 
-N2-beer-smoke-poppers- 
dobbie's-veg-grdn-ikn-4- 
reinsp-ivr-cheap-rnt- 100- 
mo-+1/2-me-45 6'6"-175- 
ave-iks-u-25-35-slim-ave- 
\ks-no-fats-fems Ari-Hgts- 
PO-Bx-45-02175 





ADS? 
WBZ-TV's People Are Talk- 
ing is looking for people who 
have to appear on the show. 
Please call or write L. Guss 
787-7109 or 1170 Soldiers 
Field Road, Brighton 02134 


Hndsm straight MWM 28 5'9 
160 sks kinky WC for 3sums 
PO Box 149 89 Mass Ave 
Boston 02115. 


HT MUSC. JOCKS 
Prof. GWM 29 5’4” 135 sks 
bus. propersition with dom. 
musc. WM jocks or BB | am 
sub. & give grt. hd no recip. 
needed for further details 
write to PO Box 204 Maiden, 
Ma. 02148 


IF YOU ARE AN ATTR SEN- 
SUOUS coed or career 
woman who might like to 
spice her life by occas. meet- 
ings w a handsome adven- 
turous young professional 
write to me box 7400 


SURRENDER 

| seek a special woman. This 
handsome, confident, 
sucessful man responds to 
your need to be dom. | am 
warm and gentle. Submit to 
me & our fantasy becomes 
reality. Write me now. PO 
Box 188 Waban MA 02168. 


KISS YOUR FEET 
If you are atr fem who would 
like this atr WM at her feet 
Send SAE or Phne to Box 
7397 


Lie back and relax. 36yo WM 
wants to meet black or white 
guys for fun + pleasure 
18-25 only. Your place or 
mine. Box 7521 























Lusty adventurous attrve 
SWF 33 seeks a Foreign af- 
fair with a man 30—45 well 
seasoned in humor, kind- 
ness, explores wirh heart 
and quests for passion and 
warmth. Box 7527 


Male, @ young 44, fair com- 





plexion, seeks gentile in- 
pipet to bisexuality with 
h blond b 





Box 7586 


ply Box 7561 


ORIENTAL LADIES seek to 
contact American men for 
friendship, marriage. Infor- 
mation, photos $2. Equator, 
Box 14443-V, Toledo, Chio 
43614 


PAINTED TOES 
Atr ladies this mature atr 
WM will do an excellent job. 
Charlie M PO Box 441228 
West Somerville MA 02144 


Petite figure perfect WF 28, 
welcomes comfortably off 
40+ MWM to the pursuit of 
leisure Card/SASE to PO 
2576 Boston 02208 


PHONE FANTASY? 
Young females Lets talk! 
Send your phone no. and 
photo (if possible) to PO box 
25 E. Walpole MA 02032. 


PLAY WITH ME 
Passionate young redhead 
seeks discriminating gentie- 
men for rendezvous in the 
privacy of her lovely city apt. 
Your pleasure is mine! Dis- 
cretion assured. Send in- 
quiries to Box 157 104 
Charles St Boston 02114. 


POWER/BEAUTY 
Stunning, assertive, bind 
female body bidr wres- 
tles/dom obedient dis- 
criminating males. Box 2544 
Prov. R.1. 02906 


Prof SWF 35 very pretty 
nonsmkr w/diversified inter- 
ests, sense of humor and 
great legs seeks male 
counterpart, over 6’ tall, to 
share rewards of friendship 
and romance. Box 7547 


























PRIVATE MAILBOXES 


D.L.D., 310 Franklin St., 
Boston's original mail 
drop, established 1971 
can meet your needs. Cail 
423-3543 to rent a private | 
mailbox immediately. 5 
minute walk from Faneuil 
Hall/Quincy Market. | 











yearn for. Subm F's reply to: 
IMCN Box 6246 Chelsea MA. 
02150 


SUMMER FUN! 

| am a 34 year old attractive 
white male | would like to 
meet a warm sensual female 
age or situation unimportant 
for a very warm summer fling 
maybe more! Please write 
Box 430 2 Vernon St. Fram- 
ingham Ma 01701 


SWINGERS 
Join our group at monthly 
house parties. No pressure. 
No sng! males. PO Box 542 
Needham Ma 02194 


ORIENTAL? 
SWM 25 avg ikg desires in- 
tensive interlude with attrac- 
tive oriental female 18-28. 
Please send note and photo. 
Confidential, all answered. 
Box 7523 

















Confidential* 
Photo Finishing 
24 Hr Service 


Have your personal films 
processed by the experts. 
We use only Kodak paper 
and chemicals for top 
quality results. 
Color Print Film 

12 exposure roll...4.99 
24 exposure roll...8.99 
36 exposure roll.11.99 
Reprints, negatives...50 
Reprints, slides.....1.00 
Ektachrome Slides 
20 exposure......... 4.80 
36 exposure roll... 
*modeis must be of legal age 


Send flim with check/m.o. to: 
World Wide Photo 
P.O. Box 767 
Brookline Village, MA 
02147 


add $1.75 for postage and 
handling send for mailers price list 








mid—30's needs DOMWM 
30-47 attr exp intellect to in- 
struct her in B/D S/M Please 
send discrip letter & phone 
Box 7401 


Very handsome, well 
educated straight WM, who 
thinks BiF’s are wonderfully 
special, seeks same with 
depth, wit & beauty. I'm 28, a 
non-smoker, a good dancer, 
an empathic lover. Box 7560 








Vry hrny gdiking yng mie 
open to anything sk fmeis + 
cpls only. Ph no a must. Box 
7556 





Cute Oriental wanted F for 
friend & good times by WM 
29. 643A Tremont St., Box 
151 Boston 02118 


WARM, ATTRACTIVE, IN- 
TELLIGENT SW Profsni 
woman- South Shore- early 
30's. Skng very well estab! 
business executive-prfr mar- 
ried only! Early 40's to mid 
50's. Discretion assrd-pis 
incl phone #. Box 7373. 


Warm WM sks sub WF brat 
who needs spnkng legit WF 
only. Poss rel PO Box 375 
Stoneham Mass 02180 


WBi couple seeks same or Bi 
singles for fun. He 36 6'3” 
200ibs Her 31 5'4” 115ibs. 
Box 7431 


TO PLACE 
YOUR 


Pheenix 
Classified 


BY MAIL, 


PLEASE 
SEE THE AD 
FORM ON 
THE LAST 
PAGE 























X-Dress dom Fantasy? Tall 
attr creative stern bonde will 
help PO Box 27 Allston 
02134. 





)) ae 
Cheerleader would like to 
exchange sizzling ht letters 
indefinetiey send $300 for 
details Box 4877 Fram- 
ingham MA 01701 


Yng cpl 21 30 Ikng for BiWF, 
Cpls and BiWM slivs. Must be 
thin Send Ph + ph to PO Box 
744 Natick MA 01760 


Your fantasy fulfilled. G, Bi, 
Sr written, directied by a pro 
Send photo, fantasy. Box 
7450 


YOUR PLACE 
lf you are a very pretty gal 
22-30 years of age with a 
nice apartment, this discreet 
married man would like to 
consider a mutually 











beneficial series of meetings. 
Please contact 
7555. Thank you. 


Dan, Box 





GRAND 
OPENING 
SPECIAL 


PHONE 
FANTASY 


Try Something New 
¢ Fresh « Exciting 


We accept VISA, 
MASTERCHARGE & 
Other Major Credit 
Cards 


301-428-4820 
24 Hrs. 7 Days 














BOX MAIL 
NOTICE 


Flyers and other 
unsolicited matter 
should not be 
directed to a Phoe- 
nix box number. 
The Phoenix is not 
required to hold, 
deliver or forward 
such material. | 











\ 





BOSTON 
SEX GUIDE 





WHERE TO: 
Buy it Safely or get it tree 
+ nude parties, swingers 
groups, massage parlors, 
escorts + more 
Send $5.00 to: 
GUIDE 
P.O. Box 308 
Chestnut Hill, MA 02 167 











—_—_—__-—, 


PLEASURE 
CALL 





Call now for the best 
erotic phone action! 





FREE! 
617-741-1510 


SS 4 hrs. = 











62. 


y86l “ AVW ‘OMLNOILOSS XINSOHd NOLSOS 3H1L 








30 


THE BOSTON PHOENIX, SECTION TWO, MAY 1, 1984 





|THE FANTASIA 











PHONE 
FANTASY 
You owe it to your- 
self to call Alexis or 

Sascha at: 


262-9221 
497-6169 








FOR 


Classified 
Display 
Rates 


Call 
536-5390 


LAME The EROTIC HRRAd } 
TELEPHONE NETWORK 














Explore your most 
intimate fantasies 
with a beautiful, sexy, 
Wiallalalielic-e my .elaal- 1a) 


Call now for a 
sizzling-hot 
conversation! 


eee 
~ a 


LONELY?’ 














EXPERIENCE VERBAL 
ECSTASY AND LIVE SEX 
WITH ONE OF OUR_ 
»MANY HOT STUDS. CALL 
NOW AND LET'S GET 
OFF TOGETHER 


ADONIS 
PHONE SEX 
212-242-8190 


MC, VISA & AMEX 














-A- 
HUNK 
New England’s 
leading 
PHONE FANTAS 
HANK the leather man; 
RANDY Harvard Freshman; 
JASON the lifeguard; 


MARK construction worker; 
STEVE body bulider 





“We don't get off until you do. 


Call one or alll, 24 hr. 
MC/VISA/AMEX/PREPAID 


492-7933 731-2339 
497-1102 782-7763 


Fathe 


Come on 
Let me 
















drive vou 


wild! 


I’m 
red hot 
and waiting 
for you 


Call ; Q@.Now 
(617) 923-9629 
24hr. @ = #20 


Lovely Ladies Available 








OW) © leelti@el is 


CS ieee) @ A008 
Gift Certificates 











MASSAGE & 
ESCORTS 


TOUCH OF 
CLASS 


Handsome males, 
lovely ebony & ivory 
bi-ladies, and attrac- 
tive couples available 
for escorting the dis- 
criminating man, 
woman or couple. Ver- 
satile males available. 


Call 731-2515 


Openings for Escorts 




















738-7570 
EROTIC ECSTASY AT 
YOUR FINGERTIPS 


$15 


Additional calls $10 
MC/VISA/PREPAID 


OPEN 
24 HOURS 








“CALL ME 
NOW. I'M 
WAITING FOR YOU.” 

















TARA’S 
DELITE 


1st class plus 
with extras 
ESCORT 
Same Day Appointments 
Copley Square Area 


262-1352 


ALL TIME ESCORT 
Available 24 hours for your 
pleasure & convienence. Call 
| or B anytime at 427-2879. 
You'll be glad you called 


BiWM escort men only 
277-5908 Vince 


Black Pre-op for escort and 
outcall. 267-8710 




















2 Beautiful Young Coeds will 
escort professional gentle- 
men. incalis by apt. Please 
send phn# to Box 7571 Very 
discreet. 


| NORTH SHORE’S | 
| 





DOLLY PARTON 
LOOK-ALIKE 


for In or Outcall 
Escort call after 
10 AM 


1-744-4953 





BOSTON AFTER 5 
A legit operation, no sex. 
We have intelligent, attrac- 
tive people ready to be your 
escort for dinning, dancing, 
the theatre, and etc. Open- 
ings for escorts available. 
424-1027 


Ali night tong. Radiant 
charming pre-op escort conv 
loc Treat yourself 739-2833 








MISTRESS 
HER DEMANDS 
EXPLORE YOUR 
MOST SECRET 
DESIRES, 
SATISFY YOUR 
| DEEPEST NEEDS 


CALL 
FANTASIA 
212-243-6026 


MC « VISA « AMEX 











GOLDIE 


For the man desir- 
ing a totally en- 
joyable incall es- 
cort. 


262-2049 


CALBDYBUILDER 
Mr USA ex handsome escort 
the best Jim 437-9026 


CANDY 


Escorts, older gentlemen 
preferred Call 277-1785 














Discreet clean unhurried es- 
cort by masculine male. Call 
Buddy at 236-1285 





i icticcomte me 


PLL 
ENTERTAIN 
YOU 
Escort by 
Pre-Op Karra 

731-4552 | 
Escort by nice pretty lady 
9am- 1:30am verified 
OUTCALL 489-4900 


Escort by tall classy blonde 
call Laura 232-8372 

















Re 
ATTENTION | 


When dialing 
massage and 
escort 
phone numbers, 
please be sure 
to dial 
the number 
correctly. 








ESCORT BY TOM 
Gdikg discrete guy will es- 
cort intown or any where in 
N. Eng 536-5091 





Massage by Kathy 653-1695 
Outcalls only cpis welcome 


DIANA is back for Spring es- 
corts! Som. ar. 776-954 








ASHLEY 


Have an enjoyable 
escort with a young & 
attractive female. 
Boston and 
surroundings. 
Out calls only. 

24 Hrs. 


298-2548 





“SWEET TALK” 


BOSTON’S FINEST 
TELEPHONE 
FANTASY SERVICE 
















BOX MAIL 
NOTICE 


Flyers and other 
unsolicited matter 
should not be 
directed to a Phoe- 
nix box number. 
The Phoenix is not} 
required to hold, 
deliver or forward |: 











such material. ls 








Escort- Ultra curvy, sweet & 
smart- WF 26. All calls veri- 
fied. 969-1773 














Serving 
Entire 
Boston Area 


New Hampshire and 
Rhode Island 
12 p.m. to 2 a.m. 


To arrange for your 
escort, call 


569-6569 





all calls verified 
Female escorts needed 








KEITH 536-5971 
Escort for men handsome 
well built. Discreet 








AMBER 


For the Ultimate 
in incall escort 


284-4200 


(10 AM - 10 PM) 











CHENELL 


New girl in town incall escort 








Discount coupon 
5.00 off 























__& | 723-3419 
STRIP COLLEGE GUY 
TEASE GRAMS ee 
(oesssit 
oreo 
* PROFESSIONAL BARBIE 
h MALE AND BENTON 
) bene Lookalike Escort 
\ 437-8432 
Outcalls ’ 
eleJease Ecstasy escort out call 
¢ of rams 247-0395 wild fun Biondi 
STRIP TEASE GRAMS RICK ESCORT 
BELLY GRAMS © | wucausst OVTERLLS 
Balloon Grams 
includes b 
8x11 Telegram JACKIE Ss 
354-5000 ESCORT 
2000 MASS. AVE., CAMBRIDGE 
OR, BIRTHDAY, ETC.! 289-6930 
5.00 off All Calls Verified 


Out-Calls Only 











ESCORT CARLA 


Lovely Pre op in convenient 
location Call 739-2833 


CHANTAL 


For dinner, dance, and 777 
Escort 497-8250 














Boryour 
6 


>»)\) Referral 
Oo Service 
Boston’s 

most 
6 enticingly 
beautiful 

© ladies 


yt Outcalls 


only 
g& 
*) 587-7634 
¢ 
y) All calis 
verified 


€ 


aly 












Move through the cos- 
mos to a new ex- 
perience. Put yourself 
in the hands of a truly 
beautiful lady, a 
bright and articulate 
companion, an escort 
whose warm and per- 
sonable nature will 
melt your heart. If you 
are a gentleman of re- 
finement and re- 
sources, let me wel- 
come vou to the world 
Os; 


Suzanne 


An Independent Escort 
With a Loving Touch 


247-0603 


All calls verified through busi- 
ness or li home number on- 
ly. No hotel or pay station calls 
ted. Gen m under 30 
‘or interested in domina- 
tion, S&M, etc. need not apply. 














Let a pretty girl escort you. 
Boston & Camb. 
Outcalls only. 262-2299 





JENNIFER-PRE- 
OP-WILD 262-1352 
| will give you a sizzling 
spring into ecstasy Escort 
Escort three pre ops red 
carpet treatment 884-3204 











FRAMINGHAM 
GWM will escort. 
872-1639 


GENTLEMEN ONLY 
Try a soothing and relaxing 
escort 321-4518 10-5. 


Eric 








* % 
CLASSIC 
ESCORTS 


invites you to try THE 
BEST; now that you've 
had the rest! We fea- 
ture dancers, & mod- 


"hewenen Assured 
266-4443 
or 
331-4785 


FEMALE ESCORTS 





ee * 








GIRLS — 
GIRLS 


Linsey’s Escorts Is 
Now Hiring 
Work For The 
Best In Boston 


527-5281 














Every man should 
experience the most 
sensitive, sensuous, 

and stunning women in 
Boston. 


_ LINDSAY’S 
ESCORT 
CALL 
527-5281 
hoa service chroughost 


Classy y ladies 
always available 
Alll calls verified. 
eo = 























Vet Set 
enconls 


“HERE TO PLEASE” 





923-0781 
899-6203 


a RESERLS 
VISA 
RB 


24 
HOURS 


OUTCALLS ONLY 
ALL CALLS 
VERIFIED 





TREMENDOU: 
SELECTIO 


d 





Beauty 
Class 
Elegance 


Now servicing 
North Shore 
South Shore 

Western Mass. 


Openings for 
female escorts 
always 
available 











SB Sy 
COSMOPOLITAN 
ESCORTS 
sensitive, 
sensuous, 
sweet & 
discreet 


266-1248 


Serving all of 
Massachusetts 
and Southern New 
Hampshire 
Out calls only 
Female Escort Openings 














Female and male escort 
Framingham area. 875-4641 


FOR WOMEN ONLY 
Exquisite escort by very 
hndsm, very kind, very excit- 
ing WM 31. Sincere only. No 
men. Brian 492-4303 











STUNNING REDHEAD 
GORGEOUS TALL 
BLONDE 
Available to escort the 

discriminating 
professional v 


gentleman. 
Call h v 
289-9556 ITS. | 








GWM Tim Escort 843-6306 


Handsome well built escort 
for men. Convenient lo- 
cation. Call Greg 782-8551 
HARD JOCK 
BODY 


Yng gd ikng male escort 


427-4832 




















hés 





4 


presents a 
complimentary 
* bottle of { 
» champagne with 
every escort 


‘ 


A 


Boston’s finest 
escort referral 
service. 
Don’t be alone. 
Attractive male 
and female 
escorts 
available. 
Couples are 
welcome. To 
arrange for 
your escort 


Call 
926-0446 
926-9782 
926-9783 


Now Servicing 
New Hampshire, 
Rhode Island & 

New York City 


Open 7 days a week 
etween 10 AM 
and 12 midnight 
All calls verified. 


Openings for escorts 
always available 














CLASSY 
BLACK 
CARIBBEAN 
ESCORTS 


s= 





899-8852 
738-0094 


Outcalls Only. 24 hrs. 
All calls verified. 
Champagne with every 
escort 








HERCULES BUILD 


Escort men onlv 321-9334 


T.L.C. ESCORTS 
“Featuring Sandi” 
Voluptuous redhead 
to escort professional 
discriminating gentle- 


men. 94 hrs. 
¥ 387-13119 


Keep Trying 

















JOANN 437-7366 
Boston's top in English style 
escort plus 





EXCEPTIONAL 
Escorts outcall for any event 
call us 825-2631 





* 
JOYCE 


Relaxing Escort 
All calls verified 


Escorts 
openings available 
24 hrs. 


731-5572 








RATED X 
ESCORTS 


Featuring an 
Ex-Playboy Bunny 


+ Fully experienced in 
art of Dominance 

° Well equipped 
leather dungeon 

* Training in all 
arts available 


(Beginners Welcome!) 
11 a.m.-7 p.m. Mon.-Fri. 








322-9797 























ABC WORLD 
ESCORTS INC. 





Romantic, attrac- 
tive men and 
women available 
for the selective in- 
dividuals or couples 
who only want the 
best. 
Outcalis only 
24 hrs. 
all calls verified. 


World Class Escort 
Service Serving 


Mass., R.l., and 
N.H. 

(617) 786-8280 
Openings for 


classy female es- 
corts. 














Southern Hospitality.For 
Blonde Escort call 491-1695. 
Will verify, couple available. 


% NORA 
ESCORTS 
289-9556 
24 Hours 
"youre ladies aie’ 


calls onty 
Female Eason! openings 














Tall, classy ing legged W/F 
with ing red hair for luxury 
escort. 742-2610 


TOUCH OF CLASS 
Lovely pre-op for escort. Call 
now at 731-6705 


BOX MAIL 
NOTICE 


Only bona fide replies 
to an ad should be 
directed to a Phoenix 
box number. The 
Phoenix is not re- 
quired to hoid, deliver 
or forward flyers or 
other unsolicited mat- 
ter. 

















ee BUEN oe RR 
BUY THE 2-WEEK GUARANTEE.IT RUNS FREE UNTIL IT WORKS 







——_ 





AM 
Occaston 
Boston 's oldest 
Escort referral 
gency ld 
the best. 

We offer Escorts lo 
complement the 
ncetetentlt 
executive. 
482-0774 
““€all us for gquatily i 











Man 2 Man escort clean dis- 
creet, Peter 262-2434 


Mature Maile Your scene is 
my scene. Jeff 877-6380 
Safe, clean escort. 


Preop Escort Call 720-0593 


Pretty blonde will escort you 
to Plato's Retreat in NYC 
Call 201-568-7614 


Rough n ready escort for 
men by handsome well-built 
Italian guy in or out 277-3706 


Sheba pre op 787-9469 es- 
cort 























SHEMALE GODDESS 
Escorts bv pre-ops. Tanya, 
Cristal & Reva 437-7366. 








TEN 
ESCORTS 


Have just 
arrived in 
Boston 
and are waiting 
to escort you. 


Call 


322-0141 


In and outcalls. 











THE MALE 
PROJECT 

































Boston, 
Mass. 












In/Out Over 30 Mature 
professionals preferred 
Day/Nite Brandon 536-5978 


BOSTON’S #1 EROTIC PHONE SERVICE 


7 DAYS — 24 HOURS 


GS Prepays available. San 





THE BEST DOES COST LESS 
DUE TO POPULAR DEMANDI!! 


“15. 


TALK TO GUYS 


(617) 576-1616 


Discounts Available 
TALK TO GIRLS 


(617) 442-7106 


DOMINANT MISTRESSES 
ARE AVAILABLE 


Female operators wanted immediately. 





Superb escort by lovely 
blond for men. 739-0879 





CHERI 
Tall classy escort for outcall 
only 436-3493 


BOS ina 
ABBEY-PRE-OP 
Transexual escort OUT- 
CALLS for the Gent who 
wants the Best of Both 

Worlds 437-7366. 








New Agency 
Opening Soon 


Female 
Escorts 
needed. 


Good Pay!! 


More information 
coming soon. 











ATTENTION 


MASSAGE & ESCORT 
ADVERTISERS 


The deadline for 
ads (line & display) 
is 22. Hoon 
WEDNESDAY 


There will be late 
fees of $10.00 for 
any line ad & 
$15.00 for any dis- 
play ad received 
after the deadline. | 











| SWEDISH 
ESCORT 


Beautiful, blonde 
and buxom sisters 
are waiting to show 
you the very best in 
pleasure and hospi- 
tality. Gentlemen 
call: 


424-7107 


All calls verified 
12 noon to 12 midnight 


OUTCALLS ONLY 











DREAM 
GIRLS 

















{ = 
SPECIAL NOTICE 
Cc all escort 








concerning 
All phone numbers must 
be verified by 6 pm Thurs- 
day evenings for your ad 
to run. To do this, call 
267-1234 


Thank you 

































HOUR LONG 
TOTAL BODY 
MASSAGE 
Newton open 7 days, 9-10 
965-1066 
965-5535 
DISCOUNT HOURS 














ATTR YNG COUPLE 
BIWM and/or BIWF will es- 
cort cpis or singles together 
or separate clean discreet all 
calls verified 787-9309 


SPRING aatves 
1 girl or 2 to escort 
incalls or out 


739-0643 








_ 

* Quality Service 

Wide Selection 
Male and Female 


Escorts 
Office Hours 
10 a.m. to 2 a.m. 
Select Escorts 
Wanted ‘ 











DIVINE LIMO 
CORP. 
Cadillac Formal 
Sg, 


halige A 
ESCORT AND é 
LIMO 


oe ace 


or VMN Alig 
without escort 


¢ Complimentary 
Champagne 
¢ Gift Cert. available 


¢ Prof. Drivers 
¢ 24 hour service 


VISA 








DIVINE 


ASSOC. LTD. 





SO AN CR 
Female escort wanted great 





SS 
ATTENTION 


When dialing 
massage and 
escort 
phone numbers, 
please be sure 
to dial 
the number 
correctly. 





Retreat 











Greater Boston's 
Plushest Facility 


$7 
EARLY DISCOUNT 
15 MASSEUSES 


Credit Cards Accepted 


Whirlpool Sauna 
and Massage. 


10 AM-1 AM 7 Days 
212 Central Street 
Downtown, Lowell 
Call 459-0191 
Public Parking on 
Hurd Street 








OMEN ONL 
Try an escort that will set you 
free. Couple available. 
322-5809 





ERIC 
Young GWM Escort for the 
discriminating Clean Dis- 
creet Movies in/Out Call 
536-4034 Over 30 please 


ESCORT OPPS. 





pay Call 1-695- 1649 


FEMALE ESCORTS 
3 or 4 responsible women 
must have own trans call 
267-6296 btw 6-8pm 








THE GUARANTEE 


renew it by the deadline. To renew, call 267-1234 by noon on Wed 


(Please check index at beginning of 
Classifieds for those categories that are 


guaranteed.) Guaranteed categories are 
listed in boldface. 

After you've purchased a guaranteed advertisement in advance for two 
consecutive weeks, we will keep running the same ad free unless you fail to 


nesday 


during the week of the advertisement’s second appearance, and every 
successive week by noon on Wednesday. You must obtain a renewal 
number when calling to have the advertisement rerun. This number is 
confirmation of your renewal. Missing a week voids the Guarantee. (See 
“Cancellations and Changes” for additional information on guaranteed 


advertisement.) 


PRICING YOUR AD 


Lines (Minimum 4) 


Adult Categories* (Min. 4) 
Each 7 Point Light Headline $ 
Each 7 Point Bold Headline $ 
Each 9 Point Bold Headline : 
$ 


Each Capitalized Word 
Box Numbers (Weekly) 
Circle One 


Telephone Verification** 


Non-Commercial 


at $2.45 each 
at $2.65 each 


Commercial 
at $4.25 each (min. 2) 


4.00 $5.50 
6.25 $8.75 
7.50 $9.50 
50 $ .50 

7.00 pick-up 

$10.00 1-time mail-out 

$12.00 4-time mail-out 

$ 6.00 $6.00 


* Applies to-Person to Person and Personal 
** Applies to Line Advertisements in Massage and Escort Columns 


TOTAL COST 





We cannot print your advertisement without the following information. 


Phone # 








Address: 





City: 


State: 





To place an advertisement using 
please fill out this section 


or call 267-1234. 


Card # 











Exp. Date 








Signature 
DEADLINES 


Copy for Advertisements 


which must be verified 





Copy for ali other Advert i 


Wednesday, 12 noon 
Thursday, 4 p.m. 

















Guarantee 1 Wednesday, 12 noon 
Telephone verificati Wednesday, 6 p.m. 
Changes and Hati Tuesday, 4 p.m. 
CLASSIFIED OFFICE HOURS 

Monday, Tuesday, Thursday...................cssccsscccssssersceeees 8:30 a.m. to 6 p.m. 
MN aia cc ok Fis sp sktatainus oansuneansancccoassbacasenoscccscencnaode 8:30 a.m. to 8 p.m. 
MNT ate tess sivaspanzhucichapabiavtdiogea’ Pisieea<skethanie Mieleaioncsiaeavsne 8:30 a.m. to 5 p.m. 


MAIL TO 





THE BOSTON 
i heeanix BOSTON, MA 02115 123 4 56 7 8B 9 10 1112 13 1415 16 17 18 19 20 21 22 23 24 


CLASSIFIED DEPT. 
367 NEWBURY STREET 


CLAIMS FOR ERRORS AND OMISSIONS 


The Boston Phoenix accepts no liability for its failuré, for any 
reason, to print an advertisement and shall be under no liability 


CLASSIFIED ADVERTISING POLICIES 


Failure to verify a telephone number will result in automatic as- 
signment of a Phoenix box number. Late fees of $10.00 for line 
advertisements and $15.00 for display advertisements are 
charged on copy inserted after the deadline. 


whatsoever for any error for which it may be responsible beyond 
liability to give the advertiser credit for so much of the linage 


occupied by the advertisement as is materially affected by the 


error, provided that The Phoenix is notified by the advertiser of 


such error in an advertisement within seven days of publication. 


COPY REGULATIONS 


The forwarding of an ad is construed as an acceptance of all the 
rates and conditions under which advertising space is at the time 


sold by The Boston Phoenix. 
The Phoenix reserves the right: 


* To revise copy containing objectionable phrases 


* To reject in its sole discretion, any advertisement 


on account of its text or illustrations 
* To determine correct category placement. 


No advertisement containing a phone number and/or address 
will be accepted in the Personal or Person to Person columns. 
Only Phoenix box numbers or Post Office box numbers may be 


used 


All advertisements must be accompanied by a full name, ad- 


dress and telephone number 


ADVERTISEMENTS WHICH MUST BE VERIFIED 


Advertisements are priced at commercial rates, plus a weekly 
$6.00 telephone verification fee (for line advertisements only). 


CANCELLATIONS AND CHANGES 


NON-GUARANTEED Advertisements: There are no refunds for 
cancelled ads. Advertising space credit will be issued for ads 


cancelled before 4 p.m. Tuesdays. 


GUARANTEED Advertisements: There are no cancellations or 
copy changes accepted on a guaranteed advertisement. 


BOX NUMBERS 
Advertisers may pick up box number replies at the Phoenix 
Classified office between 9 a.m. and 5 p.m. Monday through 
Friday. Replies are held for 4 weeks after the last insertion of the 
advertisement. There is a *7.00 box charge per advertisement. 
The advertiser must then come in to the office to pick up mail. 
There are also two mail-out services available. A 1-time mail 
out service is available for ‘10.00 and a 4-time weekly mail-out 
service is available for ‘12.00. The Phoenix is expressly 
authorized, but not required to open and inspect any or alli 
material directed to a Phoenix box number and to discard, or 
otherwise dispose of, any flyers, unsolicited advertisements, 
and the like. 

To respond to an ad with a Phoenix number, address replies to: 
The Boston Phoenix inc., Box 
367 Newbury St., Boston, MA 02115 








INSERTION DATE 


CATEGORY 





Regular Rate 
7 pt. light $4.00 


7 pt. bold $6.25 


9 pt. bold $7.50 


HEADLINES 





Commercial Rate 
$5.50 7 pt. light 


$8.75 7 pt. bold 
$9.50 9 pt. bold 


1234567 89 10 11 12 13 14 15 





/ Relaxation 
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Warning: The Surgeon General Has Determined 
That Cigarette Smoking ls Dangerous to Your Health. 








LIGHTS: 10 mg. “tar”, 0.8 mg. nicotine, KING: 17 mg. “tar”, 1.3 ma. nicotine, av. per cigarette by FTC method. 














BOSTON AFTER DARK 


ARTS. 





ENTERTAINMENT 





BEUYS 
WILL 


on 


A shaman 
without shame 


by Kenneth Baker 


oseph Beuys, now 63, is probably 
the most influential and infamous 
European artist of the postwar 
period. In his native Germany, he 
is revered as a sage and reviled as 
an anarchistic demagogue for 
having pushed the definition of art beyond 
the making of objects to the remaking of 
society. His 1979 retrospective show of 
sculpture at. New York’s Guggenheim 
Museum provoked a Babel of opinion. 
Whatever his authenticity as an artist, he has 
succeeded in unnerving a broad public at a 
time when most contemporary art stands no 
chance of shocking or even titillating its 
audience. Meanwhile, many of Germany’s 
most acclaimed younger painters number 
among his former students, including Jorg 
Immendorf, Anselm Kiefer, and Walter 








Dahn. Now, thanks to Harvard University’s 
Busch-Reisinger Museum, we can take a long 
look at a generous survey of Beuys’s drawings 
(through June 17). This will be the only 
appearance in America ofa show organized 
and circulated in England by the Victoria and 
Albert Museum. 

Beuys insists that his aim is to raise 
questions. And the first question most of his 
drawings raise is how much do you have to 
know beyond what meets the eye? The 
second might be how does what you know 
about something interact with what you see 
of it? But your first impression of the Busch- 
Reisinger show will almost surely be one of 
bewildering diversity. As Anne Seymour 
explains in the opening of her catalogue 
essay: “The look ofa drawing by Joseph 
Beuys is unmistakable, despite the 























Stag Chariot (1974) 


astonishing variety of materials, methods 
and sizes he crowds into that category. This 
can encompass oil paint, gold paint. 
watercolour, plant juices, chemicals, blood, 
chocolate, ‘Braunkreuz’ — an invented 
name for a certain type of common brown 
floor paint. collage of virtually anything flat 
from pressed flowers to felt and toe-nails. 
and that inimitable sensitive pencil line on 
every kind of paper. torn, cut or pristine. on 
cardboard, notebook and diary pages, 
sketchbooks, kitchen lining paper. tracing 
paper. He also makes drawings on wrapping 
paper. newspaper — whatever is to hand.” 

Iv you know anything of Beuys, you may 
well have heard that he uses his art to 
mythicize his life. And indeed, his biography 
does much to illuminate his work. How 
much of that biography is his own invention 
is something hostile critics continue to 
question. 

Beuys was born in 1921 in Kleve, near the 
German/Dutch border; his youth was spent 
there and in nearby Rindern., where his 
parents ran a fodder store. This rural area 
preserved a wealth of ancient customs and 
lore. Asachild, Beuys was fascinated by the 
local landscape and wildlife: he collected and 
classified all kinds of biological specimens. 
He is said to have learned casting from the 
local blacksmith and to have frequented the 
studio of a local sculptor, Achilles Moortgat. 
At one point he even ran away witha 
traveling circus, where he developed 
passable skills as a stuntman and escape 
artist. After the Nazis rose to power, he 
attended book burnings in order to cadge 
some of the condemned literature for his 
own library. He enrolled in a premedical 
course with the hope of becoming a 
pediatrician; ultimately, though, he was 
pressed into the Luftwaffe, first as a radio 
operator, later as a dive-bomber pilot. In 
1943, he sustained a series of major injuries 
that culminated in a decoration for bravery, 


and ina legendary experience. He was shot 
down on the Crimea, where he was rescued 


by nomadic Tatar tribesmen. To keep him 
from freezing to death and to promote the 
healing of his wounds, they wrapped his 
body in layers of fat and felt, an event he 
Continued on page 10 
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Goldie Hawn: keeping the home fires burning 


Life during wartime 
Swing Shift’s domestic tranquility 


by Michael Sragow 


SWING SHIFT. Directed by Jonathan Demme. 
Written by Rob Morton. With Goldie Hawn, Kurt 
Russell, Christine Lahti, Ed Harris, and Fred Ward. A 
Warner Bros. release. At the Paris, the Chestnut Hill, 
and the suburbs. 


atching Swing Shift, Jonathan Demme’s salute 
W to “Rosie the Riveter,” the gal who manned the 

factories during World War IL, is like roaming 
through a Melrose Avenue resale shop: the film 
overflows with period pleasures. The soundtrack boasts 
a smart selection of swingtime songs (starting with ‘Bei 
Mir Bist Du Schoen”); the costumes have that bold, 
sculptured look that can make a polka-dot dress appear 
as clearly defined as a suit of armor; and the locations, 
especially the heroine’s Santa Monica palm-court 
apartment, exude a lazy, sun-dappled charm. Every- 


where you look there are intriguing details: the soldiers 
guarding an airplane plant in the first months of the war, 
the posters on the wall asking questions like “Are You 
Helping Hitler By Being Late?’ The movie, though, is a 
thin soup, which is at least partly the result of a bitter 
fight between Demme and his producers. Too many 
characters sink into the background, and what emerges 
as the central drama — the love triangle of a woman 
defense worker, a male coworker, and the husband 
away at war — is not just milky but homogenized. 
What's sad is that you keep catching impressions of the 
heartfelt, handmade movie that Demme set out to make 
— a movie that somewhere along the way broke down. 

Let me get my prejudices out in the open: | think 
Demme’s Melvin and Howard is a great American 
movie, one of the most empathic, intuitive Fanfares for 
the Common Man ever put on film. As he had in his 


earlier Citizens Band a/k/a Handle with Care, Demme 
showed an uncanny ability to pinpoint the quicksilver 
eccentricities of everyday 20th-century American life: 
he’s the Barbara Woodhouse of shaggy-dog mov- 
iemakers. And in Swing Shift he was trying to conjure 
up a similar fanfare to the Common Woman. Taking as 
his subject the women who were induced to go into war 
work (despite the grave dangers posed by their own 
inexperience and by the rush to build an arsenal) and 
then were induced to return to their traditional roles as 
housewives, he wanted to focus on the two-steps- 
forward-one-step-backward nature of social/sexual 
change, and the way in which wars, no matter how clean 
cut, both unite and polarize societies. Demme hoped to 
show the sexist and, in some cases, racist challenges 
these women met — and how they triumphed. 

The first (and pre-Demme) script was by Nancy 
Dowd, who also wrote Coming Home, and this film 
roughly parallels that one, with Goldie Hawn in the Jane 
Fonda role as the wife (Kay), Ed Harris in the Bruce Dern 
role as the husband (Jack), Kurt Russell in the Jon Voight 
role as the unconventional lover (Lucky) who helps 
liberate her while her mate’s at war, and Christine Lahti 
in the crucial Penelope Milford role as the earthy, 
understanding friend (Hazel), who guides Kay through 
her wartime confusions. At the time of the Fonda 
movie's release, several critics pointed out that Coming 
Home, with its hollow, leftist sentimentality, was very 
like patriotic homefront movies of the ‘40s. Swing Shift 
rewriters Bo Goldman (who collaborated with Demme 
on Melvin and Howard) and Ron Nyswaner worked to 
underplay ideology and to embed the dramatic issues in 
the contours of the characters’ lives. The revised 
shooting script was a gamble in the way all Jonathan 
Demme films are; it was built on nuance and detail, and 
it depended on his ability to give it energy and 
spontaneity. j 

There’s no way to know whether Demme succeeded, 
because the film was partially reshot (to include new 
material written by Robert Towne — “Rob Morton” is a 
pseudonym for all four writers) and severely recut 
(reportedly at the behest of Hawn, one of the producers). 
But as it stands, Swing Shift is a mosaic with no glue. The 
editors have taken piece after piece away — and only 
added more footage with Hawn and Russell. The 
producers may simply have wanted to speed up the 
action — after all, the love story always was the focus. 
But this sort of editing reminds me of the schoolyard 
joke ‘Do you want to lose 10 pounds? Slice off your 
head.” The resulting narrative haze has impelled some 
reviewers to call the characters “unlikable” and others to 
say they're ‘too nice.” I’m with those who think that the 
finished movie veers perilously toward niceness — that 
it undercuts Kay’s psychological complexity in favor of 
love and guts. Her transformation from a clinging wife 
into a complicated, self-reliant woman no longer seems 
natural, let alone inevitable. And that’s because Kay has 
become just another Goldie Ms. Nice Gal cartoon. The 
movie could have called Citizen Benjamin. 

In reviewing Swing Shift, Variety predicted the film 
wouldn't succeed because audiences never sympathize 
with an adulteress unless she has a rotten husband. | 
think the movie's editors came to the same conclusion — 
they cut most of the evidence that Kay and Jack had a 
successful marriage. In the script, the marriage isn’t so 
much unhappy as unformed; they’d been together for 
only five months before the war, and when Jack leaves 
she aches for him — she has to put his stuff in boxes just 
so she'll stop thinking of him. All along, she writes him 
letters that we were supposed to hear in voice-overs. 

Continued on page 11 





First person feminine 


by Kathy Huffhines 


-“, he passionate personal: all 35 films in the 


Dorothy Arzner Festival were created in that 
voice,” says festival director Midge 
Mackenzie. “Women with the kind of determination it 
takes to direct, produce, and write films don’t speak in 
the third person. They don’t tell us what the studio 
thinks. They're telling us, ‘J care, / believe, ] want to say 
what's in my heart.’ It’s fitting that this first film 
festival sponsored by the New England Women in Film 
and Video has chosen to commemorate Dorothy Arzner, 
the only woman director who managed to work in 
Hollywood for 20 years and still maintain a sense of 
independence. She didn’t achieve this without a 
struggle, and neither did the few women with the 
determination to follow her (of the 7332 films made in 
Hollywood from 1949 to 1979, 14 were directed by 
women). So it isn’t surprising that many women have 
seized new opportunities to make films independently, 
using foundation grants or television money. The 
festival (running at Copley Place, now through May 3) 
shows the full range of possibilities, including Holly- 
wood-sponsored films by Arzner, Claudia Weill, and 
Joan Micklin Silver and a number of independent films, 
many of which have been made by Boston women. 
“Dorothy Arzner was someone who just did what she 
wanted, working along quietly, and nobody gave a 
damn about it,” said Katharine Hepburn when Arzner 
died, in 1979. “Looking back, it seems queer as the 
dickens, but not so then. Ladies just did a lot of things 
without talking about them. That was the difference.” 
Arzner was the kind who did a lot of things — very 
quickly. The daughter of a Hollywood restaurant owner, 
she moved up from typist to editor at Paramount in six 
months. Several years later, when she was offered a 
chance to direct at Columbia Pictures, she went to 


Paramount studio boss Ben Schulberg. “I’m leaving,” 


she said. 

“We don’t want you to leave. Why don’t you stay in 
our scenario department?” he replied. 

“| don’t want to go into the scenario department. | 
want to direct.” 

“What if I said you could direct here at Paramount?” 

‘Not unless I can be on a set in two weeks with an A 
picture.” 

With that, Schulberg left, saying, ‘‘Wait here.’” He was 
back a few minutes later with an assignment for her first 
picture, Fashions for Women. 

Arzner went on to direct 16 more films, choosing 
always to work with actresses who could project 
strength and independence: Clara Bow, Ruth Chat- 
terton, Merle Oberon, Rosalind Russell, Lucille Ball, 
Katharine Hepburn. “After she made A _ Bill of 
Divorcement, Hepburn was about to be relegated to a 


Tarzan-type picture,” Arzner recalled. “I walked over to, 


the set and there Hepburn was, up a tree with a leopard 
skin on. Talking to her, | knew she was the very modern 
type I wanted for Christopher Strong.” 

The point of view Arzner fought to express in her films 
honors idealism in both love and work. And _ it’s 
Hepburn who seems to have been her particular 
favorite. As Lady Cynthia Darrington, the around-the- 
world aviatrix who falls for a married man in 
Christopher Strong, Hepourn portrays a forceful com- 
bination of ideals. Her look of complete command when 
she’s behind a roadster is the same dead-on gaze with 
which she targets the title character when she tells him 
she loves him. Although Arzner clearly regards Cynthia 
and Strong’s wife and daughter as “stronger” characters, 
she sympathizes with her hero, who evinces a muted 
version of Cynthia’s devotion to both traditional 


romanticism and a more modern independence. And 
though her most moving scene shows Cynthia’s hand 
switching off a bedside lamp after giving in to Strong's 
plea that she forsake flying, you don’t feel that her love 
is simply destructive. Strong may dim her personal glow, 
but it’s Cynthia who decides her own fate when she 
points her plane toward the sun — on a suicide mission 
that’s the only solution to her quest for the heights of 
both dependence and independence. 

Dance, Girl, Dance is a more elaborate film but a lesser 
one. It gives us not one woman but two, each trying to 
land a man and a worthwhile career; but it dilutes 
Christopher Strong's impact by dividing Hepburn’s 
qualities between two heroines. While feisty Lucille Ball 
chases an automobile-tire heir’s fortune and a shot at the 
big time with a Gypsy Rose Lee routine, quiet Maureen 
O’Hara seeks true love and genuine art. It’s more 
moving to watch Hepburn fail than to see Ball and 
O’Hara succeed — perhaps Arzner’s real concern was 
the psychological problem of integrating character 
rather than the social question of uniting love and work 
roles. The third Arzner film in the festival, Nana (it’s 
based on the Zola novel), is the weakest of the three, 
possibly because Arzner couldn't get any of her 20th- 
century challenges into the story line. It was written in 
Hollywood's voice, not her “passionate personal.” 

bl * * 

Today the conflicts of working within Hollywood’s 
profit-motive maze are essentially what they were in 
Arzner’s time. “You're only given a single chance to 
come up with a hit picture, especially if you're a 
woman,” says the director of Girlfriends, Claudia Weill. 
The few women directors who have worked in 
Hollywood have generally had better luck at making 
films with strong personal elements than at matching 
their voices to mass-market tastes. (And they haven't 
just followed predictable “feminist” routes.) The title 
Girlfriends implies that Weill intended to make a film 
about a friendship between two women, but the plot 
centers on its heroine’s career as a photographer and her 

Continued on page 11 












Coke and 
a smile 


by Owen Gleiberman 


MIKE’S MURDER. Written and directed by James 
Bridges. With Debra Winger, Mark Keyloun, Darrell 
Larson, and Paul Winfield. A Warner Bros. release. At 
Copley Place and the Harvard Square. 


hen TV Guide or 60 Minutes runs one of those 
W “concerned” features about cocaine abuse in 

the entertainment industry, only the gullible 
will miss the fantasy that’s being exploited. To most 
Americans, cocaine is more than just a drug; its fleeting 
highs and prohibitive costs have combined to make it a 
symbol — perhaps the ultimate symbol of decadent 
consumerism. And it’s in Los Angeles that the fantasy of 
endless coke consumption finds its ideal mythic setting. 
Some Hollywood residents like to call cocaine “the only 
thing that matters,’’ and that may be because it’s the one 
commodity left that even the royalty of Tinseltown can 
be insatiable about. LA and cocaine were made for each 
other — the city that lives by the pleasure principle, the 
drug that turns pleasure into a form of currency. 

The consuming single-mindedness of the cocaine 
subculture is at the heart of Mike’s Murder, a moody, 
absorbing new thriller written and directed by James 
Bridges (The China Syndrome) and starring Debra 
Winger as an innocent woman investigating the death of 
her drug-dealing lover. The movie's plot doesn’t hinge 
on coke any more than Atlantic City or Scarface did, but 
you can feel the drug hovering at the center of every 
encounter; it’s there in the way the characters talk to one 
another — in the casual yet obsessive tone of 
conversation that’s always hinting at some sinister, fast- 
lane possibility. Mike’s Murder captures that Hollywood 
Babylon zeal as few movies have. The Mike of the title is 
a classic LA hanger-on, a pretty-boy flake who lives by 
his wits, his nerve, and the kindness of (rich) strangers. 
With his curly hair and smooth features, newcomer 
Mark Keyloun looks like a walking commercial for GQ, 
but he also boasts a high, smarmy voice that makes him 
sound as if he’d just ingested helium. That voice is 
jarring and more than a little creepy; it’s there to make 
Mike seem far more harmless than he actually is. 

As the movie opens, we see him on the tennis court 
with his latest flame, a wholesome bank teller named 
Betty (Debra Winger) with whom he'll carry on an erratic 
affair for the next two years. Their relationship is 
basically a series of random conversations, as Mike 
phones Betty every three months or so and (with few 
exceptions) stands her up. But then Mike runs afoul of 
some local pushers, and as he sinks into deeper and 
deeper trouble it brings out all of Betty’s hidden 
fascination with his mysterious, nightworld allure. 
When Mike is killed, and Betty. tentatively begins to 
investigate, checking out his old haunts and inter- 
viewing his associates (many of whom are gay), it’s not 
so much to “solve” the crime a la Nancy Drew but to 
come to grips with the man she’s been sleeping with. 

What she gets, of course, is more than she bargained 
for. Drugs, kinky sex, revenge slayings — it’s the Heart 
of Darkness, Hollywood version. With its haphazard 
storyline and slow, leisurely mixture of anomie and 
violence, Mike’s Murder is yet another American 
attempt to fashion a European-style art film. At times, 
writer/director Bridges seems to be wearing his mini- 
malist dialogue on his sleeve (the opening scenes could 
almost be a parody of Antonioni), and he’s staged 
several sequences that recall such high-minded in- 
vestigatory thrillers as The Conversation and Vertigo. 
What makes it all work is Winger. Her Betty is virtually 
the only one in the movie who hasn’t been warped by 
the coke-happy LA underground, and it takes all the 
earthiness Winger’s got to keep the character from 
turning into a goody-two-shoes. She has never given a 
better performance. The movie turns on Betty’s devotion 
to Mike, and here, as in Urban Cowboy and An Officer 
and a Gentleman, Winger convinces you she’s willing to 
go more than halfway to meet her not-so-perfect dream 
guy. She'll do it not because she’s a groveler but because 
there’s a core of valiant sanity in Debra Winger that 
makes her seem as down-to-earth, as willing to grapple 
with every sort of trivial exasperation, as any of us in 
the audience is. In one of the movie's best scenes, Mike 
calls Betty in the middle of the night and tries to initiate 
a hot-and-heavy conversation over the telephone. 
Phone sex isn’t Betty’s idea of a great time, but she’s so 
eager to make contact with her mysterious knight of 
after-hours LA that she goes along with him, and the 
scene becomes gentle and funny — even romantic. 

Mike’s Murder sets up low-key moments like that one 
only to shatter them with violence. The movie's brilliant 
climax is a 10-minute sequence, set entirely in Betty’s 
darkened apartment, in which she fights and cajoles her 
way out of being harmed by Mike’s partner, Pete, a 
volatile, jabbering hustler who’s being hunted by the 
same coke-dealing bigwigs who offed Mike. Pete 
(played by Darrell Larson, who looks like a mean Daryl 
Hall) walks around in a state of druggy paranoia, and 
when he traps Betty in her living room, at once begging 
for help and threatening her with rape and violence, the 

scene turns into a duet between the twin poles of Los 
Angeles fear — the fear of being caught up in the fast 
lane by accident, and that of someone who’s been there 
so long he wouldn’t know how to slow down if he had 
to. In Mike’s Murder, both seem equally perilous. O 
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axine Klein: waiting for Lefty 


State of the art 





Put out more Flags 


by Susan Orlean 


have guessed as much when I suggested that the 

founder, inspiration, writer, and director of 
Boston’s Little Flags Theatre meet me here. Café 
Bouquet is the haunt of Berklee students, all black jeans 
and stringed instruments and mohawks, capital M. 
Klein, on the other hand, is swathed in rough-woven 
earth tones and multiple capes and talks about the 
Movement, capital M; she eyes the Bouquet’s clientele 
with no small measure of dismay. You don’t spend 10 
years doing political theater in Boston to be jostled about 
in a Mass. Ave. café by today’s youth, whose very 
apathy has taken the bloom off yesterday’s political 
flower and, consequently, off institutions like Little 
Flags. The cooling ardor of its audience has sent the 
theater, after 10 years of often acclaimed original work, 
into a self-described period of reevaluation (financial 
and otherwise). Among the questions Little Flags faces: 
will it continue to exist? will it move from Boston? will 
it be able to anchor its economic future? 


T his isn’t Maxine Klein’s kind of place. I should 


Little Flag that could 

Yet Little Flags persists, and Klein’s rat-a-tat energy 
and determination (“Chutzpah,” she says. “Guts. Maybe 
foolhardiness.”) deserves the credit. She formed the 
group in 1974, after realizing that if you want the kind of 
theater that doesn’t dwell on “one woman’s virginity or 
one man’s angst” but instead digests collective issues, 
you have to go out and establish one yourself. She was at 
Boston University teaching in the drama department 
when she decided to start Little Flags; four years later 
she left the university and her tenured position. (“It’s a 
long story,” she says. “Just say I resigned due to 
difficulties with colleagues and the administration.) A 
big gamble, perhaps, but the early ‘70s were generous to 
political theater and risky convictions. “I remember 
going to see MacBird during that time,” Klein recalls. “I 
remember vividly the feeling of the importance of the 
event, both as a significant political and theater event in 
the city. Since then, there has been a certain diminuendo 
of activity, but at that time, there was a passion and a 
large political body ready to hook up.” 


And those that couldn’t 

So large a political body, in fact, that in its early years, 
Little Flags was just one activist theater among a host of 
fellow travelers. Klein recites it like a litany: Pocket 
Mime, Cambridge Ensemble, Caravan Theater, Reality 
Theater — all gone. Little Flags has hung on, though, by 
dint of bucks from the National Endowment for the Arts 
(which has called it a theater of national significance), 
and in defiance of what Klein describes as the 
Massachusetts Council for the Arts’ “steadfast refusal to 
fund us above a tiny sum for 10 years.” 

And because the theater has been as entertaining as it 
has been conscientious. Klein writes all the plays; the 
rehearsal I watched last week of Boston Remembers 
featured a vigorous and funny series of songs (like the 
smarmy ‘We are the Brahmins”) depicting ethnic and 
class persecution at the turn of the century. 


Is this about money? 

We're getting to that. What else is this 10-year 
evaluation all about? “We're trying to decide how much 
time we should invest in the fight for the right of a 
political theater to exist,” says Klein. “Should I quit 
writing plays and just write critical articles as a scholar? 


It’s obvious we can’t continue at this pace. If we did, we 
wouldn’t exist anymore.” For a start, the theater will 
scale back in its ambitious new-works program: in other 
words, Klein will ease off on her frantic writing pace 
(seven plays in seven years), and Little Flags will content 
itself with refining the plays she’s already created for the 
14-member troupe. 

And ... oh yes! Almost forgot: money. Money, 
money. The order of the day is to find a reliable (read 
dedicated and deep-pocketed) board of directors. And, 
says Klein, “to let people know for the first time that we 
hurt. We never did let them know. We always thought 
we were here because other people hurt. I’m proud, and 
it’s hard for me to go to people for help. It’s easier for me 
to fight for farm workers than for myself.” The invitation 
this spring for Little Flags to share the Hasty Pudding 
stage with the American Repertory Theatre was ‘great, 
great spiritual support,” but the bottom line is still, as 
always, the bottom line. 

Klein also says the group is considering a relocation to 
another city: after 10 sometimes frustrating years in 
Boston, the warm welcomes in Minneapolis (her home 
town) and Detroit (where the state arts agency recently 
kicked in $2000 to send unemployed workers to see 
Little Flags perform) hold out great allure. In the 
meantime, the group will keep rehearsing in drafty 
backrooms (‘Whatever we can beg, borrow, or steal,” 
says Klein — Little Flags is itinerant and performs 
wherever space is available), presenting plays in which 
the underdog gets the bone and reconsidering the role of 


political theater in a world of mohawks. 
* * - 


Cry me a Rivers 

What becomes an almost-legend most? Well, in the 
case of painter Larry Rivers, who dropped in courtesy of 
the Harvard Learning from Performers program last 
week, mink lost out in favor of a velveteen sport coat, a 
string tie, a Brooks Brothers shirt, mutton-chop side- 
burns, and bicycling shoes. He also has a sense of humor 
so dry that you can hardly see through the dust. 

After lunch, Rivers, sculptor Dmitri Hadzi, and I (two 
of us wearing small, tasteful buttons indicating member- 
ship in the Academy of Arts and Letters — guess which 
two) cruised through studios at Harvard’s Carpenter 
Center to case the competition. The first room was filled 
with the work of beginning painting students (‘Just 
beginners?”, Rivers groaned. “This shows you how easy 
it really is.”) and then on to Hadzi’s sculpture classroom. 
Rivers admired one student's clay figure (“Very nice. 
Better than Henry Moore. Actually, it’s sort of a pretzel 
interpretation of Henry Moore.”’); and of all the sketches 
of Egyptian mummy cases pinned to the wall, he liked 
the one that looked the least like the mummy the best. 

We concluded our tour in Hadzi’s studio, an enormous 
room chock-a-block with granite chunks and slices. A 
scale model of his huge Copley Place fountain was 
perched on top of a metal cabinet. 

Rivers: ‘Looks like you never got over Stonehenge.” 

Hadzi: “Stonehenge? Better than Stonehenge, man.” 

The two proceeded to weave around the cabinets and 
rocks. In the corner of the room, Rivers stopped before a 
table on which a slab teetered. ‘Hey, it’s dangerous 
being in your studio,” he said. ‘This could fall over and 
break my foot. Then I'd have to sue you.” He walked on. 
“Oh well. That's what I always thought sculpture was all 
about — danger.” 0 
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The art of shilly-shallying 


Brownian motion 
All dressed up with no place to go 


by Laura A. Jacobs 


ot too much attention is paid to 

the sequence of dances on a 

program, partly because prag- 
matism dictates order (this set shifts 
taster into that one; this costume change, 
or lighting design, requires an_ inter- 
mission rather than a pause) and partly 
because three dances can be seen in a 
short time span, as compared, say, to the 
time it would take to read three novels. 
Dances jostle in the memory, marking 
their own borders, finding their own 
place. Striking phrases surface, providing 
a key here, a recognizable theme grow- 
ing there; you think again of the music, 
the titles, and the evening begins to jell. 
But sometimes dances sabotage one 
another — regaling the viewer with 
reasons, however unwanted, for a lesser 
valuation. In a one-night performance 
that was part of Modern Productions’ 
Next Wave Boston ‘84, the Trisha Brown 
Company came to the Opera House a 
week ago, bringing with it the big 
number Set and Reset and two other 
recent (1980) Brown works. Next day, the 
Boston dailies started off with raves for 
Set and Reset and ended with brief 
mentions of the first two pieces. They 
didn’t explain what was so good about 
Set and Reset — and in the context of the 
other two dances, they didn’t have to. Set 
and Reset is a good dance, but it was also 
the one undermined. 

Brown has been much influenced by 
Merce Cunningham (she was part of the 
experimental Judson Group of the early 
‘60s), and her movement is a silvery 
shadow of his more rigid lexicon. She’s 
thrown off the poetic ballast, lightened 
movement into a_ ganglier, more 
subversive abstraction. The body, she 
seems to be saying, is form, but it’s 
activity too — and its energy is just 
barely bound in these bodies. Brown’s is 
a technique of shilly-shallying. Her 
dancers, perhaps the most autonomous 
looking dancers I’ve ever seen, don't 
react to one another — they hardly look 
at one another. Brown talks about getting 

shapes” trom her dancers, and this is 
one of the reasons she can do it. They're 
unblinking strangers, and their anonymi 
tv allows Brown to use them as objects. 

Often the swinging limbs quicken into 
a bodily swagger or a deadpan shrug that 
smacks of Twyla Tharp and the insou 
ciance of her technique. But in Tharp, 
smugness is symptomatic. It raises larger 
social, as well as dance, questions, 
because Tharp plays it off our expecta- 
tions, whether they’re stimulated by the 
music or by the movement innuendoes 
and asides that hug Tharp dances like 
pilot fish. In Brown's work exaggeration 


is no longer a subject — it’s a state of 
being that would be a style if it weren't 
always emptying itself out. It can’t win. 

Opal Loop, the first work, has four 
dancers dressed in black, white, and gray 
(Brown is in reddish gray); the movement 
palette ranges from whitish gray to 
gravish white. The dancers are self- 
absorbed, their limbs shuffling and 
flopping like a bored child’s. Dancing 
under floodlights, in silence, they give a 
sense of formula to what they do, as twos 
give way to varying patterns of three and 
one — and that affords the work a faint 
scent of logic. They move in the noncom- 
mittal way of ghosts. Perhaps Opal Loop 
is about supernal energy, or 
mathematical energy (“Geometry is a big 
factor in my work,” says Brown). Or 
maybe the two are the same thing. Opal 
Loop’s starkness allows for guesses. 

No such luck with Son of Gone Fishin‘. 
It's got a fragmented score by Robert 
Ashley (this jumps from watery sounds 





to Hare Krishna chant rhythms to 
hymnal chords) and a backdrop that 
changes color by degrees, leading us 
deeper into the dance and then, by 
changing back, leading us out. Fishin’ 
also offers a formulaic shifting of pat- 
terns, but with a randomness that’s 
killing. There’s nothing to remember 
about the dancing except that it’s more of 
the same. 

Brown seems interested in flow, as if 
she’d decided one day that “time doesn’t 
go backward, and neither shall I,” and 
then decided that ‘time doesn’t ac- 
cumulate meaning, humans impose that, 
so my dances won't accumulate mean- 
ing.” And they don’t — what meaning 
they have, they sidle into. In their titles 
alone both Opal Loop and Son of Gone 
Fishin’ suggest states of mind that figure 
out into space only to return to a present 
that’s, timewise, just down the road 
aways. Heading into eternity’s sunset or 
ending in a moment — we can’t tell; but 
that’s not what's wrong with these 
dances. If Brown’s pushing toward a 
more amorphous formalism, one needn't 
expect a natural beginning, middle, and 
end from these dances. But a little 
contrast in the stream of consciousness 
(to put it loosely) wouldn’t hurt. The 
continuous unraveling, the surges that 
don’t quite crest, the rhythmic play that 











merely points to how two dancers just 
missed hitting each other, or how this 
one mimics that one, are wearying. On 
an EKG we can read these blips as 
ironies, but ironies of what? Brown's 
trying to sculpt with wet noodles. 

That's why Set and Reset comes as 
both a beauty and no surprise. It’s got 
real architecture to work with. Physical- 
ly, Robert Rauschenberg’s exoskeleton of 
a stage leaves space vast and urban (the 
black brick back wall is showing, and the 
usually black side wings are white strips 
held in place by black netting), and his 
mobile (both meanings — it starts on the 
stage floor and then lifts to hang above 
the stage) prop, a large canvas-covered 
rectangular solid flanked by similar 
pyramids on which black-and-white 
images are projected, has been lifted 
straight out of one of his most famous 
works, Barge (bringing with it Barge’s 
mass-media intimation of immortality). 
And aurally, there’s Laurie Anderson's 
percussive, brackish “Long Time No 
See.’ The dancers are costumed in white 
pajamas screened with newsprint, just 
like the silkscreens in Rauschenberg’s 
collages. 

The first dancers to come on stage 
walk three abreast and holding a fourth 
dancer above their heads sideways, so 

Continued on page 11 





Books 


No doubting Thomas 


by Michael Gee 


ne useful literary rule of thumb is 
that the moment a mystery or. 
suspense writer begins to garner 


‘ weighty accolades from critics and from 


authors who deal in presumably worth- 
ier genres is usually the moment said 
writer's work begins to degenerate fright- 
fully. Ross MacDonald appeared on the 
cover of Newsweek in 1965, and he 
hasn't written a satisfying book since. John 
D. MacDonald doesn’t get that kind of 
serious attention, but he has the status of, 
sav, a James Michener. Since 1971 or so, 
his books have been every bit as 
engrossing as Michener’s too. 

Except, oddly enough, for one ac- 
colade in USA Today from John D. 
MacDonald, Ross Thomas has escaped 
attempts to lift him out of the thriller 
yhetto. For the millions of us fellow 
residents of that disreputable but de- 
lightful neighborhood, this is good news 
indeed. Without much publicity (to this 
day I still hear word-of-mouth reports 
from fellow fans before I see reviews) the 
58-year-old Thomas has managed to 
come out with 20 novels in his 18-year 
writing career. His first, The Cold War 
Swap, won a well-deserved Edgar in 


1966, and he has maintained his high 
standards ever since. At his worst, which 
isn't often, he’s never less than entertain- 
ing. At his best, he may be the finest 
American suspense writer around 
(Elmore Leonard is his only rival). In the 
early part of his career, Thomas needed 
that word-of-mouth publicity: his books 
were paperback originals (remember 
them?) and hard to find. But this spring 
he has hit the market with a vengeance. 
Not only has Simon and_ Schuster 
released his latest, Missionary Stew, in 
hardback, but Harper and Row is reissu- 
ing some of his earlier novels, including 
Swap and some of the stuff he wrote 
under the baffling pen name of Oliver 
Bleeck. The discerning purchaser can 
have his or her beach library all set for 
1984. 

Thomas's books may be set in the 
present, and they may be startlingly up 
to date in their skullduggery, but he is 
very much a classical suspense writer. 
His works are long on complex plots, 
snappy dialogue, mayhem, double 
crosses, gorgeous and mysterious dames, 
heroes who work both sides of the law, 
ominous villains — all the good stuff. 


They are blessedly free of long inner 
soliloquies on The Meaning Of It All, or 
sociological essays between murders, or 
any distractions from the storyline. 
When Thomas wants to make a point, he 
does so through what his characters say 
and see, and what happens to them. In 
Missionary Stew, he portrays the last 
days of a Central American revolution. 
The scene is as horribly true as it was 
talse in Under Fire, but that’s all it is, the 
scene. There’s no social comment from 
author or characters, just strict attention 
to furthering the (admittedly far-fetched) 
plot. 

Thomas's plots suggest a lifelong study 
of the politics of the Italian Renaissance. 
Typically they hang on sinister con- 
spiracies directed by powerful, amoral 
organizations, powerful amoral in- 
dividuals, or both. The forces of good 
wear, at best, light gray hats. The usual 
Thomas protagonist is cynical, bleak, 
maybe even burnt out. But as one of 
them states in the yet-to-be-reissued 
Chinaman’s Chance, “We never stiffed 
nobody who didn't deserve it.” As for the 
two sides, they engage in actions so 
complex and fast-paced that the reader 
sometimes feels he’s participating in 
something more strenuous than mere 
reading, maybe a game of full-court five 
on five. 

Just one plot summary gives an idea of 
how much Thomas can cram into 222 
pages. Cold War Swap describes the 
adventures of two Bonn saloonkeepers, 
MacCorkle and Padillo, except that 
Padillo is an American spy using the 
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Susan Saint James and Jane Curtin: life without father 


Scenes from a divorce 
Kate & Allie: Making it on their own 


by Joyce Millman 


he first episode of CBS’s new 
i sitcom Kate & Allie (Mondays at 9 
p-m. on Channel 7) opened with 
its divorced heroines arguing outside a 
New York moviehouse, where they'd 
just seen An Unmarried Woman, the chic 
fantasy that made Jill Clayburgh the 
most envied divorcée of the ‘70s. Of 
course Clayburgh should have left Alan 
Bates at the movie’s end — “She had to 
find herself!’’, squealed Kate (Susan Saint 
James), who was the instigator of her 
own divorce. But Allie (Jane Curtin) 
disagreed. Her “storybook” 14-year mar- 
riage to a Connecticut doctor had recent- 
ly ended because her husband (like 
Clayburgh’s) split for a younger woman. 
Allie would gladly remain lost as long as 
she could wake up to a teddy bear like 
Alan Bates. 

With fetching sarcasm, Kate MacArdle 
and Allie Lowell walk the same New 
York streets (the show is taped on 
location) Jill Clayburgh did, but they find 


no cushy art gallery jobs and no cuddly 
British painter named Saul. Instead, 
these women, who've been friends since 
high school, have set up housekeeping 
together, along with Kate’s 13-year-old 
daughter, Emma, and Allie’s 13-year-old 
daughter, Jennie, and 10-year-old son, 
Chip. In their comfy duplex apartment 
(someone's getting a nice, fat alimony 
check here), Kate and Allie sort out their 
kids’ crises, bolster each other’s con- 
fidence, get on each other's nerves, and, 
most of the time, make like a coupla 
white chicks sittin’ around talkin’ — and 
knockin’ back a coupla beers too. Kate & 
Allie is funny the way M*A*S*H and The 
Marv Tyler Moore Show were funny — 
it’s chatty, laid back, and warm, more 
likely to induce a 30-minute smile than 
30 bellylaughs. So far Sherry Coben's 
scripts have portrayed the characters’ 
everyday tsuris without the screechy 
suffering of a (Norman) Lear mad scene. 
In fact, the model for Kate & Allie is not 











Lear's divorced-mother-as-martyr show 
One Davy ata Time but Garry Marshall's 
underrated The Odd Couple, TV's first 
comedy about divorce, which ran from 
1970 to 1975 (and which you can see a 
dozen times a day in rerun if you have 
cable TV). 

Susan Saint James’s Kate is as sassy 
and nonchalant as Jack Klugman’s Oscar 
Madison (though she looks niftier in a 
miniskirt). Kate works in a travel agency 
and is such a lazy housekeeper that she 
often loses track of her laundry. Allie 
always knows the whereabouts of Kate’s 
laundry; in fact, she’s on intimate terms 
with every dresser drawer in the house. 
While Kate works, Allie cooks and 
cleans. Like that prototypical fussbudget 
Felix Unger (whose wife divorced him on 
grounds of ‘‘pestiness’’), Allie is the more 
broadly drawn yet more complex partner 
in this odd coupling, and Jane Curtin, the 
doyenne of late-night TV comedy, has a 
ball getting mainstream. Her gray- 





saloon as a cover. Their daunting assign- 
ment is to kidnap and smuggle from East 
to West Berlin two gay NSA defectors, a 
task made no easier by the CIA’s betrayal 
of Padillo — thus the heroes are pursued 
by their own government as well as the 
KGB, the Red Chinese (it was 1966, you 
could call them that), and innumerable 
free-lance villains. Of the 20 or so 
characters in the book, perhaps four do 
not change sides or betray someone. 
About half get killed. In between, they 
drink an awful lot (one character has 
bottles of Scotch strewn about his 
apartment because “it can be a hell of a 
long crawl to the kitchen”) and exchange 
witty dialogue. It all ends satisfactorily, 
but far from happily ever after. 

Thomas introduces his characters in an 
unusual way — we learn about them 
from their résumés, as it were. Even the 
most minor character is provided with 
birthplace, employment history, places 
of residence, dress habits, the sort of 
thing that people frequently use to 
evaluate one another; and yet Thomas 
keeps the details quirky, not to say 
bizarre, enough to prevent these little 
bios from suffocating the story. My 
favorite paragraph in Missionary Stew is 
just such an effort, a description of the 
newly elected governor of California, 
whose hobby is calling people on the 
telephone. “Just before the fall campaign 
began in earnest Veatch [the governor's 
name is Baldwin Veatch, “rhymes with 
retch,” we are informed] had spent the 
weekend up in his summer shack in 
French Gulch. Among those Veatch had 


called and talked to (if briefly) had been 
Schmidt of Germany, de la Madrid of 
Mexico, Hussein of Jordan, and Rose of 
Philadelphia, who was in a slump.” 

As that paragraph indicates Thomas 
loves names, be they place, brand, or 
proper. And the sense of actual place and 
actual name helps suspend the reader's 
disbelief when the plots, as they are wont 
to do, go sailing into the wild blue 
yonder. It isn’t just the names — it’s the 
sense Thomas conveys of what's behind 
them. His locales, especially his two 
favorites, Los Angeles and Washington, 
DC, are accurately drawn. So are his 
intelligence types, his petty hustlers, and 
especially his Mafia guys. Thomas offers 
a grimly humorous vision of organized 
crime. In The Money Harvest, one of the 
Harper reissues, the lead villain is one 
Fulvio Valvesi, perhaps the first ‘‘yup- 
pie” mafioso, an upwardly mobile crime 
czar attended by two hoods just as 
suburban as he. We're even told their 
annual salaries. 

Occasionally this love for odd name: 
goes too far. A heroine named Velveeta 
Keats (whose Dad is named Byron 
Shelley Keats) gives pause: ridiculous- 
ness has never harmed any thriller (right, 
Commander Bond?) but when Thomas 
lets his details stray from the believable, 
there’s nothing to keep his story on the 
ground. The novels are also marred by 
what I’ve come to think of as the 
“obligatory kinky sex scene.” These 
scenes never advance the plot; worse yet, 
they aren’t sexy, possibly because they 
read like something the author included 





because that’s what novels have these 
days. The result is as exciting as watching 
Scott Hamilton do school figures. Writing 
about the lust for wealth and power, 
Thomas is convincing. Writing about just 
plain lust, he isn’t. 

Of the four books currently on the 
stands, Cold War Swap and Missionary 
Stew (he’s good at titles, too) are the 
stronger. The Money Harvest, about a 
plot by the Mafia to rig the wheat-futures 
market, is probably the most exciting 
novel ever to feature characters from the 
Department of Agriculture, but the con- 
spiracy isn’t sinister enough. Who cares 
whether the Mafia rigs the wheat mar- 
ket? If You Can't Be Good, despite its 
Washington setting, is probably the 
closest thing to a pure murder mystery 
Thomas has written, and though it 
moves briskly and bloodily enough, the 
experienced mystery reader ought to 
guess the secret about 10 pages before its 
revelation. 

Despite this minor caviling, I rec- 
ommend these books, any and all of 
them, to anyone searching for a little 
intelligent escapism. Even less than first- 
rate Ross Thomas is gripping, enjoyable, 
even funny, reading. He’s proof that a 
grownup can write suspense for other 
grownups without whimsy, tediousness, 
or (worst) pretension. He gives us 
espionage rather than experiment, rob- 
bery rather than rumination, murder 
rather than malaise. That may not earn 
Thomas the front page of the New York 
Times Book Review, but it does earn him 
at least one reader’s grateful thanks. ( 





streaked hair is primly gathered back 
from her face, and, as Kate says, her 
mousy wardrobe cries out, “The library is 
closing.” In the premiére episode, Allie 
went shopping for a dress to wear on her 
first postdivorce date and couldn't decide 
between two nearly identical 
shirtwaists. ‘Imagine these with pearls 
clutch, and matching pumps,” she trilled 
to an appalled Kate, her face drawn into 
one of her grotesque Saturday Night Live 
newscaster smiles, the corners of her 
mouth stretching toward her ears, her 
teeth and gums bared, her eyes glinting 
with incipient hysteria. 

Like Tony Randall's Felix, Allie is 
embarrassed about being divorced, and 
she envies the ease with which Kate has 
recaptured the rhythm of singlehood 
Allie’s wounded pride needs only the 
slightest ego stroke to flower. She can't 
stop crowing after a blind date dumps 
Kate in favor of her: “You know, I always 
thought of myself as pretty in a settled 
down kind of way, not worldly and 
glamorous like you. To think, David 
prefers mv subtle brand of charm 
Just as Oscar never made good on his 
threats to strangle Felix, Kate affec 
tionately tolerates Allie. Kate is the pillar 
of pluck, dispensing everything from 
divorcee 
finding 


have to date 


beige 


self-defense lessons to 
philosophy 
someone so you don't 
anvmore’). But for all 


cheer, writer Coben keeps the 


(‘Dating is about 


. 
Kate's tireless 


character 


trom turning into An Unmarried Wonder 
Woman by giving her a chink in her 
perky armor Kate dreads having to act 
k «¢ a mothe y 
leed, Kate & Allie’s Ost punye 

mM yments so far have been those Ri VT cn 
re tne {der t lé elve a 
their children see them, In one episode 
Chip tells his mother that he wants to 
move in with his dad, who offers him 
hockey games and other’ manly 
diversions (at which Allie, furious that 


Charles is always the hero, fumes, “Next 
time | have kids, 1m the father’). Kate 
and Allie organize a camping trip to 
show Chip (Frederick Koehler) and his 
buddies that moms (especially those who 
like Kate can tell scary stories, execute 
judo throws, and burp at will) can be 
cool. What binds father and son, Allie 
realizes, is not some mystery of gender 
but their complicity in escaping her 
motherly prissiness. “Kate,” she asks in 
the epilogue, ‘teach me how to belch. 
Emma (Ari Meyers), Jennie (Allison 
Smith), and Chip are, for TV _ kids, 
endearingly ordinary — they bicker and 
blackmail, they cover for one another, 
they do okay in school, they listen to 
Thriller. More important, they (and the 
show) don’t blame divorce for every 
problem they have. You don’t get the 
feeling that if Jennie took to stealing cars, 
Coben would cop a trick from One Day 

at a Time and blame it on the Big D. 
The show’s most ambitious episode 
presented the Kate & Allie household 
through the scrupulous eyes of both a 
child and a documentarist. During the 
first half of the episode, Emma followed 
her family around with a video camera 
and shot a home movie for a school 
project on “Our Changing World.” For 
the last 10 minutes of the show, we got to 
see the result, with the TV screen given 
over to a cinéma-veérité montage. Within 
this ingenious design (a homage perhaps 
to the “Interview” episodes of M*A*S*H) 
Coben and director Bill Persky gave the 
mundane and the heartbreaking equal 
weight: Allie, in pearls and a 
sabertoothed smile, making meat loaf; 
Chip breaking his mom's best vase; 
Jennie sulking about her new haircut; 
Kate taking a phone call from her ex- 
husband, Max, and bursting into tears 
when she has to tell Emma that her 
father has canceled another weekend 
visit; a fumbling focus as Emma starts to 
cry, puts the camera down, and rushes 
into her mother’s arms. This was a rare 
instance of television holding up a mirror 
to the unstructured, irrational flow of 
domestic life — as Emma saw her own 
life, everything was important but 
nothing was too big a deal. Watching 
Emma’s film, Kate and Allie (and the rest 
of us who've been confused lately about 
what a typical American family ought to 
look like) squirmed, grimaced, giggled, 
and sniffled, but at the end they beamed. 
No doubt the biggest reason for both 
the show’s sunny verve and its popu- 
larity (at Nielsen number eight, Kate & 
Allie is the highest-rated new show of 
the 1983-'84 season) is the easy inter- 
action between Saint James and Curtin. 
Like The Odd Couple, Kate & Allie is a 
show about a friendship that’s richer, 
Continued on page 13 
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Everybody must get stoned 


There'll be a high time in the old town tonight 


by Carolyn Clay 


L.S.D. (... JUST THE HIGH POINTS 
...), by the Wooster Group. Directed by 
Elizabeth LeCompte. Designed by Jim 
Clayburgh. Costumes by Kate Valk 
and Peyton Smith. Film and video by 
Ken Kobland. Musical direction by 
Michael Jaxon. With Jim Clayburgh, 
Jack Dafoe, Norman Frisch, Matthew 
Hansell, Michael Jaxon, Michael Kirby, 
Anna Kohler, Nancy Reilly, Peyton 
Smith, Kate Valk, Ron Vawter, and Jeff 
Webster. Presented by the Wooster 
Group at the Boston Shakespeare Com- 
pany through May 13. 


he acid reign of King Leary, during 
the 1960s, seems but a visionary 
drizzle compared to the deluge of 


imagined deviltry that swept Salem in 
the 1690s. Those Puritans, though partial 
to an austere diet that did not include 


lLeary’s relished ‘sacred mushrooms of 


Cruise 
control 


by Scott Rosenberg 


THE ANYTHING CAN HAPPEN 
ROADSHOW. Directed by David Per- 
rigo. Music by John Lewandowski. 
Book and lyrics by Cathy Cevoli. 
Costumes by Karen Larsen. With 
Debra Wise, John Lewandowski, Carol 
Bemmels, Kathryn Woods, and Wes 
Sanders. Presented by the Under- 
ground Railway Theater at the Cam- 
bridge Institute for the Arts and 
Sciences, April 28. 


BOSTON REMEMBERS. Book, lyrics, 
and direction by Maxine Klein, with 
Ellen Field. Music by James 
Oestereich. With Ellen Field, Martin R. 
Anderson, David Carl Olson, Rebecca 
Varon, Kath Pintar, Juliet Cun- 
ningham, James Oestereich, Seymour 
H. Burgess, John Lapham, Todd Con- 
atser, Serena Engermann, and Jimmy 
Doherty. Presented by the Little Flags 
Theatre as part of the American Reper- 
tory Theatre’s New Stages series at the 
Hasty Pudding Theater, Mondays and 
Tuesdays through May 1. 


he great task for antinuclear ac- 

i tivists today is (if you'll pardon the 
expression) to level our psychic 
defenses. As recently as a couple of years 
ago, before the mass marketing of 
nuclear-nightmare hysteria 4 la The Day 


Mexico,” could hallucinate up a storm. 
As Arthur Miller suggested in his 1953 
The Crucible, the country was not to see 
such a spell of hysterical, accusatory 
weather again until the McCarthy witch 
hunts — for which Satan, still wearing 
hellfire red, traded in his pitchfork for a, 
hammer and sickle. Leary, at least, relied 
on drugs to get paranoid; the Devil didn't 
make him do it. But the New York-based 
experimental theater troupe the Wooster 
Group has nonetheless mapped “a his- 
tory of America from 1950 to 1984” that 
places Leary’s haunts, Newton and 
Millbrook, hauntingly close to the Salem 
of The Crucible. As the Puritans might 
say, there goes the neighborhood. 

The Wooster Group, which emerged in 
the ‘70s from Richard Schechner’s Per- 
tormance Group, combines in its some- 
times controversial dramaturgy elements 
of autobiography and parody with so- 


called ‘‘deconstructions” of classical 
texts. Here the company, under the joint 
influence (so to speak) of chemicals and 
The Crucible, conjures its L.S.D. (.. Just 
the High Points ...): Miller’s peaks of 
hysteria augmented by peeks into the 
Leary living room of yore, where ap- 
parently pills of every hue adorned a 
tiered candy dish and were popped like 
Certs by ‘those increasingly mythical 
figures of the ‘50s,”’ Jack Kerouac, Alan 
Ginsberg, William Burroughs, and as- 
sorted hangers on. Currently L.S.D., now 
being dispensed by the Boston 
Shakespeare Company, is an uneasy 
blend of two parts Leary to one part 
Miller though The Crucible, in a 
deliberately garbled, acid-trip adapta- 
tion, is definitely its high point. And a 
fourth part, featuring that John Proctor of 
our time, G. Gordon Liddy, is in the 
works. 


One reason L.S.D. is having _ its 
premiére in Boston rather than in New 
York, where the Wooster Group enjoys a 
considerable reputation (and where it 
has showcased the Crucible section of 
the work), may be trouble with play- 
wright Miller, who is reportedly nettled 
by the company’s Art-for-Tim’s-sake 
approach to his second-greatest work. 
Clearly he doesn’t know what's good for 
him — beginning with deconstruction. 
Director Elizabeth LeCompte (with 
monologuist/actor Spalding Gray the 
company’s guiding force) does not mean 
to make fun of Miller, except perhaps 
peripherally. She was attracted to The 
Crucible, she says, because of its absolute 
moral certainty — a sureness about 
what's right and wrong that defies the 
self-questioning spirit of the past few 
decades. (LeCompte was, she makes no 
bones, quite shaken by charges of racism 
brought against her production of Route 
1 & 9, which juxtaposed a soap-opera 
video of Our Town against an old 
Pigmeat Markham vaudeville routine 
performed by whites in blackface.) And 
the moral strength of Miller’s play is 
reinforced by its being wedged between 
artfully offhand, Leary-eyed sym- 
posiums that share its induced visions 
but that, in the end, crumble into regret 
fora coup de consciousness that never 
took place. An altered state is not, after 
all, a changed world; and the drug 
culture's “great experiment” expanded 
many minds beyond their limits. ‘I don’t 
know if I’d say I saw God, you know,” 
drones the Learys’ erstwhile babysitter in 
L.S.D. “But it was more than a party; it 
was a revolution.” Later she adds, 
tangling the threads of The Crucible, 
‘Sure Leary was a liar, a classic paranoid. 
But like most paranoids he turned out to 
be right.” 

Arthur Miller, too, has his rightness 
(not to mention his leftness) — what- 
ever you think of his carefully plotted, 
plodding plays. Here The Crucible, 
which makes up the “Salem” section of 
the piece, is reduced to less than an hour 
of rattling incantation performed as if at a 
modern-day judicial hearing, with the 
pristinely bonneted, Puritanical dramatis 
personae seated behind microphones at a 
long, narrow metal table that runs the 
width of an elevated scaffolding stage. 
The proceedings seem suspended in 
time, the actors trapped in their juices — 
there is almost nowhere to go but under 
the table. The entire is tan- 
tamount to acting in the stocks; yet the 
Wooster Group does it with intense 
precision, giving the lie to the studied 
lackadaisicality of the Leary sections 
(entitled “Newton” and ‘Millbrook’. 
And LeCompte’s deconstruction, punc- 
tuated by woozy electronic music, harsh 
buzzers, and choral frenzy, fractures The 
Crucible as surely as a gem cutter might a 

Continued on page 12 
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\fter, a solid, tact-filled speech could do 
the trick. Helen Caldicott used to stump 
the country with a 45-minute spiel that 
detailed the likely effects of a “moderate- 
sized” nuclear attack on the city she was 
speaking in; her addresses were agitprop 
theater at its purest, and they dispelled a 
lot of torpor 

Today, however, activists face a much 
more callused public. Anyone who's 
been awake the last year or two has 
heard the blunt facts, and most of us 
have by now filed them away in the 
mind’s “worry about it later’ bin. At the 
same time, the resource of parody — a 
staple of disarmers from Aristophanes 
through Dr. Strangelove and beyond — 
has been preempted by a government 
whose military policies already range 
deep and wide into the absurd. The 
Underground Railway Theater’s Any- 
thing Can Happen Roadshow, a touring 
music-hall satire/cautionary arms-race 
fable, is gutsy, giggly, and toward the 
end quite moving. Yet its tactics lag a bit 
behind the times — it hasn’t kept up with 
the rhetorical escalation of the nuclear 
debate. 

A waddling green dinosaur that looks 
like an elongated artichoke delivers the 
prologue. “We were around for about 100 
million years,” half-sneers Debra Wise, 
who plays the reptile’s forequarters. 

How ‘bout you?” Our Mesozoic friend, 
an ‘extinction consultant,” as she tells us, 
then announces that “the smart money is 
on the cockroach.” As the show proper 
begins, the MC (Kathryn Woods) hauls 
from the audience a “volunteer” (Wise 
again) named Anybody, hands her a fat 
blue textbook with the words “THE 

Continued on page 13 








Dumb 
show 


by Skip Ascheim 


THE CURSE OF KULYENCHIKOV, 
adapted from Neil Simon’s Fools. Book 
and music by Peter Melnick. Lyrics by 
Pat Pattison. Directed by Paul Warner. 
Choreographed by Linda Nash. Set 
designed by Peter Sorger. Lighting by 
Robert Jenkins. Costumes by Heidi 
Stevens. With Benajah Cobb, Andrea 
Burke, David Flores, Erika Zabusky, 
Robert Kane, Valerie Gilbert, Celia 
Jaffe, David Seltzer, Tucker McCrady, 
Paul Martignetti, Linda _ Lorence, 
Steven Feuer, Alison Leigh, Larisa 
Stephan, and Arlene Yu. Presented by 
the Temperamental Ensemble and 
Touchstone Productions at Leverett 
House, Harvard University, Thursdays 
through Saturdays through May 5. 


44 here's no fool like a new 
f fool,’’ quips Snetsky the shep- 
herdess in The Curse of 
Kulyenchikov — and the line may well 
come to haunt the backers of this witless 
new musical now being showcased at 
Harvard. Author/composer Peter 
Melnick, a Berklee College student, has 
rewritten slightly Neil Simon’s flip 1981 
flop, Fools, and has added his own all- 
purpose music to befuddled lyrics by 
Berklee professor Pat Pattison. Far from 
improving Simon's idiotic play about 
idiocy, the collaborators have magnified 


its faults. 

Kulyenchikov, in this “comic fable,” is 
a remote village in czarist Russia where, 
200 vears before the play takes place, an 
educated girl fell in love with an illiterate 
peasant boy. The girl’s father forbade the 
match, whereupon the rejected suitor 
killed himself. The dead youth's father, a 
sorcerer, then laid a hereditary curse of 
ignorance on the town. All the inhabi- 
tants are now destined to remain stupid 
until a descendant of the girl either 
marries into the reject’s family or is 
educated by an outsider (who has only 24 
hours to accomplish the task before he 
too succumbs to the town curse). From 
this tortured premise, Simon’s hero, an 
imported schoolteacher who falls in love 
with the object of his instruction, charts 
an improbable curse-breaking course. 
Failing to educate the girl within the 
allotted time, he contrives to marry her 
instead, pretending to be a far-flung limb 
of the sorcerer’s family tree. (Wisely, 
Melnick simplifies Simon’s unbearably 
cute double-reverse resolution.) The 
wedding lifts the spell, proving that ‘you 
can’t be cursed unless you permit your- 
self to be.” 

Presumably inspired by Central Euro- 
pean folklore about Chelm, a mythical 
town inhabited entirely by ‘‘wise fools,” 
Simon’s play both vulgarizes the humor 
and diminishes the reach of its source 
material. The jokes rehearse the elemen- 
tary vaudeville tactic of misunderstand- 
ing phrases by taking them literally 
(‘Draw the curtains.” “I can’t draw 
curtains. | can draw cats ...’’). Simon 
thus denies his villagers any recognizable 
humanity: they have to be sufficiently 

Continued on page 13 
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Easy does it 


The flaw in being flawless 


by Bob Blumenthal 


o musician would settle for being 
N called facile, even though the 
term is not necessarily pejorative. 
After all, it takes a facile player to move 
from influence to influence, emulating 


each with consistent ease. Such skill does 


not always make for moving jazz, 
however, which may _ explain the 
lukewarm impression left by Scenes in 
the City (Columbia), the extremely facile 
début album of saxophonist Branford 
Marsalis. 





Branford is nothing if not a com- 
prehensive student of modern tenor and 
soprano saxophone. On “Solstice,” his 
admitted homage to John Coltrane's 
“Equinox,” he captures the spirit of 
middle-period Coltrane on both horns. 
“No Backstage Pass’ features some 
plunges to the tenor’s bottom register a la 
Sonny Rollins; his butting, angular 
phrases on ‘No Sidestepping” evoke 
Charlie Rouse. The main model, how- 
ever, is Wayne Shorter. ‘Backstage’ and 
“Waiting for Tain,” the two up-tempo 
tenor features, are loaded with Shorter 
trademarks (sudden, stubborn returns to 
simple melodic ideas; arpeggiated lines 
broken by thrusting retards in the 
opposite direction; sudden pops into the 
upper register); ‘Parable,’”” pianist Kenny 
Kirkland’s composition featuring Bran- 
ford’s soprano, alternately hesitates and 
bounds forward in the manner of the 
typical Shorter ballad. 

All this is flawlessly executed, with 
obvious affection for the sources upon 
which Branford draws. Yet as with the 
music of his brother Wynton (in whose 
band Branford is featured), it’s hardly 
enough. We need more than horn players 
who know their Coltrane and Shorter, or 
pianists well versed in Herbie Hancock 
and McCoy Tyner (Mulgrew Miller and 
the ubiquitous Kirkland, who alternate 
on piano, are indeed well versed), or 
drummers like Marvin “Smitty” Smith 
and Jeff Watts schooled to produce 
facsimile Tony Williams eruptions. 
Beyond this virtuosity, one craves a 
personal statement. 

The title trace on Branford’s album, 
though a thing apart, encapsulates what 
is so bothersome about the Marsalis 
brothers’ music. “Scenes in the City” is a 
1957 jazz-and-poetry effort from one of 
Charles Mingus’s more obscure albums 
that Branford covers in a faithful (if 
edited) version. The details of this 
reproduction are uncanny: Wendell 
Pierce’s narration sounds just like Melvin 
Stewart on the original, the muted 
trumpet of John Longo is a dead ringer 
for the late Clarence Shaw, and on down 
the line. How hip it was of Branford to 
know the tune, and to want to put it back 
into circulation. But little is added to 
“Scenes” beyond a few audio-vérité tape 
inserts. This rigid duplication doesn’t 
expand the piece — in fact, it shrinks it. 

Part of the problem may be the open- 
ended modal material with which Bran- 
ford generally works. Traditional har- 
monic structures provide ready-made 
shapes for a soloist to improvise upon, 
whereas a piece like ‘Waiting for Tain,” 
which simply alternates two chords, 
challenges a soloist to create ideas and 
form or risk sounding merely virtuosic. 
The point was driven home during 
Branford’s Easter-weekend appearance 
with pianist Donald Brown’s quintet at 
the Willow. Brown is as fond of the 








Every year’s model 


by Robert Polito 


ho could have guessed that in a 
W solo, largely acoustic concert 

Elvis Costello would give the 
surest, most expansive account of his 
versatility and power? In his recent 32- 
song, 110-minute performance at the 
Orpheum, he drew upon every phase of 
his career, and then some, reworking 
older numbers, introducing tracks from 
his upcoming album, Goodbye Cruel 
World, and investigating an array of 
material by writers as divergent as 
Brendan Behan, Bob Dylan, Charlie Rich, 
June Tabor, Jack Nitzsche, Jerry Dam- 
mers (of Special AKA), and Paddy 
McAloon (of Prefab Sprout). Moving 
from an acoustic Martin to an electric 
Telecaster, from a grand piano to an 
electric organ, Costello peeled back the 
arrangements of these songs, picking at 
their central conflicts, as he concentrated 
on the lyrics, and on his voice as it 
pushed through them. He once said that 
he is most interested in the “friction” 
between different kinds of music; and 
this is a key to his sound, which takes the 
suave toughness he admires in Sinatra 
and Ella Fitzgerald, the boppy urgency in 
R&B, the down-in-the-mouth melodra- 
ma of country, and filters them through 
the fast, hard anger of rock and roll. The 
subtlety of the blend he is reaching for — 
one that retains, even emphasizes, the 
tensions among its sources — can get lost 
in his headlong shows with his band, the 
Attractions; these performances gener- 





ally take their cues from his most recent 
album — the Farfisa organ on This Year's 
Model, or the horns on Punch the Clock. 
But his solo outing was a purposeful, 
idiosyncratic summing-up of . post- 
Presley popular music, about which 
there is little Costello has not heard, 
understood, and made his own. What 
other singer could have managed this as 
commandingly? John Lennon, certainly. 
Bob Dylan might have been interested 18 
years ago. Perhaps Ray Davies. But not 
many more. 

Emerging in 1977 with a bold new 
name that was at once a sly and a sour 
joke, his voice hectoring and phlegmy, 
his career without hits or significant 
airplay, Costello has revealed himself as 
the sharpest-witted and clearest-sighted 
songwriter of his generation, one of its 
most engaging performers, one of its few 
expressive singers. His nine albums 
include two rock records, a foray into 
baroque, Beatlish pop, a 20-song set of 
R&B sides, an underrated collection of 
country-and-western covers, a_horn- 
soaked soul revue, and three efforts — 
Taking Liberties, Trust, and Imperial 
Bedroom — that elude the usual slots. 

Anchoring Costello’s style (it’s what 
made the concert so sweeping and so 
personal) is the conviction of his singing. 
Despite his limitations, which are most 
evident in the abruptness of his transi- 
tions, he suggests great vocal range, 
almost by willing it, as he belts his way 


into the high notes or plunges to a 
seductive low croon. Costello’s com- 
mand proceeds from the attentiveness of 
his crisp phrasing; and like a method 
actor fixing on a role, he sinks deep into 
the lyrics. Because the characters in his 
songs are often troubled and frustrated, 
unsettling passages are the frequent 
result; the Orpheum audience kept trying 
to ease the tension with involuntary, 
inappropriate whoops and_ cheers. 


‘Spurred by the moment-to-moment in- 


telligence that Costello brings to his 
singing, the concert was full of revela- 
tions. ‘Everyday I Write the Book,” a 
bouncy, pop-disco single from Punch the 
Clock, was a soulful strut when he 
performed at the Cape Cod Coliseum last 
summer; here it was treated more starkly, 
sung with a clipped self-absorbed sneer 
— never has it been so clearly about a 
novelist lover who’s using his work to 
exact revenge. On “Motel Matches,” a 
brooding slow blues replaced the country 
waltz of Get Happy!!, and Costello 
underplayed the string-of-firecrackers 
puns as well (“Boys everywhere fum- 
bling with the catches/I struck lucky with 
motel matches/Falling for you without a 
second look/Falling out of your open 
pocketbook/Giving you away like motel 
matches”), focusing on the gnarled pas- 
sions in the story — his uneasy cruelty, 
her clear-eyed melancholy — as a one- 
night stand sorts itself out. His song 
about the war in the Falklands, “Ship- 
building,” seems too pretty on Punch the 
Clock; here, presented with a stripped- 
down melody line, the lyric became 
chilling, as the singer cast himself as an 
unemployed builder who realizes the 
same actions that soon will return him to 





Coltrane and Miles Davis bands of the 
‘60s as any other recent Jazz Messenger 
alumnus; but he also likes to play tunes. 
His choice from the shorter oeuvre was 
“Speak No Evil,” a composition with a 
distinctive and fairly tricky chorus pat- 
tern; other items in the set I heard 
incuded “I'll Never Smile Again” and a 
line on “I Got Rhythm” changes called 
“Basically Simple.” Branford sounded 
technically voracious as ever, but it was 
the resolution of those chord changes 
that lent welcome contours to his im 
provisations. 

Another contributing factor was the 
give and take between Branford and his 
accompanists. Neither Brown's piano nor 
the drums of Tony Reedus were as busy 
as those heard on Scenes in the City, but 
the greater concision of their supporting 
work gave the saxophonist something to 
incorporate into the flow of his own 
solos. Even on the ballad ‘Yesterdays, 
tenor, piano, and drums passed ideas 
among themselves. This kind of listening 
on your feet is far more indicative of jazz 
talent than a clump of arpeggios. Brown's 
band was completed by Ira Coleman, a 
bassist with a big sound and sure fingers, 
and trumpeter Bill Mobley, who ap 
peared less familiar with the material 
than the others but functioned as the 
voice of moderation with his judiciously 
constructed solos. Branford came across 
best of all — which is not to suggest that 
he throw out all of his modal material in 
favor of jazz and pop standards. He 
might do well, though, to consider 
structure, rather than mere technique, as 
the path to greater individuality. 

When the Marsalis brothers left Art 
Blakey's Messengers, they were replaced 
by two other New Orleans prodigies 
trumpeter Terence Blanchard and alto 
saxophonist Donald Harrison. The pair 
can now be heard leading New York 
Second Line (Concord Jazz), one of the 
first albums in the George Wein Collec- 
tion, a series designed by producer Wein 
to spotlight young jazz talent (the other 
initial release is by pianist Michel Petruc- 
ciani). 

As you might expect, there are marked 
similarities between the work of 
Blanchard/Harrison and that of the 
Marsalises. The former's rhythm section, 
for one, includes two players featured on 
Branford’s album (pianist Mulgrew Mill- 
er and drummer “Smitty” Smith), plus 
bassist Lonnie Plaxico, who has served in 
Wynton’s band. Pieces like “Doctor 
Drums” and ‘Subterfuge’ also hew to 
the Miles Davis quintet mold. At the 
same time, New York Second Line has its 
own character. It helps that Harrison 
plays alto rather than soprano or tenor; 
more important, he is searching for his 
own style. Harrison already features an 
astringent tone, and he shows skill in 
employing dynamic shifts and contrast- 

Continued on page 14 





work have just killed his son. And “Dark 
End of the Street,” the James Carr-Percy 
Sledge masterpiece, he played on the 
piano. Edging his way into it, as if ill at 
ease with the material in the same way 
that the driven adulterer in the song is 
unsure of what’s happening to him, 
Costello finally broke loose on the 
bridge: “They’re gonna find us,” he 
howled, his voice equal parts anger, 
resignation, and fear. “I thought I knew 
that song,” I heard a fan say after the 
show. 

The songs that Costello covered at the 
Orpheum dovetailed with his own; so 
resolutely did they echo his persistent 
themes — entangled romance, jealousy, 
betrayal, obsession — it was almost as if 
he had written them. Again the most 
provocative moments followed from the 
friction between styles of music: Jerry 
Dammers’s cheeky “What | Like Most 
About You Is Your Girlfriend’ bounced 
off his own “Girls Talk’; a June Tabor 
folk lament about the death camps led 
into “Shipbuilding.” Especially im- 
pressive was the new drama Costello 
located in throwaway genre songs — 
Jack Nitzsche’s corny “I Love Her Too,” 
for instance, or Dylan’s “I Threw It All 
Away, an awkward trifle from Nashville 
Skyline that suddenly sounded tragic. 

Of the six new numbers Costello 
brought to Boston, ‘The Only Flame in 
Town,” which worries the fire image of 
its title for dozens of lines, “Inch by 
Inch,” a menacing account of sexual 
hostility (which he introduced caustically 
as ‘Satisfaction’ by the Rolling 
Stones’), and the melancholy “Home 
Truth” were the most daunting and 

Continued on page 15 
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LAST THIS WEEK(S) 
WEEK WEEK ARTIST TITLE ON LABEL 
1 1 THE CARS Heartbeat City 6 Elektra 
2. 2. VANHALEN 1984 16 Warner Bros 
3 3 PRETENDERS Learning to Craw! 15 Sire 
5 4  REALLIFE Heartland 16 MCA 
12 5 DAVID GILMOUR About Face 9 Columbia 
4 6 CULTURE CLUB Colour By Numbers 24 Epic 
7 7 CYNDI LAUPER She's So Unusual 15 Portrait 
6 8 THOMAS DOLBY The Fist Earth 6 Capitol 
9 9 THOMPSON TWINS Into the Gap 6 Arista 
10 10 JON BUTCHER AXIS Stare at the Sun 11 Polydor 
8 11 EURTHYMICS Touch 11 RCA 
11 12. ROMANTICS In Heat 19 Nemperor 
16 13 THE ALARM Declaration 5 IRS 
1§ 14 BERLIN Love Life 5 Geffen 
19 15 ICICLE WORKS Icicle Works 2 Arista 
14 16 ~~ STEVE PERRY Street Talk 2 Columbia 
3 «17 90125 19 Atlantic 
17 18 DURAN DURAN Seven and the Ragged 
22 Capi 
20 19 TONY CAREY Some Tough City 3 man 
18 20 BILLY IDOL Rebel Yell 19 Chrysalis 
2 SLADE Keep Your Hands Off 
My 2 Epic 
23. 22 ~~ HEUY LEWIS AND THE NEWS Sports 29 Chrysalis 
24 23 ~~ SCORPIONS Love at First Sting 2 Mercury 
22-24 ‘TALK TALK It's My Life 3 EMI 
- 25 RUSH Grace Under Pressure 1 Polydor 
/ ’ 
( BOSTON'S MOST PURCHASED ALBUMS ) 
4 
_ 1 VARIOUS ARTISTS Footloose (Soundtrack) 8 Columbia 
9 2  THECARS Heartbeat C 5 Elektra 
7 3 THE ALARM 7 IRS 
6 4 VAN HALEN 1984 7 Warner Bros. 
18 5 MICHAEL JACKSON Thriller 67 
17 6 CULTURE CLUB Colour By Numbers 25 Epic 
— 7 CYNDI LAUPER She's So Unusual 1 Portrait 
12 8 THOMPSON TWINS Into the Gap 6 Arista 
4 9 SCORPIONS Love at First Sting 2 Mercury 
14 10 THOMAS DOLBY The Flat Earth 2 Capitol 
3. 11 PRETENDERS Learning to Craw! 12 Sire 
15 12. VARIOUS ARTISTS Against All Odds (Soundtrack) 2 Atlantic 
PS ; HUEY LEMS AND THE NEWS ei - ; evecle 
W: 26 Chrysali 
$ MOTLEY CRUE Shout at the Devil 15 Elektra 
IRE STRAT Alchemy W 
10 17 EURTHYMICS Touch 8 RCA 7 
— 18 JOE JACKSON Body and Soul 1 A&M 
_ 19 BERLIN Love lite 1 Geffen 
11 20 DURAN DURAN Seven and the Ragged Tiger 22 Capitol 
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THE PSYCHEDELIC FURS The Ghost in You 
ECHO AND THE BUNNYMEN The Killing Moon 
FRANKIE GOES TO HOLLYWOOD Relax 
ROGER WATERS The Pros and Cons of Hitch-Hiking 


( WBCN’S MOST PLAYED SINGLES 


Sire 
Island 
Columbia 





( WBCN’S MOST PLAYED LOCAL MUSIC) 





THE DREAM See the Light 
LINES Dirty Water 
L-88 | Want You 
BIG MATTRESS SONG OF THE WEEK: 
FRANKIEGOESTOHOLLYWOOD _—S- Relax 


Toppe 
Sideman 
Varulven 


Island 
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Selected by Milo Miles, Boston Phoenix Music Editor 


Places That Are Gone (Dolphin, EP) — Tommy Keene 


I'm looking ahead/! just want to make it last'’ — and by the strange rebuffs of 
was turned down by |.A.S. and Twin Tone as being 
strumming, acoustic-guitar arrangements are rife with echos of the Byrds and 
singing recalls Tom Petty's; but he’s most obsessed with countering the 
(‘Nothing Happened Yesterday’’) and offering shelter to innocent castaways ("'B 


Pushed along by crisp handclaps, stout drumming, and a bustling bass, t 
concerned with razing or praising tradition than rediscovering what makes a 
what the mainstream needs. 


Rock and roil is here to stay, but mere rock-and-rollers are declared passé. One of the 
bitterest ironies of 1984 is that, in the same month, one national record company, Arista, starts 
to show respect for rock's past (by releasing superb career-spanning anthologies of Dion and the 
Everly Brothers), while another major label, Warner Bros., scorns several of rock's veterans (by 
dropping Van Morrison and Bonnie Raitt) and spurns a promising part of its future (by dropping 
Jonathan Richman and T-Bone Burnett). Such pop-culture contradictions are smartly summed up 
by the title track of Tommy Keene's Places That Are Gone — “i'm almost glad that we never 
wanted to stay/Because these are places that are gone/Now we Can go on and on. . 


But though 
his career — he 


too mainstream. indeed, Keene's hard- 


his brash, nasal, 
ravages of time 
aby Face," ‘‘Hey! 


Little Child"). The perils of sneering at rock conventions like hooks and concise delivery are 
brought home by his ‘‘Back to Zero Now,” a slightly spiffed-up remake of an early- 1983 single. 


his song is less 


durable hit. Just 

















Live and on record 


VAN DYKE PARKS: 
SONGS OF THE SOUTH 


flamboyantly California treatment of 
A esoterically Southern material, Van Dyke 

Parks’s Jump! (Warner Bros.), his fourth 
solo album, is a suite of nine songs and two 
instrumentals inspired by Joel Chandler Harris’s 
Tales of Uncle Remus. Produced by Steve 
Goldman, the music was written by Parks, who 
collaborated with Fyodr Kibbee (and, on one song, 
with Terry Gilkyson) on the lyrics. The orchestral 
arrangements are by Lenni Niehaus, the vocal 
arrangements by Ian Freebain-Smith. The band 
includes Parks on piano, Jim Keltner on drums, 
and Fred Tackett on guitar, banjo, and mandolin. 
Parks and Kathy Dalton share vocals (with Danny 
Hutton supplying lead vocal on one song) and 
Jennifer Warnes sings background. And yet no 
members of this sprawling cast seem superfluous. 
Jump! is hardly rock and roll, but Parks — the 
eccentric’s eccentric who helped shape such 
monumental pop-music tracks as the Beach Boys’ 
“Surf's Up” and “Sail On Sailor” and the music for 
Tim Mayer's Mother Courage — retains a rockish 
flair for concise arrangements that informs even 
his most abandoned flights of Broadway-through- 
Hollywood largess. 

The words of these buoyant, tuneful songs are 
rendered in less knotty versions of Harris's 
approximations of Uncle Remus’s slave dialect. 
Certainly they raise the question whether black- 
face theater with animal characters can be 
performed today without condescension or a 
frivolous disregard for the historical impact of 
slavery. And if the answer is yes, that’s because it’s 
not just the idiomatic charm and lively narrative of 
these tales that’s attracted Parks and,Kibbee — 
it’s the depiction of souls in bondage. 

On “I Ain't Goin’ Home” Brer Rabbit's question 
“Would it be a crime if I climb/Back in the bottle 
again’’ becomes more complex when we realize 
some means of escape seems critical. And when on 
“Many a Mile To Go” Brer Rabbit's son sings that 
his dream isn’t very clear, or his sense of 
purpose in life, or his grasp of the outside world, 
the horrors of political and psychological enslave- 
ment are brought into moving focus. Although 
other songs on Jump! celebrate everyday survival 
tactics, the bleak effects of oppression and 
curtailed liberties are never glossed over; they lie 
just beneath the surface’s ironic high spirits. 

Park and Dalton sing the songs with unfussy 
dignity rather than fairy-tale cutesiness or folk- 
loric solemnity. Especially memorable are the call- 
and-response near the end of the frisky “Home,” 
the wit of Dalton’s soaring soprano on “Invitation 
to Sin” and “After the Ball,” and Parks’s unforced 
insouciance on “Come Along.” As a line from 
“Opportunity for Two” explains, “It seem to be a 
dream/It happen to be true.” 





— James Hunter 


STEVE TIBBETS: 
SAFER AT HOME 


00 often, the trouble with multi-instrumen- 

l talist isolates like St. Paul’s Steve Tibbets — 

who plays guitar, dobro, mandolin, sitar, 
keyboards, and kalimba and began his career by 
releasing two self-produced albums on his own 
label — is that their self-reliance in songwriting 
and in the studio increases their disregard for the 
strictures of popular music traditions. It’s the price 
of going your own way. Tibbets has resisted 
classification as a jazz fusionist or a progressive 
rock-and-roller or an avant-garde folkie since his 
1977 debut, Steve Tibbets (Frammis). This was a 
rough, slightly cramped and show-offish album 
that nonetheless introduced a penetrating guitar 
adept with a flair for quicksilver arrangements and 
droll electronic sound effects. The next LP, Yr 
(Frammis, 1980), confirmed its predecessor's 
promise — especially with the alternating sweet 
electric and choppy acoustic guitars in “Three 
Primates” and “You and It” — while adding a 
battery of lively percussionist (Tibbets never uses 
a straight bass-and-traps rhythm section). Clearly, 
the recluse was ready to attract an outside 
investor. This was Manfred Eicher, who signed 
him to ECM in 1981. 

In part, Eicher’s label functions as a high-class 
haven for eccentrics who experiment with hybrids 
of melodic free jazz and eclectic pop folk, but it 
also favors performers who occasionally (like 
guitarist John Abercrombie) or frequently (like 
guitarist Pat Metheny) mistake wool gathering for 
profound improvisation. Longtime Tibbets fans 
feared the worst when his first ECM album, 
Northern) Song, was engineered by Jan 
Kongshaung and produced by Eicher in Oslo — 
introverted, confirmed homebodies who handle 
their own studio chores rarely adapt well to 
strange working environments and overseers. 
Indeed, Northern Song was a catastrophe. There 
had always been a meditative streak in Tibbets’s 
work, but Eicher flattened out the guitarist’s 
quirks and quieted his spasms of fury so 
thoroughly that the record sounded listless, even 
feeble. 












eRRL: 


The good news is that Tibbets recorded and 
engineered his recent Safe Journey (ECM) in St. 
Paul. The album retains the vaporous, expansive 
arrangements of Northern Song but buttresses 
them with the prickly rhythms and fitful guitar 
asides that characterized Yr. Because they provide 
much of the primary coloration in long passages 
within tracks and interludes between numbers, it’s 
fortunate that the percussionists — notably Steve 
Cochrane on tabla and Marc Anderson on congas 
and steel drum — play more intricate and agitated 
lines here. Many of Tibbets’s new numbers unfold 
languidly, but there’s a troubled — and troubling 
— undercurrent to tracks like “Running,” “My 
Last Chance,” and “Burning Up.” One cut in 
particular, ‘Test,’ literally blends ECM coolness 
and Frammis frenzy. “Test’’ oozes in out of silence 
with muffled conga taps and keening guitar notes 
that build to full-bodied strums as the drumming 
grows more heated. Abruptly, Tibbets breaks into 
a squall of abrasive noise that gives way to a solid, 
more aggressive groove from the congas — which 
in turn is only a prelude to a flat-out storm of 
distortion and hard-rock blare from the guitar. 
Tibbets tends to run out of ideas in his dense solos, 
but he cuts them short before there’s too much 
repetition; in “Test,” an echoing sizzle follows in 
the wake of the guitar cloudburst, and discrete 
kalimba plunks close the track sounding like 
drops falling from ravaged tree limbs. Although Yr 
remains his finest LP, this record gives him a 
welcome boost; with Tibbets back at the controls, 
it’s definitely a Safe Journey. But not too safe. 

— Milo Miles 


THE SMITHS: 
MORRISEY IS LESS 





world’s supply of melancholy romantics is 

assured. Their newest gilded pouter is Mor- 
risey (no first name, thank you), lyricist and singer 
for the Smiths. As plain as their name, the Smiths’ 
lineup (vocals, guitar, bass, drums) has no synths, 
no reggae influence, no rockabilly twang, and no 
dance-floor beat. In other words, none of what has 
characterized the recent spate of successful British 
pop. Yet the Smiths have gone from a self- 
produced single a year ago to the top of the UK 
charts and the title of “Best New Act” in the yearly 
New Musical Express Reader's Poll. 

All 11 numbers on the group’s début, The 
Smiths (Sire), focus on love (or something like it), 
though often Morrisey’s songwriting approach is 
so despairing and tortured that calling »his 
numbers “love songs” seems perverse. Their titles 
— “Pretty Girls Make Graves,” “What Difference 
Does It Make?”, ‘Miserable Lie,” ‘I Don’t Owe 
You Anything’ — give you the drift. But whereas 
pop’s “silly” love songs can get by even when 
they're infantile, Morrisey’s serious love songs, 
with their pretensions to adult sophistication, only 
move into adolescence. Theatrical, overstated, and 
solipsistic, Morrisey proclaims love to be a Big 
Movie wherein even the slightest detail takes on 
crushing significance; every twitch of the lover (or 
lover-to-be) reverberates throughout the universe. 
His affairs are filled with grand gestures: wretched 
walks along the moors and oaths like “I'd leap in 
front of a flying bullet for you.” You can almost 
hear the waves crash upon the shore when he’s 
kissed, though his lyrics keep you guessing 
whether he swoons for the lords or the ladies. 
Certainly, women don’t fare well in Morrisey’s 
film. Urged on by an earthy lass in ‘Pretty Girls 
Make Graves,” he interrupts her to state, “I’m not 
the man you think I am.” Later, he frets that 
“nature played a trick on me.” When another man 
leads her away (presumably to accomplish what 
Morrisey could not), he moans, “I’ve lost my faith 
in womanhood.” Morrisey’s sexuality might be 
more intriguing if he gave his love to another 
person, not to a reflection of himself. Instead he’s 
a poetic pretty-boy who basks in the pain of 
falling victim to those who claim to love him. 

More to the point is the way the Smiths combine 
the droning doominess of the late Ian Curtis 
(former Joy Division vocalist) with a simply 
constructed, driving acoustic/electric guitar: mix- 
ture not unlike that of the Neats. Bassist Andy 
Rourke has revealed that the music (by guitarist 
Johnny Marr) and the words (by Morrisey) are 
composed separately. Considering that Morrisey 
has other things on his mind than matching Marr’s 
melody lines (often there are too many words 
crammed into a simple passage), it’s amazing that 
the group achieves any coherence. Yet much of 
The Smiths is not only coherent, it’s catchy. 
Behind the pederasty in the lyrics, “This Charming 
Man” has a cozy bounce that recalls the Kinks’ 
Village Green Preservation Society era. The 
jangling guitars and wistful harmonica of ‘‘Hand 
in Glove’ echo the Byrds, and despite the 
relentless posing in this song’s lyrics, Morrisey’s 
words work in synch with its music. But such 
convergence of purpose is a rarity on The Smiths. 
Deep-six the lyric breastbeating and the band 
could become a charming pop ensemble. As to the 
words — Morrisey’s dewy raison d’étre — what 
difference do they make? 


I f there will always be an England, then the 


— M. Howell 
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Beuys 


Continued from page 1 

went on to commemorate re- 
peatedly in sculptures and in 
performance art. 

After the war, Beuys decided 
that art might be a less constrict- 
ing career than science, so he 
entered the Diisseldorf academy 


of art, where he would later 
become a popular and con- 
troversial teacher, only to find 


that the academic art curriculum 
was scarcely less hidebound than 
that of the sciences had been. 
However, he found a mentor in 
Ewald Mataré, a sculptor of 
mystical beliefs who had been 
banished by the Nazis as a 
“degenerate” artist. He com- 
pleted a commission for Matare, 
and in the 1950s he himself 
received and executed several 
sculptural commissions for pri- 
vate patrons. 

But the mid-’50s were a time of 
psychological crisis for Beuys. He 
spent several years severely de- 
pressed, occupying himself by 
working on the farm of some 
friends. All the while, the story 
goes, he was brooding about the 
wounded condition of humanity. 
Gradually, he evolved his notion 
of the artist as alchemist and 
magician, one whose role would 
be to redress the spiritual im- 
balance of a culture overdosed 
with rationality and mechanistic 
thinking. His drawings are the 
diaries of a_ self-proclaimed 
shaman whose aim “‘is the trans- 
formation of substance.” “If 
creativity relates to the trans- 
formation and development of 
substance,” he says, ‘then it can 
be applied to everything in the 
world and is no longer restricted 
to art.” 

In an introduction to the 
catalogue of his 1979 Gug- 
genheim show, Beuys laid out the 
activist logic of his sculpture. 
“My objects,” he wrote, “are to be 
seen as stimulants for the trans- 
formation of the idea of 
sculpture, or of art in general. 
They should provoke thoughts 
about what sculpture can be and 
how the concept of sculpting can 


be extended to the invisible 
materials used by everyone: 
Thinking Forms — how we 


mould our thoughts; or Spoken 
Forms — how we shape our 
thoughts into words; or SOCIAL 
SCULPTURE — how we mould 
and shape the world in which we 
live: Sculpture as an evolutionary 
process: everyone an artist. That 
is why the nature of my sculpture 
fixed and finished. 

continue in most of 
reactions 
colour changes, 
Everything is 


is not 
Processes 
them: chemical 
fermentations 
decay, drving up 
in a state of change 

Many of his drawings are the 
ideas for 


tirst rehearsal of 


sculpture, though he never trans 
lates an idea from one medium to 
another without transmogrifying, 
it, A example of his 


sculpture is the Fat Chair, from 


700d 
BOC 


.1964. Here he took an ordinary 


wooden chair and heaped it with 
fat, forming the latter into mass 
that slopes gently from the back 
of the chair to the front edge of 
the seat. The chair is a kind of 
surrogate human figure — per- 
haps a human skeleton. The fat is 
all too like flesh, or the warm, 
organ-crowded midsection of the 
body. The conjunction of struc- 
tured and structureless material, 
of the chair’s right angles with 
the plasticity of the fat, is typical 
of the perceptual tensions Beuys 
injects into his sculptures. The Fat 
Chair is meant to provide an 
immediate physical metaphor for 
all the dualities that pervade 
human existence, from flesh and 
bone to male and female to life 
and death. Beuys never shrinks 
from invoking the largest, most 
universal themes. And yet we 
may well wonder just what 
makes his works denser with 
meaning than those of artists like 
the Arte Povera group in Italy, 


who also give a strong emphasis 
to materials and processes. 

The drawings here raise the 
same question. Without the 
catalogue essay, would you guess 
that the hare, the stag, and the 
swan, which appear so often in 
Beuys’s drawings, are symbols of 
the shaman, and thus of the artist 
himself and (as he would have it) 
the artist in everyone? Even if 
you did, you couldn't know that 


one of the founders of the 
ecological Green Party in West 
Germany.) His lectures are huge- 
ly popular for the way they range 
freely; the blackboards on which 
he chalks diagrams of his spi- 
raling lecture themes are 
preserved and prized as draw- 
ings. But what is the difference 
between a “shaman” and a celeb- 
rity? For many years, Beuys has 
never appeared in public without 


work as art. Warhol assimilates 
his art to its media sources: 
materials and techniques don’t 
matter because he traffics in 
images of the famous. Beuys, 
though no less attentive to his 
own public .persona, assimilates 
his art to raw materials, doodles, 
and messes. He claims to believe 
that “everyone is an artist” (how 
Warholian that sounds), and he 
calls upon the artist in everyone 








"e« 


we gee 








Shepherds Talking (1974) 


the animals in Shepherds Talking 
and Stagleader’s Cart have an 
autobiographical significance for 
Beuys. Yet it’s his linking of these 
figures as personal symbols with 
their larger meaning in myth and 
folklore that’s said to give his art 
its special encompassing vision. 
His reenchantment of common 
objects, substances, and activities 
with symbol and metaphor de- 
pends upon the lore he has been 
able to propagate about his own 
powers as an artist. People see 
complicated symbolic meanings 
in Beuys’s works because they 
have got word that his works are 
profound in ways most other 
artists’ are not. 

Beuys himself emphasizes that 
there is no hard and fast inter- 
pretation of anything he does, 
that his aim is merely to activate 
the processes of nonlogical 
thought. To this end he has made 
himself a public figure, especially 
in Europe. He has given per- 
formances (which he calls “ac- 
tions’) in many parts of the 
world, and he’s turned his posi- 
tion at the Diisseldorf academy of 
art into a base of operations for 
radical political organizing. (He is 


a felt trilby hat, which serves as a 
symbol of his artist/shaman role 
and a reminder of his resurrection 
from his war injuries. No exhi- 
bition of his work seems to take 
place without being accompanied 
by a photograph of the artist, for 
Beuys has,.an unforgettable face, 
rawboned and haggard, with a 
moist, unflinching gaze that un- 
does the mediation of the camera. 
Perhaps he has become a shaman. 

What about the drawings, 
then? Are they visually convinc- 
ing, in addition to being the spoor 
of an art big shot? For me, most of 
them are. But in answering this 
question you have to wonder 
how much the fascination of 
these works owes to the media 
legend. Beuys is the Andy War- 
hol of international minimalism. 
Like Warhol, he senses that in a 
spectacular society such as ours, 
in which people look to mass 
media for images of how to live, 
we're never sure how much 
we've been swayed by the con- 
sensus that’s always implicit in 
stardom. What makes Beuys a 
more interesting figure than War- 
hol is the greater commitment he 
demands of those who see his 


to the extent that appreciating his 
work as art demands visual deci- 
sions on the viewers part. 

In the drawings, as elsewhere 
in his work, Beuys constantly 
skirts visual, philosophical, and 
political incoherence. He uses a 
variety of materials and tech- 
niques that defies any definition 
of ‘“drawing,’” so we can ex- 
perience our own decision to 
regard his work as art as part of 
what makes it art. Much of what 
he puts forward as “drawing” 
looks so little like art that we feel 
we are pitting the authority of our 
personal perception against the 
authority of the institutions that 
have branded everything Beuys 
does important. This intimate 
confrontation takes place in a lot 
of contemporary art, but he has 
contrived to make us conscious of 
it. Juggling the symbolic, semi- 
otic, and _ biographical am- 
biguities of the work is a lan- 
guage game you play only after 
you decide to take Beuys seri- 
ously. 

In the tradition of Duchamp, 
whose silence — or abstinence 
from art — Beuys says is over- 
rated, he is an all-round good 





promoter of his own legend. But 
he is a true magician when it 
comes to transfiguring mean- 
ingless materials into objects of 
pure fascination. His drawing 
techniques can be so crude as to 
seem little more than ways of 
ruining paper. No matter that you 
cannot decode the arcane sym- 
bolism and narrative of the 12- 
page drawing The Cable (1970). 
To the eye, exploring it is great 
adventure. 

Contrast The Cable with 
Energy or Tunnel (Cathode Rays) 
Felt-Room Action and you can 
see that the very scale of his 
marks is one means by which 
Beuys gets visual power into his 
drawings. The Cable is a pan- 
orama of jittery pencil drawings 
linked by a cablelike form that 
runs from page to page. Its epic 
psychological sweep, full of vis- 
ceral and sometimes gruesome 
imagery, is at odds with its 
invisibly delicate execution. 
Energy, on the other hand, is a 
single sheet of torn paper 
brushed with a wobbly ellipse of 
“Braunkreuz”’; reminiscent of the 
masterstrokes of brushwork by 
Zen painters and calligraphers, 
it’s less athletic and less signify- 
ing. What it symbolizes is not 
only energy as universal and 
primal, but the energy of will, 
and the audacity of gesture 
through which Beuys is able to 
transform almost nothing into 
something special. A drastic shift 
of focus is required in turning 
your gaze from the busy, rangy, 
spidery pencil work of The Cable 
to the compact, blunt, 
emblematic work of Energy. And 
you have to make such shifts of 
focus continually when: you look 
at the 159 works in the Busch- 
Reisinger show. It doesn’t matter 
how much you know of the 
ponderous meanings ascribed to 
Beuys'’s every artistic move: simp- 
ly looking at the show, just giving 
it the once-over, is an experience 
full of visual drama and surprise. 

It is possible to find echoes of 
other modern artists in Beuys’s 
drawings — Klee, Schiele, 
Beckmann, and Rodin, for in- 
stance — but no such footnotes 
are needed. To look at The Cave 
(1972) or Shaman (1965) is to be 
convinced of Beuys’s mastery of 
line. If his drawing seems always 
on the verge of going out of 
control, that makes it more excit- 
ing: he is still a stunt-man on 
paper. 

No formal analysis will render 
Beuys’s drawings more convinc- 
ing than a good close look does. 
And the brave musings on sym- 
bolism in Anne Seymour's 
catalogue essay suggest that no 
discursive analysis will do the job 
either. Beuys’s art licenses anti 
formalistic discourse, but that 
kind of interpretation always 
sounds twisted and notional un 
comes from the artist 
himself. I think part of the 
success of Beuys’s drawings (and 
sculpture) is his frustration of 
interpretation. He has distilled 
the magical quality of visual art 
its irreducible power to attract 
and hold our attention. The 
source of this power is finally a 
mystery. Is it his materials, his 
disposition of them, his mingling 
of matter and allusion? We can- 
not say. We can only marvel that 
Beuys seems to have a magic 
touch when it comes to synthe- 
sizing stuff and actions into the 
loose unity we call a “drawing.” 
In some cases, such as Trance in 
the House of the Shaman (1961), 
it matters that a drawing is about 
something; in others, such as 
Electricity (1959), it doesn’t. 

Praise seems beside the point 
in talking about works as in- 
scrutable and compelling as 
Beuys’s. This survey of his draw- 
ings, however, is one of the most 
provocative, difficult, and satis- 
fying exhibitions of visual art to 
have appeared in the Boston area 
in a dozen years. The praise must 
go to the Busch-Reisinger Mu- 
seum and Peter Nisbett for mak- 
ing Beuys’s drawings available to 
us in such quantity. 0 
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And she falls in love with Lucky 
partly because it’s devastating for 
her to think that soon she might 
be alone. In the movie, whether 
she loves her husband is almost 
irrelevant. All the weight is given 
to her love affair with Lucky (the 
only letter we hear is one that 
Kay writes to him), yet even this 
relationship seems more like a 
romantic impulse that simply 
stretches out for several years. 
And Lucky, a would-be trumpet 
ace and 4-F who started out as a 
volatile loner (and could have 
been interpreted as a precursor of 
Mailer’s White Negro), has ended 
up more like the class musician 
who's thrown out of whack by 
his inability to serve with the rest 
of the boys. 

The bulk of Swing Shift is a 
seriocomic trip through the as- 
sembly line, as Kay learns how to 
hold her own. You expect some- 
one to start singing, “This is the 
home front, Mrs. Jones.” Demme 
and his collaborators filled the 
script with glancing 
sociohistorical touches. But with 
most of these observations ex- 
cised, the few that remain, no 
matter how deft (like a black 
woman surprising a job inter- 
viewer by possessing a high 
school diploma), come off as 
animated poster art. Demme's 
previous movies are so rooted in 
life that their random qualities 
add to their quirky realism, but 
here they just seem arbitrary. The 
finished movie is guilty of the sin 
that Jack accuses Kay of: using 
the war as an excuse for mis- 
behavior. 

Fortunately, there are mo- 
ments of insight and charm. 
Relaxing in her bath after her first 
day on the job, wearing motor- 
cycle goggles that Lucky has lent 


her as she listens to “My Sweet 
Embraceable You,’ Kay suddenly 
decides to cut her hair into a more 
practical do. (Was this a Bo 
Goldman contribution? If so, to 
judge from this and Shoot the 
Moon, he’s a genius when it 
comes to. bathtub scenes.) 
Hawn’s performance is strongest 
when she allows herself to be 
both naive and smug —,.as when 
Kay tries to advise the ex- 
perienced Hazel about love with 
such priceless wisdom as “Don't 
worry about that guy you used to 
know. You'll find someone else.” 
But in climactic scenes she relies 
too much on Goldie mannerisms 
(fetching shy stutters, nervous 
goofs), and she doesn’t have the 
pizzazz to go toe-to-toe with the 
supporting cast. | don’t mean her 
amiable leading man, Kurt 
Russell; they match up on screen 
surprisingly well. His physical 
presence is as solid as Hawn’s is 
willowy, and he has a mellow, 
musical temperament — he keys 
into his costar’s wavelength. 

But for that reason, Christine 
Lahti, Fred Ward (as Hazel’s 
boyfriend — the most truncated 
role), and Ed Harris wipe the 
screen with both of them. These 
three use the period aura and 
costumes for psychological and 
physical tension — they're all 
hard edges and bottled-up vitali- 
ty. The tall, slender Lahti 
employs her striking, angular 
face and physique to square off 
with the world. And if her 
delivery is snappy, she also has a 
throaty undertone that suggests 
tenderness and sensitivity. With- 
out a single scene left with which 
to establish his character, Ward 
creates a man too intent on 
bettering himself to appreciate 
what he has right now, including 
Hazel. Harris nearly brings 
credence to Jack and Kay’s mar- 
riage. This boundingly vigorous 
and self-assured man has had the 
wind knocked out of him on two 
fronts, and when his disappoint- 


ment kicks in you can see the 
wattage diminish in his eyes. 
Even in this expurgated form, 
it’s still apparent that for all 
Swing Shift’s rah-rah episodes, 
the movie’s not just about 
women advancing in society and 
returning men who have to catch 
up with them — it’s also about 
the compromises women and 
men strike between their dreams 
of the future and the emotional 
pull of the past. In the best scene, 
the final scene, the swing shifters 
reunite at a wedding party; 
they're domestic couples again, 
with the women admiring an 
electric washer and the men 
talking about the market in ranch 
homes. You recognize their need 
to get something solid again, like 
a piece of land, a house in the 
suburbs, and a traditional family, 
yet they're worried, too. The war 
has awakened them both to new 
possibilities and to the terror that 
nothing they achieve may last. 
Carried all the way through, this 
edge of anxiety could have given 
Swing Shift that rarest of period 
qualities: a fierce, critical 
nostalgia. Instead, it’s the movie 
equivalent of those ranch-home 
tracts — pleasant, cozy, and 
innocuous. 


Brown 
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that she’s walking along the 
back wall. It’s a joke on Brown’s 
own penchant for dancing on 
rooftops and walls, and it looks 
strange, calm, nothing like the 
vertigo of Fred Astaire’s walking 
tap dance on the walls and ceil- 
ing in Royal Wedding. He was 
yoked there by a cinematic trick, 
but Brown's dancer is braced by 
the other dancers, much as chil- 
dren are held under the stomach 
when learning to swim. If 
Rauschenberg’s set works like an 
epigraph for the piece, an al- 


lusion to past intentions and 
present concerns, then this 
preliminary act is a gesture of 
atonement, Brown making peace 
with her past. 

The title Set and Reset may 
refer to Brown’s having been set 
in one way of looking at dance 
before now revising that way. It 
may refer to the dance’s set, 
which ‘‘resets” itself before the 
dancing starts; or it may imply 
that the dance functions as the 
resetting mechanism. Certainly 
dance and set interact. Whenever 
a dance movement was particu 
larly surprising or ingenious | 
caught myself looking quickly to 
the rectangle (no answer there, 
however). And there was much 
dance to some _ beautiful 
hooked catches in the air, dancers 
bouncing off one another, su- 


see: 


perbly timed leap-frogs and 
under-rollings. 
Anderson's music had a 


nonstop clanging that was like 
the bell at a railroad crossing, 
gate down and red_ lights 
flashing. That wasn’t the only red 
in this wholly black and white 
dance. The dancers’ costumes 
were reminiscent of the dancing 
newspaper in the Red Shoes 
ballet (from the film The Red 
Shoes) that came to life at night, 
an embodiment of passing time, 
of time crazed. That too was a 
cinematic trick, and its literal 
appearance here rings another 
bell. What was then ex 
pressionism is func 
tionalism. What was then surreal 
is now real (the film begins with 
moon-walk footage then reverts 
to sci-fi). The bells clang on and 
the decades race. 

Set and Reset is one of those 
smooth, sensible collaborations, 
and Rauschenberg’s presence is 
infectious. You can feel it in the 
jagged fun of the choreography, 
the high spirits of the dancers. 
Anderson gets gloomy, but no- 
body seems to notice. It is, finally, 
Rauschenberg’s show. Nothing 
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“Because theres much more 
than meets the eye.’ 
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substantially different is happen- 
ing in the steps; they’ve just got 
better trappings than those of 
Opal Loop or Fishin’ — Brown is 
playing with a better opponent. 
“Mine is the need to be where it 
will always never be the same 
again; a kind of archaeology of 
time only.” That’s Rauschenberg 
talking about his photography. It 
could be Brown on choreogra 

phy. He continues, ‘My concern 
is to move at a speed within 
which to act.” Brown has yet to 
find that speed [ 
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relationship with two of the men 
in her life. Melanie Mayron’s ex- 
pressive face registers most deep- 
lv during her moments of tri- 
umph or defeat with work or 
men; its only a single look of 
misery at the end that lets vou 
sense the importance of the rela- 
tionship with her girlfriend 
If Girlfriends purports to be 
about the possibility of reia 
tionships, Joan Micklin Silver's 
Chilly Scenes of Winter purports 
to be about the impossibility of 
relationships. Anne Beattie 
created a male hero obsessively 
in love with an unprepossessing 
married woman who lives in a 
cookie-cutter A-frame house. Un- 
like Beattie, Silver has an in 
stinctive sympathy for anyone’‘s 
effort to find a new home (you 
can see this in Hester Street or 
Between the Lines). Simply by 
casting Mary Beth Hurt — with 
her crepe-paper hair, and a flaky 
veneer laid over her basic sinceri- 
ty — as the object of John Heard’s 
affections, the director suggests 
that relationships can work, that 
Heard has found his dream. Like 
Weill, Silver succeeded in speak- 
ing personally, but not enough 
people wanted to listen. And 
Continued on page 12 
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WHALE WATCH 
TIME AGAIN! 


Starts April 28th 
on Capt. John & Son Il 
Town Wharf, Plymouth 
Saturdays & Sundays, 2 trips each 
day. Leaves 8 a.m. Returns 1 p.m. 
Leaves 1 p.m. Returns 5:30 p.m. 
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$13.50. Children under 12 $10.00. 
Sr. Citizens $11.50. Call 
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Cruise to the spring meeting grounds of great Atlantic whales 
with Bay State Cruises. Boston's largest whale watch vessel 
has three spacious decks (open, covered and enclosed) for 
high comfortable viewing plus a well-stocked galley open 
throughout the cruise. Naturalist on board to answer 
questions. Whale Watches sail every Saturday and Sunday 
in May plus Memorial Day, and on June 10, 16, 17. 
Leave Commonwealth Pier, 3oston: 9 a.m. 
Return to Commonwealth Pier: 4 p.m. 
Adults:$20 Children: $12 
Water shuttle at 8:30 a.m. 
and upon return: $1 each way 
Plenty of parking at Commonwealth Pier 


Bay State G Provincetown Cruises 


723-7800 
Advance Tickets at Red Ticket Office 
20 Long Wharf, Boston (near Aquarium MBTA Stop) 
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because their films didn’t make 
Star Wars — or even Zelig — 
money, neither Weill nor Silver 
can be considered a Hollywood 
director the way Arzner was. 
* * od 

Most of the women represent- 
ed in the festival have side- 
stepped Hollywood — after all, 
commitments to political action 
or to Art aren't generally big box 
office. Barbara Kopple’s Harlan 


County remains the standard 
against which all political 
documentaries should be 


measured, and Mary Benjamin 
and Susanne Simpson's Eight 
Minutes to Midnight, a portrait of 
antinuclear activist Helen 
Caldicott, is becoming a classic. 
Lizzie Borden’s Born in Flames, 
which is set 10 years after a 
socialist revolution, centers on 
four heroines who insist that the 
socialist revolution must be re- 
placed by a women’s revolution. 
Inasmuch as this quartet have 
dynamic personalities, it's too 
bad filmmaker Borden imagines 
her women’s revolution as a 
barrage of media coverage. See- 
ing this movie is like flipping 
through 20 different TV channels. 
You're interested in what's being 
said, but you aren't always sure 
what's going on 

Mississippi Triangle is just as 
fervent but more effective. The 
film opens on a landscape where 
three races have mingled: the 
Mississippi Delta that white plan 
tation from 
swampland two generations ago, 
hiring black and Chinese workers 
to replace former slaves. In just 
the first five director 
Christine Choy the 
importance of the land’s cotton 
economy, the divisions among 
classes, and the speed of change 
in three short generations. Inter- 
views with the delta’s white 
black, and Chinese inhabitants 
advance the film through simple 
juxtaposition. A shot of an inte- 
grated pep rally at a local high 
school is followed by an inter- 
view with a black Chinese 
woman who has been refused a 
burial plot at both the white and 
the Chinese cemeteries. This film 
shows how Southern racism has 
changed in the last generation — 
and how much remains to be 
changed. 

Some of the new films explore 
the possibilities of independence 
through artistic and not political 
processes. In. Martha’ Clarke: 
Light and Dark, Joyce Chopra 
documents a friend’s construc- 
tion and rehearsal of four new 
dance pieces. Lulu in Berlin 
contrasts the shaped vitality of 
actress Louise Brooks’s work in 
G.W. Pabst’s Pandora’s Box and 
Diary of a Lost Girl with the 
unshaped vitality of her filmed 
reminiscences. Karen Matheson’s 
Comedienne focuses on two 
women who lack the talent to 
turn their experience into art. 
Zora Rasmussen and Cheryl 
Klein never rise above resent- 
ment of the pressure to be pretty 
and, above all, to get married; so 
they never manage to reconstruct 


owners rescued 


shots, 
expresses 


these anxieties as comedy. Lisa 
Crafts’s Glass Gardens 
epitomizes the festival’s commit- 
ment to art in six minutes of 
animation. Its heroine captures a 
moth in a glass jar. When the jar 
breaks, the moth escapes and the 
heroine reconstructs a world 
from plastic toys, hardware, old 
photos, and other artifacts of 
urban life. In the end, she’s made 
herself a glowing lamp and won 
back her lost moth, which flutters 
toward the light of her lumi- 
nescent imagination. 

* taal * 

The first Dorothy Arzner Film 
Festival has focused on women 
who realize themselves through 
politics and art. A second 
Dorothy Arzner film festival 
might highlight other realms of 
the female imagination: films 
directed by women from other 
cultures, like the recent and 
impressive Sugar Cane Alley, by 
Martinique’s Ouzhan Pally; inde- 
pendent productions that speak 
not for politics or art but for our 
relationship with nature (Gunvor 
Nelson’s experimental films, An- 
nick Smith and Richard Pearce’s 
Heartland); films from Holly- 
wood directors like Amy Hecker- 
ling and Martha Coolidge. 
Heckerling’s Fast Times at Ridge- 
mont High and Coolidge’s Valley 
Girl are aimed at the lucrative 
teenage market, but both take 
great care with individual 
characterization and both make 
critical comments On women’s 
lives, Heckerling suggesting that 
the current sexual frankness may 
offer little freedom for ‘80s high- 
school girls, Coolidge finding 
fault in the Valley obsession with 
shopping, and toenail polishing. 
These two films may exemplify 
the festival’s premise: the possi- 
ble working relationship — be- 
tween Hollywood's voice and the 
personal voice of women film- 
makers. C 


L.S.D. 
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diamond. Chipping the play’s 
lurid emotions away from its plot, 
preserving its mounting mad- 
ness, and framing the witch trials 
in the paper-shuffling-and- 
brimstone cadences of the Con- 
gressional inquisition as we've 
come to know it, the Wooster 
Group liberates Miller from his 
hokum. You can almost see him 
dancing naked in the woods with 
those suggestible Salem hussies 
Abigail Williams and Mercy Lew- 
is, scraps of the well-made play 
scattered about him in the under- 
brush. 

The Devil, after all, is one hell 
of a droll choreographer — as is 
proved at the end of the “Salem” 
section, when Abigail, Mary War- 
ren, and the virtuous Elizabeth 
Proctor kick up their heels, seem- 
ingly in midair, to a ragtimy 
piano. This and other whimsical 
touches give LeCompte’s 
Crucible a wacky air through 
which its potent hysteria can 
waft. Some of the melodrama is 
played mechanically (the most 
effective job is done by Kate Valk, 
as Mary Warren in blackface), for 
laughs. But the thunderous attack 





— it’s hurled like a weapon the 
length of the long table — by 
Proctor (Jack Dafoe) on Abigail is 
terrifying, though its furor is 
undercut by the other characters, 
who register the shocking ex- 
change by jerking their heads 
back and forth as if observing a 
taut tennis match. And the de- 
licate exchange between the 
Proctors is given its romantic due. 
In this anything-can-happen con- 
text, where the rigid Deputy 
Governor Danforth is played by a 
teenager and the winds of hell 
emanate from .an electric fan, 


even Elizabeth’s climactic, 
pidgin-arcane “He have _ his 
goodness now” rings true. 


Nothing, including Miller’s token 
evocation of periodspeak, is too 
far out for L.S.D. 

The chemical-chocked slices of 
Leary life between which dhe 
Crucible is sandwiched aren't 
without grains of edification and 
amusement either. There are 
some wry juxtapositions, as 
when a tripping woman at Mill- 
brook (the upstate New York 
estate where Leary and others 
convened in the late 60s) halluci- 
nates that the birds on the 
bathroom wallpaper are swoop- 
ing down to “steal my shit” — 
much as the overwrought girls in 
act three of The Crucible are 
seized by the vision of a giant 
devil bird in the rafters of the 
court (its excremental intentions 
unknown). And there is an anec- 
dote about Arthur Koestler’s 
freaking out at the discovery of 
Ginsberg in bed with Peter Or 
lovsky that echoes the sexual 
uptightness implicit in the 
Puritan hysteria. This episode, 
like the rest of the piece tied to 
the courtroom motif, is 
dramatized as a mock-technical 
reenactment, with Ron Vawter’s 
deadpan Koestler running blank- 
ly in place to an excited narration. 
The effect is not only jarringly 
funny; it suggests the under- 
water, out-of-body character of 
drug experience. 

The “Newton” section (named 
for Leary’s place of residence 
while at Harvard) consists in the 
main of “random readings” from 
Leary, Ginsberg, Burroughs, 
Kerouac, Koestler, Alan Watts, 
and that druggie staple Aldous 
Huxley. As the aforementioned 
babysitter, Ann Rawler (whom 
the Wooster Group apparently 
interviewed), Nancy Reilly, 
earphoned as if for a recording 
session and_= sporting pointy 
glasses and the nasal inflections 
of a Valley Matron, acts as a sort 
of stream-of-consciousness MC 
as ideas, great and banal, are 
batted around. For instance, to 
the mumbled adage that one 
swallow does not a summer 
make, a pint-sized Kerouac (the 
15-year-old Matthew Hansell, 
rendering the sine qua non of the 
beat generation as if he were a 
compatriot of Spin and Marty) 
pipes, “I don’t know about that, 
but I blow a sweet tone wherever 
I go.’ Which prompts Ginsberg to 
a riff comparing the blues to oral 
sex. It’s like a stoned soul picnic 
on drugland’s Mount Rushmore, 
with only the most revered and 
chiseled heads invited. 

But “Millbrook,’’ coming as it 
does after ‘Newton’ and 
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“Salem;) makes you feel you've 
been there before. The two 
previous neighborhoods have 
merged, which is tantalizing, but 
the terrain is still too familiar. The 
drug-hazed memoirs meander in 
and out of The Crucible, and 
there is live rock music (songs 
from the Kinks and Velvet 
Underground), for which parts of 
the acting ensemble 
metamorphose into a dispersed 
band. Throughout the section 
there runs an inexplicable video 
by Ken Kobland in’ which 
Wooster actor Vawter, or parts of 
him, is seen prowling Miami 
Beach and Holiday Innish en- 
virons. This may make sense 
when the bridge is built between 
Millbrook and ‘Miami’ (the 
planned fourth part). But right 
now the goings on at Millbrook 
are so laid back — the actors 
smoking and joking, half in 
costume, half out of it — that 
they threaten to topple over. 
Without the aid of the de- 
construction crew. You find 
youself wishing for more Arthur 
Miller spoken in acid tongues. 
Coming next from the Wooster 
Group: Death ofa Pusher? O 
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Continued from page 6 
imbecilic to deliver his brand of 
humor but also cogent enough to 
peddle his sentimental themes 
(love inspiring faith and con- 
quering ignorance). Substituting 
mawkishness for poignancy, he 
gives us not wise fools but sappy 
dolts. And Melnick and Pattison 
fall right into step with their Wiz 
of an opening number (“If only 
you believe, it will be.... A 
fable’s a fable unless it comes 
true’). The lyrics, incidentally, 
reach their pinnacle in the title 
song, whose ominous chorus 
runs ‘‘Dumb dumb dumb dumb 
da da dumb dumb.” 
Abandoning his customary 
S&M_ aesthetic, director Paul 
Warner also seems mesmerized 
by the dulling cadences of Simon 
Says. A subtly ironic naturalism 
might have provided the counter- 
point to amuse an _ intelligent 
audience. Instead, Warner has 
populated the stage — platforms, 
a runway, and beribboned walls, 
all blinking in kindergarten col- 
ors — with shtick figures whose 


outlandish garb accentuates their 
unreality. The mailman keeps to 
his haunches and has oversized 
letters stuck to his robe; the 
butcher wields a huge cleaver 
permanently embedded in the 
bloody back of a toy duck; and 
the doctor flaps about in his 
backwards three-piece suit as 
though auditioning for Lewis 
Carroll's Hatter. The female roles 
are less camped, except for the 
gauzy blue fairy godmother, an 
inexplicable addition to Simon's 
cast list. The most promising of 
the supporting performances is 
Valerie Gilbert's blessedly 
straightforward Yencha, a Street 
vendor who’s given one of the 
show’s few funny lines: when her 
beclouded brain suddenly clears, 
she blurts out, “Land! I should 
have put my money in land.” 
Benajah Cobb as the teacher 
distinguishes himself from the 
native Kulyenchikovites not (un- 
fortunately) by underplaying but 
by adopting a smooth Broadway 
veneer of standard feeling in- 
dicators. He’s not difficult to 
watch, though, and at times he 
even slides toward a disarming 
naturalness (from which he is 


quickly rescued by the prevailing, 
sensibility). Andrea Burke as the 
untutorable ingenue has the 
harder job. She’s the dumbest of 
the dumb (having only just 
learned to sit down), yet she’s 
also Simon’s mouthpiece for trite 
sentiment (‘‘A wish is something 
you hope for that doesn’t come 
true’) and pseudolyricism. The 
adapters have translated the lat- 
ter into gushy torch songs, which 
Burke renders with the warmth 
of actual passion. However, 
Warner aiso employs her for 
cheaper eftect: her coy leers to 
the house when she’s caught the 
schoolteacher in his own foolish- 
ness are out of character, but 
they're symptomatic of the 
show's posture. We can easily 
imagine the director, with just 
such a grin on his face, watching 
to see how much we fools in the 


audience will suffer. ag 
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more enduring, and more fun 
than the characters’ marriages. In 
the first episode, Allie returned 
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Now You CAN 


from her disastrous date to have 
a post-mortem with Kate. Look 
ing up from the sofa, she asked 
whether Kate wanted to get mar 
ried again, sighing, “That wasn't 
a question, it was a proposal. 
Within Kate and Allie’s platonic 
paradigm of happy domesticity, 
where they play both wife and 
husband, mother and_ father, 
they keep discovering why there 
were glitches in their former 
marriages. And just as Felix fi- 
nally took his beloved ex-wife, 
Gloria, to the altar for another 
go-round, a better (well, less pes- 
tv) man for Oscar's scolding, 
Kate and Allie are learning how 
to create a more perfect union. 


Nuke 


Continued from page 6 

FACTS” emblazoned on its cover, 
entrusts her with a felt soccer-ball 
globe, and asigns her the “quest” 
of figuring out the arms race. 

Not all the episodes of nuclear- 
age picaresque that follow are on 
target, but enough work that, 
despite its predictable trajectory, 

Continued on page 14 








We're opening the doors to our new 
travel center. Our new location is the 


Boston City Ticket Office in the Statler 
Building at 20 Park Plaza. 

Of course, that’s right in the middle of 
Boston's business district. So you can 
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Pick Up 


stop in and make reservations for 
Amtrak in person or call 800-USA-RAIL 
first and pick up your tickets later. 
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AMTRAK AT 20 
- PARK PLAZA. 





We can also make reservations for 
hotel rooms or rental cars at most 
Amtrak destinations. 

So come visit our new travel center. 

We're open for business. yyy 
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Nuke 


Continued from page 13 

Anything Can Happen holds the 
gaze of its hummus-gobbling, 
beer-gulping cabaret audience. 
Wes Sanders plays an affable 
basso general backed by the Joint 
Chiefs in three-part harmony: “I 
want more, more, more — what 
else is money for? Let me in that 
big Defense Department store!” 
In Stars-and-Stripes getup, Sand- 
ers’s Uncle Sam plays a round of 


one-card draw poker with 
“Bruno the Bear” (Woods in a fur 
coat and hat), “whose goal is 
nothing short of world domi- 
nation.” Each card adds a new 
weapons system, and the two 
players demonstrate these as if 
playing a backyard game: mimed 
subs go beeping under the toy 
globe, MIRVs blast into a dozen 
smaller explosions over it, the 
Cruise snakes a whistling path 
across its side. 

When the show gets serious, 
Wise, alone on stage, sings a 
simple a cappella song, reciting 


familiar place names that we’re 
asked to picture vaporizing as 
sirens begin to scream: it’s like a 
Caldicott speech set to a haunting 
melody. The somber mood soon 
passes, though; after a moment of 
darkness Sanders rolls out in a 
clownish bug suit and cackles, 
“Cockroach scientists and plan- 
ners have foreseen this event for 
some time.” In an epilogue set in 
heaven, St. Peter (Woods) perch- 
es atop a ladder and complains, 
like a harried motor-vehicle- 
registry clerk, “This office is not 
equipped to handle this kind of 
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crowd!” 

Director David Perrigo mis- 
calculates only at the very end, 
when the performers stop clown- 
ing and sit down for an earnest 
talk with the audience. Sanders 
outlines a couple of crises that 
could lead to a nuclear free-for- 
all, and they’re plausible enough. 
Still, it’s a distracting gear shift, 
and when you start following the 
chain of what-ifs he’s conjectured 
— Would Israel bomb Soviet 
missiles in Syria? Would the 
Soviets retaliate, and where? — 
you lose sight of the single 
overwhelming horror the rest of 
the show has been trying to drag 
into view. But maybe the Cam- 
bridge audience is interested in 
the fine points; most of the 
spectators at the show I attended 
seemed to have grasped the big 
picture and were finding Any- 
thing Can Happen a pleasing 
diversion, not a political rebirth. 
Where else can you ask for a 
volunteer to help out with a skit 
about psychic numbing and get 
the director of the city’s Peace 
Commission? What other city 
(besides perhaps Berkeley) has a 
Peace Commission? For shows 
like Anything Can Happen, this 
part of the country may serve as a 
reinvigorating pit stop, but where 
they're really needed is out on 
the road. 

Of course, even in Cambridge 
there are places where radical 
theater isn’t exactly a tradition. 
Harvard’s Hasty Pudding 
Theater, which every spring for 
the last century has hosted cham- 
pagne-sodden clubbies in tuxe- 
dos for its annual drag show, 
comes to mind. Undaunted, the 
Little Flags Theatre has revived 
its Boston Remembers in this 
ruling-class territory; at the end 
of the first act the troupe com- 
pletes its conquest, transforming 
the auditorium into a rowdy 
union meeting hall, where fac- 
tions of the Knights of Labor 
have assembled to decide 
whether to join a May Day strike. 
In the last Hasty Pudding Show | 
saw, a feudal spoof called Serf's 
Up, the undergraduates had 
staged a similar scene — actors 
dressed in rags waved placards in 
the aisles, agitating for better 
wages while the cast sang, if | 
remember correctly, “‘The 
Peasants Are Revolting.” Those 
students could have learned a lot 
from Little Flags; I've never seen 
this oft-used device employed 
with such verve. As the repre- 
sentatives of the stitchers, 
boilermakers, and other unions 
huddle with one another, impa- 
tiently demand to be recognized, 
and raise their voices in chants of 
“STRIKE!”, the illusion and the 
excitement become palpable. 

Boston Remembers presents 
episodes from the lives of immi- 
grant workers organized around 
events from 1886 and 1919 and 
used more as a setting for James 
Oestereich’s gleaming melodies 
than as a radical history lesson. 
Especially in a mini-operetta 
spoof of a Brahmin household 
(the master and lady are literally 
cardboard figures), Oestereich’s 
tunes sweep aside any quibbles a 
critic might have with the occa- 
sional clumsiness of Maxine 
Klein’s book (as when a 19th- 
century factory-working woman 
agitator talks of “raising con- 
sciousness’). And it makes sense 
that Boston Remembers is more 
songfest than agitprop, since the 
particular struggles it records, 
against “No Irish Need Apply” 
signs and for less barbarous 
working conditions, were won a 
long time ago. Without the cus- 
tomary political-theater exhorta- 
tions to march in the street, stop 
the nukes, change the world, and 
save the snail darter, we are left 
with an energetic, if toward its 
end bleary-eyed, toast to our 
town’s union pioneers. Sure the 
final chorus of ‘The best comes 
only once, my friend — cherish it 
forever’ is a tad schmaltzy, but 
every good movement deserves 
an occasional embrace. Have you 
hugged your cause today? O 





Marsalis 


Continued from page 7 

ing registers to create a feeling of 
internal dialogue. “I Can’t Get 
Started,” his ballad feature, even 
finds him trying to draw out 
emotion by bearing down on the 
melody, though his efforts re- 
main tentative. 

Blanchard will remind many 
listeners of Wynton Marsalis, 
with whom he _ shares a 
precocious ease of execution. 
What sets him apart is his gentler, 
more directly emotional sound. 
At fast tempos, that sound places 
an unexpected spin on his more 
aggressive lines; and on his own 
spotlight track, the Miller ballad 
“Isn't It So?’, it glows with a 
depth of feeling that Wynton has 
yet to communicate. 

All the original material here is 
serviceable, and it’s enhanced by 
the comfortable blend of the two 
horns. The standout track is 
Harrison’s title piece, which up- 
dates the jaunty revelry of a New 
Orleans funeral parade. The mel- 
ody lopes and skips, and the 
infectious clamor of drummer 
Smith’s background (plus the 
requisite parade whistles) evokes 
jocular responses from the lead- 
ers. Whether because “New York 
Second Line” is closest to home 
or farthest from the ‘60s-modal 
norm, it is the most memorable 
performance on the album. 

These young New Orleans 
musicians have all enjoyed the 
tutelage of pianist Ellis Marsalis, 
who taught jazz to his sons at 
home and to Blanchard and 
Harrison at the New Orleans 
Center for Creative Arts. A local 
mainstay for a quarter century, 
Ellis has worked with virtually 
every modern player in New 
Orleans, as well as with tradition- 
alists like Al Hirt. Beyond his 
appearance on a 1962 Nat Ad- 
derley album, however, he was 
little heard on the national jazz 
scene before he teamed with his 
kids two years ago for half of 
Columbia’s Fathers and Sons LP. 
That album revealed him as an 
engaging composer and a pianist 
quite comfortable with the more 
harmonically open tastes of his 
offspring. Now Ellis has released 
his own feature recital, Syndrome 
(ELM), a quiet, glowing set worth 
seeking out from either New 
Music Distribution (500 Broad- 
way, New York 10012) or Round- 
er’s mail-order arm Roundup 
(Box 154, Cambridge 02140). 

Although Ellis is not beyond 
drawing inspiration from other 
pianists, he has found a flowing, 
calm, optimistic voice that takes 
his work beyond mere reference; 
thus we may recognize the 
somber two-chord pattern in the 
middle of “The Fourth Autumn” 
as deriving from Bill Evans’s 
“Peace Piece” without seeing 
Ellis as an Evans imitator. He is 
too outgoing and upbeat for that; 
if anything, his work is suffused 
with the happy spirits conveyed 
by such late greats as Errol 
Garner and Wynton Kelly. 

There is little grandstanding to 
be heard on Syndrome, yet Ellis 
gets maximum impact out of his 
program through the keen pacing 
of solo, trio, and quartet per- 
formances. Six of the nine tracks 
are his own compositions, of 
which the unaccompanied title 
piece and loping trio item ‘The 
Garden” make the strongest im- 
pression. He also does well with 
outside numbers — Benny 
Golson’s “Whisper Not” sounds 
especially good in Ellis’s trio 
arrangement, with Bill Hunt- 
ington’s bass lead imparting 
healthy tension to a melody that 
often encourages players to relax. 
This track and “Garden,” the 
other trio number, are also valua- 
ble for their focus on Ellis’s 
longtime companion, drummer 
James Black. 

Ellis has also made room for 
two more local enfants terribles. 
He adds the flutes and piccolo of 








Kent Jordan-to four tracks, and 
Jordan (whose father, sax- 
ophonist Edward “Kidd” Jordan, 
is another important mentor of 
the new New Orleans genera- 
tion) gets far more room to 
display his jazz chops than he did 
on his disposable crossover 
début, No Question About It 
(Columbia) The impressive 
digital recording on Svndrome is 
the work of producer Delfeayo 
Marsalis, yet another of Ellis’s 
children and a current student of 
trombone and. engineering at 
Berklee. OC 


Costello 


Continued from page 7 

vivid. “Worthless Thing,’’ about 
television and pop show busi- 
ness, had a number of funny 
lines (particularly those about 
impersonators of the other Elvis 
— “grave robbers from Memphis, 
Tennessee, to Las Vegas body 
snatchers’’) but seemed less con- 
centrated and pointed than 1978's 
“Radio, Radio.” ‘‘Lovefield”’ 
sounded fragmentary and 
elusive. And the final selection of 
the night, “Peace in Our Time” 
(recently released as an English 
single — like last year’s ‘Pills and 
Soap” — under the pseudonym 
the Impostor), is his most 
straightforward political song 
yet. After evoking Chamberlain 
and the 1938 Munich Agreement 
in a few quick, sardonic phrases, 
it sweeps on to the invasions of 
the Falkland Islands and 
Grenada, only to falter near the 
end with some obvious and 
already dated jokes about our 
current presidential campaign. Or 


so it seemed — with Costello it’s 
impossible to say after just one 
hearing. 


It has become fashionable to 
compare the slippery punning 
and the intricate, often con- 
voluted strategies of Costello’s 
lyrics to the work of the great 
songwriters of the ‘20s and ‘30s, 
Cole Porter, Jerome Kern, and 
Lorenz Hart. Yet for all the 
evident correspondences — the 
elaborate wordplay and internal 
rhyming, the sudden shifts in 
point of view, the sharpness 
about love and sex — the implica- 
tions of his songs could not be 
more different. There is a 
buoyancy in the language of 
these earlier writers that, even at 
their darkest, in, say, “Down in 
the Depths: (On the Ninetieth 
Floor)” or “It Never Entered My 
Mind,” keeps their characters 
clear of the thorny situations they 
sing about. But perhaps because 
he freezes them during moments 
of crisis rather than in the bit- 
tersweet aftermath, and because 
he is most concerned with the 
power struggles within rela- 
tionships, ‘the people Costello 
writes about almost always find 
themselves baffled and_ stuck. 
“I’m talking about being a com- 
plete loser. That’s something new 
to the rock idiom,” he boasted in 
one of his first interviews. And 
there is nothing in Porter and 
Kern that resembles his relentless 
conflation of public and private 
affairs. This is at its shrewdest on 
Armed Forces, where songs like 
“Two Little Hitlers,” “Chemistry 
Class,” ‘Party Girl,” and “Green 
Shirt’ map out extremes in politi- 
cal and personal life simultane- 
ously; bedrooms dissolve into 
boardrooms in his songs, much as 
they do in Fassbinder films. 
Costello’s wit is not so much 
generous and releasing as it is 
nasty and suffocating: ‘“Some- 
times I think that love is just a 
tumor/You’ve got to cut it out,” 
he once wrote. The wordplay 
seems yet another symptom of 
his characters’ desperate im- 
balance, rather than a means of 
rising above it. Costello plots the 
tensions between a sophisticated 
lyric tradition and a sense of the 
world that is almost its opposite. 
As in the music, it is his conflicts 
that shape his authority, his 
contradictions that allow for his 
mastery. O 
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Hot dofs 


SATURDAY 


10:30 a.m. (38) WASP Woman (movie). The revenge 
of the suburban matron... Actually, a 1959 horror 
show in which the owner of a cosmetics company 
injects herself with a serum of youth, only to turn 
into an angry insect. 
Noon (2) Frontline: Chasing the Basketball Dream. 
Repeated from last week. A look at the fate of the 
United States's best high-school athletes, few of 
whom complete college and even fewer of whom 
make the pros. 
Noon (56) The Horror of Party Beach (movie). 
Probably talking about the onion dip here . . . What 
if a great big tub of radioactive gunk spilled into the 
ocean and suddenly all the seaweed started to 
crawl ashore? You'd think it would cut down on the 
surfing traffic, wouldn't you? 
1:00 (4) Baseball. The St. Louis Cardinals vs. the 
Montreal Expos. 
2:00 (2) Nova: Artificial Heart. Repeated from last 
week. A look at the benefits and risks of implanting 
mechanical tickers in human beings, focusing on 
the recent Barney Clark operation. 
3:00 (2) Living Wild: Beyond the Edge. Repeated 
from last week. A study of the bird life along 
England's sea cliffs. 
3:30 (7) Basketball. An NBA playoff game. 
4:00 (38) Fear Strikes Out (movie). Anthony Perkins 
and Karl Malden star in the 1957 baseball bio of 
Red Sox outfielder Jimmy Piersall. At least Piersall 
had a good excuse. 
8:00 (2) The Great Outdoors. Host Jim Tabor visits 
Albuquerque (can you imagine what the Albu- 
querque high-school cheerleaders must go 
through: “Give me an Al!’’) for the 12th annual 
International Balloon Fiesta. Lots of hot air. 
9:00 (2) The Shakespeare Plays: 7wo Gentiemen of 
Verona. They both love her, but she can’t have them 
both. The same old story, from back when it hadn't 
been done so often yet. John Hudson, Tyler 
Butterworth, Tessa Peake-Jones, and Joanne 
Pearce star 
9:00 (7) Tom Horn (movie). Steve McQueen is the 
best thing about this 1980 Western adventure. A 
lone gun takes on the rustlers. Also starring Linda 
Evans 
11:00 (38) The Twilight Zone, ‘Kick the Can.” 
11:00 (56) Star Trek, ‘‘This Side of Paradise.’’ Too 
good to be true. The message: just when everything 
seems to be perfect, that old indomitable human 
spirit steps in and screws things up. So be glad to 
be unhappy, okay 
11:30 (2) Monty Python’s Flying Circus. The All- 
England Summarized Proust Contest 
11:30 (5) Mutiny on the Bounty (movie). The 1935 
edition, with Clark Gable, Charles Laughton, 
Franchot Tone, and Donald Crisp. Revived in honor 
of the soon-to-be-released Mel Gibson effort. This 
1S NOt a bad version, considering that it comes from 
the days when Hollywood was all-Hollywood; but it 
looks about as old as itis 
11:30 (38) Doctor in the House (movie). Dirk 
Bogarde and Muriel Paviow star in the 1953 British 
medy from which the popular syndicated import 
TV series was spun. Laughing all the way through 
medical school. Oh, those madcap lads, who one 
day will hold the power of life and death in their 
hands. Worth a look 
2:30 a.m. (4) The Guns of Navarone (movie). Gregory 
Peck and David Niven hit the Nazis where it really 
hurts in this excellent 1961 war story. Which 
reminds us, we haven't given our readers a !ook at 














SATURDAY 


Noon (WGBH) The Spider's Web. Part seven of a 
dramatization of Mark Twain's The Adventures of 
Huckleberry Finn. 

12:30 to 5:00 (WGBH) Folk Heritage. A look at the 
different styles of folk music, ranging from string 
bands to the blues, from Irish and British tradition 
to contemporary folk; also, a special look at Pete 
Seeger 

2:00 (WCRB) Chicago Lyric Opera. Bruno Bartolet- 
ti conducts Verdi's Aida, with Tomowa-Sintow, 
Pavarotti, Cossotto, Wixell, and Giaiotti. Also airs at 
1:30 p.m. on Sunday. 

4:00 to 7:00 (WFNX) Strictly Reggae. Features the 
music of Peter Tosh and Jacob Miller. 

6:00 (WGBH) A Prairie Home Companion (live). 
From the Orpheum Theater, the Butch Thompson 
Trio, Peter Ostroushko, and Greg Brown. 

7:00 (WBUR) Star Wars. The saga of Luke 
Skywalker and friends returns to the radio, with two 
episodes per evening. Tonight, ‘‘A Wind To Shake 
the Stars’ and ‘‘Points of Origin."’ 

8:00 (WCRB) BSO Playbacks. Seiji Ozawa con- 
ducts Webern's Symphony for Chamber Orchestra, 
Mozart's Piano Concerto No. 20, with Cécile Licad, 
and Tchaikovsky's Symphony No. 1 (Winter 
Dreams). Taped October 13, 1983 

9:30 (WERS) Live from the Willow (live). The Tony 
Lada Quintet 

10:00 (WMFO) Classical Variants. Christopher 
Stowens and Richard Cornell of Composers in Red 
Sneakers talk about their music, and about the 
Sneaker concert to be held this Thursday. 

11:00 (WBRS) Hardcore for the Midnight Hour. 
This three-hour show features hardcore music from 
the local, national, and international scene. Tonight, 
a special interview with members‘of the California- 
based groups Black Flag and the Meat Puppets, 
both of whom record for SST Records. 

11:00 (WGBH) Bradbury 13. Part two of a 13-part 
series that features dramatizations of short stories 
by science-fiction master Ray Bradbury. Today, 
‘Night Call, Collect.” 

2:00 a.m. (WBUR) All Night Long. Ellington. 








SUNDAY 


7:00 a.m. to noon (WBCN) Boston Sunday Review. 
Whitney Streiber, author of Warday, imagines life in 
America after a nuclear war; Megan Marshall, 
author of The Cost of Loving, examines’the effects 
of the women's movement on relationships and 
intimacy; Or. Norman Zinberg, author of Drug, Set, 
and Setting, talks about controlled use of intoxicat- 
ing drugs; Stephen Oates, author of Abraham 
Lincoln: The Man Behind the Myths, offers a look at 
the historical Lincoln; and Lucy Irvine, author of 
Castaway, describes life on a desert island. Also, a 
talk with former Red Sox pitcher Jim Lonborg and a 
look at the DES Action Project 

7:00 a.m. (WHTT) Encounter. Jimmy Yamin of 
Grassroots International reports on his recent six- 
month stay in Lebanon; sociologist Alice Sargent 
talks about how blending male and female manage- 
ment styles can improve the workplace; and careers 
in high technology are discussed 

8:00 a.m. (WBUR) Weekend Edition. There's a 
report on the sanctuary movement, which provides 
shelter and support for refugees from Central 
America; China scholar Ross Terrill discusses Ray 





Airwaves 


by Clif Garboden 


the words to the Guns of Navarone theme song for 
a while. Some of you probably don't even believe 
there are words to it. Let's pick it up at verse two. 
Ready? Okay, upper left-hand corner . . . one, two, 
one, two ... “So in the face of odds impossi- 
ble/Secret saboteurs in a fisherman's skiff/Headed 
for the cliff... ."" (C'mon, you know the tune.) ‘Six 
men have come to save 2000 men/For whom the 
bells have tolled... ."' (Cram those words in there; 
don't be shy.) ‘Six men come to scale the hills 
above/Here where the gods were,/Think what the 
odds were/Think what the odds were — six 
men/Come from the sea with nitro- 
glycerine,/Nitroglycerine and a ladder of rope/And 
a thing called hope. . . .’’ Our thanks to lyricist Paul 
Francis Webster. More another time. The next line 
begins, ‘Six flies climb the Nazi spider web... .” 
That should keep you in anticipation. 





SUNDAY 


1:00 (7) Basketball. An NBA playoff doubleheader. 
= (38) Baseball. The Sox vs. the Chicago White 
Ox. 
5:00 (44) American Playhouse: City News. Re- 
peated from last week. A drama based on the trials 
of a successful alternative-newspaper publisher. 
5:30 (2) Enterprise: Cash on the Vine. Repeated 
from last week. A business profile of a small 
California winemaker who tries to increase produc- 
tion without mucking up his product's quality. 
7:00 (4) The Muppets. Jim Henson and his warp- 
and-woof wonders are joined by special guest Lola 
Falana. 
7:00 (38) On Stage America. More variety from the 
West Coast. Today's instaliment features Sha Na 
Na, Suzanne Somers (please , don't sing), Kenny 
Rankin, Howie Mandell, and Les Ballets 
Trockaderos de Monte Carlo. 
8:00 (2) Living Wild: A Desert Blooming. A flora- 
and-fauna tour of the blooming Chihuahuan Desert, 
which, in case you never heard of it, is in North 
America somewhere. 
8:00 (56) Helen Keller: The Miracle Continues 
(movie). Mare Winningham, Blythe Danner, and 
Perry King star in a drama based on the lives of 
Keller and teacher Annie Sullivan 10 years after the 
latter taught the former to say ‘‘water.” 
9:00 (2) Masterpiece Theatre: Nancy Astor, part 
three. Nancy and her sister Phyllis head for 
England, and on the way Nancy encounters Waldorf 
Astor. To be repeated on Thursday at 10 p.m. on 
Channel 44, and on Friday at 9 p.m 
10:00 (2) Mystery: Seaton’s Aunt. Repeated from 
last week. A drama from a story by Walter de la 
Mare about a boy whose aunt keeps herself alive by 
sapping her nephew's vital strength. 
10:30 (38) Ask the Manager. |f you get one of those 
adjustable beds and fold it so your head and feet 
are higher than your hips, why don’t the sheets 
buckie? 
11:00 (2) Monty Python’s Flying Circus. Alien 
Scots 








MONDAY 





Noon (38) Guyana Tragedy: The Story of Jim 
Jones (movie), part one. Powers Booth makes this 
morbid true tale of religion gone mad worth 
watching. His portrayal of crazy-man Jones is both 
powerful and believable. Proof that disorganized 
religion should stay that way. To be concluded on 


by Kathleen J. White 


Gun’'s trip to China; and Daniel Zwerdling talks 
about safer and better ways to dispose of toxic 
chemical wastes, ways that, unfortunately, are not 
used by many companies 

8:00 a.m. to 1:00 (WFNX) Sunday Jazz Brunch. Jeff 
Turton celebrates Duke Ellington's birthday. 

11:15 a.m. (WZLY) Hyacinths and Biscuits. A 
Vaughan Williams program: Roger Wagner con- 
ducts the Concert Arts Orchestra and the Roger 
Wagner Chorale in the Mass in G minor, with 
McNelly, Yates, Carolan, Scharbach, and 
Salamunovich; and Adrian Boult conducts the 
London Philharmonic in the Serenade to Music. 
Noon (WBCN) Live from Bayside Expo (live). A six- 
hour live broadcast from WBCN’s Rock and Roll 
Expo at the Bayside Expo Center. 

Noon (WCRB) Carnegie Hall Concerts. The 
Cleveland Quartet and cellist Yo-Yo Ma perform 
Schubert's String Quintet in C 0.956. 

Noon (WGBH) The Spider’s Web. Part eight of a 
dramatization of Mark Twain's The Adventures of 
Huckleberry Finn. 

1:30 (WGBH) New England Almanac. Part four of a 
13-part series featuring an aural journey through 
New England. Today, “Snow Drifts,'’ sounds and 
tales of skis, snowshoes, and snowmobiles. 

1:30 (WICN) Chicago Lyric Opera. Repeated from 
2 p.m. on Saturday. 

2:00 to 4:00 (WBRS) The Black Star Liner. 
Interviews, artist profiles, and a historical explo- 
ration of reggae and Jamaican culture. This week, a 
reggae dance-hall concert. 

3:00. (WCRB) San Francisco Symphony. John 
Nelson conducts Druckman’s Prism, Liszt's Piano 
Concerto No. 2, with Russell Sherman, and 
Brahms's Symphony No. 4. 

3:00 (WERS) Live from Passim (live). Priscilla 
Herdman and Barbara Phaneuf. 

4:00 (WGBH) Ford Hall Forum. Andrew Young. 
6:00 (WFNX) Boston Rocks. Features the best in 
local music. 

7:00 (WBUR) Bradbury 13. Part two of a 13-part 
series featuring dramatizations of short stories by 
science-fiction master Ray Bradbury. Today, ‘‘The 
Veldt.”’ 

7:30 (WBUR) The World of Islam. ‘Voices of the 
Resutgence."’ Part nine of a 13-part series on the 
religion and culture of Islam. 

8:00 (WHRB) Sunday Night at the Opera. Charies 
Mackerras conducts the Royal Philharmonic Or- 
chestra in Donizetti's Roberto Devereux, with Sills, 
Wolff, llosfalvy, and Glossop. 

8:30 (WCRB) Sunday Opera House. Nikolaus 
Harnoncourt conducts the Zurich Mozart Orchestra 
in Mozart's /domeneo, with Schmidt, Yakar, 
Palmer, Hollweg, Equiluz, Tear, and Estes. 

9:30 (WERS) Metrowave (live). Lizzie Borden and 
the Axes 

11:00 (WBCN) King Biscuit Flower Hour. ‘‘The 
Sixth Annual Rock Radio Awards,’’ honoring the 
favorite rock performers of 1983. Artists include the 
Pretenders, the Police, Phil Collins, and Quiet Riot 
Midnight (WROR) The Boston Neighborhood 
Forum. A talk with Gloria Clark of the Massachu- 
setts State Office for Children. 

12:30 a.m. (WROR) Boston’s Other Voice. More of 
an interview with porno star Ron Pierson; and the 
start of a new series on video dating for gays and 
lesbians, with the owners of Profiles on Videos. 
1:00 a.m. (WROR) Mass Communications. Dr. Lyle 
Micheli, director of the Sports Medicine Division of 
Children’s Hospital, talks about how the Boston 
Marathon Emergency Finish Line Medical Team 


Tuesday, starting at noon. 

1:00 (44) Gavel to Gavel. Your chance to look in on 
the Massachusetts House of Representatives at 
work. You'll have this opportunity daily through 
Wednesday. it's so boring it's frightening. 

8:00 (2) Frontline: Air Crash. A repeat installment 
examining the legal tangle that tripped up the 
survivors of the 1982 Pan Am Flight 759 crash in 
New Orleans. To be repeated on Tuesday at 10 p.m. 
on Channel 44. 

8:00 (56) Requiem for a Heavyweight (movie). 
Anthony Quinn and Jackie Gleason star in the 
feature-film version of Rod Serling’s famed Golden 
Age television script. The ugly side of boxing. 

9:00 (4) Adam (movie). Dan Travanti and JoBeth 
Williams star in a 1983 made-for-TV movie about 
parents desperate to find their missing son. Based 
on fact and bound to frighten you. 

11:00 (38) The Twilight Zone, ‘‘A Piano in the 
House.” 

Midnight (38) The Lost Weekend (movie). Ray 
Milland and Jane Wyman star in a 1945 drama 
based on Charlies Jackson's novel about the pain of 
alcoholism. 





TUESDAY 


Noon (38) Guyana Tragedy: The Story of Jim 
Jones (movie), part two. The conclusion. 

8:00 (2) Nova: Talking Turtle. Computers and their 
uses in education, etc., presented through an 
interview with MIT's Seymour Papert. The turtle 
here is a robotlike device that's used to teach kids 
to write simple programs. To be repeated on 
Wednesday at 10:30 p.m. on Channel 44. 

8:00 (38) Plaza Suite (movie). Walter Matthau and 
Maureen Stapleton star in this 1971 Neil Simon 
comedy featuring three poignant vignettes set in a 
Plaza Hotel room. 

8:00 (56) Like Normal People (movie). Shaun 
Cassidy and Linda Puri star in the true story of a 
retarded couple fighting society's prejudices. 

9:00 (2) American Playhouse: Hughie. A Eugene 
O'Neill drama laced with gritty humor and starring 
Jason Robards as a small-time gambler troubled by 
the death of the night clerk of the Times Square 
hotel he calls home. 

9:00 (7) All Night Long (movie). Midlife crisis with 
Gene Hackman and Babs Streisand. 

10:00 (44) Frontline: Air Crash. Repeated from 
Monday at 8 p.m. 

11:00 (38) The Twilight Zone, ‘‘To Serve Man.”’ 








WEDNESDAY 


8:00 (2) The Compleat Gilbert and Sullivan: Tria/ 
by Jury and Cox and Box. Two operettas from G&S, 
the first a courtroom comedy, the second a farce 
about two men who share an apartment but don't 
know it. Featuring lots of songs with more words 
per line than the theme from The Guns of Navarone. 
Simulcast on WGBH-FM (89.7). 

8:00 (38) The Marcus Nelson Murders (movie). The 
pilot movie for Kojak, starring Telly Savalas and 
Marjoe Gortner 

8:00 (56) Harry and Walter Go to New York (movie) 
James Caan, Elliott Gould, Diane Keaton, and 
Michael Caine star in a just-failed 1976 comedy 
about a team of 1890s con men who try their hands 
at safecracking in the big city 

9:00 (7) Being There (movie). Peter Sellers, Shirley 
MacLaine, Melvyn Douglas, Jack Warden, and 
Richards Dysart and Basehart star in Hal Ashby's 
1979 adaptation of Jerzy Kosinski's novel about a 
dull-witted gardener who's frequently mistaken for 
a genius by powerful and important people. You 
had to be there 

10:30 (44) Nova: Talking Turtle. Repeated from 
Tuesday at 8 p.m 





handles the most serious running injuries that can 
occur to long-distance runners 





MONDAY 


6:30 (WHRB) Women at the Keyboard. Viadimir 
Ashkenazy conducts the New Philharmonic Or- 
chestra in Villa-Lobos'’s Momoprecoce, with pianist 
Cristina Ortiz. 

6:30 (WMBR) Rainbow Tales. Ellen Biock tells ‘‘The 
Girl Who Cried Flowers,’’ and Kate and Sesaly 





Stamps (eight and 10 years old, respectively) tell - 


flower stories, including ‘A Special Flower.”’ 

6:45 (WGBH) Chamberworks. Flutist Paula Rob- 
ison, cellist Leslie Parnas, and pianist André-Michel 
Schub perform Weber's Piano Trio in G minor; and 
the Emerson String Quartet plays Webern's Five 
Movements for String Quartet. 

8:00 (WCRB) Concert Hour. Seiji Ozawa conducts 
the BSO in Gershwin's Rhapsody in Blue, with 
pianist André Watts, taped July 4, 1976, and in 
Bach's Magnificat in D, with Bogard, Taylor, and 
McCollum, taped July 2, 1971. 

9:00 (WCRB) Detroit Symphony. James DePreist 
conducts Barber's Essay No. 2, Haydn's Symphony 
No. 99,.and a Suite from Prokofiev's Romeo and 
Juliet 

9:00 (WGBH) Eric in the Evening. Features the 
African Piano” work of Randy Weston. 

Midnight (WHRB) The Warhorse Orgy. Ten hours 
of overplayed classical favorites kick off WHRB's 
Spring Orgy Period. See Fave waves. 





TUESDAY 


10:00 a.m. (WHRB) Oscar Peterson. Six hours of 
highlights from the career of this pianist. 

4:00 (WHRB) The Elliot Carter Orgy. A survey of 
the work of this contemporary American composer. 
8:00 (WCRB) Concert Hour. Seiji Ozawa conducts 
the BSO in Bach's Brandenburg Concerto No. 6, 
taped July 8, 1971; and Serge Koussevitzky 
conducts the BSO in Mussorgsky’s Pictures at an 
Exhibition (orchestrated by Ravel), taped October 
9, 1943. 

8:00 (WHRB) Black Angel’s Death Song. Ten hours 
of the Velvet Underground. 

9:00 (WCRB) Chicago Symphony. Georg Solti 
conducts Haydn's Symphony No. 100 (Military), 
Hummel's Trumpet Concerto in E-flat, with Adoiph 
Herseth, and Lutoslawski’s Symphony No. 3. 

2:00 a.m. (WBUR) All Night Long. Bing Crosby, 
Eddy Louiss, and songwriters J. Fred Coots and 
Lorenz Hart. 








WEDNESDAY 


6:00 a.m. (WHRB) The Paul Hindemith Orgy. 
Eighteen hours of the music of this 20th-century 
composer, in chronological order; this orgy covers 
most everything, and it includes some recordings of 
Hindemith playing his own music. 
8:00 (WCRB) Concert Hour. Colin Davis conducts 
the BSO in Vaughan Williams's Fantasia on a 
Theme by Tallis, taped April 8, 1977; and Carlo 
Maria Giulini conducts the BSO in Schubert's 
Symphony No. 4, taped October 31, 1969. 
8:00 (WGBH) The Compleat Gilbert & Sullivan. 
Features Trial by Jury and Cox and Box. Simulcast 
on Channel 2 
9:00 (WCRB) Cleveland Orchestra. Yoei Levi 
conducts Rachmaninov's Rhapsody on a Theme of 
Paganini, with pianist Nina Lelchuck, and excerpts 
from Prokofiev's Romeo and Juliet 
Midnight (WHRB) Rahshaan Roland Kirk. Six 
hours, highlighting Kirk's tong career as a multi- 
istrumentalist and focusing on his work as a 
sideman and his contributions as a leader 





11:00 (38) The Twilight Zone, “The Last Rites of 
Jeff Myrtleback.” 


THURSDAY 


8:00 (2) Mystery: The Lady's Maid’s Bell. An Edith 
Wharton spook story in which the maid's bell 
jangles incessantly, with no lady on the other end. 
Norma West stars. To be repeated on Friday at 10 
p.m. on Channel 44. 








'y } EU\e 
8:00 (38) Carrie (movie). Sissy Spacek stars as the 
troubled teen with the means to a dramatic end in 
Brian De Paima’s now-classic 1976 thriller. Also 
Starring Piper Laurie, John Travolta, Amy Irving, 
and Nancy Alien. 
9:00 (2) Enterprise: The Jet Set. The big business of 
big planes examined in terms of the competition 
between America’s Boeing and Europe's Airbus. 
9:00 (7) The Fourth Annual Country Comes Home 
Show. Glen Campbell and Charley Pride host a 
selection of country stars. More twang for the buck, 
like they say. Waylon Jennings, Chet Atkins, the 
Oak Ridge Boys, Roy Clark, etc. 
10:00 (44) Masterpiece Theatre: Nancy Astor, part 
three. Repeated from Sunday at 9 p.m. 
11:00 (38) The Twilight Zone, ‘‘The Fugitive.” 
Midnight (38) Tammy and the Doctor (movie). 
Sandra Dee plays doctor with Peter Fonda. 








FRIDAY 


7:30 (38) Baseball. The Sox vs. the Chicago White 
Sox 

8:00 (56) Mad Max (movie). Me! Gibson stars as the 
dirty cop of the future out for revenge on a gang of 
bad apples in a world gone to pieces. Fine if you're 
into violence and/or Mel Gibson 

9:00 (2) Masterpiece Theatre: Nancy Astor, part 
three. Repeated from Sunday at 9 p.m 

9:00 (7) Dalias. So many things hit the proverbial 
fan, it's hard to keep them straight 

10:00 (44) Mystery: The Lady's Maid’s Bell 
Repeated from Thursday at 8 p.m 

11:00 (38) The Twilight Zone, ‘Little Girl Lost.” 
11:30 (38) More Twilight Zone. Charlies Laquidara 
hosts three ‘‘special'’ episodes of the Zone 








THURSDAY 


6:00 a.m. (WHRB) Jackie McLean. Six hours of 
hard bop, highlighting the career of this sax- 
ophonist 

Noon (WHRB) The Louis Vierne Orgy. Ten hours of 
the music of this French organist and composer. 
6:30 (WGBH) Chamberworks. The Oxford Quartet 
performs Beethoven's Quartet in E-flat Opus 74 
(Harp); and pianist Liisa Pohjola plays Kuula’s 
Satukuvia (Fairy Tale Pictures) Opus 19 Nos. 1, 2, 
and 3, and Lampaanpolska (The Mutton Dance). 
8:00 (WCRB) Concert Hour. Seiji Ozawa conducts 
the BSO in Vieuxtemps's Violin Concerto No. 5, with 
Joseph Silverstein, taped February 10, 1977, and in 
Stravinsky's Symphony of Psalms, taped August 6, 
1982. 

9:00 (WCRB) New York Philharmonic. Gunther 
Schuller conducts Wuorinén’s A Stravinsky Reli- 
quary, Druckman’'s Aureole, Street's Adagio in E- 
flat for Oboe and Strings, with Joseph Robinson, 
and his own Concerto for Orchestra No. 2. 

10:00 (WHRB) Dub Frequency. Eight hours of 
reggae. 

2:00 a.m. (WBUR) All Night Long. Ron Carter, 
Maynard Ferguson, Don Friedman, and Lars Gullin. 








FRIDAY 


6:00 a.m. (WHRB) Multi-instrumentalists. Seven 
hours of jazz multi-instrumentalists. 

4:00 (WHRB) Pablo Casals, Conductor. A six-hour 
tribute to Casals as conductor, including recordings 
of Casals rehearsing and speaking about his life and 
work. 

4:30 (WGBH) Kindred Spirits. Albert T. Murphy 
discusses the personal growth of handicapped 
children and their parents. 

8:00 (WGBH) The Boston Cecilia. ‘The Italian 
Handel.’ Donald Teeters conducts the Boston 
Cecilia Chorus and Baroque Orchestra in two psalm 
settings, a group of Italian duets, and the dramatic 
solo cantata Lucrezia, with soprano Nancy 
Armstrong. 

9:00 (WCRB) BSO Playbacks. Andrew Davis 
conducts Nielsen's Maskarade Overture, the 
Beethoven Violin Concerto, with Henryk Szeryng, 
and Nielsen’s Symphony No. 5. 

11:00 (WGBH) Cambridge Forum. ‘is American 
Dieting Absurd?’’ Johanna Dwyer, director of the 
Nutrition Center at the New England Medical 
Center, looks at the American mania for weight 
loss. 





* * * 

Fave waves. WHRB presents its semi-annual orgy 
period; this one starts May 1 and continues through 
June 6. The Orgies, which air during January and 
May, have been taking place for about 40 years; 
they feature hours and hours of nonstop music that 
ranges from rock to classical to jazz to folk to 
broadway to hardcore to . Designed to get 
Harvard students through exam periods, they get 
the rest of us through May. The Spring Orgy will 
feature a 10-hour Velvet Underground Orgy, a two- 
hour tribute to Ethel Merman, a 100-hour 
Beethoven Orgy, a ‘‘Silly Sixties’’ Orgy, a Television 
Personalities Orgy, and a 36-hour Purcell Orgy, 
among numerous other offerings 


WBCN 104.1 FM 





WHRB 95.3FM_ | 


WBRS 91.7 FM WHTT 103.3FM | 
WBUR 90.9 FM WICN 90.5 FM 
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SATURDAY 28 


Tonight at 8, the Boston Film/Video 
Foundation (1126 Boylston Street, Boston) 
presents the Boston premiére of Kidlat 
Tahimik’s Tarumba, a Filipino film about a 
Third World family’s comic confrontation 
with technology. Admission to this War of the 
Worlds is $4; for more details call 536-7128. 

Jacks (952 Massachusetts Avenue, Cam- 
bridge, 491-7800) makes an uncommonly 
intimate place to catch the jagged rhythms of 
Oliver Lake and Jump Up’s jazz and funk 
takeoffs. 

For a political film of a more traditional, 
arguably retrograde stripe, you might go to 
the Harvard Film Archives (at the Carpenter 
Center for the Visul Arts, 24 Quincy Street, 
Cambridge) to see Lenin in October, which 
one wag once summarized as ‘‘What would 
nice old Lenin have done without Stalin?” It 
goes on at 9:30 p.m., and admission is $2; call 
495-4700. 

Or for some music that’s downright 
classical, check out guitarists Neil Anderson 
and Alan Hager at 8 p.m. at the Friends’ 
Meeting House, 5 Longfellow Place (by 
Grendel's Den), Harvard Square, Cambridge. 
They'll be executing strums by Castelnuovo- 
Tedesco, Brouwer, Soler, and Mozart. Ad- 
mission is $5; call 491-0224. 


SUNDAY 29 


Today through Tuésday the Coolidge 
Corner Theater is giving you a chance to catch 
up on the one Hitchcock’ movie Graham 
Greene liked: Sabotage, the Maestro’s vari- 
ation on Conrad’s Secret Agent, with Sylvia 
Sidney as an innocent wife married to a 
heinous foreign agent. It plays at 6 and 9:20 
p.m., with a Sunday matinee at 2:50, and it’s 
double-billed with The Secret Agent, which 
is actually the Maestro’s variation on Somer- 
set Maugham’s Ashenden. That goes on at 
7:35, with Sunday matinees at 1:05 and 4:15. 
Call 734-2500 for details. 

Have you seen Bob Fosse’s All That Jazz, 
Paul Mazursky’s Alex in Wonderland, and 
Woody Allen’s Stardust Memories? Then 
maybe it’s time to resee the father of them all: 
Fellini's 8%, which the Rear Window is 
showing tonight at 7:30 at the Brookline Arts 
Center, 86 Monmouth Street in Brookline. 
Admission is $3; call 277-4618. 


MONDAY 30 


Charlie Chaplin’s reputation, like Fellini's, 
has suffered a lot from mere imitators, and the 
Boston Public Library in Copley Square will 
be doing its bit to restore the original luster 
with a Charlie Chaplin festival presented in 
seven parts on Mondays at 6:30 p.m. The first 
installment: a collection of outtakes and rare 
documentary footage labeled “The Unknown 
Chaplin.” Admission is free; call 536-5400, 
extension 216. 


TUESDAY T 


Rosalynn Carter, whose husband was 
active in politics for many years, appears this 
evening at the Boston Literary Hour at the 
Women’s City Club, 40 Beacon Street, speak- 
ing in connection with her new book, First 
Lady from Plains. A cash bar starts operating 
at 5:30; Mrs. Carter’s speech is at 6:30. Tickets 
are $5; call 523-6658. 


WEDNESDAY 2 


Jim Kates, a poet so formal that if you gave 
a summer barbecue he’d probably show up in 
a sestina, reads tonight at 7:30 in the Arts 
Wayland Poetry Series at Arts Wayland 
Auditorium, 47 Loker Street in Wayland. The 
reading is free; cal] 358-7056. 


THURSDAY 3 


Over the last couple of years the Stu- 
debaker Mime Company has been creating 
fully produced mime pieces that include 
props, costumes, and even music — plays, 
you might say, in all but word. Power Plays, 
an evening of new pieces, premiéres tonight 





























Thursday: did anyone leave a shoe at this address? 


edited by Andy Gaus 


at 8 at Suffolk University Theatre, 55 Temple 
Street, Beacon Hill, and runs through May 27, 
Thursday through Saturday at 8 and Sunday 
at 3 p.m. Tickets are $7, or $5 for students and 
elders; call 479-4499. 

Tonight’s concert by Composers in Red 
Sneakers, at 8 p.m. at Sanders Theater, 
Kirkland and Quincy Streets, Cambridge, is 
the 13th for that consortium, and for good 
luck the works of a guest composer, Nancy 
Zeltsman, are being allowed to sneaker onto 
the program beside the contributions of 
Sneak standardbearers Robert Aldridge, 
Michael Carnes, Thomas Oboe Lee, Richard 
Cornell, Hermann Weiss, and Christopher 
Stowens. Admission is $3; call 723-5181. 

Robert Xavier Rodriguez's comic opera 
Suor Isabella, which is based on a Boccaccio 
tale about the amorous adventures of a nun 
was too hot and spicy for the San Antonio 
Opera, which withdrew the work from its 
1984 season after the local bishop protested 
So this time round Boston is getting some 
thing that’s been banned elsewhere: Suor 
Isabella receives its world premiere tonight at 
8 at Boston University Concert Hall, 855 
Commonwealth Avenue; and it will also be 
given tomorrow night, same time and place. 
Admission is as free as the heroine turns out 
to be with her favors; call 353-3345. 

A talk on “Apartment Security and Crime 
Prevention,” which might be subtitled “How 
To Come Back to Your Apartment and Find 
Something Still in It,” will be delivered by 
Sergeant Thomas Maloney of the Boston 
Police Department tonight at 7 at the Boston 
Public Library in Copley Square, in the 
Children’s Resource Center. The talk is free, 
and who knows how much money it might 
save you; call 536-5400, extension 216. 


FRIDAY 4 


The ever venturesome Nickelodeon Thea 
ter has decided to cover the waterfront of gay 
movie tastes with its first Gay Film Festival, 
which is scheduled to spread throughout the 
Merry Month of May. In its opening week, the 
schedule includes the ambitious portrait of 
David Hockney, A Bigger Splash, which is 
notable for its echoes of the LA painter's 
pastel visual style; the John Waters trilogy 
(Pink Flamingoes, Female Trouble, and Des- 
perate Living ); Andy Warhol's Trash and Pier 
Paolo Pasolini’s Teorema ; and a triple bill of 
Carmen Miranda, Clara Bow, and Bugs 
Bunny vehicles. The opening-night attraction 
playing today and tomorrow, is Mai Zetter 
ling’s Scrubbers — a caged-women art flick 
featuring a group of jailhouse girlfriends 
called the Hellhouse Bitches. For details call 
424-1500. 





SATURDAY 5 





All these centuries, and that troubadour 
still hasn't landed his maiden. John Fleagle 
renews the melancholy quest on voice, lute 
and ‘ud, in “An Evening of Medieval Song 
by Landini, Machaut, and the troubadours, 
tonight at 8 at First and Second Church, 66 
Marlborough Street, Boston. Like his prede 
cessors, Fleagle is accepting donations at the 
door. 


SUNDAY 6 





Immerse yourself in Nature, and then go 
see whether Art is imitating it correctly these 
days. 

At 6, 7, 8, 9, and 10 a.m., the Broadmoor 
Wildlife Sanctuary, 280 Eliot Street, on Route 
16 in South Natick, offers a Birds and 
Breakfast program that entails eating while 
you learn how to watch birds. Breakfast is 
pancakes and actual 100 percent maple syrup, 
if you credit the existence of such a phenome- 
non. Admission is $3, or $2 for children under 
12, and you need a reservation; call 655-2296 
or 235-3929, 

Maybe you also need a nap after breakfast, 
but vou'll still be in, time to catch Art 
Newbury Street, from 1 to 5 p.m. The whole 
length of Newbury Street will be turned into a 
pedestrian mall, as well as a cavalcade of 
material beauty, with 25 galleries holding 
simultaneous opening receptions for their 
exhibits; so if you feel self-conscious about 
browsing alone, go this afternoon and browse 
in the crowd. 





Mark Moses and Michael Sragow helped 
with this week’s column. 
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THE BOSTON PHOENIX 








Sat., April 28 
“Guiter Wizard” 


GLEN PHILLIPS with 
THE HOLLYWOOD HOMEBODIES 





Comedy 
LENNY CLARKE 
BOB SIEBEL - BOB NICKMAN 
WINN 


and Host TIM 
Show starte at nine! 





Tues., May 1 
OTIS LEWIS & THE 
FABULOUS SOUL DUKES 
2-4-1 NITE 





Wed., May 2 
Ladies Nite 


TAS ZIA and ROCK SPEARE 





Fri., May 4 


BODY ENGLISH 
The Comedy of FREBO & BEAN 





Sat., May 5 


DRE”) 2RAN 
with Special Guests 
COLD SHOULDER 





pd SVR) DD! |B 5 
Jn POUL EAR Y 
1236 Commonwealth Ave. 
(intersection of Harvard and Comm.) 
Aliston, MA = Telephone: (617) 739-1236 
New, used, RARE records 


62 


Plenty of Records F} 
for Everybody! irs ~ 











| THE WESTERN | 


FRO 


343 WESTERN AVE. 
CAMBRIDGE 492-7772 





Sat., April 28 


ou ZION INITATION 





Sun ., April 29 


LORRAINE 
Jazz 





Tues., May 1 


FREE BOP 





Wed. & Thurs., May 2&3 


CONSTANT CHANGE 


Jazz-Funk 





Fri., & Sat., May 4&5 ~*~ 
MAGIC and the ‘j 
REGGAE STARS 





Sun., May 6 


ONOMATOPEOIA 





Wed. & Thurs., May 9 & 10 
from New York 


PACIFIC ORCHESTRA 
Rock - Reggae 











Harvard Sq. to #2409 Mass. Ave., right 
on Cameron St., left on Holland St. 

Rt. 128 to Rt. 2 to Rt 16 — Pass Mass. 
Ave., (No. Camb.), right on Broadway 
Rt. 93 to Rt. 16 (Medford Sq.) left on 
Broadway (Somerville) 

T Sullivan to Clarendon; 

T Lechmere to Clarendon. 


Fri. & Sat., May 11& 12 


}’ LAMB’S BREAD 





Sun., May 13 


DANSEREAL 











Tues., May 15 


FREE BOP 





Wed., May 16 & 23 
THE DOUGLAS 
WINGATE GROUP 





Fine Jamaican Food Every Weekend 























GALLERIES 


AHMED’S GALLERY LOUNGE (876-5200), 96 
Winthrop St., Camb. Through June 7: photo- 
graphs by Gary San Pietro. Reception Apr. 29, 
2-5 p.m. 

ALCHEMIE (426-5027), 286 Congress St., Bos- 
ton. Wed.-Fri. 11:30 a.m.-7 p.m., Sat. 11 a.m.-3 
p.m. May 1-7: paintings by Amy Clarkson. 
Reception May 2, 6-8 p.m. 

ALIANZA GALLERY (262-2385). 140 Newbury 
St., Boston. Mon.-Sat. 10 a.m-6 p.m. Wed. till 8 
p.m. Through May 26: contemporary raku by 
Bruce Lenore, Scott Lindberg, Ed Risak, and 
George Whitten. 

ALPHA GALLERY (536-4465), 121 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
May 2: new paintings by Scott Prior. 

ATELIER 564 (332-9670), 564 Comm. Ave., 
Newton. Mon.-Fri. noon-8 p.m., Sat. noon-6 p.m. 
Through April: “Erotica.” 

BAAK GALLERY (354-0407), 59 Church St., 
Camb. Mon.-Sat. 10 a.m.-6 p.m., Thurs. till 7 p.m. 
Through May 7: ‘‘Under Fire,” ceramics by eight 
artists. 

BARBARA KRAKOW GALLERY (262-4490), 10 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 
p.m. Through May 24: works on paper by Jim 
Dine. 

BASEMENT GALLERY (574-9200), 35 Kingston 
St., Boston. May 1-9, noon-6 p.m. each day: 
“Annabel Manning y Gladys Villegas." Reception 
May 4, 7-9 p.m. 

BODYWORKS GALLERY (576-1493), 53 River 
St., Camb. Mon., Wed., Fri. 9 a.m.-9 p.m., Tues., 
Thurs. 7 a.m.-9 p.m., Sat., Sun. 10 a.m.-4 p.m. 
Through May 12: ‘Clayworks’ by Boston Mu- 
seum School artists. 

BOSTON CENTER FOR THE ARTS, Mills Gal- 
lery (426-7700), 551 Tremont St., Boston, Tues.- 
Sat. noon-4 p.m. Through May 12: models and 
reliefs by Robert Rovenolt 

Cyclorama Gallery, 539 Tremont St., Boston. 
Mon.-Fri. 9:30 a.m.-5 p.m., Sat. 9 a.m. to 7 p.m. 
Apr. 28 and 29 and May 1: works by fifth-year 
students of the School of the Museum of Fine 
Arts 

BROMPFIELD GALLERY (262-7782), 36 Newbury 
St., Boston. May 8-26: new paintings and prints 
by John Tricomi and Paul Yount. Reception May 
12, 7-9 p.m. 

C.A.G.E. (437-9015), 557 Tremont St., South 
End, Boston. Thurs.-Sat. noon-6 p.m., Sun. 
noon-3 p.m. Through Apr. 30: sculptures and 
reliefs by George Shaw. 

CAMBRIDGE ART ASSN. (876-0246), 25R Low- 
ell St., Camb. Tues.-Sat. 11 a.m.-5 p.m. Through 
May 17: works by Constance Jacobson, P. 
LaCombe-Connell, Linda Pollen, and Peter Vin- 
cent Scott. Reception May 1, 5-7 p.m. 

CLARK GALLERY (259-8303), Lincoin Station, 
Lincoln. Tues.-Sat. 10 a.m-5 p.m. May 1-26: 
paintings by Phillip Gabrielli, watercolors by Mike 
Green. Reception May 5, 4-6 p.m. 
COMMUNITY ARTS (576-6431), Dunster and Mt. 
Auburn Sts., Camb. Through May 7: “Local 
Color,” paintings on paper by Sara Delahanty. 
COPLEY SOCIETY (536-5049), 158 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 

CREIGER SESEN ASSOCIATES, 10 Post Office 
Sq., Boston, Mon.-Fri. 9 a.m.-5 p.m. Through 
May 15: ceramic sculpture and works on paper 
by David Davison. 

DEMETRA/by design (547-4639/497-2028), 
270A Concord Ave., Camb. Wed.-Sat. 10 a.m.-6 
p.m., Thurs. and Fri. till 8 p.m. May 2-26: 
“Coastline,”’ works in various media inspired by 
the coast; functional ceramics by Pat McGrath 
Dunham, Alain Bonneau, and Denise Goyer. 
EDNA STEBBINS GALLERY (576-1570), 0 





, Church St., Camb. Tues.-Sat. 11 a.m.-3 p.m. 


Through May 6: recent oils by Lynn Runnelis. 
FRANCESCA ANDERSON GALLERY (262- 
1062), 132 Newbury St., 2nd floor, Boston. Tues.- 
Sat. 10 a.m.-6 p.m. Through May 5: watercolors 
by Maine coast Realist John Gable. 

GALLERY 52 (523-0204), 52 Charles St., Boston. 
Mon.-Sun. 11 a.m.-5 p.m. Through May 26: still 
lifes of objects in artificial environments by Olga 
Antonova. 

GALLERY NAGA (267-9060), 67 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5 p.m. Through May 
19: drawings from the ‘“Mezzogiorno”’ region of 
southern Italy by Theresa Monaco. 

GALLERY NATURE & TEMPTATION (247-17 19), 
40 St. Stephen St., Boston. Tues.-Sat. noon-5 
p.m. Through May 2: watercolors, pastel, and 
poetry by Frederick S. Frank. May 4-25: ceramics 
by five gallery members. 

GALLERY ON THE GREEN (861-6044), 1837 
Mass. Ave., Lexington. Tues.-Sat. 10 a.m.-5 p.m., 
Sun. 1-5 p.m. Through May 5: recent egg 
temperas and watercolors by Alexander Pertzoff 
GUILD OF BOSTON ARTISTS (536-7660), 162 
Newbury St., Boston. Tues.-Sat. 10:30 a.m.-5:30 
p.m. Through May 5: pastel portraits by Con- 
stance Flavell Pratt. 

HARCUS GALLERY (262-4445), 7 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
May 9: Realist paintings of New England Scenes 
by George Nick 

HELEN SHLIEN GALLERY (267-9418), 14 New- 
bury St., Boston. Tues.-Sat. 11 a.m.-5 p.m. May 
2-26: recent landscapes by Lois Tarlow 

HERE TODAY (262-6601), 74 Kilmarnock St., 
Boston. Wed.-Fri. 3-8 p.m., Sat. 11 a.m.-7 p.m., 
Sun:, 1-7 p.m. Through May 6: surrealistic 
drawings and installations by Amy Cohen and 
Michael Beichere 

HOLY TRINITY ARMENIAN CHURCH, 145 Brat- 
tle St., Camb: May 1-6, 1-7 ‘p.m: each day: 
paintings and drawings by Varteni Mosdichyan. 
Reception May 1, 7-10 p.m. 

KINGSTON GALLERY (423-4 113), 129 Kingston 
St., Boston. Tues.-Sun. noon-6 p.m. Through 
May 12: “Lifesaver,” sculptural installation by 
Jeff Moy. Reception Apr. 28, 3-6 p.m. 
LAUGHLIN/WINKLER GALLERY (269-1782), 
205A Street, Fort Pt. Channel, Boston. Tues.-Fri. 
9 a.m.-5 pim. Through May 4: winter landscapes 
by Boston artist Harry Snyder. 

LOPOUKHINE GALLERY (262-4211), 10 New- 
bury St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 


Art listings 


Through May 19: new paintings by Michael 
Russo. Reception Apr. 28, 4-7 p.m. 

MOBILIA (876-2109), 348 Huron Ave., Camb. 
Tues.-Sat. 10 a.m.-6 p.m. Through Apr. 30: 
animated film and artwork used to make it, by 
Karen Aqua and Jeanee Redmond, ‘Object de 
Plankton” by Lisa Crafts, kinetic sculpture by 
Arthur Ganson. 

NEWTON FREE LIBRARY (552-7145), 414 Cen- 
tre St., Newton Corner. Mon.-Thurs. 9 a.m.-9 
p.m., Fri. 9 a.m.-6 p.m., Sat. 9 a.m.-5 p.m., Sun. 
1-4 p.m. Through Apr. 30: black-and-white 
photographs of women and children by Marjorie 
Nichols. 

OFF CENTER ARTS GALLERY (489-3640), 17 
Alexander Ave., Belmont. Tues.-Sat. 11:30 
a.m.-5 p.m. Through Apr.: porcelain and stone- 
ware by members of Radcliffe College School of 
Ceramics. 

PROJECT ARTS CENTER (491-0187), 141 
Huron Ave., Camb. Mon.-Fri. 9:30 a.m.-5 p.m. 
Through May 18: Roseland Group exhibit. May 
21-June 15: screen printing. Reception May 24, 
6-8 p.m. 

PUCKER/SAFRAI (267-9473), 171 Newbury St., 
Boston. Mon.-Sat. 10 a.m.-5:30 p.m. Through 
May 15: monotypes by Ali. Through May 15: 
porcelain pottery by Brother Thomas Bezanson. 
QUADRUM GALLERY (965-5555), the Mall at 
Chestnut Hill. Mon.-Fri. 10 a.m.-9:30 p.m. and 
Sat. 10 a.m.-6 p.m. May 4-16: Southern land- 
scape watercolorist William Dunlap. Reeption 
May 4, 6:30-8:30 p.m. 

ROBERT M. CABITT GALLERY (227-3660), 120 
Charles St., Boston. Mon.-Sat. 10 a.m.-6 p.m., 
Sun. noon-6 p.m. Through May 1: 19th- and 
20th-century Japanese woodblock prints and 
Asian art. 

STAVARIDIS GALLERY (353-1681), 73 Newbury 
St., Boston. Tues.-Sat. 10 am.-5:30 p.m. 
Through May 5: works by Pala Townsend. 
STUX GALLERY (267-7300), 36 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. May 1-26: 
figurative drawings and bas-relief sculpture by 
Paul Oberst,.sculpture by Paul van Hoeydonck. 
Reception may 5, 2-5:30 p.m. 

THOMAS SEGAL GALLERY (266-3500), 73 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 
p.m. Through May 2: contemporary ceramics by 
10 artists, small paintings by Stanley Boxer. 
VAN BUREN/BRAZELTON CUTTING GALLERY 
(354-0304), 290 Concord Ave., Camb. Wed.-Sat. 
10 a.m.-5 p.m., Sun. 2-5 p.m. May 3-27: “Private 
Landscapes,” works by Steven Forrest, Rebecca 
Laughlin, and Jo Ann Rothschild. Reception May 
5, 4-6 p.m 

WENNIGER GRAPHICS (536-4688), 174 New- 
bury St., Boston. Mon.-Sat. 10 a.m-5:30 p.m., 
Sun., 1-5 p.m. Through May 2: “Abstract 
Illuminations” by Adja Yunkxers, Deborah Rem- 
ington, and Michael Lasuchin. 

WESTMINSTER GALLERY (266-6704), 132A 
Newbury St., Boston. Mon.-Sat. 11 a.m.-6%p.m. 
Through May 12: fiber art by Polly Binns. 
Reception Apr. 28, 3-5 p.m. 


ART COMPLEX MUSEUM (934-6634), 189 Alden 
St., Duxbury. Fri.-Sun. 2-5 p.m. Admission free. 
Through May 13: “Abstract Art in New England”; 
paintings by Kenneth Layman. 
CARDINAL SPELLMAN PHILATELIC MUSEUM 
(894-6735), 235 Wellesley St., Weston. Sun. 2-5 
p.m., Tues.-Thurs. 10 a.m.-4 p.m. Donations 
requested. Stamps, postmarks, etc. Apr. 28, 10 
a.m.-5 p.m., and Apr. 29, 11 am.-5 p.m.: 
Philatelic Literature Fair; no extra charge. 
CHINA TRADE MUSEUM 696-1815), 215 Adams 
St., Milton. Tues.-Sun. 1-4 p.m. Admission $3, 
students and seniors $1.50. May 2-June 27: 19th- 
century Chinese rugs. 
DANFORTH MUSEUM (620-0050), 123 Union 
Ave., Framingham. Wed.-Fri. noon-4:30 p.m., 
Sat. and Sun. 1-4:30 p.m. Admission free. 
Through July: children’s book illustrations by 
Marylin Hafner. May 6-Aug.: etchings and litho- 
graphs by James McNeill Whistler. Reception 
May 6, 7-9 p.m. 
DECORDOVA MUSEUM (259-8355), Sandy 
Pond Rd., Lincoin. Tues.-Fri., 10 a.m.-5 p.m., Sat. 
noon-5 p.m., Sun. 1:30-6 p.m. Admission $1.50, 
children and seniors 50¢. Through May 13: 
contemporary Australian ceramics. Through May 
27: works from the Daniel Jacobs Collection. 
HAMMOND CASTLE (283-2080), 80 Hesperus 
Ave., Gloucester. Mon.-Sat. 10 a.m.-4 p.m. 
Admission $3, seniors $2, under 12, $1. A re- 
creation of a medieval castle housing a collection 
of Roman, Medieval, and Renaissance art. 
Through May 20: ‘Quilted Expressions: Contem- 
porary Quilts of New England.” 
HIGGINS ARMORY MUSEUM (853-6015), 100 
Barber Ave., Worcester. Through Aug. 31: ‘‘The 
Arts of Hunting, 1500-1850." 
INSTITUTE OF CONTEMPORARY ART (266- 
5151), 955 Boylston St., Boston. Wed.-Sun. 11 
a.m.-5 p.m., Fri. till 8 p.m. Admission $2.50, 
students, seniors, and children $1; free Fridays 
5-8 p.m. Currently: paintings by Susan 
Rothenberg, Fred Brathwaite, James Brown, and 
Elizabeth Murray; photography by Kar! Baden; 
installations by Dara Birnbaum; striped inter- 
vention by Daniel Buren; video by nine artists. 
MUSEUM OF FINE ARTS (267-9300), Boston 
Tues.-Sun. 10 a.m.-5 p.m., Wed. till 10 p.m.; West 
Wing only: Thurs. and Fri. till 10 p.m. Admission 
$4 when entire museum is open; $3 when West 
Wing only is open; under 16 free; $2.50 for the 
elderly; free on Sat. 10 a.m.-noon. Currently 
Jean-Francois Millet: Seeds of Impressionism,’ 
“Directions in Contemporary Ceramics,"’ 
“Trees,” ‘‘Masterpieces of Chinese and 
Japanese Painting.” 
MUSEUM OF OUR NATIONAL HERITAGE 
(861-6550), 33 Marrett Rd., Lexington. Mon.-Sat. 
10 a.m.-5 p.m., Sun. noon-5 p.m. Admission free. 
Currently: archaeological finds in New England 
ceramics, ‘The Dionne Quintuplet Craze, a ‘30s 
Phenomenon.” Through Dec.: “Charles M. 
Russell, Arist of the American West." May 6, 2-4 
p.m.: ceramits identification; free. 
PEABODY MUSEUM OF SALEM (745-1876), 
East india Square, Salem. Mon.-Sat. 10 a.m.-5 














p.m., Sun. and holidays 1-5 p.m. Adults $3; 
Students and seniors $2, under 16 $1.50. 
Currently: “The Tribal Style,"’ works from the 
museum's African collection; ‘Chinese Export 
Porcelain’; ‘Steam and the Sea.” 


PHOTOGRAPHY 


BOSTON CITY HALL 

Scollay Square Gallery, Mon.-Fri. 10 a.m.-4 p.m. 
Through Apr. 30: ‘Boston Common Portraits” by 
Carol Yarbro. 

BROMFIELD GALLERY (262-7782), 36 Newbury 
St., 4th floor, Boston. Tues.-Sat.10 a.m.-5:30 
p.m. Through May 6: “Teen Age,” color photo- 
graphs by Maryjean V. Crowe. 

CAMBRIDGE PUBLIC LIBRARY, 449 Broadway, 
Camb. Through May 5: animal photographs by 
Monte Allen. 

CLARENCE KENNEDY GALLERY (577-5177), 
770 Main St., Camb. Tues.-Sat. 11:30 a.m.-5:30 
p.m. Through May 5: Polaroid Corp.'s 9th annual 
employee photography show. 

COLORTEK, 111 Beach St., Boston. May 1-June 
15: recent work by Bill Gallery. Reception May 1, 
5-7 p.m. 

FRENCH LIBRARY (266-4351), 53 Marlborough 
St., Boston. Tues.-Fri. 10 a.m.-5 p.m., Wed. till 7 
p.m., Sat. 10 a.m.-2 p.m. May 2-31: “European 
Portraits,"’ color photographs by Armen James. 
Reception May 2 at 5:30 p.m. 

LAUNDRY GALLERIA, 256 North St., Boston. 
Sun.-Fri. 8 a.m.-8 p.m., Sat. 8 a.m.-6 p.m. 
Through Apr. 30: black and white photographs 
by Michael Dwyer. : 

LEE GALLERY (227-9810), 119 Charles St., 
lower level, Boston. Mon.-Fri. 10 a.m.-6 p.m., 
Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Through May 
31: photographs by Giorgio Sommer, 1860-1900. 
OFF THE WALL na a St., Central 








Sq., Camb. Mon.-Fri. 11 ajm.-5 p.m. Through 
May 10: close-up nature stu in color by Frank 
Maloney. 

ROBERT KLEIN GALLERY (262-2278), 216 
Newbury St., Boston. Tues.-Sat. 11 a.m.-5:30 
p.m. May 1-27: “Optical Illusions’ by Zeke 
Berman. 

VISION GALLERY (266-9481), 216 Newbury St., 
Boston. Tues.-Sat. 11 a.m.-5:30 p.m. Through 
Apr. 30: Boston photographer Mark Morrisroe. 

WATERTOWN PUBLIC LIBRARY (924-5390), 
123 Main St., Watertown Sq. May 1-31: ‘‘Rose- 
bud,” photographs of the Rosebud indian 
reservation, South Dakota, by Skip Schiel. 





SCHOOLS AND 
UNIVERSITIES 


BOSTON COLLEGE 
BC Gallery (652-4295), Barry Pavilion, 885 
Centre St., Newton. Mon.-Thurs. 1-4 p.m. 
Through Apr. 30: “Skeet Shoot,” platters by clay 
and non-clay artists. 
BOSTON UNIVERSITY 
BU Gallery (353-3329), 855 Comm. Ave., Boston. 
Mon.-Thurs. 10 a.m.-4 p.m., Fri. 10 a.m.-4 p.m. 
and 7-9 p.m., Sat. and Sun. 1-5 p.m. May 4-13: 
Schoo! of Visual Arts student exhibition. Recep- 
tion May 4, 8-10 p.m. 
Student Union, 775 Comm. Ave. Mon.-Fri. 10 
a.m.-4 p.m., Sat. and Sun. 1-5 p.m. Through May 
9: works by students of the BU Program in 
Artisanry. ¥ 
BRANDEIS UNIVERSITY 
Rose Art Museum (647-2403), Waltham. Tues.- 
Sun. 1-5 p.m. Admission free. May 6-June 17: 
Realist painters William Beckman and Gregory 
Gillespie. Reception May 6, 3-5 p.m. 
HARVARD UNIVERSITY 
Busch-Reisinger Museum (495-2338), 29 Kirk- 
land St., Camb. Tues.-Fri. noon-5 p.m., Sat. 10 
a.m.-5 p.m., Sun. 1-5 p.m. Admission free. 
Through June 17: drawings by Joseph Beuys. 
Carpenter Center for the Visual Arts 
(451-0726), 24 Quincy St., Camb. Tues.-Sun. 1-6 
p.m. Through June 7: photographs by Marie 
Cosindas, “William Eggleston, Len Gittleman, 
Barbara Norfleet, Tod Papageorge, Aaron Sis- 
kind, and Jane Tuckerman. 
Fogg Art Museum (495-2387), 32 Quincy St., 
Camb. Mon.-Fri. 9 a.m.-5 p.m., Sat. 10 a.m.-5 
p.m., Sun. 1-5 p.m. Through May 23: medieval 
Islamic calligraphy. May 4-June 29: sculpture by 
Dimitri Hadzi. 
Hilles Library, Radcliffe College, Shepard and 
Garden Sts., Camb. Through May 3: works by 
museum attendants of .the Harvard Art 
Museums 
MASS. COLLEGE OF ART 
Thompson Gallery, 364 Brookline Ave., Boston. 
Mon.-Sat. 9 a.m.-5 p.m. Free. Through May 14 
nuclear Osiris paintings by Walter Compton. 
MASS. INSTITUTE OF TECHNOLOGY 
Compton Gallery (253-4444), 77 Mass. Ave., 
Camb. Mon.-Fri. 9 a.m.-5 p.m., Sat. 10 a.m.-4 
p.m. Through Sept. 29: “The Banjo in America 
from Folklore to Factory." 
NORTHEASTERN UNIVERSITY 
AAMARP Gallery (437-3138), 11 Leon St., 
Boston. Mon.-Fri. 10 a.m.-4 p.m. Through Apr 
30: drawings by Michael Jones. 
SIMMONS COLLEGE 
Trustman Art Gallery, 300 the Fenway, Boston 
Mon.-Fri. 10 a.m.-4:30 p.m. Free. May 1-June 4 
Daumier on Art and the Law,’ lithographs 
TUFTS UNIVERSITY (628-5000 
Gallery Eleven, Cohen Arts Center, Talbot Ave 
Medford. Mon.-Sat. 10 a.m.-4 p.m., Wed. 6-8 
p.m. Free admission. Through May 4: litho- 
graphs, monotypes, and drawings by Naomi 
Ribner rt 
UMASS/BOSTON " 
Harbor Art Gallery, Harbor Campus, Columbia 
Pt., Dorchester. Mon.-Fri. 10 a.m.-5 p.m., Mon. 
and Thurs. till 7 p.m. Through May 4: paper, 
paint, ink, glue, fiber, and fabri¢ by Gui De La and 
Maria Termini. 
WHEELOCK COLLEGE GALLERY 
Gallery (734-5200, ext. 217), 180 the Riverway, 
Boston. Mon.-Fri. 1-4 p.m., Sat., Sun. 2-5 p.m 
Through May 19: photographs by Fran Nichols. 


















































* Tech Hifi is 
everyday in 


1984 CAR §& 


Reg. $199.95 


Keytronics 9100 cordless telephone with 2-way in- 
tercom, auto security lock, volume control, 10- 
number auto dialer. A top quality phone at a bargain 
price! 





Reg. $170 


Now $128 ~~" 


Akai AM/FM stereo receiver with 22 watts per chan- 
nel, LED dial pointer, A/B speaker switching, loud- 
ness control, electronic circuit protection. 





Items in this offer were selected far in advance. Due to unforeseen 
circumstances, all items may not be in stock in all stores. We will 
be happy to issue rainchecks (of offer a comparable item at equal 
savings) on out-of-stock items not labeled “limited quantity”. Thank 
you for your patronage and understanding. Power ratings into 8 
ohms, 20-20kHz. TV pictures simulated and measured diagonally. 
Illustrations may not be exact. Regular prices based on mfr’s. nat. 
advertised value or those charged by full-price retailers; they do not 
necessarily represent Tech Hifi’s price. We reserve the right to correct 
misprints. At participating Tech Hifi stores. 
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Reg. $250 


Babes B°ct BBE Zz. 


Now $179 


Marantz CR322 AM/FM car stereo cassette player, 
Dolby®, auto reverse, auto hi-blend, auto loudness, 
metal tape capable, preamp out, 4-speaker fader, 
radio plays during tape FF/REW, rugged cast metal 
faceplate (not plastic). The Solid Gold Sound of 
Marantz takes to the road! Universal fit. 














Reg. $215 
Now $18 

Samsung P74S component-style portable AM/FM 

stereo cassette recorder with shortwave, separate 

bass/treble controls, universal voltage for world- 


wide use. Detachable wide-range, 2-way speakers. 
Great sound makes it a best-seller! 


Reg. $119 
Now $9 


Clarion 4350R AM/FM car stere 
auto local/distant, stereo/mono 
control (for full sound at low volu 
mance at a low Tech Hifi price! | 


Reg. $149 
Now $12 


Parasound 400AB 80-watt car s 
reliability design with effective ove 
Adds real punch to your car stere 
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Reg. $379 SHERWOOD 


Now 9285 


Sherwood CD300 audiophile-quality digital AM/FM 
car stereo cassette player with preset tuning, Dolby®, 
auto-reverse, auto hi-blend, stereo/mono & local/ 
distant switches, metal tape capable,preamp out, 
music search. High-power amp section with 20 watts 
per channel max. output. New & exciting! Universal 
fit. 





Panasonic 
Now $287 


Panasonic 13-inch diagonal color TV with 94-channel 
cable-ready electronic tuning, CompuFocus video 
system for lifelike picture, auto color, automatic fine 
tuning, sharpness control, cable-TV connector, 
much more. Hi-tech styling-and performance! 


Reg. $370 







vector research 


Now $199 


Vector Research VUX2uu high-performance stereo 
cassette deck with Dolby® B & C, lifetime Sendust 
heads, music search, variable bias, 4-position tape 
selector, LED peak meters. 


Reg. $250 
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182 Mass. Ave., 95 First Street | la 3 
@ Cambridge,MA @ Cambridge, MA ‘MasterCard. VISA 
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SUN., April 29 


FLASH — BOSTON FISH HOUSE, 227 Needham St., Newton, 
(244-2710) 

THE TRADEMARKS — BUNRATTY'’S, 186 Harvard Ave., Allston 
(254-9804) 

BUDDY AQUILINA/ THE JAZZ CONSPIRACY — CHET’S LAST 
CALL, Causeway St., Boston 

THE PENCILS — INN SQUARE MEN’S BAR, 1350 Camb. St., 
Cambridge (491-9672) 

COMEDY RETURNS TO THE JUMBO — JUMBO’S, 1133 
Broadway, Somerville (623-8177) 

SALLY and the SOPHISTICATZ — JUMPIN’ JACK FLASH, 88 
Queensberry St., Boston (536-2309) 

BUNNY SMITH SOUL FOOD REVIEW — JAZZ CLUB 1369, 
1369 Cambridge St., Cambridge (354-8030) 

FOGGY DEW — KINVARA PUB, 34 Harvard Ave., Allston 
(254-9737) 

CITY HISTORY BENEFIT — THE LIVING ROOM, 273 Promenade 
St.. Providence, R.1. (401-521-2520) 

PAT and ANDY — RICHARD’S PUB, 3 Harvard Ave, Alliston 
(782-6254) 

BRUCE BARTH TRIO/WHITE HEAT SWING BAND — RYLES. 
Inman Sq., Cambridge (876-933 

PRISCILLA HERDMAN /BARSARA PHANEUF — PASSIM, 47 
Palmer St.. Harvard Sq., (492-7679) 

JAMES KEANE & PAT GARVEY — PURPLE SHAMROCK, 1 
Union St.. Boston (227-2060) 

THE VEX — SCOTCH 'N’ SOUNDS, Westgate Mall, Brockton 
(584-1694) 

OPEN MIKE NIGHT with host MIKE DONOVAN — STITCHES, 
969 Commonwealth Ave, Boston (254-3939) 

THE EYES/COVER GIRLS — THE TAM, 1648 Beacon St., 
Brookline (277-0982) 

LORRAINE — WESTERN FRONT, 343 Western Ave., Cambridge 
(492.7772) 

KAZU — WILLOW JAZZ CLUB. 699 Broadway, Somerville 
(623-9874) 


MON., April 30 


MAX’S CREEK — BOSTON FISH HOUSE, 227 Needham St., 
Newton, (244-2710) 

THE ZONE — BUNRATTY’S, 186 Harvard Ave., Allston (254-9804) 
GREG GREENWAY — GREAT SCOTT, 1222 Commonwealth Ave., 
Allston (566-9014) 

POWERGLIDE /F SHARP — INN SQUARE MEN'S BAR, 1350 
Cambridge St.. Inman Sq., Cambridge (491-9672) 

INSTANT SMASH /HARLEQUIN — JACK’S, 952 Mass. Ave., 
Cambridge (491-7800) 

















FRANK WILKINS ORGAN TRIO — JAZZ CLUB 1369, 1369 
Cambridge St., Cambridge (354-8030) 

GENERAL STAFF /STATE OF THE UNION/THE NOT — 
JUMPIN’ JACK FLASH, 88 Queensberry St., Boston (536-2537) 
JIMMY McGARDLE — PURPLE SHAMROCK, 1 Union St., Boston 
(227-2060) 

DAVE KIKOSKI TRIO — Ryles, Inman Square, Cambridge 
(876-9230) 

LE QUARTET BASH — WILLOW JAZZ CLUB, 699 Broadway, Ball 
Sq.. Somerville (623-9874) 

ALL STAR COMEDY NIGHT — SCOTCH 'N’ SOUNDS, Westgate 
Mall, Brockton (584-1694) 

LOADED DICE — THE TAM, 1648 Beacon St., Brookline 
(277-0982) 


TUES., May 1 


FLASH — BOSTON FISH HOUSE, 227 Needham St., Newton, 
(244-2710) 

GARY SHANE and the DETOUR /BLADE — BUNRATTY’S, 186 
Harvard Ave., Allston (254-9804) 

ARCADIA -- CITYSIDE, Faneuil Hall Marketplace, Boston 
(742-7390) 

LEE BAIRD BAND — GREAT SCOTT, 1222 Comm. Ave., Boston 
(566-9014) 

VOICE /STONE CASTLE — INN SQUARE MEN'S BAR, 1350 
Camb. St., Cambridge (491-9672) 

E-FEX/WRATHCHILD — JACK’S, 952 Mass. Ave., Cambridge 
(491-7800) 

MUSICIANS JAM SESSION — JAZZ CLUB 1369, 1369 Cambridge 
St.. Cambridge (354-8030) 

OTIS LEWIS & THE FABULOUS SOUL DUKES —JUMBO'S 
1133 Broadway, Somerville (623-8177) 

NU BLEND/CROW BATS/AQUA REGIA — JUMPIN’ JACK 
FLASH, 88 Queensberry St., Boston (536-2509) 

RUDY CHEEKS — THE LIVING ROOM, 273 Promenade st., 
Providence, R.1. (401-521-2520) 

JIMMY McGARDLE — PURPLE SHAMROCK, | Union St., Boston 
(227-2060) 

TOM MAY — RICHARD’S PUB, 3 Harvard Ave., Allston (782-6245) 
RANDY ROOS BAND/TERRY CONLEY — RYLES, Inman 
Square, Cambridge (876-9330) 

THE FALCONS — THE TAM, 1648 Beacon St., Brookline 
(277-0982) 

SHOWCASE COMEDY REVIEW — SCOTCH 'N’ SOUNDS, 
Westgate Mall, Brockton (584-1694) 

1 SHOW 9 P.M. — STITCHES, 969 Commonwealth Ave., Boston 
(254-3939) 

FREE BOP — WESTERN FRONT, 343 Western Ave., Cambridge 
(492-7772) 

ROB SHEPS QUINTET — WILLOW JAZZ CLUB, 699 Broadway 
Somerville (623-9874) 


WED., May 2 


FLASH — BOSTON FISH HOUSE, 227 Needham St., Newton, 
(244-2710) 

NEW MAN/BRUCE MARSHALL and the CLUE — 
BUNRATTY ’S, 186 Harvard Ave., Alliston (254-9804) 

WZBC BENEFIT with THE BLACOUTS/ THE FLIES /ZERO 
ZERO — CHET’S LAST CALL, Causeway St., Boston (523-9160) 
THE NORTH SHORE ACAPELLA — CITYSIDE, 262 Faneuil Hall 
Marketplace, Boston (742-7390) 

BOYS SAY GO — FANTASY’S INTOWN, 21 Brookline St., Central 
Sq., Cambridge (864-0406) 

BRENDA and the NEW HAWKS — GREAT SCOTT 1222 Comm. 
Ave., Boston (566-9014) 

STOUNCE — GROUND ROUND, Prudential Center, Boston 
(247-0500) 

OFF THE WALL — GROVER’S, 392 Cabot St., Beverly (922-9695) 
BUFFALO CHIP TEA — INN SQUARE MEN’S BAR, 1350 Camb 
St., Cambridge (491-9672) 

K.K. PROFFITT / ANCIENT CHANGES — JACKS, 952 Mass. 
Ave., Cambridge (491-7800) 

THE MILLAN SVOBODA GROUP — JAZZ CLUB 1369, 1369 
Cambridge St., Cambridge (354-8030) 

LADIES NIGHT — D.J. DANCING — JR’'S FOOD & SPIRITS, 
707 Bridge St., Harborlight Mall, Weymouth (337-3222 

SCRUFFY the CAT/BAM-BAM — JUMPIN’ JACK FLASH, 88 
Queensbury St., Boston (536-2509) 

TAS ZIA/ROCK SPEARE — JUMBO’S, 1133 Broadway, 
Somerville (623-8177) 

BRIAN FAYE — RICHARD'S PUB, 3 Harvard Ave., Allston 
(782-6245) 

SHANANAGANS — PURPLE SHAMROCK, 1 Union St., Boston 
RODS & CONES — THE LIVING ROOM, 273 Promenade St., 
Providence, R.1. (401-521-2520) 

JOHN WHEATLEY-GRAY SARGENT QUARTET /ORIGINAL 
RHYTHM METHOD — RYLES, Inman Square, Cambridge 
(876-9330) 

THE ACCIDENTS — SCOTCH 'N’ SOUNDS, Westgate Mall, 
Brockton (548-1694) 

SWEENEY-MEANEY NIGHT — STEVE SWEENEY /KEVIN 
MEANEY — STITCHES, 969 Commonwealth Ave., Boston 
(254-3939) 

MAYNARD SILVA BAND/STANLEY MAPIS — THE TAM, 1648 
Beacon St., Brookline (277-0982) 

COBEY GATOS — TURTLE CAFE, 1271 Cambridge St., 
Cambridge (354-8599) 

CONSTANT CHANGE — WESTERN FRONT, 343 Western Ave., 
Cambridge (492-7772) 

THE FRINGE — WILLOW JAZZ CLUB, 699 Broadway, Somerville 
(623-9874) 
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THURS., May 3 


FLASH — BOSTON FISH HOUSE, 227 Needham St., Newton, 
(244-2710) 

THE EYES — ED BURKE’S, 808 Huntington Ave., Boston 
(566-9267) 

THE FANS/KOO DOO — BUNRATTY’S, 186 Harvard Ave., 
Allston (254-9804) 

HENNESEY DAVIS BAND — CITYSIDE, Faneuil Hall, Boston 
(742-7390) 

THE TURBINES /CHAIN LINK FENCE — CHET’S LAST CALL, 
Causeway St., Boston, 523-9160 

MIKE ZITCHIK, DAVE FULLER & STEVE CHALL — GREAT 
SCOTT, 1222 Comm. Ave., Boston (566-9014) 

POINTS NORTH — GROVER’S, 392 Cabot St., Beverly (922-9695) 
STOUNCE — GROUND ROUND, Prudential Center, Boston 
(247-0500) 

THE FABULOUS ROYS — INN SQUARE MEN'S BAR, 1350 
Cambridge St., Cambridge (491-7800) 

COOLSTEP — JACKS, 952 Mass. Ave., Cambridge (491-7800) 
MORDY FERBER GROUP — JAZZ CLUB 1369, 1369 Cambridge 
St., Cambridge (354-8030) 


SKIN/DOGMATICS/GUILTY PARTY — JUMPIN’ JACK FLASH, 


88 Queensbury St., Boston (536-2509) 

PARTY with WCOZ — JR’S FOOD & SPIRITS, 707 Bridge St 
Harborlight Mall, Weymouth (337-3222) 

PROVINCETOWN JUG BAND — KINVARA PUB, 34 Harvard 
Ave., Allston (254-9737) 

MARCIA TAYLOR — PASSIM, 47 Palmer St., Harvard Sq., 
(492-7976) 

SHANANAGANS — PURPLE SHAMROCK, 1 Union St., Boston 
(227-2060) 

BOB WEST & PHYLLIS JAMES — RICHARD’S PUB, 3 Harvard 
Ave., Allston (782-6245) 

IMPROVBOSTON / MIKE METHENY QUARTET — RYLES, 
Inman Sq., Cambridge (876-9330) 

1 SHOW 9 P.M. — STITCHES, 969 Commonwealth Ave., Boston 
(254-3939) 

HIGH TIMES — THE TAM, 1648 Beacon St., Brookline (275-0982) 
LESLIE SMITH — Turtle Cafe, 1271 Cambridge St., Cambridge 
(354-8599) 

THE NEIGHBORHOODS — SCOTCH 'N SOUNDS, Westgate Mall, 
Brockton (584-1694) 

CONSTANT CHANGE — WESTERN FRONT, 343 Western Ave., 
Cambridge (492-7772) 

JAMES WILLIAMS TRIO — WILLOW JAZZ, 699 Broadway, 
Somerville (623-9874) 


FRI., May 4 


FLASH — BOSTON FISH HOUSE, 227 Needham St., Newton, 
(244-2710) 

THE DRIVE /LOOSE TIES — BUNRATTY’S, 186 Harvard Ave., 
Allston (254-9804) 


JIM FEMINO BAND — ED BURKE'S, 808 Huntington Ave., Boston 
(566-9267) 

BUSTED STATUES/ VOLCANO SUNS/THE BLAROS — 
CHET’S LAST CALL, Causeway St., Boston (523-9160) 

11th HOUR BAND — GREAT SCOTT, 1222 Comm. Ave., Boston 
(566-9014) 

STOUNCE — GROUND ROUND, Prudential Center, Boston 
(247-0500) 

PETER DAYTON BAND — GROVERS, 392 Cabot St., Beverly 
(922-9695) 

THE ACCIDENTS — INN SQUARE MEN’S BAR, 1350 Cambridge 
St., Cambridge (491-9672) 

THE BARRY MARSHALL REVUE/RICK BERLIN /BARRY 
MARSHALL & THE ROCKIN’ ROBINS — JACKS, 952 Mass., 
Ave., Cambridge (491-7800) 

BOB KAUFMAN GROUP — JAZZ CLUB 1369, 1369 Cambridge 
St., Cambridge (354-8030) 

NEW MAN/ANGRY YOUNG BEES — JUMPIN’ JACK FLASH, 88 
Queensberry St., Boston (536-2537) 

MISSION — JR’S FOOD & SPIRITS, 707 Bridge St., Harborlight 
Mall, Weymouth (337-3222) 

THE FOOLS — JUMBO'S 1133 Broadway, Somerville (623-8177) 
SPECIAL CONSENSUS — KINVARA PUB, 34 Harvard St., Allston 
(254-9737) 

SOLOMAN’S SEAL /RICK and LORRAINE LEE — PASSIM, 47 
Palmer St., Harvard Sq. (492-7679) 

GLEN PHILLIPS /HI-BEAMS — LIVING ROOM, 273 Promenade 
St., Providence, R.1. (401-521-2520) 

SHANANAGANS — PURPLE SHAMROCK 1 Union St., Boston 
(227-2060) 

GREENLINE BREAKDOWN — RICHARD'’S PUB, 3 Harvard Ave., 
Allston (782-6245) 

BELLVISTA/HERMAN JOHNSON QUARTET — RYLES, Inman 
Square, Cambridge (876-9330) 

KRISTI ROSE / THE MIDNIGHT WALKERS — THE TAM, 1648 
Beacon St., Brookline (277-0982) 

FAT CITY — SCOTCH 'N’ SOUNDS, Westgate Mall, Brockton 
(584-1694) 
LENNY CLARKE SHOW 8 & 11 P.M. — STITCHES, 969 
Commonwealth Ave., Boston (254-3939) 
CLAUDIA WELLINGTON and CHRIS BROOKS — TURTLE 
CAFE, Inman Sq., Cambridge (354-8599) 
MAGIC and the REGGAE STARS — WESTERN FRONT, 343 
Western Ave., Cambridge (492-7772) 
JAMES WILLIAMS TRIO — WILLOW JAZZ CLUB, 699 Broadway, 
Somerville (623-9874) 


SAT., May 5 


FLASH — BOSTON FISH HOUSE, 227 Needham St., Newton, 
(244-2710) 

LITTLE FRANKIE and the PREMIERS — ED BURKE'S, 808 
Huntington Ave., Boston (566-9267) 


AXMINSTER / THE ACCIDENTS — BUNRATTY'’S, 186 Harvard 
Ave., Allston (254-9804) 

AN EVENING OF CABARET & ENTERTAINMENT — CHET'S 
LAST CALL, Causeway St., Boston (523-9298) 

SMITTY & BOB — FANEUIL HALL, Boston (742-7390) 

11th HOUR BAND — GREAT SCOTT, 1222 Comm. Ave., Boston 
(566-9014) 

STOUNCE — GROUND ROUND, Prudential Center, Boston 
(247-0500) 

NOVEMBER GROUP — GROVER'’S, 392 Cabot St., Beverly 
(922-9695) ; 

THE LOWGISTICS / THE JACKALS — INN SQUARE MEN’S 
BAR, Inman Sq., Cambridge (491-9672) 

JAMES MONTGOMERY — JACKS, 952 Mass. Ave., Cambridge 
(491-7800) 

BOB KAUFMAN GROUP — JAZZ CLUB 1369, 1369 Cambridge 
St., Cambridge (354-8030) 

BARRANCE WHITFIELD and the SAVAGES/KRISTY ROSE 
and the MIDNIGHT WALKERS / TURBINES — JUMPIN’ JACK 
FLASH, 88 Queensberry St., Boston (536-2537) 

THE DREAM/COLD SHOULDER — JUMBO'’S, 1133 Broadway, 
Somerville (623-8177) 

SPECIAL CONSENSUS — KINVARA PUB, 34 Harvard Ave., 
Allston (254-9737) 

MISSION — J.R.'S FOOD & SPIRIT, 707 Bridge St., Harborlight 
Mall, Weymouth (337-3222) 

SOLOMAN’S SEAL/RICK and LORRAINE LEE — PASSIM, 47 
Palmer St., Cambridge (492-7679) 

SHANANAGANS — PURPLE SHAMROCK, | Union St., Boston 
(227-2060) 

THE FOOLS/THE DRIVE — SCOTCH 'N’ SOUNDS, Westgage 
Mall, Brockton (584-1694) 

THE IGNITERS — RICHARD’S PUB, 3 Harvard Ave., Allston 
(782-6245) 

BELLVISTA/HERMAN JOHNSON QUARTET — RYLES, Inman 
Sq., Cambridge (876-9330) 

SANDY MAC and the HEART ATTACK — THE TAM, 1648 
Beacon St., Brookline (277-0982) 
CLAUDIA WELLINGTON and CHRIS BROOKS — TURTLE 
CAFE, Inman Sq., Cambridge (354-8599) 
MAGIC and the REGGAE STARS — WESTERN FRONT, 343 
Western Ave., Cambridge (492-7772) 

WERS JAZZ BENEFIT featuring SEMENYA McCORD, JIMMY 
MOSHER, JAMIE BAUM — WILLOW JAZZ CLUB, 699 Broadway, 
Somerville (623-9874) 
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9 mg. “tar”, 0.8 mg. nicotine av. per cigarette by FTC method. 
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formerly BEACHCOMBER 
797 Wollaston Beach Bivd. 
Quincy — 479-8989 


Wednesday thru Sunday ; 
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SOUND SYSTEMS * 
DESIGNED, INSTALLED ri 
AND MAINTAINED BY — 


SID STONE: 


oe) IND LABS I IK : 


6/ 7.262-2470 
145 Ipswich Street 
Boston MA 02.115 










, 


: 
* 
+ 
. 


ee 














eee 
STUDY WITH THE 
PROS 
GUITAR « BASS 
KEYBOARDS « VOICE 
SAX e FLUTE «e THEORY 


Group and private lessons, 
ensembles, workshops. 


GUITAR STUDIO/ 
MUSIC WORKSHOP 
497-7767 


Harvard Sq. location 
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186 HARVARD AVE., ALLSTON 
254-9804 


* BIRTHDAYS * 
FREE ADMISSION 
& A Complimentary 

Bottle of 
Bator ou 


sitive proof 


Reduced Admission 
Most Nights ‘Til 9:30 


Sundays & Mondays 
Pitchers $2.75 
Admission Just $1.00 


(Except Special! Shows) 

















included.) 


720-1190 


Serving daily from 11:30 a.m. 


20 Clinton Street, Boston, 
next to Quincy Market. 


If ordering two aifferent 
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Fiesta. April 30 to May 5. 2-for-1 regular Margaritas 
all day May 5th. 
Bring this'‘ad, and a companion to GuadalaHARRY’S 
and get two of our ‘Mexican Especiales””’ dinners for 
the price of one. OLE! 
(Dinner offer valide 4/30 to 
5/5 - tax, tip or beverage not 


BP 


Especiales. the less expensive one is free 
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Cinco de Mayo (May 5th) 
i Es, celebrates Mexico's independence. 
At Harry’s i day is SO BIG we make it a week-long 
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16 at 3:15 p.m.: Haynes Flute and Piccolo Co 
May 22 at 3:30 p.m.: Bicycle Repair Collective. 


May 23 at 3:30 p.m.: Stories, a deli. 
DIAL-A-STORY is sponsored by the Newton 


To place a listing: bring it or send it to Listings, 
Boston Phoenix, 100 Mass. Ave., Boston 02115 
by Monday before the Saturday when it should 
appear; each issue’s listings run from that 
Saturday to Sunday of the following weekend. 
We can’t take any listings over the phone. There 
is no charge, but your copy is subject to our 
revision and to space limitations. Include the 
time, date, place, and nature of your event, and 
how much it costs. (if it’s free, specify ‘free’ or 
“no charge.") Without price information we 
can’t print your listing. Theater listings are 
separate; send them to ‘Play by Play,” c/o Scott 
Rosenberg. Classes, courses, workshops, and 
seminars are not listed here: call Phoenix 
Classifieds at 267-1234 to take out an ad under 
“Instruction.” We welcome photographs for 
possible inclusion, but can't be responsible for 
returning them. 

NOTE: ABSOLUTE LISTINGS 

DEADLINE IS MONDAY 

AT5 P.M. 
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EMERGENCIES 


BOSTON POLICE: 911 

BROOKLINE POLICE: 734-1212 

CAMBRIDGE POLICE: 911 

SOMERVILLE POLICE: 625-1212 

STATE POLICE: 566-4500, 782-2335 

BOSTON FIRE: 536-1100 or 911 

BROOKLINE FIRE: 232-4646 or, calling from 
Brookline, 911 

CAMBRIDGE FIRE: 876-5800 or, from Cam- 
bridge, 911 

SOMERVILLE FIRE: 623-1700 








MEDICAL 

EMERGENCIES 
BOSTON-BROOKLINE: call 911 
POISON: Information Center, 232-2120 
SUICIDE: Samaritans 247-0220 
METRO AMBULANCE: 288-6700 
CAMBRIDGE CITY HOSPITAL: 498-1000 
MASS. GENERAL HOSPITAL: 726-2000 
MASS. EYE & EAR: 523-7900 
BOSTON CITY HOSPITAL: 424-5000 
BETH ISRAEL HOSPITAL: 735-3337 
BRIGHAM & WOMEN’S HOSPITAL: 732-5636 
PROJECT PLACE HOTLINE: 267-9150, 24 hours 
RAPE CRISIS CENTER of Beth Israel Hospital, 
24-hour hotline: 492-RAPE. Immediate and 
continuing support, medical and legal info, 
referrals 
RAPE CRISIS HOTLINE serving Greater Lynn 
and North Shore. Call 595-RAPE for immediate 
and continuing support, medical and legal 
information 
ST. ELIZABETH’S HOSPITAL: 782-7000 








Because of space limitations, the rest of our 
“Aid” listings will appear once a month. Look for 
them in our May 29 issue. 








HILDREN 





ARNOLD ARBORETUM (524-1718), the 
Arborway, Jamaica Plain, presents ‘‘Arbor Day is 
for Kids" with special walks, demonstrations, 
plant sale and flea market, and musical per- 
formances all day Apr. 28. 

BOSTON CHILDREN’S THEATER presents 
Heidi, Apr. 28 and May 5 at 2 p.m. at New 
England Life Hall, 225 Clarendon St., Boston. 
Tickets $3.50-$6; call 277-3277. : 
BOSTON UNIVERSITY ‘BOOKSTORE 
(267-8484), 660 Beacon St., Kenmore Sq., 
Boston, offers free storytelling Saturdays at 1:30 
p.m. Apr. 28: Willy Claflin, storytelling and song. 
May 5: Patrice McDonough, storytelling in- 
corporating sign language. 

BROOKLINE CHILDREN’S FESTIVAL takes 
place Apr. 29, 10:30 a.m.-5 p.m. at Brookline 
High School, Tappen St., Brookline. Rosen- 
shontz will perform at 11 a.m. and 2:30. p.m. 
Crafts, food, exhibits by Museum of Science, the 
Museum of Fine Arts, and the Children’s 
Museum, and more. Admission $3.50; cail 
734-0807. 

CHILDREN’S BOOK SHOP 734-7323), 237 
Washington St., Brookline Village, presents 
children's authors, illustrators, and performers 
Sundays at 4 p.ni; free. Apr. 29: actress and 
iNustrator Anita Lobel 

CHILDREN’S DISCOVERY MUSEUM (264- 
4200), 177 Main St., Rte. 27, Acton. Tues., Thurs 
and Fri. 1:30-4:30 p.m., Wed., Sat., and Sun. 10 
a.m.-4:30'p.m. Admission $3 


CHILDREN’S MUSEUM (426-8855), Museum 
Wharf, 300 Congress St., Boston. Tues.-Sun. 10 
a.m.-5 p.m., Fri. till 9 p.m. Adults $4, children and 


seniors, $3; Fri. 6-9 p.m. free. Friday-night 
performances at 7 and 8 p.m.: tickets $1, 
museum admission free. 

DETOURS, excursions for kids 11-16, sponsored 
by the Children’s Museum. Advance reservations 
required (426-6500, ext. 240). Each trip $4. May 
12 at 11:30 a.m.: Académie Moderne Modeling 
School. May 15 at.3:15 p.m.: Fenway Park. May 





Junior Library, 126 Vernon St., Newton. Call 
552-7148. 

DRUMLIN FARM (259-9807), sponsored by the 
Mass. Audubon Society, South Great Rd., 
Lincoln, offers outdoor and farming activities, 
Tues.-Sun. 9 a.m.-5 pm. Admission $3, under 15 
and seniors, $1.50. Sunday programs at 2:30: 
Apr. 29: ‘Who's New on the Farm,’ new-born 
animals. May 6: getting friendly with a skunk. 
Hayrides Sundays 1-3 p.m., 50¢ extra. 
FRANKLIN PARK ZOO (442-0991) is open daily, 
10 a.m.-4 p.m. Admission free. Zebras, ante- 
lopes, camels, llamas, birds. Lecture series 
Sundays at 2 p.m.; admission $1, children and 
elders 50¢. Apr. 29 at 2 p.m.: ‘World of Snakes,” 
with tive reptiles and talk by Don Winans of the 
Zoological Research Institute in Sherborn. May 6: 
“Hand Rearing Seal and Sea Lion Pups.” 
GREATER BOSTON YMCA, 316 Huntington 
Ave., Boston, offers free Saturday-morning arts 
and crafts sessions for boys and girls 6-12; call 
536-7800, ext. 148. 

LE GRAND DAVID and His Spectacular Magic 
Company will be presented Apr. 29 and May 6 at 
3 and 8 p.m. at the Cabot St. Theater, 286 Cabot 
St., Beverly. Adults $5.50, under 12, $3.75; call 
927-3677 

MUSEUM OF FINE ARTS (267-9300, ext. 300), 
465 Huntington Ave., Boston, offers children’s 
activities Wed.-Fri., 3:30-4:45 p.m. Museum 
admission $3.50. May 2-4: Swirls in Stone: 
Patterns in Medieval Art." 

MUSEUM OF SCIENCE (742-6088), Science 
Park, Boston. Tues.-Thurs. 9 a.m.-4 p.m., Fri. 9 
a.m.-10 p.m., Sat. 9 a.m.-5 p.m., Sun. 10 a.m.-5 
p.m. Adults $5, students $4, over 65 and under 
17 $3; Fri. evenings after 5 p.m., half price 
Current exhibits: Through April: ‘Patterns in 
Nature”; “Ban Chiang — Discovery of a Lost 
Bronze Age”’; ‘Duck Stamps." In the planetarium 
(50¢ extra): ‘Stars of the Season," ‘Steps to 
Infinity.” 

NEW ENGLAND AQUARIUM (742-8870), Central 
Wharf, Boston. Mon.-Thurs. 9 a.m.- 6 p.m., Fri. 9 
a.m.-9 p.m., Sat., Sun., and holidays 9 a.m.-6 
p.m. Adults $5, under 15, $3, students and 
seniors $4. Currently: ‘Whales: New England's 
Wandering Giants.”’ 

NEWTON JUNIOR LIBRARY (552-7157), 126 
Vernon St., Newton Corner, presents children's 
films Tues. at 2:30 p.m. Free. May 1: “Janie Sue 
and Tugaloo,” ‘The Best Horse.” 

PINOCCHIO will be presented in a new musical 
version by Act/Tunes children’s theater at the 
Emerson Umbrella, 40 Stow St., Concord, May 4 
and 11 at 8 p.m., and May 5, 6, 11, and 12 at3 
p.m. Tickets $4; call 371-1482. 

PUPPET SHOWPLACE (731-6400), 32 Station 
St., Brookline Village, presents puppet per- 
formances; admission $3. Apr. 28 and 29: Jack 
and the Beanstalk, with Allynn Gooen's Goowin's 
Balloowins. May 5 and 6: The Raven in the 
Village, with Susan Ackley and Will Cabel of the 
Two Headed Cow Puppet Theater. 

SNOW WHITE AND THE SEVEN DWARFS will 
be presented by Publication Action for the Arts, 
May 3 at 10 a.m. and 12:15 p.m. in the Dorothy 
Quincy Suite of John Hancock Hall, 180 Berkeley 
St., Boston. Admission $3 per person; call 
969-2516. 

STONE ZOO (438-3662), off Rte. 93, exit 8, 
Stoneham. Daily 9 a.m.-4 p.m. Donation $2, 
seniors and children $1. Gorillas and orangutans, 
tigers, lions, and zebras. Free parking. 
TRAILSIDE MUSEUM (333-0690), 1904 Canton 
Ave., Milton, offers nature activities for children. 
Admission $2, children $1. Apr. 28 and 29 at 
10:30 a.m.: story time. Apr. 28 and 29, 10 a.m.-4 
p.m.: “Spring's for the Birds,” birdwatching tips. 
May 5 and 6, 10 a.m.-4 p.m.: the ecology of trash. 
THE WIZARD OF OZ will be performed by the 
Youngest Theater Company, Apr. 28 and May 4, 
5, 11, and 12 at 7:30 p.m. at Star of the Sea 
Community Center, 76 Atlantic Ave., 
Marblehead. Tickets $4, children $3; call 
631-8599 or 631-8340. 





LUBS 





BLACKBURN TAVERN (263-9108), 2 Main St., 
Gloucester. Apr. 28: Magic & the Reggae Stars. 
BOSTON FISH HOUSE (244-2710), 227 
Needham St., Newton, ext 56E off Rte. 128. Apr. 
28-29: Flash 

BUNRATTY’S (254-9804), 186 Harvard St., 
Allston. Large dance floor and separate game 
room. Apr. 28: the Lifter. Apr. 29: the 
Trademarks. May 1: Gary Shane and the Detour 
THE CHANNEL (451-1905), 25 Necco St., 
Boston. Apr. 28: Robin Lane & the Chartbusters, 
the Jackals, Friday. Apr. 29: the Neats, the 
Proletariat, SSD, the Blackjacks. May 1: Trilogy, 
Rude Awakening, the Solution, Meta Terra. May 
2: the Chicken Legs Revue. May 3: 1-4-5, O- 
Positive, Common Denominator. May 4: New 
Models, Push-Push, the Vecs. May 5: the 
Stompers, Lynn LaPrad Band 

CHET’S (523-9298), Causeway St., North Sta- 
tion, Boston. Apr. 28: Video Free Europe, Judy's 
Tiny Head. Apr. 29: Buddy Aquilina, the Jazz 
Conspiracy 

CHRISTOPHER’S RESTAURANT AND PUB 
(876-9180), 1920 Mass. Ave., Camb. Weekend 
cover 

CITYSIDE RESTAURANT AND BAR (742-7390), 
262 Faneuil Hall Marketplace, Boston. Proper 
casual dress, no cover or minimum. Sundays 
through Apr.: Panama & the Judge. Apr. 28: 
Sandy Mac & the Heart Attacks. 
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- May 1: 


COMEDY CONNECTION (338-8827 or 648- 
8700), Backstage at the Charles Playhouse, 76 
Warrenton St., Boston. Through May 1: Jim 
Samuels. May 2 and Wednesdays thereafter: 
Uncle Stinky's Dipsy Doodle Revue 

COPLEY PLAZA HOTEL (267-5300), Copley Sq., 
Boston. No cover, proper dress required. In 
Copley’s, boogie-woogie pianist Sammy Price 
plays Mon.-Sat., 9 p.m.-1 a.m. through June 2, 
pianist Robert Silverman plays Sundays 9 p.m.-1 
a.m. through June 3. in the Plaza Bar, pianist and 
songwriter Irving Fields plays Mon.-Sat. 9 p.m.-1 
a.m 

ED BURKE’S (566-9267), 808 Huntington Ave., 
Boston. Apr. 28: Sally & the Sophisticatz. May 3 
the Eyes. May 4: Jim Femino Band. May 5: Little 
Frankie & the Premiers. 

EPHRAIM’S (443-5373), Rte. 27, Sudbury. No 
cover. Apr. 28: Dave Whitney Band. Apr. 29: Ron 
Murray and Ken Wenzel Quartet. Apr. 30: Chris 
Bond. Mon. and Tues. through May and May 16: 
Chris Bond. Wed. except May 16: Paul Broadnax. 
Thurs. except May 17: Charlie Harris Band. Fri. 
through May and May 12 and 26: Ron Murray- 
Kennie Wenzel Trio. May 5, 13, and 20: Stan 
McDonald's Blue Horizon Jazz Band. May 6: Ron 
Murray and Makoto Ozone. 

GREAT SCOTT (566-9014), 1222 Comm. Ave., 
Allston. Apr. 28: Nevard and the Barrelhouse 
Boys. 

THE GROUND ROUND (247-0500), Prudential 
Center, Boston. Apr. 28: Top Priority. 
GROVER’S (922-9695), 392 Cabot St., Rte. 1A, 
Beverly. Apr. 28: Gary Shane and the Detour. 
HOWARD JOHNSON’S MOTOR LODGE (267- 
3100), 575 Comm. Ave., Boston. In the Starlight 
Roof Lounge: Vicki von Eps Tues.-Thurs. Magi- 
cians Wednesdays. May 2: Jack Ryan. May 4 and 
5: Reminiscence. 

INN SQUARE MEN’S BAR (491-9672), 1350 
Cambridge St., Inman Sq., Camb. Apr. 28: Limbo 
Race, 3 Colors. Apr. 29: the Pencils. Apr. 30: 
Powerglide, F Sharp 

JACKS (491-7800), 952 Mass. Ave., Camb. Apr. 
28: Oliver Lake & Jump Up. Apr. 29: Hyper- 
tension. 

JASON’S (262-9000), 131 Clarendon St., Boston. 
Wed.-Sat.: pianist-vocalist Mike Isaacs. 

JAZZ CLUB (354-8030), 1369 Cambridge St., 
Inman Sq., Camb. Apr. 28: Con Brio, Jerry 
Bergonzi 

JONATHAN SWIFT'S (661-9887), 30 JFK St., 
Harvard Sq., Gamb. Apr. 28: November Group 
with Leslie Palmiter. Apr. 29: Little Walter's Time 
Machine. May 1: Freddie Hubbard. May 2 
Roomful of Blues. May 4-5: the Comedy Ali- 
Stars. May 6: Little Walter's Time Machine 
J.R.’8 (337-32220, 707 Bridge St., Harborlight 
Mall, North Weymouth. Apr. 28: the Drive. Apr 
29: D.J. Ras Kelley 

JUMBO’S (623-8177), 1133 Broadway, Somer- 
ville. Cover $3. Comedy Sundays at 8 p.m. Apr 
28: Glenn Phillips Band, Hollywood Homebodies 
Apr. 29: comedians Lenny Clarke, Bob Siebel, 
Bob Nickman, Tim Winn 

JUMPIN’ JACK FLASH (536-2509), 88 Queens- 


berry St., Boston. Proper dress required. Apr. 28 
the Fools, Pie Alley. Apr. 29: Sally and the 
Sophisticatz 


KINVARA PUB (254-9737), 34 Harvard Ave 
Allston. Fri. and Sat., $1 cover. Apr. 28: Joe Vai & 
the New England Bluegrass Boys 

MARK’S PUB (924-9728), 5 Spring St., Water- 
town. Folk, bluegrass, traditional, and original 
acoustic music; cover $2-$3. May 1: Rick 
Schilling & Street Call, Fusion Jazz. 

ME & THEE COFFEEHOUSE (631-8987), at 
Unitarian Universalist Church, 28 Mugford St., 
Marblehead. Fridays 8:30 p.m.-midnight. Cover 
$3.50-$4.50. May 4: Quadrivium 

MODERN TIMES CAFE (354-8371), 134 Hamp- 
shire St. Camb. Live music Fridays; $2 cover 
May 4: songwriter Cheryl Hoenemeyer 
NAMELESS COFFEEHOUSE (864-1630) at Uni- 
tarian Church, 3 Church St., Harvard Sq., Camb. 
Fri. and Sat. evenings, 7:30 p.m.-midnight. Free 
entertainment and refreshments. Apr. 28: Oneil 
Cormier, Pat McKernon, Rick Goldin, St. James 
Gate, Mike Wisniewski. 

NEWTON MARRIOTT HOTEL (969-1000). 
Comm. Ave. and Rte. 128, Mass Tpke., Newton. 
Proper dress, no cover. Sun.: Good Timers. 
Mon.: Techniques. Tues.-Sat.: Double Exposure. 
NICK’S COMEDY STOP (482-0930), 100 War- 
renton St., Boston. Fri. at 9:15 and 11 p.m.: Steve 
Sweeney; $5. Saturdays at 7:30, 9:15, and 11 
p.m.: Don Gavin; $5. 

NOSTALGIA (479-8989), Wollaston Beach Bivd., 
Quincy. Proper dress. Apr. 28: Boston Brats. Apr. 
29: Skam. 

PAPILLON (566-8495), 1353 Beacon St., Brook- 
line. Jazz and classical Tues.-Thurs., no cover. 
THE PARADISE (254-2052), 969 Comm. Ave., 
Allston. Apr. 28: Ellis island, Flicks, Last Genera- 
tion. May 1: Icicle Works. May 2: Howard Jones. 
PASSJM (492-7679), 47 Palmer St., Harvard Sq. 
Folk music. Apr. 28 and 29: Priscilla Herdman, 
Barbara Phaneuf. May 3: Marcia Taylor. May 4-6: 
Solomon's Seal, Rick & Lorraine Lee. 

PEASANT STOCK (354-9528), 415 Washington 
St., Somerville. Classical music in the back room 
Mon.-Thurs., by reservation only. Apr. 30: the 
Lenox String Quartet plays Mozart and Dvo?ak. 
violinist Dorothy han, cellist Valerie 
Sattler, and pianist Fred Wagner play 
Mendelssohn, Brahms, and Hindemith. May 2: 
the Egmont Trio with violist Mimi Bravar plays 
Beethoven and Brahms. May 3: Baroque flutist 
Christopher Krueger and harpsichordist James 
Christie play Bach. May 6: Brahms Birthday 
Feast, with sopranos Judith Kellock and Lucy 
Brett, tenor Ray DeVoll, violinist Sophie Vilker, 
celist Cynthia Forbes, and pianists Martin Amlin 
and Guy Urban. 

THE PIER (426-6890), 145 Northern Ave., Bos- 
ton. Apr. 28: T’s, P.R.U. May 3-5: Taint, the 
Breakers. 

PLAYERS’ PUB (734-4949), 5 Harvard St., 
Brookline. No cover or minimum. Apr. 28: 
Christopher Brooks, jazz guitarist. 

PURPLE SHAMROCK (227-2060), 1 Union St., 
Boston. Happy hour, dinner, and entertainment 
Apr. 28 and 29: Seamus and Eileen. Apr. 29: 
Harvest Home 

THE RAFT (452-7393), 5 E. Merrimac St., Lowell 
Apr. 28: Lizzie‘Borden & the Axes 

RAMADA INN (254-1234), 1234 Soldiers Rd 
Brighton. Casual dress. Tues.-Sat. through Apr 
Innervision 

THE RAT (536-2750), 528 Comm. Ave., Kenmore 
Sq., Boston the Neats, the Blacksacks 
and Busted Staiues 

RENOETYOUS WITH THE BLUES (893-7171 
28: Big City 


Apr. 28 


596 Moody St.. Waltham. Apr 


Twisters 


RICHARD’S PUB (782-6245), 3 Harvard Ave 
Allston 

RYLES (876-9330), 212 Hampshire St., Inman 
Square, Camb. Live jazz nightly. Apr. 28: White 
Heat Swing Band 

Downstairs: Sundays: Bruce Barth Trio; also jazz 
brunch noon-4 p.m. Mondays: David Kikoski Trio 
with Terri Lynne Carrington & Marshall Wood 
Wednesdays: John Wheatley-Gray Sargent 
Quartet. Thursdays: Mike Metheny-Bruce 
Thomas Quartet. Fridays and Saturdays: Herman 
Johnson Quartet. Jazz brunch Sundays with Ed 
Perkins & Marshall Wood. Upstairs: Thursdays: 
ImprovBoston, comedy; $5 and one-drink mini- 
mum 

SCOTCH 'N’ SOUNDS (584-1693), Westgate 
Mall, Brockton. Comedy Mot: ; music Tues.-Sun 
at 8 p.m. Dancing. Apr. 28: ‘Til Tuesday, Johnny 
A, Push Push 

SHENANIGAN’S (821-0130), 362 Turnpike St., 
Rte. 138, Canton. Thursdays: hypnotist-come- 
dian Frank Santos 

SPIT (262-2437), 13 Lansdowne St., Boston. 
Dance to P/NW, rock, and reggae. Open Wed.- 
Sat. 10 p.m.-1:37 a.m. Apr. 28: Lyres Record 
Release Party with D.J. Oedipus. 

THE TAM (277-0982), 1648 Beacon St., 
Brookline. Food, drink, and live music. Apr. 28: 
SKAtterbrains. Apr. 29: the Eyes, Cover Girls. 
Apr. 30: Loaded Dice. 

1369 JAZZ CLUB (354-8030), 1369 Cambridge 
St., Inman Sq., Camb. Sundays through April: 
Bunny Smith Soul Food Review, 5-9 p.m. 
Mondays: blues. Tuesdays: musicians’ jam ses- 
sion. Apr. 28: Con Brio. 

WESTERN FRONT (492-7772), 343 Western 
Ave., Camb. Jazz, reggae, funk, new wave, and 
Latin; two dance floors. Apr. 28: Zion Initation. 
Apr. 29: Lorraine, jazz. May 1: Free Bop. May 2: 
Constant Change. May 4 and 5: Magic & the 
Reggae Stars. May 6: Onomatopeoia. 

WILLOW (623-9874), 699 Broadway, Somerville 
Jazz. Cover varies. Apr. 28: Lel Islas Group. 
THE WINERY (523-3994), Lewis Wharf, off 
Atlantic Ave., Boston. Proper casual attire, no 
cover or minimum. Entertainment nightly from 9 
p.m. Through April: Mondays, Postage Deux. 
Tuesdays, Marienne Kreitlow. Wednesdays, 
Shammi & Steve. Thursdays, No Strings At- 
tached. Fridays, Rigamaroll. Saturdays: Ritzy 
WOOD & STRINGS (489-4409), 482 Trapelo Rd., 
Waverly Sq., Belmont. Friday-night concerts; 
admission $5 includes refreshments. May 4: Jim 
Scott 
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PARTICIPATION 


SUNDAYS 

SCOTTISH DANCE, 6:30 p.m. at Church of Our 
Savior, 23 Monmouth St., Brookline. Admission 
$1; call 864-8945 

SINGLES DANCES, with music by Randy Rando, 
3:30-7:30 p.m. at Holiday Inn, Dedham, exit 60N 
trom Rte. 128. Admission $6; call 325-9320. 
FOLK DANCING with Marianne Taylor, 3 p.m. at 
Boston Center for Adult Education, 5 Comm. 
Ave., Boston. Admission $6; call 267-4430. 


MONDAYS 
SCOTTISH DANCE, 8:15 p.m. at 7 Temple St., 
Camb. Admission $2.50 includes instruction, all 
welcome. Call 491-6084. 
ENGLISH COUNTRY DANCE, 8 p.m. at Union 
Congregational Church, South Weymouth. Ad- 
mission $1.50; call 335-0818. 
NEW ENGLAND SQUARES & CONTRAS, 8 p.m. 
at Concord Scout House, 74 Walden St., 
Concord. Caller Tony Parkes, music by Yankee 
Ingenuity. Admission $3.50; call 275-1879. 


TUESDAYS 
NEW ENGLAND SQUARES & CONTRAS, 7:45 
p.m for beginners, 8:15 p.m. for all, at Brimmer & 
May Gym, Middlesex Rd., Chestnut Hill. Callers 
Ted Sannelia and Tony Saletan, live music. 
Admission $3.50; call 235-6181. Sponsored by 
Country Dance Society. 


WEDNESDAYS 
ENGLISH COUNTRY DANCE, 8:30-11 p.m. at 7 
Temple St., Camb. Music by the Bare Necessi- 
ties, caller Helen Cornelius. Sponsored by 
Country Dance Society. Admission $3.50 and 
wear soft-soled shoes; call 235-6181. 
INTERNATIONAL FOLK DANCE, 7:45 p.m. at 
Hemenway School, Water St., Framingham. 
Admission $2.75; call 872-5228. 
DANCE-FREE offers alternative barefoot boogy- 
ing in a smoke-free, alcohol-free environment, 
7:30-10:45 p.m. at Christ Church, 0 Garden St., 
Camb. Admission $4.25; call 491-4195. 
HUNGARIAN FOLK DANCE, 8:30-10 p.m. at Intl. 
Academy of Ethnic Dance, 595 Mass. Ave., 
Central Sq., Camb. Admission $3; call 491-1122. 


THURSDAYS 

NEW ENGLAND SQUARES & CONTRAS, 8 p.m. 
at VFW Hall, 688 Huron Ave., Camb. Live music, 
caller Tod Whittemore. Admission $3.50; call 
926-3023 

SCOTTISH DANCE, at 8 p.m. at Unitarian 
Universalist Church, Salem. Admission $2; call 
745-2229. 

EXPERIENCED INTERNATIONAL FOLK 
DANCE, at 8:30 p.m. at First Unitarian Church, 
404 Concord Ave., Belmont, with Conny & 
Marianne Taylor. Admission $3.50; call 
49 t-6084. Ends May 31 


FRIDAYS 
INTERNATIONAL FOLK DANCE, 8 p.m. at 
Brimmer & May Gym, Middlesex Rd., Chestnut 
Hill, with Conny & Marianne Taylor. Admission 
$3.50; call 491-6084 





DANCE FRIDAY, 8:30-11:30 p.m. at Joy of 
Movement, 23 Main St., Watertown. Freestyle 
barefoot dancing to all kinds of music >, Admissic on 
$3; cali 924-9548 
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Riding Apparel, 292 Boylston St., Boston 














COMEDY CLUB 





969 Commonwealth Ave. 











WELCOME ALL COLLEGE STUDENTS 
COMING ATTRACTIONS | 


TOPSIDE | 


TS 


May 


3-4-5 


THE BREAKERS 


May 1 
LEGAL 


May 1 


0-11-12 
TENDER 


7-18-19 


DISH 


7 min. wot’ from ‘So Station 
3 min. walk from “No Name” Restaurant 


145 Northern Ave., 


Boston 426-7222 





Across from Anthony's Pier 4 





Sat., April 28 
D D 


Wed., May 2 
OFF THE WALL 
2 for 1 Drinks 
Thurs., May 3 
LADIES NIGHT 
Free Admission — 1st Drink Free 
POINTS NORTH 
Fri., May 4 
@R PETER DAYTON 
BAND 


' mwa 

Sat., May 5 

NOVEMBER 
GROUP 


NO COVER BEFORE 9 PM 
EXCEPT SPECIAL EVENTS 








































ED BURKE S- 


., April 28 
SALLY and the 
SOPHISTICATZ 


Thurs., May 3 
THE EYES 
Fri., May 4 
JIM FEMINO 
BAND 
SAT., MAY 5 
LITTLE FRANKIE 
and the 
PREMIERS 


808 Huntington Ave., Boston 566-9267 
(nr. Brookline Village) 






































WAe Ses 


Sat., April 28 


me FOOLS 


PIE ALLEY 





Sun., April 29 
SALLY and the 
SOPHISTICATZ 





Tues., May 1 


NU BLEND 
CROWBATS 
AQUA REGIA 








Wed., May 2 


88 QUEENSBERRY STREET 
IN THE FENWAY... BOSTON 


CONCERT LINE 536-2509 





Fri., May 4 








ANGRY YOUNG BEES 





SCRUFFY THE CAT 
BAM-BAM 





Thurs., May 3 


SKIN 
DOGMATICS 
GUILTY PARTY 








Sat., May 5 
BARRENCE WHITFIELD | 
and the SAVAGES 
KRISTY ROSE and the 
MIDNIGHT WALKERS 
TURBINES 























952 Mass. Ave., Camb. 
491-7800 


Free Admission Before 8:30 
Half Price Admission Befc:e 9:30 




















Sat., April 28 
Granavision Recording Artists 


OLIVER LAKE & 
JUMP UP 

















Funk-Reggae-African-Jazz 













Sun., April 29 


Hy PERTENSION 


4 


























Mon., April 30 
INSTANT SMASH 


Plus 


HARLEQUIN 


60-oz. Pitcher of Beer ‘3.25 




































































Tues., May 1 


E-FEX 


plus 


WRATHCHILD 


All Vodka Drinks ‘1 
Wed., May 2 


K.K. PROFFITT 


plus 
ANCIENT 
CHANGES 
Thurs., May 3 
COOLSTEP 
Rock-Jazz-R&aB 
Fri., May 4 
THE BARRY 
MARSHALL REVUE 


with special guest 


RICK BERLIN 
formerly of Berlin Airlift 
and featuring 


BARRY 
MARSHALL & 
THE ROCKIN’ 

ROBINS 

Sat., May 5 


The Big Band 
Sound of 


JAMES 
MONTGOMERY 

















Sun May 6 


& VOICES 


Exciting star of 
Dancin in the Street 





Daily Happy Hour 3 to 8 
All Drinks Priced Speciaiiy Low 
60-oz. Pitcher of Beer $3.25 
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E 
50th ISSUE PARTY! 
: FEATURING 
THE NEATS 


THE PROLETARIAT 
SSD 


THE BLACKJACKS 
ALL AGES DOORS AT 4:00 PM 


l) UJ TUESDAY * MAY 12” 


ILOG 
A 
REVUE 


META TERRA 


WEDNESDAY « MAY 2 « 5°°/6% 


THE 
CHICKEN LEGS REVUE 


FEATURING 
PAUL BARRERE FORMERLY OF LITTLE FEAT 
CORNELL DUPREE FORMERLY OF STUFF 
LARRY ZACK OF JACKSON BROWNE 
MARTY GREBBS OF ROSEANN CASH 
DAVID WOODFORD OF BONNIE RAITT 
ALSO 


SKIP VAN WINKLE AND 


CATFISH & DALLAS HODGE 
WITH SPECIAL GUESTS 


T-BLADE AND 
THE FABULOUS ESQUIRES 
CUB KODA 


THURSDAY « MAY 3«2” 


CHANNEL SPOTLIGHT 





FRIDAY ¢ MAY 4 « 35°/4% 


NEW MODELS 


WITH GUESTS 


PUSH PUSH 
AND PLANET STREET 


SATURDAY « MAY 5 « 4°°/§% 


the ow F Siole 9 


a.so VINNY 
LYNN LAPRAD BAND 


WEDNESDAY « MAY 9 « 4%°/5% 
FIRST U.S. APPEARANCE EVER! 


GARY GLITTER 


WITH GUESTS 
RODS & CONES 


THURS. « MAY 10 « 6*° 
FROM JAMAICA 


i 
GLADIATORS 


WITH SPECIAL GUESTS 
NATIVE 


DOORS OPEN AT 8:30 « POSITIVE |.D. REQUIRED « TICKETS AT 
STRAWBERRIES « TICKETRON * CONCERTCHAAGE 497-1118 
URY COMICS * OUT-OF-TOWN « THE ‘NEW' CHANNEL EXCHANGE! 
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SATURDAYS 
BEGINNING IRISH STEP DANCE with Patty 
Abner, 11:30 a.m. at Intl. Academy of Ethnic 
Dance, 595 Mass. Ave., Central Sq., Camb 
Admission $3; call 491-1122 








VENTS 





SATURDAY/28 
CAMELOT SINGLE PROFESSIONALS sponsors 
a racquetball/walleyball sports party for singles 
25-45, 7:30-10 p.m. at Cambridge Racquetball 
Club, Athenaeum House, 215 First St., Camb. 
(enter by Munroe St.). Cash bar. Admission $5; 
call 284-4159. 
PUERTO RICAN FESTIVAL at MIT, with a party 
with La Tropica tonight at 9 p.m. in the Sala de 
Puerto Rico (admission $3-$5); and a concert 
tomorrow at 3:30 p.m. in the Kresge Auditorium 
($5-$8). Call 225-9463. 
BELLE ISLE MARSH FIELD TRIP meeting at 2 
p.m. at the Bennington St., entrance, East 
Boston, across from Suffolk Downs. Wear boots. 
Free; call 324-7527, 567-2339, or 628-8990. 
ART AUCTION tonight at 7:30 p.m. at Mass. 
College of Art's Palace Rd. Auditorium, 621 
Huntington Ave., Boston (enter by Palace Rd.) 
Reception 5-7 p.m. Admission free; receipts from 
auctioned artworks to benefit the Painter's and 
Printmaker's Scholarship Fund. Call 232-1555, 
ext. 504 or 402. Work will be on display Apr 
24-28, 10 a.m.-5 p.m. each day. 
GREENPEACE WALK FOR THE WHALES AND 
THE EARTH starts at 9 am. at Boston's 
Waterfront Park. No entry fee, walkers collect 
pledged donations to benefit Greenpeace New 
England. Call 542-7052 for details 
WILDFLOWER PLANT SALE, 10 a.m.-5 p.m. at 
the Thoreau Lyceum, 156 Belknap St., Concord 
Admission free. 
BROCKTON MUSEUM BIRTHDAY BALL, start- 
ing at 7:30 p.m. at the museum, Oak St., 
Brockton, with dinner and dancing to Dick 
Johnson's Swing Orchestra. Black tie optional 
Admission $125 per couple; call 588-6000 
LOVELL’S ISLAND CRUISE sponsored by 
Friends of the Boston Harbor Islands, with 
history and nature tours, leaving at 10 a.m. from 
Boston Harbor Cruises and returning 4:30 p.m., 
rain or shine. Tickets $7, under 12, $6; call 
227-4320 
NEW ENGLAND ROSE SOCIETY sponsors an 
open rose garden and bazaar at Waltham Field 
Station, Beaver St., Waltham, with rose sales and 
pruning demonstrations; free. 
COMMUNITY BOATING OPEN HOUSE, 9 a.m.- 
sunset at the boathouse on the Esplanade 
between the Hatch Shell and the Longfellow 
Bridge. Everyone is invited to go for a sail and 
attend free classes and films. Call 523-1038 


SUNDAY/29 
RAINBOW DAY CELEBRATION FOR WORLD 
PEACE, with helium balloons and a speech by 
Michael Ingall of Physicians for Social Responsi- 
bility, at 12:30p.m. at Temple Israel, Longwood 
Ave. and Plymouth St., Boston. Free; call 
566-3960 
RUN OF THE CHARLES, canoe race sponsored 
by the Charles River Watershed Assn., begins at 
8:30 a.m. off Rte. 27 at the Medfield-Sherborn 
line, with later races starting at other points 
Entry fee $25; call 527-2799 for details 
PARENTS AGAINST THE DRAFT presents an 
open meeting with draft counselors and a short 
film, 4 p.m. at Union Church, Beacon St. and 
Collins Rd., Waban. Free; call 232-6060. 
ART TREK meets at 1 p.m. at the Institute of 
Contemporary Art, 955 Boylston St., Boston, to 
visit the studios of artists Judy Haberl, Harry 
Brock, and Scott Hadfield. Tickets $15.50 
include transportation and a wine and cheese 
reception; call 266-5152. 
TWELVE BOSTON HAIRSTYLISTS will offer 
creations modeled on Hollywood musical films at 
2 p.m. at Metro, 15 Lansdowne St., Boston. 
Tickets $5 to benefit the East Boston Assn. for 
Retarded Citizens. 
DECORATORS’ SHOW HOUSE AND GARDEN 
TOUR, sponsored by the Junior League of 
Boston, opens today at the 1802 Norfolk Inn, 19 
Court St., Dedham. The house will be open Mon.- 
Sat. 10 a.m.-3 p.m., Tues.-Thurs. 6-8:30 p.m., 
and Sun. 1-4 p.m. through May 20. Tickets $8 at 
the door. 
PANCAKE BREAKFAST, 9 a.m.-1 p.m. at the 
Old Firehouse Community Center, 165 Broad- 
way, Somerville. Admission $2, children 99¢ to 
benefit the community center; call 625-5840. 


MONDAY/30 
ART IN BLOOM PREVIEW PARTY, 6-9 p.m. at 
the Museum of Fine Arts, 465 Huntington Ave., 
Boston, with flowers, food, and dancing to the 
Ruby Newman Orchestra. Tickets $25 for this 
event or any of the three following days; call 
267-9300, ext. 395 


TUESDAY/1 
PERFORMANCE ARTISTS RANDY AND 
BERENICCI from Canada present a gala media 
performance event, the closing celebration of the 
Eventworks series, at dusk by the Weeks 
Footbridge, near Harvard Square, on the banks 
of the Charles. Free; call 731-2040 
MASS. COLLEGE OF ART offers ‘‘Art Explo- 
ration Week,” with free art classes and career 
advice today through Fri. for those at least 17 
years old. Gall 232-1555, ext. 341 for details. 
OPEN HOUSE FOR PROSPECTIVE PRACTICAL 
NURSES, 2-5 p.m. and 7-9 p.m. at Youville 
Hospital, 1575 Cambridge St., Camb. Call 
876-4344 


WEDNESDAY/2 
ITALIAN NIGHT at the World Affairs Council, 22 
Batterymarch St., Boston, co-sponsored by the 
Dante Alighieri Society, with folk dancing by 
Gruppo Folkloristico Orsongnese, slide show, 
Italian art, and food, starting at 6 p.m. Admission 
$8, students $4; call 482-1740 for reservations. 


FRIDAY/4 

GREEK FOOD FAIR, today and tomorrow, 11 
a.m.-8 p.m. at Greek Evangelical Church, Homer 
and Centre Sts., Newton Center. Take-out 
available; call 332-0978 

NUCLEAR FREEZE VIGIL, 5-6:30 p.m. at Center 
and Beacon Sts., Newton Centre, on the green 
Bring blue armbands if possible. No charge; call 
965-6653 

PEABODY MUSEUM SHOP at 11 Divinity Ave., 
Camb., offers Southwest show and sale of Native 
American turquoise and other jewelry by Joe 
Quintano, Jackson Platero, Nampeyo, Paul 
Naranjo, and Navajo artists, today through Sun 


SATURDAY/5 
SPRING PEEPER POTLUCK, frog watch spon- 
sored by the Trailside Museum, 1904 Canton 
Ave., Milton, 6-9 p.m. starting with a potluck 
supper. Admission $3 plus a dish to share; call 
333-0690 
CARNEY HOSPITAL ROAD RACE starts at 9 
a.m. at Carney Hospital, 2100 Dorchester Ave., 
Dorchester. Admission $7, under 15, $4; call 
296-4000, ext. 2090. 
CAMELOT SINGLE PROFESSIONALS sponsor 
a spring frolic, 8:30 p.m.-1 a.m. at the Children’s 
Museum, 300 Congress St., Museum Wharf, 
Boston. For ages 25-45. Dancing, buffet, cash 
bar. Admission $8; call 284-4159. 
CRAFT FAIR, 9 a.m.-5 p.m. at Newton Catholic 
High School, 575 Washington St., Newton. 
Admission 50¢. Proceeds to benefit the Fernald 
School for developmentally disabled persons; 
call 894-3600, ext. 2259. 
SUFFOLK COUNTY SPECIAL OLYMPICS begin 
at 10 a.m. at Boston University's Nickerson Field. 
Call 353-8970 for information 
MARLBOROUGH STREET STREET FAIR, be- 
tween Clarendon and Dartmouth Sts., 10 a.m.-4 
p.m., with flea market, crafts and antigue sales, 
street entertainment, and food. Rain date May 
12 
CAMBRIDGE FOOD CO-OP rummage sale, 10 
a.m.-4 p.m. at Old Cambridge Baptist Church's 
parking lot, 1151 Mass. Ave., Camb., corner of 
Harvard St., rain or shine. Baked goods, crafts, 
appliances, etc. Proceeds to benefit the Cam- 
bridge Food Co-op. 
ANNUAL CLEANUP of the Blue Hill and 
Neponset River Reservations, with cleanup 
coordination at Houghton’s Pond parking lot off 
Hillside St., Milton, 8:45 am.-4 p.m. Call 
783-7773 or 472-7446 for information 
EARTH DAY ‘84, sponsored by the Boston 
Ethical Action Team, will take place noon-5 p.m 
on the Esplanade in Boston at Liederman Field, 
near the Charles St. MBTA, Boston. Speakers, 
entertainment, exhibits, face painting, sign- 
language interpretation. Free; call 536-0279 


SUNDAY/6 
SECOND ANNUAL ART FOR HEART SHOW will 
feature works of Corita, Corey Staid, sculptor 
Walter Horak, and photographer Stan Grossfeld 
and Bill Grene today from 3 p.m.-6 p.m. at the 
National Fire Protection Association, Bat- 
terymarch Park, Quincy. Admission $10; call 
584-0446 
BRANDEIS USED BOOK SALE, today through 
Sun. the 13th, at Boston Center for the Arts, 539 
Tremont St., Boston. Admission $3 today, free 
following days 
GREATER BOSTON WALK FOR HUNGER spon- 
sored by Project Bread begins and ends at the 
Boston Common. Call 227-3796 for details 
MAYFAIR in Harvard Square, noon-dusk on the 
Cambridge Common, Mass. Ave. and Garden 
Sts., Camb. Admission $1, under 6 free. Crafts, 
flowers, souvenirs for sale. Rain date May 13. Call 
491-3434 for details. 
BAKER SCHOOL PENTATHLON starta at 12 
p.m. at the Baker School, Beverly Rd., South 
Brookline. Entry fee $4; call 277-1199 or 
734-3285 
POTTERY AUCTION at 3 p.m. at the New 
England Aquarium, with private dolphin show at 
7:30 p.m. Donation $5 to benefit the Mudflat 
Pottery School, Camb. Call 876-3877 
KENDALL CENTER FOR THE ARTS, 226 Beech 
St., Belmont, holds ‘its annual open house, with 
34 artists’ studios open to the public, noon-5 
p.m. Free; call 489-4090. 
JEWISH SINGLES NETWORK CONFERENCE, 
11 a.m.-5 p.m. at Temple Beth Am, Framingham, 
with speech by Tom Cottle. Donation $10; call 
879-3300 or 877-6739 for details. 
ART NEWBURY STREET, with 25 gallery open- 
ings, musicians and artists in the street, and a 
pedestrian mall the length of Newbury Street, 1-5 
p.m. on Newbury Street, Boston. Free and open 
to the public. 
“BIRDS AND BREAKFAST,” a pancake break- 
fast with an introduction to birdwatching, will be 
offered this morning at 6, 7, 8, 9, and 10 a.m. at 
Mass. Audubon Society's Broadmoor Wildlife 
Sanctuary, Rte. 16, South Natick. Admission $3, 
by reservation only; call 655-2296 or 235-3929 
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ANTIQUARIAN AND LANDMARKS SOCIETY of 
Hartford, CT, maintains eight historic houses, 
open daily 1-5 p.m. Call 203-247-8996 for details 
and admission charges. 

BELLE ISLE MARSH FIELD TRIPS expiore 
Boston's largest remaining salt marsh; wear 
boots suitable for walking into the marsh. Free; 
Call 324-7527, 567-2339, or 628-8990. Upcoming 
trips: May 6, 12, and 20, June 2 and 10, and July 


1 
BICYCLE TOURS sponsored by Island Bicycle 
Tours, with 2-4-day trips on Martha's Vineyard 
and Nantucket, April-Oct. Cost $159 for two 
days; call 800-448-4511, ext. 329 for details 
BOSTON HARBOR SAILING CLUB (523-2169), 
72 East India Row, Boston 02110, offers sailing 
club memberships and instruction. 

CANOEING with the Charies River Canoe Serv- 
ice, 2401 Comm. Ave., Auburndale, instruction 
and day trips; call 965-5110. Cost $17.50 per 
person o1 $35 per canoe. 

COMMUNITY BOATING (523-1038), 21 Em- 
bankment Rd., Boston (on the Esplanade near 


Charles Circle, between the Hatch Shell and 
Longfellow Bridge), offers sailing on the Charles, 
with memberships of $40 for 30 consecutive days 
or $120 for the season through Nov. 1, including 
instruction and boat rental 

ORIENTEERING MEETS, with footraces through 
woods and map navigation, Apr. 28 at Ponka- 
poag Pond in Canton and Apr. 29 at High Rock in 
Foxboro, sponsored by the New England Orien- 
teering Club. Cost $2 for the map, compass 
rental extra. Call 862-8176 for information on 
these and other orienteering events 

NEW ENGLAND WILD FLOWER SOCIETY's 
Garden in the Woods, Hemenway Rd., Fram- 
ingham, is open Tues.-Sun., 9 a.m.-4 p.m., 
through Oct. 31. Admission $2.50, children and 
seniors $1.50; call 877-7630 or 237-4924 

OLD STURBRIDGE VILLAGE (347-3362), Rte. 20 
West, Sturbridge, near Mass. Turnpike exit 9, 
recreates an early 19th-century New England 
town, with many live exhibits and houses. Daily 9 
a.m.-5 p.m. Admission $7.50; under 15, $3.50; 
under 5, free 

PLIMOTH PLANTATION (746-1622), Warren 
Ave., Rte. 3A, Plymouth, includes a Pilgrim 
Village (admission $5.50, under 13, $3) and a 
replica of the Mayflower (admission $2.50, 
children $1.50) 

SHELBURNE MUSEUM (802-985-3346), 
Shelburne, VT, houses an important collection of 
American folk art. Open Mon.-Fri., 9 am.-5 p.m., 
May 13 through Oct. 14. Admission $8.50, under 
17 free through June 

STRAWBERY BANKE (603-436-8010), Marcy 
St., Portsmouth, NH. Historic neighborhood and 
museum, with over 30 buildings. Admission $5, 
children $2.50, seniors $4 

TRAILSIDE MUSEUM (333-0690), 1904 Canton 
Ave., Milton, sponsors nature programs. Reser- 
vations required; call for details. May 5, 6-9 p.m 

‘Spring Peeper Potluck,” frog watch with 
potluck supper; $3, plus a dish to share. May 20 
at 7 a.m.: “Early Bird Walk’’; $4. May 20 at 10 
a.m.: “Stalking the Wildflowers”’; $4. 

WALKING TOUR OF THE BACK BAY, with 
Pauline Chase Harrell of the Boston Landmarks 
Commission, meeting Apr. 29 at 1:30 p.m. at the 
Public Gardens. Cost $8, by reservation only; call 
381-3526 

WALKING TOUR OF THE BOSTON PARK 
SYSTEM — Leverett Pond and Ward's Pond, 
meets Apr. 29 at 2 p.m at Washington St. and 
Pond Ave., behind Brook House, Brookline, with 
leader John Furlong. Free, sponsored by Freder- 
ick Law Olmsted Nati. Historic Site; call 
566-1689 

WALKING TOUR OF FRANKLIN PARK meets 
May 6 at 1 p.m. at the ArborHouse Restaurant 
parking lot opposite Franklin Park on Morton St., 
Roxbury. Cost $2; call 522-7431. Rain date May 
13 at 1 p.m 

WALKING TOURS by Boston by Foot 
(367-2345). May 20 at 2 p.m.: Charlestown tour 
leaves from the parking lot of Warren Tavern, 
Main and Pieasant Sts., Charlestown; admission 
$5 

WALKING TOURS by Discovering Boston, with 
Will Holton, leaving from near the Bostix booth at 
Faneuil Hall, Apr. 29 at 1p.m.: North End. Apr. 29 
at 3 p.m.: Waterfront. May 4, leaving from the 
Boston Common Info Booth: at 1 p.m., Beacon 
Hill; at 3 p.m., Early Boston. May 6 from the 
Bostix booth by Faneuil Hall: at 1 .m., North 
End; at 3 p.m., Waterfront. Adults $4, under 16, 
$2: call 484-6805 

WALKING TOURS sponsored by Victorian Soci- 
ety in America. Admission $3; call 354-0539 or 
576-1488. May 6 at 1 p.m.: Avon Hill Walking 
Tour leaves frorn Mass. Ave. and Mt. Vernon St., 
across from Sears, Porter Sq., Camb. May 13 at 
1 p.m.: Sailors and Immigrants tour of the 19th- 
century North End leaves from North Sq., near 
the Paul Revere House. May 20 at 1 p.m. 

Fairmount Walking Tour of Hyde Park leaves 
from Hyde Park Library, 35 Harvard Ave., near 
Cleary Sq 

WALKS sponsored by Peabody Museum of 
Salem, led by Sarah Fraser Robbins, 
Wednesdays, 9:30-11:30 a.m.; cost $5. Call 
745-1876 for reservations and exact locations. 
May 2: Salem Conservation Area. May 9: ipswich 
River Wildlife Sanctuary. May 16: Dogtown 
Common, Gloucester. May 23: Manchester 
Woods 

WHALE WATCH sponsored by Peabody Mu- 
seum of Salem leaves on the Daunty // from 
Rose’s Wharf, Gloucester, May 12 at 9 a.m., 
returning 4 p.m. Bring lunch. Cost $30; call 
745-1876 for reservations. 

WHALE WATCHES sponsored by the New 
England Aquarium aboard the M/V Voyager 
leave the Aquarium dock Mon.-Thurs. at 11 a.m. 
and Fri.-Sun. at 8:30 a.m. and 2:30 p.m. Adults 
$20, under 15, $16, seniors $17. Call 723-2206. 
Reservations recommended. 

WHITE WATER RAFTING IN MAINE — one-day 
trips on Kennebec and Penobscot Rivers are 
offered through Oct. by the New England Rivers 
Center, 3 Joy St., Boston 02108. Cost $65-$75 to 
benefit river conservation; call 742-4134 for 
details. 
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CLASSICAL 


SATURDAY/28 
GUITARIST AND LUTENIST CHARLES 
MOKOTOFF plays music by Dowland, da Milano, 
Couperin, Walton, and Turina and a new piece by 
Boston composer William Coble at 8 p.m. at 
Blacksmith House, 56 Brattle St., Camb. Ad- 
mission $3; call 547-6789. 
BOSTON CLASSICAL GUITAR SOCIETY pre- 
sents Neil Anderson and Alan Hager playing 
music by Soler, Gaultier, Castelnuovo-Tedesco, 
Mozart, Burkhart, and Brouwer at 8 p.m. at 
Friend's Meeting House, 5 Longfellow Place, 
Camb. Tickets $5; call 491-0224. 
BROOKLINE SYMPHONY ORCHESTRA plays 
Mozart and Beethoven at 8 p.m. at Brookline 
High School. Tickets $5, children $2; call 
566-7615. 
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ORGANIST VICTORIA SIROTA performs music 
by Bach, Laderman, Scarlatti, and Stanley at 8 
p.m. at the MIT Chapel, opposite 77 Mass. Ave., 
Camb. Free; call 253-2906. 

BACH SOCIETY ORCHESTRA plays music by 
Beethoven, Frank Martin, and Copland at 8 p.m. 
at Sanders Theater, Kirkland and Quincy Sts., 
Camb. Admission $4, students and elders $2.50; 
call 495-2663. 

CAMBRIDGE MADRIGAL SINGERS perform 
music by Isaac, Bach, Wolf, and Schoenberg, 
conducted by Susan Klebanow, at 8 p.m. at 
Church of Our Savior, Carlton and Monmouth 
Sts., -Brookline. Donations 


SUNDAY/29 
DANIEL STEPNER AND JOHN GIBBONS play 
Mozart sonatas for violin and fortepiano at 3 p.m. 
at the Museum of Fine Arts, 465 Huntington Ave., 
Boston, in the Remis Auditorium. Admission $8, 
students and elders $6.50; call 267-9300, ext 
289 
THE CHOIR OF ST. PAUL’S CATHEDRAL will 
perform the “Requiem” by Maurice Durufle in a 
concert today at 4 p.m. at St. Paul's Cathedral, 
138 Tremont St. Boston. Admission free, offer- 
ings received. Call 742-4720 
WORCESTER ORCHESTRA, with violinist and 
conductor Joseph Silverstein, performs music by 
Mendelssohn, Mozart, and Sibelius at 8:15 p.m 
at Mechanics Hall, 321 Main St., Worcester 
Tickets $10-$12, students and elderly $8; call 
752-0888 
THE HUGHES MEMORIAL CHORUS performs 
“Hymn of Praise’ by Felix Mendelssohn today at 
3:30 p.m. at Emmanuel Church of Boston, 15 
Newbury St., Boston. Benefit performance; call 
868-3313 
CIVIC SYMPHONY ORCHESTRA of Boston, 
conducted by Max Hobarth, plays music by 
Griffes, William Schuman, and Brahms, with 
flutist Julie Darling and pianist Frederick Moyer, 
at 8 p.m. at Jordan Hall, 30 Gainsborough St., 
Boston. Tickets $3.50-$6.50; call 536-2412 
PIANIST WAYMAN CHIN plays Schubert, Ravel, 
Copeland, and Chopin at 3 p.m. at Brownfield 
Piano Co., 24 Beck Rd., Arlington. Donations 
requested; call 648-0096. 
ORGAN RECITAL by Scott Turkington at 4 p.m. 
at Church of the Covenant, 67 Newbury St., 
Boston. Tickets $5; call 395-4443. 
BOSTON GAY MEN’S CHORUS performs music 
by Leonard Bernstein, Randall Thompson, Ben- 
jamin Britten, Cole Porter and Noel Coward and 
the premiére of a piece by Ned Rorem at 3 p.m. at 
Jordan Hall, 30 Gainsborough St., Boston. 
Tickets $6-$10; call 426-9371. 
FINE ARTS CHORALE AND ORCHESTRA per- 
forms music by Puccini and Ralph Vaughan 
Williams at 3 p.m. at Weymouth North High 
School, 1051 Commercial St., Weymouth. 
Tickets $5, students and elders $2.50. 
HARVARD-RADCLIFFE ENSEMBLE SOCIETY 
performs music by Brahms, Schubert, 
Schoenberg, and Johann Strauss at 3 p.m. at 
Sanders Theater, Kirkland and Quincy Sts., 
Camb. Tickets $4, students and elders $2. 
CAROL LIEBERMAN AND MARK KROLL play 
Baroque violini and harpsichord music by Franz 
Benda, Simon LeDuc, and C.P.E. Bach at 4 p.m. 
at Chapel Gallery, 60 Highland St., West Newton 
Donation $4 to benefit the Chapel Gallery; call 
244-6190. 
SOPRANO RUTH HARCOVITZ, with flutist Blaine 
Corey and pianist Jeffrey Stevens, sings Bach, 
Mozart, Handel, and Donizetti at 3 p.m. at Boston 
Public Library, Copley Sq., in the lecture hall 
downstairs. Free; call 536-5400, ext. 216. 


MONDAY/30 
IN MEMORY OF COMPOSER ROBERT SELIG, 
the New England Conservatory Contempoprary 
Ensemble will play works by the late Mr. Selig, 
Copland, Stravinsky, and Ives at 8 p.m. at Jordan 
Hall, 30 Gainsborough St., Boston. Free; call 
262-1120. 


TUESDAY/1 
TENOR ROCKLAND OSGOOD and pianist 
Angela Vanstory perform at 12:15 p.m. at the 
Fogg Museum, 32 Quincy St., Camb. Admission 
$2, students and seniors $1, under 18 free. 


WEDNESDAY/2 

THE CANTATA SINGERS, conducted by David 
Hoose, with the Harvard University Choir, or- 
chestra, and the Lydian Quartet, perform music 
by Bach and Christoph Demantius and the 
premiére of a work by Seymour Shifrin at 8 p.m. 
at Sanders Theater, Kirkland and Quincy Sts., 
Camb. Tickets $5-$10; call 282-3748. 
COLLEGIUM MUSICUM of New England Con- 
servatory plays chamber and theater music from 
17th- and 18th-century England and France, with 
Baroque dancer Margaret Daniels, at 8 p.m. at 
Jordan Hall, 30 Gainsborough St., Boston. Free; 
call 262-1120. 

THE QUADRIVIUM presents Medieval, Renais- 
sance, early American, and folk music and 
Storytelling tonight at 8 p.m. at Old Cambridge 
Baptist Church, 1151 Mass. Ave., Harvard Sqs., 
Camb., May 4 at me and thee coffeehouse in 
Marblehead, and May 6 at 10:30 a.m. at First 
Parish in Lexington. Admission $4, students and 
elders $3; call 776-8677 or 876-4209. 


THURSDAY/3 
PIANIST ANTON KUERTI plays music of 
Schubert at 8 p.m. at Longy Schoo! of Music, 27 
Garden St., Camb. Tickets $7; call 876-0956. 
“AN INVITATION TO THE OPERA,” with singer 
Ruth Harcovitz and pianist Jeffrey Stevens 
performing works by Mozart, Donizetti, and 
Verdi, at 8 p.m. at Blacksmith House, 56 Brattle 
St., Camb. Sponsored by the Camb. Center for 
Adult Education. Admission $3; call 547-6789 
ALEJANDRO RIVERA AND STEPHANIE 
WINGFIELD perform works of Kodaly and 
Beethoven at the noon hour chapel concert today 
at MIT Chapel, Massachusetts 
Institute of Technology, 77 Mass. Ave., Camb 
Admission free; call 253-2906 
COMPOSERS IN RED SNEAKERS present 
music by Herman Weiss, Christopher Stowens, 
Thomas Oboe Lee, Richard Cornell, Michael 
Carnes, Robert Aldridge, and Nancy Zeltsman at 
8 pm. at Sanders Theater, Kirkland and Quincy 
Sts., Camb. Tickets $3; call 723-5181. 
REPERTORY WIND ENSEMBLE of New England 
Conservatory plays music by Johann Nepomuk 
Hummel, Leos Janacek, Jan Kryzwicki, and 
others at 8 p.m. at Jordan Hall, 30 Gainsborough 
St., Boston. Free; call 262-1120. 
SUOR ISABELLA, an opera by Robert Xavier 
Rodriguez based on a tale by Boccaccio. 


receives its world premiére tonight and tomorrow 
at 8 p.m. at BU Concert Hall, 855 Comm. Ave., 
Boston. Free; call 353-3345. 

MUSIC BY SEYMOUR SHIFRIN will be per- 
formed by violinist Nancy Cirillo, cellist Chris 
Finckel, pianists Charles Fisk and Lois Shapiro, 
and the Atlantic String Quartet at 8 p.m. at 
Slosberg Music Center, Brandeis University, 
Waltham. Free; call 647-2562 


FRIDAY/4 
THE ATLANTIC STRING QUARTET of New York 
will perform Edward Cohen's Quintet for Clarinet 
& String Quartet, also Stravinsky, Webern, and 
Ravel tonight at 8 p.m. in Kresge Auditorium, 
Massachusetts Institute of Technology, 77 Mass. 
Ave., Camb. Admission free; call 253-2906. 
SCARBOROUGH CHAMBER PLAYERS play 
music by Mendelssohn, Albert Roussel, Pietro 
Locatelli, Villa-Lobos, and Ludwig Spohr and the 
premiére of a piece by Robert Starer at 8 p.m. at 
First and Second Church, 66 Marlborough St., 
Boston. Tickets $8, students and elders $5; call 
328-0677. 
| MUSICI, Baroque ensembie from italy, will play 
a Vivaldi program tonight at 8 p.m. at Mechanics 
Hall, 321 Main St., Worcester (tickets $10-$14; 
call 752-0888) and again tomorrow at 8 p.m. at 
Jordan Hall, 30 Gainsborough St., Boston 
(tickets $10-$15; call 536-2412) 
THE MARLBORO FESTIVAL directed by Rudolf 
Serkin will play chamber music today at 4 p.m. at 
the Edward Pickman Concert Hall, Longy Schoo! 
of Music, 27 Garden St., Camb. Tickets: $7.50, 
$5 for students; call 876-0956 
BOSTON PHILHARMONIC performs music of 
Vaughan Williams, Britten, and Beethoven, to- 
night at 8 p.m. at Jordan Hall, 30 Gainsborough 
St., Boston (tickets $3-$10) and Sunday at 4 p.m 
at Sanders Theater, Kirkland and Quincy Sts., 
Camb. (tickets $3-$9); call 536-4001 
LUNCH AT THE OPERA HOUSE, with a Spring 
Cabaret of opera pops and luncheon, starting at 
noon at the Opera House, 539 Washington St., 
Boston. Tickets $10 and $15; call 426-5300. 


SATURDAY/5 
HAIG MARDIROSIAN plays works by J.S. Bach, 
Eben, Bossi, Schumann, and Weaver on the 
Flentrop organ at 4 p.m. at the Busch-Reisinger 
Museum, 32 Quincy St., Cambridge. Tickets 
$3.50. 
MIT SYMPHONY conducted by David Epstein 
will play works by Dix and Brahms tonight at 8:30 
p.m. in Kresge Auditorium, Massachusetts In- 
stitute of Technology, 77 Mass. Ave., Camb. 
Tickets $1; call 253-2906 
PRO ARTE CHAMBER ORCHESTRA of Boston, 
with guest conductor Gunther Schuller, plays 
music by tves, Copland, and Bourland, plus 
ragtime selections, at 8 p.m. at Sanders Theater, 
Kirkland and Quincy Sts., Camb. Tickets $8 and 
$10, students $5 and $7; call 661-7067. 
HARVARD-RADCLIFFE GRADUATE CHORALE, 
conducted by Betsy Burleigh, performs sacred 
music by Haydn and Mozart at 8 p.m. at St. 
Paul's Church, Bow St., Camb. Tickets $3, at the 
door; call 495-4020. 
AN EVENING OF MEDIEVAL SONG with John 
Fleagle on voice, lute, and 'ud, performing music 
of the troubadours, the Carmina Burana, Landini, 
and Machaut, at 8 p.m. at First and Second 
Church, 66 Marlborough St., Boston. Donations. 
PIANIST ANTON SENDLER performs at 8 p.m. 


at St. Mary's Church, 155 Washington St., 
Winchester. Tickets $3, students $1; call 
729-0055 


METROPOLITAN WIND SYMPHONY plays Bern- 
stein, Copland, Creston, and Chance at 8 p.m. at 
Slosberg Recital Hall, Brandeis University, 
Waltham. Admission $4, students and elders $2; 
call 522-2849. 

HARVARD CHAMBER PLAYERS, directed by 
Leon Kirchner, play Schumann, Brahms, and 
Dvo‘ak at 8 p.m. at Holmes Hall, North House, 56 
Linnaean St., Harvard University, Camb. Free; 
cal 495-2791. 


SUNDAY/6 
WATERFIELD CONSORT performs songs, 
dances and stories from 16th-century Germany 
at 7:30 p.m. at Quincy House, 58 Plympton St., 
Harvard University, Camb. Free; call 498-3227. 
PIANIST THOMAS STUMPF, with mezzo D’Anna 
Fortunato and a student chamber orchestra, 
plays Mozart at 3 p.m. at Jordan Hall, 30 
Gainsborough St., Boston. Admission $5, stu- 
dents and elders $3; call 536-2412. 
NEWTON SYMPHONY ORCHESTRA, con- 
ducted by Ronaid Knudsen, plays music by 
Rachmaninov, Fauré, Copland, and Liszt, with 
pianist Jeffrey Campbell, at 8 p.m. at Brown 
Junior High Auditorium, Wheeler and 
Meadowbrook Roads, Newton. Tickets $8; call 
965-2555. 
AMERICAN COMPOSERS AND WRITERS CON- 
CERT, with music by James Yannatos, Florella 
Orowan, Ed Wood, Thomas Reed, and TJ 
Anderson {i to words by Martin Robbins, Sam 
Cornish, Alan Broughton, Bill Costly, and TJ 
Anderson Ii, at 8 p.m. at BU Concert Hall, 855 
Comm. Ave., Boston. Free; call 868-3092. 
MIT WOMEN’S CHORALE presents a spring 
concert of music by Porpora, Dvo?ak, Seiber, 
and Irving Fine at 3 p.m. at Hilles Library, 
Radcliffe College, Garden & Shepard Sts., Camb. 
SPRING CHORAL MASTERWORKS CONCERT, 
with the Worcester Chorus and Orchestra and 
guest soloists, in works by Verdi, Bach, and 
Samuel Barber, at 8 p.m. at Mechanics Hall, 321 
Main St., Worcester. Tickets $10 and $12, $8 for 
students and elders; call 752-0888. 


POPULAR, ETC. 


SATURDAY/28 

DULCIMER CONCERT by Sally Rogers, Ed 
Trickett, and Barbara Truex, 8 p.m. at Phillips 
School, 30 Common St., Watertown. Tickets 
$5.50; call 463-2962 or 623-6748 for information 
on this and other dulcimer events going on this 
weekend at the Palfrey School 
SAFAM performs at 8 p.m. at Temple Sinai, 
Charles St. and Sewall Ave., Brookline. Dona- 
tions to benefit Temple Sinai’s Music Fund. Call 
267-4920. 
BETSY ROSE AND THE UNDERGROUND RAIL- 
WAY THEATER perform at 8 pm. at the Camb. 
Institute for the Arts and Sciences, 21 Notre 
Dame St., Camb., with fundraising party to follow 
for Performing Artists for Nuclear Disarmament. 
Tickets $6; call 497-6136 or 661-7263. 

Continued on page 28 
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soceeeeees CON BRIO — 
JERRY BERGONZI 
cose BUNNY SMITH 
SOUL FOOD REVIEW 
Mon., April 30 ................. FRANK WILKINS 
ORGAN TRIO 

: MUSICIANS 
JAM SESSION 

... THE MILLAN 
“8VOBODA coune 


Sun., April 29 ..... 


Tues., May 1 
Wed., May 2 





Thurs., May 3 
FERBER Group 
Fri. & Sat.. May 4&5 
KAUFMAN Grour 
Farewell Party 
1369 Cambridge St., Inman Sq., 
Cambridge 354-8030 
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Every Thursday. 


al 











This Thursday 
Tom Lane strikes up the band 
at midnight with 


BILL NELSON 















J, yinor 


“ew 
SQUARE 


“4 30 John F. Kennedy St. 

Cambridge, Ma. 

1-9887 

Serving the best sandwiches in Cambridge 
Mon-Sat. 11:00 a.m. 'til 3 p.m. 


Sat., April 28 
NOVEMBER GROUP 
Guest D.J. LESLIE PALMITER 
Sun., April 29 
Oldies Dance Party featuring 
LITTLE WALTER’S 
TIME MACHINE 
(no Cover!) 

Tues., May 1 
THE WORLD'S 
GREATEST 
TRUMPETER 

















Tickets for Feb. 26th Honored Tonight 
Shows at 8 & 10 (Advance Sale) 


Wed., May 2 — 1983 Grammy Nominees! 





Boenitel | sal 2 


Ups 


Shows at 9 & 11 (Advance Sale) 








Thurs., May 39 PM 
Dance The Night Away With 
RT. 


Friday Happy Hour Dance Party 3-7 PM 
No Cover!! All Drinks 2 for 1 

Fri., May 4 — One show at 8:30 PM 

Comedy All-Stars Featuring 
TED BERGERON 

trom The Tonight Show & David Letterman Show. 

DON GAVIN & 

CHANCE LANGTON 


Dance Pers tora Foliow 109 -2am 








MM ation stow I 








Sat., May 5 — One show at 8:30 PM 
COMEDY ALL STARS 
Featurin 
Boston's “‘ 
LENNY CLARKE 
PHIL VAN TEE 
& TOM GILMORE 
Dance Party to Follow 10pm-2am 
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BUD LIGHT 








= BESTCRUISE = 


‘New England's BEST 
Entertainment is on Boston Harbor."’ 


COLLEGE CRUISES 





For complete college schedule contact 227-2772 


TALL SHIPS: 84 


June 2 — June 9 


For complete tall ship schedule call 227-2772 


BUDLIGHT BESTCRUISE leaves 
from Commonwealth Pier at 8:00 pm 
Tickets *9.00 Cash Bar Croup Rates Available 
Tickets available at all Ticketron Outlets, Bostix (Faneuil 
Hall), Out of Town Ticket Agency and by contacting 
BOSTON ENTERTAINMENT AND SEASONAL TOURS, 
11 Beacon St., Room 610 Boston, MA. 02181 227-2772 


GORDIE MILNE 


DOWN TIME 






Sun., May 6 9pm 
DANCE ...DANCE... 
DANCE... 
OLDIES DANCE PARTY 


Featuring 
LITTLE WALTER’S 
TIME MACHINE 








Wed., May 9 
Biues Legends!! 
BUDDY GUY 
& 


JUNIOR 
WELLS 


Shows at 9 & 11 
(Advance Sale) 





Fri., May 11 — Show 8:30pm! 
THE COMEDY ALLSTARS 
Featuring 
D.J. Hanard « Mike 
Donovan « Bob Nickman 

















Ned 
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Dancing to Follow 10pm-2am 
Sat., May 12 — Show 8:30pm! 
Featuring: 
JIMMY TINGLE 
LARRY SULLIVAN 
& Surprise Comic 
May 16 1 
Blues Spectacular 7 
JAMES 
lolek mae), | 
The Last Great Muddy Water's Band” 
= 
S1 win €é 
" ~ a 
\ NN 
1G ei ley Vik a=] m0) tm -7-1, 18) 
PINETOP PERKINS 
JERRY PORTNOY 
Shows at 7:30 & 10:30 (Advance Sale) 
Wed., May 23 
Featuring 

JOHN COVINGTON & 

PAPA JOHN CREACH 
(Formerly of Jefferson Airplane) 
(Formerly of the Grateful Dead) 

DAVE MARGEN 
(Formerly of Santana) 
JOHN DAWSON 
NEW RIDERS OF THE 
PURPLE SAGE 
| Shows at 7: 30 & 10:30 (Advance Sale) 


THE COMEDY ALLSTARS 
Dancing to Follow 10-2am 
cy { 
BAND cS 
ET Eye) 
featuring 
San Francisco All-Stars 
MERLE SAUNDERS 
(Of the New Riders of the Purple Sage) Also 
‘Tickets Now Available For 





May 29 ALBERT COLLINS 

& THE ICE BREAKERS 
May 30 Max Creek 
June 5 


Windham Hill Recording 4 
Artists Darol Anger & Michael Hedges 
June 6 Commander Cody | 
- the “Original” Lost Pianet Airmen 
June 1 Taj Maha! 









SON MISS SPYRO GYRA AT THE 
BERKLEE MAY 5th Second Show Added: 
10:30 PM TICKETS AVAILABLE NOW 








Bring out your best. — Spring of '84 al 








G 











Strawberries, 





Advance Ticket Info: Advance 
tickets for these and other Jonathan; 
Swift's events available at the bo 
office, Ticketron, ConcertCharg 
(497-1118), Elsies, Out-of-Town, 
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NEWBURY COMICS 


332 Newbury St., Boston 
236-4930 
36 JFK St., Cambridge 


at the Garage 


491-0337 
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F 523-9160 
LAST 
CALL! 


—Open 'til2 am.— 
Sat., April 28 
Release 


Record Party for 
VIDEO FREE EUROPE 
aiso BON VOYAGE 
JUDY’S TINY HEAD 
cl Toast 


invited 








Sun., April 29 
BUDDY AQUILINA and 
THE JAZZ CONSPIRACY 








Wed., May 2 
WZBC BENEFIT 
with THE BLACKOUTS 
THE FLIES 
ZERO ZERO 


THE LISTENING ROOM 
47 PALMER ST., HARVARD SQ. 492-7679 


Fri. & Sat., May 11& 12 
REILLY and MALONEY plus 
TOM MAY 





Sat., & Sun., April 28 & 29 
PRISCILLA HERDMAN plus 
BARBARA PHANEUF 

Thurs., May 3 Sun., May 13 


MARCIA TAYLOR | JON GAILMOR 


Wed., May 16 
| BOB FRANKE 
Thurs., May 17 
GEMINI 
Fri. - Sun., May 18-20 
SUZANNE VEGA plus 
KEVIN ROTH 
Thurs. - Sat., May 24-26 


FRED SMALL with GUY VAN DUSER and 
JODY STEINER A.S.L. | BILLY NOVICK 


Listen to “Live at Passim” 
Every Sunday 3-5 PM WERS 88.9 FM 











Fri. - Sun., May 4-6 


SOLOMON’S SEAL plus 
RICK and 
LORRAINE LEE 


coll 
EEE TT” eT re aie 3 








Wed., May 9 
TALITHA NELSON and 
JAMIE MacDONALD REED 


Thurs., May 10 














Thurs., May 3 
THE TURBINES 
CHAIN LINK FENCE 








URTIE*AFE 


1271 Cambridge St., Inman Sq 
Siar 354-8599 cy 





CAFE ° BAR ° 876-9330 
INMAN SQUARE, CAMBRIDGE 











Fri., May 4 
BUSTED STATUES 
VOLCANO SUNS 
THE BLAROS 





Sat., May 5 


An Evening of 
Cabsret & Entertainment 





Sun., May 6 
TED CASHER QUINTET 





Across from Boston Garden 


Over the Penalty Box Lounge 
Causeway 8t., North Station 











Sat., Apri ) 


UPSTAIRS 
wee écobMAN DUO “Gat., April 28 























\ Sat., April 28 
ied., \ \ WHITE HEAT SWING BAND 
COBEY GATOS y) Tues., May 1 
Piano J oY RANDY ROOS BAND 
Thurs., May 3 ‘ C | ORIGINAL RHYTHM METHOD 
LESLIE SMITH ‘ Thursda 
Piano ImprevBoston 
Fri. & Sat., May 4&5 Fri. & Sat., May 4&5 
CLAUDIA WELLINGTON 3? ne BELLVISTA 
CHRIS BROOKS DOWNSTAIRS 


Guitar & vocal 
Sundays 
BRUCE BARTH TRIO 











Lunch Served Weekdays, Dinner Served Mon.-Sat. 





Mondays 
DAVE KIKOSKI TRIO 





—_ a 





Kitchen Open 
Tues-Fri 
5:30-9:00 PM 
Sun. Brunch 
11:30-3 PM 


Mexican Food 
Every Sat. 2-8 PM 


Sun., April 29 
THE EYES & 
COVER GIRLS 
Mon., April 30 
IF OF.ND) BORD) (OD 
Tues., May 1 


THE FALCONS 


Wed., May 2 


MAYNARD 
SILVA BAND 


and 
STANLEY 
MY FAN od be 
Thurs., May 3 
HIGH TIMES 
Fri., May 4 
KRISTI ROSE and 
THE MIDNIGHT 
WALKERS 
Sat., May 5 
SANDY MAC and 
the 
HEART ATTACK 


Sun., May 6 
Grammy Award Nominee 


RONNIE EARL and 
the 
BROADCASTERS 


1648 Beacon St., 
Brookline 
277-98? 


Tuesdays 
TERRY CONLEY 
ednesdays 
JOHN WHEATLEY 
GARY SARGENT QUARTET 































































































=a Thursdays 
EA TT I a MIKE METHENY QUARTET 
ridays & Saturday: 
HERMAN JOHNSON QUARTET 
1222 Commonwealth Ave. 
Corner Harvard & Comm. Ave. 
566-9014 6 e 
Sat., April 28 699 Broad : Sq.. So 
NEVARD and the feiss Re ‘ 
BARRELHOUSE BOYS 
Mon., April 30 Set., April 28 
GREG @ GREENWAY LEL ISLAS GROUP 
,May1 San., April 29 
LEE ‘BAIRD BAND 
Mon., April 38 
BRENDA as THE | NEW HAWKS LE QUARTET BASH 
cone alee A of os 
ZAITCHIK BROS. BAND ROB SHEPS QUINTET 
MIKE ZAITCHIK, DAVE FULLER, featuring DICK OATTS 
and STEVE CHALL Every Wednesday 
Fri. & Sat., May 4&5 THE FRINGE 
11th HOUR BAND Thars. & Fri., Mey 3 & 4 
JAMES WILLIAMS TRIO 
ALLAN DAWSON — Drums 
RAY DRUMMOND — Bass 
JAMES WILLIAMS — Piazc 
Set., May 5 
WERS JAZZ BENEFIT featuring 
special guests 
SEMENYA McCORD 
JIMMY MOSHER 
JAMIE BAUM 








Sat. Live Broadcast on 
WERS 88.9 FM 9:30-12 


Sat., April 28 
. Sunday jam sessions 3-7 


‘TIL 
TUESDAY 


with special guests 





PUSH PUSH 


(No Admission Charge 
Before 9 PM) 











Sun., April 29 


THE VEX 





Mon., April 30 
* ALL STAR COMEDY NIGHT * 
This week featuring Boston's 


Y CLARKE 
Bad Boy LENN * 


‘om S. 
IM ‘SAMUELS 
* ond one of Boston's best * 
DAN SPENCER 








TUES., MAY 1 
Arcadia 


ues., May 1 
SHOWCASE COMEDY REVIEW 
This week featuring from Boston 
BOB NICKMAN with 
DENNIS LEARY and the comedy duo 
of ZITO & BEAN 








WED., MAY 2 
North Shore 
Acapello 


Wed., May 2 
THE ACCIDENTS 
with special guests 
Happy Hour 8-10 





Thurs., May 3 
THE NEIGHBORHOODS 
with special guest 
Happy Hour 8-10 











THURS., MAY 3 
Hennesey 
Davis 
Band 


Fri., May 4 








FAT CITY 


No Cover Charge Before 9 PM 











SAT., MAY 5 


Sat., May 5 

















Smitty & Bob 
| 
SUN., MAY 6 
Panama 
THE FOOLS : 
THE DRIVE The Judge 
No Cover Charge Before 9 PM & Preacher 














Wed., May 9 
Scotch ‘n Sounds Coming Out Party 
Don't Miss This One 
Call for information! 


262 Faneuil! Hall Marketplace 
Boston 742-7390 
Proper Dress 

Monday-Friday 


No Cover 
Happy Hour 
4-7 p.m. with live entertainment 





Westgate Mall, Brockton . 





Adjacent to Westgate Lanes 584-1694 




















Continued from page 27 

PIANIST BRUCE TORFF plays jazz standards 
and originals at 3:30 p.m. in the Keller Room of 
New England Conservatory, 290 Huntington 
Ave., Boston. Free; call 262-1120. 

PETRA plays Christian rock at 10 p.m. at 
Worcester Memorial Auditorium, Worcester 
Tickets $10; call 227-1362. 

JAMES GATES QUARTET plays jazz at 2 p.m. at 
Cambridge Public Library, 449 Broadway, 
Camb., with alto saxophonist James Gates, 
pianist Cyrus Chestnut, bassist Hill Green, and 
drummer Curtis Torian. Free; call 498-9080. 
RUSSIAN CABARET, with the music of Alex- 
ander Vertinsky and the poetry of sergei Esenin, 
Viadimir Mayakovsky, Anna Akhmatova, and 
Alexander Blok, 8 p.m. at Boylston Hall, Harvard 
University, Camb. Tickets $5, students and 
elders $3; call 666-9919 or 497-5042. 
FOLKSINGER LUI COLLINS performs at 9 p.m. 
at Church of St. Andrew, Lafayette St., Rte. 114, 
Marblehead, as part of Saturday Night in 
Marblehead. Admission $3; call 631-4951. 


SUNDAY/29 

ODETTA performs in concert at 7 p.m. at First 
Parish Church, Unitarian Universalist, Quincy 
Square, opposite Quincy Center MBTA. Dona- 
tion $5; call 472-3396 or 479-8181. 
COMPOSER PERFORMER DIAMANDA GALAS 
from San Diego and EISENKINDER, industrial 
band from Germany, perform at 8 p.m. at the 
Longwood Theater, 364 Brookline Ave., Boston, 
as part of the Eventworks series. Tickets $8, 
students $5; call 731-2040. 


MONDAY/30 
JOEL PRESS AND THE EVOLUTIONARY JAZZ 
ENSEMBLE perform at 7:30 p.m. at Belmont 
Public Library, 336 Concord Ave., Belmont. Free; 
call 489-2000. 


WEDNESDAY/2 
TRUMPETER BILL SCISM directs his ensemble 
at 8:15 p.m. at Berklee Performance Center, 136 
Mass. Ave., Boston. Tickets $2; call 266-1400. 
BANJO ARRANGEMENTS FOR THE VIC- 
TORIAN PARLOR will be performed and dis- 
cussed by banjoist Peter LaBau at 7 p.m. at MIT, 
building 10, room 105, enter by 77 Mass. Ave., 
Camb. Free; call 253-4444. 


FRIDAY/4 
JAZZ VOCALIST CARMEN McRAE performs at 


,8 and 10 p.m. in the Grand Ballroom of the 


Copley Plaza Hotel, Copley Sq., Boston. Spon- 
sored by Water Music. Admission $10.50 and 
$12.50; call 876-8742 

EMPIRE BRASS QUINTET performs a ‘Classic 
Pops” concert of New Orleans jazz and music by 
Gershwin, Bernstein, Sousa, Claude Bolling, 
Tommy Dorsey, and Cole Porter at 8 p.m. at BU's 
Morse Auditorium, 602 Comm. Ave., Boston. 
Tickets $7, students $4; call 437-0231. 
GLOUCESTER HORNPIPE AND CLOG SOCIE- 
TY performs at 8 p.m. at the Uncommon 
Cofteehouse, First Parish in Framingham, 24 
Vernon St., Framingham Center, off Rte. 9 and 
Edgell Rd. Admission $4.50, students and elders 
$3.75; call 872-3111. 

OF THEE | SING, musical by George and Ira 
Gershwin, will be presented by the Arlington St. 
Opera Group tonight and tomorrow at 8 p.m. and 
Sunday at 1:30 p.m. at Arlington St. Church, 351 
Boylston St., Boston. Tickets $4.50, children 
$1.50. 


SATURDAY/5 
KOL B’SEDER, the Jewish folk music duo, 


performs at 8 p.m. at Temple Israel, Longwood 
Ave. and Plymouth St., Boston. Admission $5; 
call 566-3960. 














Holly Near, Saturday the 5th 
at the Orpheum 


HOLLY NEAR and the Chilean ensembie INTI- 
ILLIMANI perform at 8 p.m. at the Orpheum 
Theater, 1 Hamilton Place, Bosto. Tickets $10- 
$14; call 482-0651. 


SUNDAY/6 
BOSTON BLUEGRASS UNION presents Berline, 
Crary, and Hickman at 7:30 p.m. at Paine Hall, 
Harvard University Music Bldg., behind the 
Science Center, Camb. Admission $7; call 
661-0214. 


_ ip ea ARNE ns CRATE SS BET: 





OETRY 
& PROSE 





SATURDAY/28 
NTOZAKE SHANGE, author of For Colored Girls 
and other works, reads from her poetry and 
prose at 7 p.m. at Arlington St. Church, 351 
Boylston St., Boston. Donation $5, or $15 with 



















reception afterwards; cal] 491. -6050.Co-spon- 
sored by Boston and Cambridge YWCAs. 
STORYTELLERS IN CONCERT, the adult 
storytelling series, presents ‘In the Beginning,’ 
Creation myths with Penina Adieman, Davis 
Bates, and Judith Black, at 8 p.m. at First Church 
Congegational, 11 Garden St., Camb. Admission 
$5, students and elders $3.50. Wheelchair- 
accessible. Call 868-9600, ext. 449, weekday 
afternoons. 

AUTOGRAPH PARTY to celebrate publication of 
Robert Parker's Valediction, with the author 
present, 4:30-6 p.m. at Kate’s Mystery Books, 
2211 Mass. Ave., Camb. Call 491-2660 for more 
information 

SUSPENSE NOVELIST ROBERT PARKER signs 
copies of his new title, Valediction, at 1 p.m. at 
Boston University Bookstore, 660 Beacon St., 
Kenmore Sq., Boston. Free; call 267-8484. 


SUNDAY/29 

ERICA FUNKHAUSER and FRAN QUINN read 
their poems at 7:30 p.m. at the Weston Public 
Library, Weston. Free; refreshments. 
AUTOGRAPH PARTY to celebrate publication of 
Gregory Mcdonald’s Flynn's In and Carioca 
Fletch, 3:30-5 p.m. at Kate's Mystery Books, 
2211 Mass. Ave., Camb. Call 491-2660 for more 
information. 


MONDAY/30 
POETS LAURA CHESTER AND GEOFFREY 
YOUNG, editors of Figures Press, read at 8:15 
p.m. in the Blacksmith Poets series at Blacksmith 
House, 56 Brattle St., Camb. Sponsored by the 
Camb. Center for Adult Education. Donations 
requested; call 547-6789. 
“THEY FOUGHT BACK,” poetry and music of 
the Holocaust performed by Roger Gottlieb, at 8 
p.m. at Boston's Jewish Young Adult Center, 
1120 Beacon St., suite G-1, Brookline. Admission 
$4; call 566-5946. 
PETER PIPER’S PICK OF POETS, 7:30-9 p.m. at 
Peter Piper Restaurant, 91 Mass. Ave., Boston. 
Tonight's readers: Gary Campanella, Frank 
Coleman, and Pual Polambi. Sponsored by the 
Sidewalk Poets; call 227-0845. 


TUESDAY/1 
ROSALYNN CARTER speaks on her new book, 
First Lady from Plains, at the Boston Literary 
Hour, with cocktails at 5:30 and speech at 6:30 
p.m. at the Women's City Club, 40 Beacon St., 
Boston. Tickets $5; call 523-6658. 


WEDNESDAY/2 
MICHAEL BLUMENTHAL gives a poetry reading 
at 5:30 p.m. at Lamont Library, Harvard Yard, 
Camb. Free; refreshments. Call 495-2454. 
POET JIM KATES reads in the Arts Wayland 
Poetry Series at 7:30 p.m. at the Arts Wayland 
Auditorium, 47 Loker St., Wayland. Free; call 
358-7056. 
BOSTON PLAYWRIGHTS’ LAB meets to discuss 
each other's work at 7:30 p.m. at Old Cambridge 
Baptist Church, 1151 Mass. Ave., Camb., 2nd 
floor. Donation $1; call 641-0788, evenings. 
CRITIC ALFRED KAZIN talks on “American 
Writers and Their Landscapes” at 8 p.m. at 
Boston Public Library, Copley Sq., in the lecture 
hall downstairs. Free; call 536-5400, ext. 216. 
OPEN READING with Jean Le Poer, 9:30-11 p.m. 
at Modern Times Café, 134 Hampshire St., Inman 
Sq., Camb. Donation $2; clal 227-0845. 


THURSDAY/3 

“BLACK WOMEN’S LITERARY TRADITIONS,” 
symposium with authors Ann Petry, Dorothy 
Sterling, and Dorothy West, with Judith 
Branzburg, Dborah E. McDowell, and Kate 
Rushin responding, at 7 p.m. in MIT's building 10, 
room 250 (enter by 77 Mass. Ave.), Camb. Free, 
sponsored by the MIT Writing Program; call 
253-7894. 

GROLIER BOOK SHOP presents poets Catherine 
Anderson, author of /n the Mother Tongue, and 
Judith W. Steinbergh, author of Motherwriter, 
reading at 8 p.m. at the Cronkhite Graduate 
Center, 6 Ash St., Camb. Admission $2; call 
547-4648. 

“NEW ENGLAND IN FICTION,” series of talks by 
Wallace Coyle of UMass/Boston, Thursdays at 
7:30 p.m. through May 31 at Jamaica Plain 
Branch Library, 12 Sedgwick St., Jamaica Plain. 
Free; call 524-2053. Tonight: ‘Puritans, Politi- 
cians, and Perspectives: Backgrounds on the 
Tradition.” 


FRIDAY/4 

“NIGHT THOUGHTS ON LITERARY HISTORY,” 
talk by Lawrence Lipking of Northwestern 
University, with response by poet Ruth Whitman, 
at 4 p.m. at Northeastern University Faculty 
Center; 96 the Fenway, Boston. Free, with coffee 
at 3:30 p.m. and reception afterwards; call 
437-2512. 

NEWTON ARTS CENTER presents an evening of 
poetry featuring E.D. Aronowitz, June Robertson 
Beisch, and Tom Hurley tonight at 8 p.m. at the 
Newton Arts Center, 61 Washington Park, 
Newtonville. Admission free; call 964-3424. 


SUNDAY/6 
STRATOS HAVIARIS reads from his new book 
The Heroic Age at 1:30 p.m. at Boston University 











Bookstore, 660 Beacon St., Kenmore Sq., 
Boston. Free; call 267-8484. 
SATURDAY/28 


“CONTEMPORARY MUSIC FOR THE YOUNG,” 
conference today and tomorrow, 1-6 p.m. at the 
Music School at Rivers, Weston, with composer 
and pianist Doris Hays. Admission $6 per day; 
call 235-6840. 

“CIVIL DISOBEDIENCE,” conference 9 a.m.-5 
p.m. at Northeastern University Law School, 400 
Huntington Ave., Boston. Donations requested; 
call 227-7335 for details. 

RABBI ARTHUR GREENE will speak on 
“Chassidim, Judaism, and Contemporary Jewish 
Theology” tonight at Havurat Shalom, 113 
College Ave., Somerville. Requested donation: 












$2; call 666-5339. 


SUNDAY/29 
“THE SEARCH FOR LIFE IN OUTER SPACE,” 
talk by astronomy professor Michael Papagian- 
nis to the Sunday Brunch Club for single persons, 
at noon at the Workshop, 72 Columbus St., 
Newton Highlands. Admission $10; call 
527-4478. 
JOHN KENNETH GALBRAITH and other pan- 
elists will discuss ‘The Dilemma of the Nuclear 
Arms Race’ at 7:30 p.m. at the Leventhal- 
Sidman Jewish Community Center, 333 Nahan- 
ton Rd., Newton. Admission $5; call 965-7410 or 
734-0800. 
“BLACK ORIGINS AND THE BEGINNINGS OF 
MINSTRELSY,” lecture/concert on the history of 
the banjo by folklorist Stu Jamieson and banjo 
historian Robert Winans, at 7 p.m. at MIT, 
building 10, room 105, enter by 77 Mass. Ave., 
Camb. Free; call 253-4444. 
SENATOR PAUL TSONGAS delivers the annual 
First Amendment Address to the Ford Hail 
Forum, at 8 p.m. at Northeastern University's 
Alumni Auditorium, 360 Huntington Ave., Bos- 
ton. Free; call 338-5350. 
BOWED AND STRINGED INSTRUMENTS OF 
ASIA will be demonstrated and discussed by 
instrument-maker and musician D. Samuel 
Quigley at 2 p.m. at the Museum of Fine Arts, 465 
Huntington Ave., Boston, in the Seminar Room. 
Free; call 267-9300, ext. 445. 
“POLICE, DEADLY FORCE, AND THE RIGHT TO 
LIFE,” talk by Lawrence O'Donnell Jr., author of 
Deadly Force, at 11 a.m. at the Ethical Society of 
Boston, 44 Comm. Ave., Boston. Free; cail 
267-2049. 
CIVIL RIGHTS AND PEACE ACTIVIST CYNTHIA 
ANTHONSEN FOSTER will receive the Com- 
munity Church of Boston's annual Sacco- 
Vanzetti award, and the Rev. Donald G. Lothrop 
will talk on “The Radical Church — Yesterday, 
Today, and Tomorrow," at 11 am. at the 
Community Church of Boston, in BU’s Morse 
Auditorium, 602 Comm. Ave., Camb. Free; call 
266-6710. Music by Ruth Hamilton 
“SINGERS ON AND OFF STAGE,” talk by 
Edward Downes, host of the Metropolitan Opera 
broadcasts, at 2:30 p.m. at Trinity Church, 
Copley Sq. (enter by Clarendon St.). Sponsored 
by the New England Opera Club and the Natl 
Assn. of Teachers of Singing. Admission $5, 
students $3 
“LIGHTHOUSE LOVE,” slide talk by Russell C 
Sanborn, at 3 p.m. at Museum of Our National 
Heritage, 33 Marrett Rd., Lexington. Free; call 
861-6559 
ELLIOT RICHARDSON speaks on “The Holo- 
caust: Reflections on Political Morality” at 7:30 
p.m. at Temple Israel, Longwood Ave. and 
Plymouth St., Boston. Free; call 566-3960 
TAKING ACTION AGAINST DRUNK DRIVING 
will be discussed by Carol Lawler of Mothers 
Against Drunk Driving at 7 p.m. at 325 Harvard 
St., Brookline, rooms 7 and 8. Free, sponsored 
by the Nat!. Council of Jewish Women. 
ARTIST EDWIN A. HARLESTON’S WORK will be 
discussed by Edwina Whitlock Harleston at 3 
p.m. at the Museum of the Natl. Center of Afro- 
American Artists, 300 Walnut Ave., Roxbury 
Admission $1.25, children and elders 50¢; call 
442-8014 
MILITANT FORUM sponsors a forum on the Natl. 
Convention of the Coalition of Labor Union 
Women held in Chicago this past Mar. 22-25, at 
7:30 p.m. at 510 Comm. Ave., 4th floor, Kenmore 
Sq., Boston. Donation $2; call 262-4621 


MONDAY/30 
“WOMEN IN JAZZ,” talk by Ron Della Chiesa, 
illustrated with récordings, at 7:30 p.m. at 
Codman Sq. Branch Library, 290 Washington 
St., Dorchester. Free; call 436-8214. 
“TOYS AND TECHNOLOGY” talk by Bernard 
Barenholtz at 8 p.m. in room 277, Science 
Center, Wellesley College, Wellesley. Free. 
“DOES THE HOLOCAUST NEGATE GOD’S 
EXISTENCE?” talk by author Dennis Prager at 7 
p.m. at MIT’s Student Center, 84 Mass. Ave., 
Camb., opposite the main entrance. Sponsored 
by MIT Hillel. Free; call 253-2982 
VOCALIST-COMPOSER DIAMANDA GALAS 
speaks at 2 p.m. at Mass. College of Art's 
Longwood Bidg., 364 Brookline Ave., Boston, in 
space 46. Free; call 232-1555, ext. 390 
BARNEY FRANK speaks about “Israel and 
Lebanon: The Facts” at 8 p.m. at the Leventhal- 
Sidman Jewish Community Center, 50 
Sutherland Rd., Brookline. Admission $5; call 
965-7410. 
“WELLNESS OF THE SPIRIT,” talk by Harvard 
divinity professor Henry Nouwen at 7 p.m. at 
Youville Hospital, 1575 Camb. St., Camb. Free; 
call 876-4344. 
“CHICAGO: THE CHANGING OF THE GUARD,” 
talk by Harold Washington, mayor of Chicago, at 
8 p.m. at JFK School of Government, 79 JFK St., 
Camb. Free. 
ZIONIST HOUSE LUNCHEON CLUB presents 
Dr. Yaakov Tzur of Bar-llan and Tel Aviv 
Universities who will discuss ‘Religious Zionism, 
the Kibbutz, and Israeli Society Today”’ today at 
noon at the Zionist House, 17 Commonwealth 
Ave., Boston. Admission free; call 267-3600. 
SPRING GARDENING IN MISSION HILL, pro- 
grams on gardening, Mon.-Wed., 10 a.m.-1 p.m. 
and 2-6 p.m. at Parker Hill Branch Library, 1497 
Tremont St., Mission Hill, Roxbury, near Brigham 
Circle. Free; call 427-3820. 


TUESDAY/1 

“PUBLIC MOVEMENTS AND NUCLEAR WEAP- 
ONS POLICY-MAKING,” talk by Carla Brooks 
Johnston at 4 p.m. at Agassiz House, Radcliffe 
Yard, 10 Garden St., Camb. Free; call 495-8212. 
“DRAFT RESISTANCE, THE CONTINUING 
STRUGGLE,” talk by draft resister Ben Sesway 
at 7:30 p.m. at Old Cambridge Baptist Church, 
1151 Mass. Ave., Camb. Sponsored by Boston 
Alliance Against Registration and the Draft. 
Admission $2; call 354-0931. 


WEDNESDAY/2 

LOUIS CABOT, chairman of Cabot Corp., speaks 
on the vocation of “The Executive’ to the 
Cambridge Forum, 3 Church St., Harvard Sq., at 
8 p.m. Free. 

“COMPUTERS AND THE VISUAL ANALYSIS 
OF ART,” talk by artist and theorist Jack 
Burnham at 2 p.m. at Mass. College of Art's 
Tower Auditorium, 621 Huntington Ave., Boston. 
Free; call 232-1555, ext. 390. 

“MILLET AND THE ALTERNATIVES TO IM- 
PRESSIONISM,” talk by MFA assistant curator 
of paintings Alexandra R. Murphy at 8 p.m. in the 


Remis Auditorium of the Museum of Fine Arts, 
465 Huntington Ave., Boston. Tickets $6.50, 
students and elders $5.50; call 267-9300, ext. 
289. 

THE LIBERATION OF NAZI CONCENTRATION 
CAMPS will be described by the poetry of 
Barbara Helfgott Hyett and the recollections of 
US veterans John C. Couglin, Carleton B. Lund, 
and Seymour Yesner, at 7 p.m. at Brookline 
Public Library, 361 Washington St., Brookline. 
Free. 

“LEGAL ASPECTS OF SEPARATION, 
DIVORCE, AND MEDIATION,” talk by Larry 
Madfis at 8 p.m. at the Divorce Resource & 
Mediation Center, 2464 Mass. Ave., Camb. Free; 
refreshments. Call 492-3533. 


THURSDAY/3 
HABITAT INSTITUTE FOR THE 
ENVIRONMENT, 10 Juniper Rd., Belmont, pre- 
sents nature slide talks Thursdays at 8 p.m. 
through May 24. Admission $3; call 489-3850. 
Tonight: Michael Westgate revisits ‘“‘Peddock’s 
island Yesterday & Today.” 
NEW ENGLAND AQUARIUM hosts lectures on 
people who make their living from the sea, 
Thursdays through May 3 at 7 p.m. at the 
Aquarium, Boston. Free, sign-language-inter- 
preted. Tonight: W. Randolph Bartlett of Cape 
Cod Community College talks on “Lorenzo Dow 
Baker: From Cape Cod Fisherman to Boston and 
Caribbean Entrepreneur.” 
A DISCUSSION OF BLACK WOMEN WRITING 
between 1850-1950 will be presented by Dorothy 
West, Dorothy Porter, Dorothy Sterling and Ann 
Petry tonight at 7 p.m. at the Massachusetts 
Institute of Technology, 77 Mass. Ave., Camb 
Admission free; call 253-7894 
WORKERS-IN-PROGRESS presents historians 
Mary Quinlan and Steve Heims and biographer 
Agnes Y. Butcher and historian and social critic 
James Green tonight at 7:30 p.m. at the Central 
Square Branch Library, 45 Pearl St., Camb 
Admission free; call 498-9081 
“THE USEFUL ART,” talk by artist and architect 
Siah Armajani at 1 p.m. at Mass. College of Art's 
Tower Auditorium, 621 Huntington Ave., Boston 
Free; call 232-1555, ext. 390. 
“NEW ENGLAND RESORT ARCHITECTURE,” 
talk by Keith Morgan of Boston University at 6 
p.m. at the Harrison Gray Otis House, 141 
Cambridge St., Boston. Sponsored by the 
Society for the Preservation of New England 
Antiquities. Admission $7 includes refreshments 
call 227-3956 
“UNESCO: SHOULD THE U.S. WITHDRAW?”, 
debate with Dou Dou Diene of the UESCO Liaison 
Office, and Rodger A. Brooks of the Heritage 
Foundation, Washington DC, at 6 p.m. at the 
World Affairs Council, 22 Batterymarch St., 
Boston. Admission $6, students $2; call 
482-1740 for reservations 
ARCHITECT MICHAEL GRAVES, winner of 
many design awards, gives a slide talk called “A 
Chest of Drawers” at 8 p.m. at BU's George 
Sherman Union Ballroom, 775 Comm. Ave., 
Boston. Tickets $10, students $5, or $50 with 
champagne reception afterwards; call 353-2022. 
“APARTMENT SECURITY AND CRIME 
PREVENTION,” talk by Sgt. Thomas Maloney of 
the Boston Police Dept., at 7 p.m. in the 
Children’s Resource Center of Boston Public 
Library, Copley Sq. Free; clal 536-5400, ext. 216 
AUTHOR BARBARA TUCHMAN speaks on “The 
March of Folly’ at 8 p.m. at the JFK School of 
Govt., 79 JFK St., Camb. Free. 


FRIDAY/4 
ARTIST LAURA BLACKLOW discusses her one- 
of-a-kind books and print media at 12:15 p.m. at 
the institute of Contemporary Art, 955 Boyiston 
St., Boston, as part of the Noon Forum series. 
Admission $2.50 includes dessert and coffee; 
bring lunch. Call 266-5151 for more information 


SATURDAY/5 
ARCHAEOLOGIST JAMES BRADLEY of the 
Mass. Historical Commission discusses excava- 
tions in Boston at 2 p.m. at the Museum of Our 
National Heritage, 33 Marrett Rd., Lexington 
Free; call 861-6559 
“LITANY OF OUTRAGE” against the Reagan 
administration, with Mel King, Felix Arroyo, Jean 
McGuire, Kip Tiernan and others, plus comedian 
Bill Campbell, the Paige Academy Children’s 
Chorus, and the Rainbow Coalition Band. From 
noon to 4 p.m., sponsored by the Alliance for 
Justice in '84. Free; call 266-7100 for location 
EVELYN MURPHY will be the keynote speaker at 
a conference on ‘Excitement and Growth in the 
Workplace,” 9 a.m.-5:30 p.m. at Gutman Con- 
ference Center, Appian Way, Harvard Sq., Camb. 
Admission $45; call 289-0814. 

“MEET AN ARCHAEOLOGIST,” with Dr. James 
Bradley of the Mass. Historical Commission and 
Suzanne Spencer-Wood of UMass, 2-4 p.m. at 
Museum of Our National Heritage, 33 Marrett 
Rd., Lexington. Free; call 861-6559. 

RALLY FOR JOBS NOT WAR, with Mel Mason 
and Christine Gavreau, Socialist Workers Party 
candidates for president and senator, at 8 p.m. at 
510 Comm. Ave., 4th floor, Kenmore Sq., Boston, 
with ‘social hour at 7 p.m. Admission $4; call 
262-4621. 

ASIAN SISTERS IN ACTION (ASIA) presents a 
conference on ‘Emerging Strengths,’ 9 a.m.-6 
p.m. at MIT, building 10, room 250, 77 Mass 
Ave., Camb. Admission $12, students and low 
income $7; call 731-2516. Admisgjon to dance 
alone, 9 p.m. at Burton House Dining Hall: $4. 


SUNDAY/6 
“THE INFLUENCE OF TECHNIQUE ON THE 
EVOLUTION OF STYLE IN SEVRES 
PORCELAIN,” talk by Antoine d’Albia of the 
Manufacture National de Sévres, at 3 p.m. at the 
Museum of Fine Arts, 465 Huntington Ave., 
Boston. Free; call 267-9300, ext. 445 
“DRY PAINTING: THE ART OF PASTEL,” talk by 
Deborah Cornell of the Experimental Etching 
Studio at 2 p.m. at the Museum of Fine Arts, 465 
Huntington Ave., Boston, in the Seminar Room. 
Free; call 267-9300, ext. 445. This program will 
also be given May 17. 
“THE MIDDLE EAST: THE POLICIES OF THE 
SUPERPOWERS,” talk by Uri Ra’anan, professor 
of international politics at Tufts’s Fletcher School 
of Law and Diplomacy, at 10:15 a.m. at Temple 
Ohabei Shalom, 1187 Beacon St., Brookline. 
Admission $3, students and elders $2; call 
277-6610. 
“PSYCHOLOGY AND ETHICS,” talk by psychol- 
Ogist Staniey Wayne at 11 a.m. at 44 Comm. 
Ave., Boston, sponsored by the Ethical Society of 
Boston. Free; call 267-2049. 











oes your record collection go 


THE ORIGINAL SNAP - CRACKLE - POP? 
RHYTHM METHOD JASON JANULIS’ STATE OF 
John Kusiak, Robert Van & Billy Novick THE ART RECORD 


RECORD RELEASE PARTY at 
RYLES Wed., May 29 PM 


CLEANING SERVICE 
(KEITH MONK MACHINES) 
INFO-APPOINTMENT 


646-8752 





> wNUGGETS 
Via. - RECORDS & TAPES 
ad BOUGHT 
St SOLD & TRADED 
482 Comm. Ave., Kenmore Sq. 636-0679 
2201 Comm. Ave. (at B.C.) 264-2202 




































Coming, Mon. 





Restaurant & 
Lounge 


F anew 


Ka 





gurple Say” id 


Adjacent to 
/ Hall Marketplace 


1 Union St. + Boston Cc 
7-2060 K 
























Mon., April 30 
Pa . Sat. & Sun., April 28 & 29 
May 1-May 6 MA JAMES KEANE & PAT GARVEY 
FLASH Cc EEK Sat. & Sun. Afternoon, April 26 & 29 
Pets tad SEAMUS and EILEEN 
“: Mon., April 30 & Tues., May 1 





34 “ene Los 


t., April 28 
JOE VAL oan the NEW ENGLAND 


Irish Music with 
, MAY 3 
° 4 
Special Attraction from Chicago 


SPECIAL CONSENSUS 
, May 6 























off 128 244-2710 


Exit 56E, 


May? JIMMY McGARDLE 
' Wed.-Sun., May 2-6 
E “ere SHANANAGANS 
227 Needham St., Newton wooo" ; TEA COMP, anny 














“To Whom It May Concern” 


As of Monday, May 2, 1984, I am 
associated with THE NEW JUMBO 
d/b/a/ jumbo’s in any way, manner, 


no longer 
Cafe, Inc. 
shape, or 


form, and will not be r responsible for any con- 


tracts, liaisons, or services performed 
with jumbo’s after that date withou 
ten consent. 


by, for, or 
t my w rit- 


I would like to take this time and space to 
thank everyone who made the phenomenal 


success of jumbo’s possible. 


We'll n 


1eet again, 


mickey o’halloran 
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AMERICAN BUFFALO. With his saliva: 
spewing entrance, Al Pacino proves he is 
indeed the spitting image of Teach — David 
Mamet's portrait of the petty thief as 
ultimate venture capitalist — as the play- 
wright envisioned him. Pacino delivers a 
studied, detailed performance that fills this 
arguably do-nothing play (about a coin 
heist that never takes place) not only with 
action but with choreography. A chubby 
knotted bundle of nerves, he promises 
violence without ever appearing threatening 
thus reflecting the tone of director Arvin 
Brown's production, which aims to mute the 
play, concentrating more on its humor and 
found language than on its mounting 
tension. At the Wilbur Theatre, 252 Tremont 
Street, Boston (423-4008) , through May 5 
Curtain is at 8 p.m. Tuesday through 
Saturday, with a 2 p.m. matinee on 
Saturday. Tix $16.50 to $30 
ANGEL CITY. Now that Sam Shepard has 
become a movie star, his fevered and 
sinister 1976 sendup of movieland myopia, 
corruption, and seductiveness drips with 
etrospective irony. Still, this is facile 
Shepard, bravura but slight. and David 
Wheeler's skittish, whimsical production, to 
its everlasting credit, makes as much fun of 
Rabbit (Shepard's alter ego, an art- 
ist/magician called in to rescue an ailing 
Jisaster flick by conjuring an actual disas- 
ter) as of Hollywood. Part of the American 
Repertory Theatre's New Stages series at 
the Hasty Pudding Theater, 12 Holyoke 
Street, Cambridge (547-8300), in reper- 
tory through May 5. Curtain is at 8 p.m. on 
Wednesday, Saturday, and Sunday, with a 
2 p.m. matinee on Sunday. Tix $8 to $12 
ARTICHOKE. Joanna Glass’s tale of 
marital estrangement and reconciliation in a 
lonesome Saskatchewan farmhouse is no 
thriller, but it offers astute insights into how 
solation can as easily split a family asunder 
as draw it together. Under Nora Hussey's 
direction, Lisa Foley and Hugh D'Autremont 
turn in fine performances, she as a self- 
willed prairie matron who's feuded with her 
loutish husband for 15 years, he as the lost 
love who left the boonies to become a Pope 


compiled by Scott Rosenberg 


scholar and who's now returned to couplet 
with her. Presented by the Boston Theatre 
Club at Nucleo Eclettico, 216 Hanover 
Street, Boston (367-8056) , through May 5 
Curtain is at 8 p.m. Wednesday through 
Saturday. Tix $6 to $8 

BOSTON REMEMBERS. Labor history 
comes to the Hasty Pudding: a survey of 
workers’ lives in Boston, focusing on 
episodes from 1886 and 1919. One of its 
most rousing pieces, this is presented by the 
Little Flags Theatre as part of the American 
Repertory Theatre’s New Stages series at 
the Hasty Pudding Theater, 12 Holyoke 
Street, Cambridge (547-8300), through 
May 1. Curtain is at 8 p.m. on Monday and 
Tuesday. Tix $8. (See review in this issue. ) 
CATS. Composer Andrew Lloyd Webber 
and director Trevor Nunn transform the alley 
cats of TS. Eliot's Old Possum’s Book of 
Practical Cats into Shubert Alley cats, using 
‘Memory"’ and about two tons of kitty 
glitter. The ultimate example of theater as 
high-tech extravaganza, Cats isn't about 
anything in particular, but it’s a real Friskies 
buffet for the eyes and ears. At the Shubert 
Theatre, 265 Tremont Street, Boston 
(426-4520) , through May 5. Curtain is at 8 
p.m. Monday through Saturday, with 2 p.m 
matinees on Wednesday and Saturday. Tix 
$21 to $40 

CINDERELLA. The Rodgers and Hammer- 
stein rendition of the classic fable: an 
anguished cry of protest against the op- 
pression of women by evil stepsisters, 
handsome princes afraid of commitment, 
and unreliable pumpkins. At the Wheelock 
Family Theatre, 180 Riverway, Boston 
(734-5203) , through May 13. Curtain is at 
7:30 p.m. on Friday and Saturday, with a 3 
p.m. matinee on Sunday. Tix $5 

THE CURSE OF KULYENCHIKOV. Neil 
Simon's retread of the old Chelm 
tales, Fools, gets a new look and sound in 
this musical adaptation. Presented by 
Touchstone Productions at Leverett House 
Theatre, Harvard College, DeWolfe Street 
and Memorial Drive, Cambridge 
(495-2663) , through May 5. Curtain is at 8 
p.m. Thursday through Saturday. Tickets 


$5, $3 for students. (See review in this 
issue. ) 

LA DOUBLE INCONSTANCE. Marivaux's 
classic farce in the original tongue 
Presented by the Conservatoire National 
Supérieur d'Art Dramatique at Pine Manor 
College Theatre, Chestnut Hill (552-8000) , 
April 28 and 29. Curtain is at 2:30 p.m. on 
Saturday and at 8:15 p.m. on Sunday. Also 
at the Boston College Theatre, Chestnut Hill 
(552-8000) , May 1. Curtain is at 8:15 p.m 
on Tuesday. Tix $7.50, $5 for students 
ESCURIAL/KINGS AND CLOWNS. 
Ghelderode’s ironic one-acter portraying 
the cavortings of the three estates in the 
persons of a king, a clown, and a monk is 
accompanied by original mime pieces 
Presented by Mirage Mime Theatre at the 
Boston Center for the Arts, 551 Tremont 
Street, Boston (423-6662), through May 
12. Curtain is at 8 p.m. on Friday and 
Saturday. Tix $6, $4 for students and 
seniors 

EXCUSE ME WHILE | DISAPPEAR. First 
reading of a new drama with music and 
dance by South African exile writer Teko 
Manong. At Playwrights’ Platform, 43 
Charles Street, Boston (720-3770), April 
30. Curtain is at 7:30 p.m. on Monday. Free 
THE GLASS MENAGERIE. Tennessee 
Williams's ‘‘gentleman caller’’ stomps 
across stage once more, to wreck the 
delicate delusions of Laura Wingfield and 
her overbearing mom. At the Spectator Arts 
Theatre, 811 Boylston Street, Boston 
(266-0093) , through May 26. Curtain is at 
8 p.m. on Friday and Saturday. Tix $6 to 
$10 

HOPSCOTCH. Sunday in the Park with 
Israel: in this one-act installment of 
Horovitz's Wakefield cycle, a pair of long- 
sundered lovers, who may or may not have 
had a child together, meet by accident near 
a playground. Presented by Studio B at the 
National Theatre, Boston Center for the 
Arts, 539 Tremont Street, Boston 
(787-3755) , through May 20. Curtain is at 
8 p.m. on Friday and Saturday, witha 3 p.m 
matinee on Sunday. Tix $7, $5 for students 
and $4 for seniors. 

KING LEAR. A ‘work-in-progress outline” 
of the Everest of tragedy, in preparation for 
a fall production Presented by 
TheatreWorks outdoors at the Kennedy 
Library, Columbia Point, Dorchester 
(628-0841), May 5. Curtain is at 5 p.m. on 
Saturday. Also at the Suffolk Theater, 41 
Temple Street, Boston, May 6 and 7 


Curtain is at 8 p.m. on Sunday and Monday. 
Donations accepted. 

L.$.D. Originally conceived as a ‘‘de- 
construction’ of The Crucible, this “history 
of America from 1950 to 1984’’ from New 
York's Wooster Group weds Arthur Miller to 
Tim Leary. Presented by the Boston 
Shakespeare Company, 52 St. Botolph 
Street, Boston (267-5600), through May 
13. Curtain is at 8 p.m. Tuesday through 
Saturday, with a 3 p.m. matinee. on Sunday 
Tix $5 to $17. (See review in this issue.) 
MASHPEE. John Brennan's play starts with 
trial transcripts from the Wampanoag In- 
dians’ suit to reclaim ancestral tribal lands, 
flashes back to the 17th-century wars 
between the Indians and the white settlers, 
and throws in impassioned soliloquies and 
bits of authentic dancing in full-feathered 
regalia. Presented by the Native American 
Theatre Ensemble at the Old Cambridge 
Baptist Church, 1151 Massachusetts Av- 
enue, Cambridge (497-0693), April 28 
Curtain is at 8 p.m. on Saturday. Tix $7.50 
NIGHTCLUB CANTATA. Elizabeth 
Swados’s Obie-winning musical revue 
provides a beat for poems and stories by 
Frank O'Hara, Pablo Neruda, Delmore 
Schwartz, and other offbeat pen pushers 
At the New Ehrlich Theatre, 539 Tremont 
Street, Boston (482-6316), May 2 through 
June 16. Curtain is at 8 p.m. Wednesday 
through Saturday, and at 7 p.m. on Sun- 
day. Tix $6 to $10 

PARTNERS. Workshop production of a 
new play by Geralyn Horton, in which a 
husband programs a career for his wife 
Presented by Theatre in Process at the 
Blacksmith House, 56 Brattle Street, Cam- 
bridge (547-6789), May 5 through 20 
Curtain is at 8 p.m. on Saturday and at 6 
p.m. on Sunday. Tix $4.50, $2.50 for 
seniors and students 

POWER PLAYS. ‘An urban mythology of 
love and greed”’ in two parts: Psyche, a 
modern retelling ot that fable from the 
distaff point of view, and Monopolis 
(directed by Vinnie Murphy), a universe 
where the Parker Brothers rules hold sway 
Presented by the Studebaker Mime Com- 
pany at the Suffolk Theater, 55 Temple 
Street, Boston (479-4499) , May 3 through 
27. Curtain is at 8 p.m. Thursday through 
Saturday, with a 3 p.m. matinee on Sunday 
Tix $7, $5 for seniors and students 
REMEMBRANCE. Two one-woman shows 
Mabel Amber Bailor, written and performed 
by Tita Wernimont, about the toils of a 


Nebraska farrm woman; and Evergreen 
Solitude, Linda Putnam's monologue about 
a divorcée adapted and performed by 
Jennifer Justice. Presented by Women in 
Theatre and Watermelon Studio Inc. at the 
Gallery Naga, 67 Newbury Street, Boston 
(776-4514), April 28 through May 13 
Curtain is at 8 p.m. Friday through Sunday 
Tix $6.50 

SKIRMISHES. The Boston premiére of 
Catherine Hayes's Off Broadway drama 
about two daughters’ bedside vigil for their 
ailing ma. Michael Oster directs. At the Alley 
Theatre, 1253 Cambridge Street, Cam- 
bridge (491-8166), through May 26. Cur- 
tain is at 8 p.m. Thursday through Saturday, 
with a 3 p.m. matinee on Sunday. Tix $7 to 
$8; discounts for seniors and students 


STROKES. it seems daddy has been 
cheating on both mommy and the IRS, and 
now that — thanks to a debilitating stroke 
— he's a vegetable, someone has spilled 
the beans. This glibly perverse new comedy 
by Leslie Glass is a gush from the same 
stylistic faucet that poured out Chris 
Durang's Baby with the Bathwater, and 
Phillip Cates's sprightly production is engi- 
neered to get maximum mileage from the 
play's Saturday Night Livéliness if not from 
its anger. Part of the American Repertory 
Theatre's New Stages series at the Hasty 
Pudding Theater, 12 Holyoke Street, Cam- 
bridge (547-8300), in repertory through 
May 4. Curtain is at 8 p.m. on Thursday and 
Friday. Tix $8 to $12 

TAKING STEPS. From Alan Ayckbourn, 
author of the Norman Conquests trilogy and 
reigning champ of English drawing-room 
comedy, comes this New England premiére 
ot, you guessed it, an English drawing-room 
comedy. At the Lyric Stage, 54 Charles 
Street, Boston (742-8703), through May 
27. Curtain is at 8 p.m. Wednesday through 
Friday, at 5 and 8:30 p.m. on Saturday, and 
at 3 p.m. on Sunday. Tix $6.50 to $9. 
TOMFOOLERY. The words and music of 
Tom Lehrer, from a time when the world 
may not have been rosy but our insolence 
was. The old math teacher's songs, 
rendered here by a quartet slicker than a 
greased slide rule, remain pithy and rele- 
vant. At the Charles Playhouse, 76 War- 
renton Street, Boston (426-6912) , through 
May 13. Curtain is at 8 p.m. Tuesday 
through Friday, at 6:30 and 9:30 p.m. on 
Saturday, and at 7 p.m. on Sunday. Tix 
$13.50 to $18.50 
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YOUR GROUP? 
& 


NEED SINGING 
LESSONS? 


= 
STAGEHANDS? 
_ ©@ 
A: MANAGER? 
:..° 
TRY. AN AD IN THE 
“S PHOENIX 


CLASSIFIEDS. 
WE! ET RESULTS! 
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BOSTON dad CHORUS 
SUNDAY, APRIL 29, 1984 
3:00 PM 


JORDAN HALL 
AT THE NEW ENGLAND 
CONSERVATORY OF MUSIC 
TICKETS: $10,8 &6 
TICKETS AVAILABLE AT THE JORDAN 
HALL BOX OFFICE, BOSTIX, POSTMARK, 
AND FROM CHORUS MEMBERS. 




















ImprovBoston 
Comedy & Improvisation 
Every Thursday — 8:30 p.m. 
RYLES 
212 Hampshire St. 


Inman Sq., Cambridge 
Admission: $5 No reserv. necessai 


For Info. call 576-2306 


THEATER 
& DANCE 








GIRL SCOUTS 
Contact the Patriots’ Trail Council 
Call 482-1078 











“God Bless the Child” 


wl) ¢ 


is coming to 
The Next Move Theatre 
May 11th 








EXPANSIONS DANCE CoO. 


an experience in Modern/Jazz/Blues/Gospel 
at the Dinosaur Space, 10 West Street 
Downtown Boston, near Park St. Station 
mar | May 5 — Sunday, May 6 
p.m. — Tickets $7.00 
available at the door or in advance at Expansions Dance Studio 
128A Tremont St. for further information call 357-4489 

















THE WARREN 
Laue TAVERN CLUB 
ea DINNER THEATRE 


2 Pleasant St. 
ee Charlestown, Ma. 
+ a | 











e) MUSICAL REVUES 
Presents A Tribute To 


ROGERS & HAMMERSTEIN 


Thursday Evenings 
“Off Broadway Performers” Tues. Eves. 


Dinner from6P.M. Theatre at 8:00 P.M. 
Reservation requested 242-1780 








a 


= 
THe ATRE 
PRESENTS 


al Tenessee 
Williams’ 
THE GLASS 
MENAGERIE 
April 27-May 26 


Spectator Arts Theatre 
811 Boylston St., 








Boston 
for information 266-0093 or a 


\ Bostix 














Ld 
“ite: 


MAGIC Ol 


8:00 OFFICE NOW OPEN! 


re ae MAY 1 
jgagaanea 


ne Penton hs 


ALL PERFORMANCES $1850. Y/$15 50° 1$13 50° 


SPECIAL EARLY- BIRD FAMILY fait 
PERFORMANCES Ont i $3.0 0 OFF 3x; s & 


Group Sates 426-6444 Ticketron 


CHARGE BY PHONE meee eee wie 























Best Seats Now! 


limited engagement 


“One of the most provocative bodies of work 
the experimental theatre has created in the last 


decade.” 


The New York Times 


Ah al-m (ores) (-1m el coll oma) 


Tuesday-Saturday 8pm 
Sunday 3pm 

Tickets $5-$17 

All major credit cards accepted 


Box Office open 10-6 Mon-Fri 
12-6 Sat, 12-3 Sun 
52 St. Botolph Street 


behind The Colonnade, 
near Copley Place 


Boston 


Shakespeare 


Cc Olaaiecc lay’ / 


267 5600 





wie 








Off the record 





THIS WEEK 





* *& &Central Line, CHOICE (Mercury). 
Reaching back to 1982's single ‘You've 
Said Enough''/ ‘Nature Boy,"’ this LP fills it 
Out with some equally light-stepping dances 
whose (typically?) British sleekness and 


charm are all of a piece. But Central! Line’s 
refinement is never exciusionary; in fact, the 
band's cosmopolitanism is distinctly dem- 
ocratic, incorporating soca accents (‘‘Love 
ly Day’) and calypso (the irresistible 
“Betcha Gonna’) into its supple base 
Pragmatic even at its lushest (‘Lost in 
Love’’), unruffled even at its nastiest 


(‘You've Said Enough'’), they aren't kid 
ding with their Nat “‘King’’ Cole cover, for 
this is R & B that exudes a physicality both 
winsome and elegant 

* & 2 Thomas Dolby, THE FLAT EARTH 
(Capitol). Once again, the daffy hit single 
that’s attracting all the attention isn't 
representative of Dolby'’s studious concen- 
tration on songcraft and studio layerings 
The charming twitters of ‘‘Hyperactive’’ 
aside, his penchant for the swaying, moody 
ballad (‘‘Screen Kiss,” ‘‘The Flat Earth’’) is 
as unconventional as his submerged funk 
(“‘Dissidents’’) and his taste for the off- 
kilter lyric. Intricate and surprisingly delicate 
— but it’s an indication of how much Dolby 
lets his embellishments carry the songs that 
the best track here is the restrained cover of 
Dan Hicks’s ‘| Scare Myself,’’ complete 
with trombone 

*& & & 2 MEAT PUPPETS Il (SST). Taking 
off from the anomalous ‘Tumblin’ 
Tumbleweeds"’ of their début, these hard- 
core allies come up with an album of placid, 
mostly acoustic musings — a punk and 
C & W marriage performed without a shot- 
gun. Home on the range or haplessly 
deranged, singer/guitarist Curt Kirkwood 
shuttles between howling coyote on the 
prairie and dazed desert recluse (‘‘Lake of 
Fire,’ “‘The Whistling Song'’), and his 
picking veers toward bluegrass without 
succumbing to its numbing purity. “Split 
Myself in Two"’ and ‘‘New Gods"’ still recall 
the début’s over-the-top velocity and 
venom. Words to live by from the Charies- 
Manson-meets-Neil-Young narrator of 
“Plateau’’: ‘Holy ghosts and talk-show 
hosts are planted in the sand/To beautify 
the foothills and shake the many hands." 
*kk%P-Funk All-Stars, URBAN 
DANCEFLOOR GUERILLAS (CBS). The 
guest host for tonight's special edition of 
Solid Gold is that wild-and-woolly emperor 
of funk, George Clinton. George will be 
duetting with some of his favorite pals, like 
singer Gary Shider (the single ‘‘Generator 
Pop"’) and guitarist Dwayne McKnight (the 
ghostly ‘‘Acupuncture’’) . Our special Solid 
Gold Tribute to Sly Stone will include the 
blasted wordplay and elastic bass snaps of 
“Catch a Keeper" and ‘Hydraulic Pump,"’ 
as well as a tip of the hat from George and 
Junie Morrison (‘One of Those Sum- 
mers'’). In the blessed absence of Marilyn 
McCoo, Wayland Flowers, and Madame, 
George will even provide a little comedy with 
“Copy Cat,"’ a trashing of his own ‘‘Atomic 
Dog’’ (a Solid Gold Hit you might remember 
from last year). The Solid Gold Dancers 
expect to be in traction for much of the 
evening 

*x*xJah Wobble, The Edge, Holger 
Czukay, SNAKE CHARMER (island, EP). 
Under the production hand of Frangois 
Kervorkian, this meeting of minds captures 
some supple, superficial rnythms that reflect 
the players’ jazzy bonhomie, but the 
collectivism kicks in with any force on only 
two cuts. On the sneaky title track 
Wobbie’s slippery bass encircles Czukay’s 
horn bleats and The. Edge’s slide guitar 


while Wobble parodies old boss John 
Lydon’s sullen mutterings. ‘Sleazy’ is a 
one-sided race between suppressive per 
cussior and pungent ieac guitar tnat 
careers toward the mayhem dance rock 


usually skirts 


PREVIOUS 


** *'2Barry Altschul Quartet, IRINA 
(Soul Note). Teaming up with longtime 
collaborator bassist Mark Helias and two 
vet free players (trumpeter Enrico Rava and 
saxophonist John Surman), drummer 
Altschul emphasizes traditional material 
more than he ever has. But though the 
quartet's structure resembles Gerry 
Mulligan's classic one (especially with 
Surman concentrating on baritone), the 
spacious, multicolored drumming and the 
combustible lyricism of the norns won't be 
mistaken for cool jazz. And it’s especially 
heartwarming to hear Surman surfacing 
from the puffery of his solo turns to blow 
with tender authority in his soprano solo on 
the title track 

**'2The Cars, HEARTBEAT CITY 
(Elektra). A welcome recovery from 1981's 
Shake It Up, which reduced the Cars’ 
elegant understatement to crass engineer- 
ing trickery, Heartbeat City includes a 
sophisticated party invitation (‘‘Hello 
Again’’) , Ric Ocasek's most humane ballad 
(‘Drive’), one of his most engaging 
Velvets takeoffs (‘Looking for Love’’) , and 
an allusive, convoluted Top 40 hit (‘‘You 
Might Think’'). But though it runs like a 
charm, this album is worrisomely smooth 
the cruising-for-fashion-plates anthems get 
more pat every time out, as do the 
arrangements, which rely increasingly on 
Greg Hawkes keyboards. MIA: Elliot East- 
on, as vivid and daring a guitarist as any 
major band can boast. 

* * kEurythmics, TOUCH (RCA). Be- 
cause Dave Stewart's knack for both the 
pop hook and the textured setting is as 








compiled by Mark Moses 


precise as Annie Lennox's soulful restraint, 
the six, concise cuts that open Touch have a 
wit and warmth that elude both the synth- 
slop cadre and Contemporary Hits Radio 
mercenaries. But because Stewart's 
middiebrow, atmospheric dreck is as half 
baked as the portentousness such ambi- 
tions elicit from Lennox, the three windy 
drones that finish off the album are 
unmitigated bores that reveal the wispiness 
of Lennox's ideas and the narcissism of her 
vocals. In short, one of those duels between 
art (or, in their hands, kitsch) and com 
merce, where commerce wins hands down 
*& & & '2Dave Holland Quintet, JUMPIN’ 
IN (ECM). Over the goading of the leader's 
bass and Steve Ellington's drums, a three- 
horn front line (trumpeter Kenny Wheeler 
trombonist Julian Priester, altoist Steve 
Coleman) sings its way through a variety of 
moods: relaxed balladry in 6/8 (‘First 
Snow'’), an English-folk-tinged pastorale 
(‘Sunrise’), sinuous Asiatic funk (‘The 
Dragon and the Samurai’). The remaining 
tunes have a field day with straight-ahead 
time, in a tribute to the band’s jocular 
initiative, the horns’ penchant for group 
improvisation, and composer Holland's 
feeling for melody 

*&*&*k*KIR.T., WATCH THE CLOSING 
DOORS (RCA, single). Even with its 
concessions to electronic texture and its 
Manhattan subway milieu, this single 
partakes of the train themes and rhythms 
that have driven black music forward for 60 
years. And the rapping MC conductor may 
well be the most practical and benign of all 
such drivers: he leads but doesn’t boast, 
and he puts your well-being above his 
Stardom. Like its rhythms, which beckon 
huevo fans, funkers, and fashion dancers, 
the song hinges on the democracy of disco 
everyone who rides this train gets equal 
treatment 

%* &'2Malicoim McLaren, DUCK ROCK 
(Island). Dilettante king Malcolm McLaren 
meant Duck Rock to clarify the links 
between street culture and folk culture by 
emphasizing their shared, primitivist im- 
pulses — witness the loopy combo of rap 
and square dancing in ‘Buffalo Gals." As 
cultural manifesto, this is pretty flimsy: its 
supposed groundbreaking smacks of 
banality and even opportunism. But 
McLaren's coup — and it's partially verified 
by the success of ‘‘Buffalo Gals’’ — is the 
suggestion that when his great worldwide 
cultural cross-pollination occurs, it will be on 
the tackiest, most commercial level be- 
cause that will turn out to be not those 
genres’ mutual enemy but their only point of 
affinity 

* &2Mi-Sex, WHERE DO THEY GO? 
(Epic). Remembering how their 1980 
Tinker-Toy hit “Computer Games’ ruined 
many a dance-club evening for yours truly, | 
had my doubts about these New Zealand 
natives. And | still do — in the process of 
expounding a new definition of mainstream 
rock (guitars for furious comment, synths 
for dramatic interest, drums for capital 
investment) these former computer scien- 
tists dote on readymade nuances that do 
them no good. The puffy banality of Steve 
Gilpin's vocals, for instance, often matches 
that of Murray Burns's keyboards. But the 
increased guitar voltage leads to increased 
Outreach: not only have Mi-Sex eliminated 
the odes to their own chic, but their bitter 
comments on dwindling pleasures (‘‘Only 
Thinking,”’ ‘‘5 O'Clock (in the Morning) "’) 
are wistful, class-conscious, and as full of 
small revelations as their settings 
*kkXTHE WATERBOYS (island, EP). 
One-man band Mike Scott deploys his 
myriad sources with economy and 
cohesion, so that his Scottish-folk under 
pinnings, heraldic saxes, and psychedelic 
guitar quarter tones enrich, rather thar 
cancel out, one another. The songs oscillate 


sensuously, but only the standout ‘‘| Will Not 
Follow’’ creates any drama. Still, the lyric 
whether inveighing against sexual repres 
sion, military conscription, or the stereo 
types of gender, defend the integrity of the 
self. A guy or a grour to watct 





CLASSICS 


*& & & &k Chuck Willis, THE KING OF THE 
STROLL (Atlantic, 1958). The title is 
belittling, reminiscent of Atlantic's 
notorious, expedient packaging of an album 
of Ray Charles hits as Do the Twist. But it's 
appropriate, too, for Chuck Willis gave a 
smiling acquiescence to the mores of show 
biz as well as a dogged dedication to work 
he took seriously. Behind (and part of) the 
paradoxical spectacle of Bandstand teens 
strolling to the delicate, hopeless strains of 
“It's Too Late," Willis defied both com- 
promise and cynicism. The King of the Stroll 
is as concise a showcase of Willis's mastery 
as is readily available, showing off his 
exemplary mingling of blues-ballad 
elegance and rock-and-roll locomotion. The 
songwriter with a sharp ear for com- 
pression, the vocalist who laughed and 
sobbed with equal grace (and, on ‘‘My 
Crying Eyes,”’ in the same breath) — they 
meet here in a set that flows and grooves 
with the momentum of a superb live show or 
a greatest-hits compilation. Which this isn't 
it predates (and thus omits) Willis's final, 
posthumous hits, “‘What Am | Living For?’’ 
and ‘‘Hang Up My Rock and Roll Shoes." 
Despite their omission, the desperation of 
those numbers finds its way into The King of 
the Stroll on ‘‘My Life,"’ ‘Ease the Pain,” 
and “'C.C. Rider’’ — and it's as crucial to the 
album's richness as is Willis's mastery and 
humer. (The King of the Stroll is available 
on Japanese import at well-stocked record 
stores. Atlantic USA, hang up your rock- 
and-roll shoes.) 
















THETALL .. emi? 
SHIPS ARE 
COMING! 


Stand tall and be 
counted 


As one of the many who will see the 
majestic tall ships this year. See them 
as they parade into Boston Harbor 
under full sail Many trips to choose 
form June 1-8, 1984 Avoid city con- 
gestion! Will be leaving form Harbor 
| Lights Marina, Dorchester 

| Plenty of parking available 

Call 


CAPT. JOHN BOATS 
746-2643 


Bruce Solar Presents 
An Intimate Evening with 


T. Bone Burnett 
& John Hammond 


ws 25 7:30 Salem Theatre 
Tickets 7.50 in Advance, 8.50 at the door. 
| Tickets available: Salem Theatre Box Office, Shatswell’s Records, The 


Record Exchange, Aftermath Records, Rocket Records, All Strawberries 
Records & Tapes, Ticketron & Teletron. Call 744-0400 for ticket info. 












































































Spiny hd Hape| 


p86l ‘L AVW ‘33¥4H1 NOILOSS ‘XINSOHd NOLSOS SHL 





FREE OPEN HOUS 
Saturday May 5, 1984 


1-4 pm 


“We make dance & fitness fun! 





* Free Demonstration classes, aerobics, jazz, ballet ... + morel 
e Joy of Movement T-shirts to all joining members. 
¢ Chance to win a new 10-speed bicycle 


Our locations: 


BOSTON Kenmore Fitness Center 
542 Commonwealth Ave./(617)266-5643 


CAMBRIDGE Central Square 
536 Massachusetts Ave./(617)492-4680 


MEDFORD Felisway Shopping Plaza 
682 Fellsway/(617)391-2751 


LEAVING 
BOSTON? 


Sublet your apartment, find a housemate, locate your summer 
roommate, sell your car. Buy an ad in one of these categories for two 
weeks and we ML run it until it works 


shu 


WATERTOWN Watertown Square 
23 Main St./(617)926-2700 
WELLESLEY HILLS Wells. Racquet Club 
34 Washington St./(617)237-646 
. (across from Grossman's) 
NEW YORK CITY Greenwich Village 
400 Lafayette St./(212)260-0453 























The Boston Phoenix is making classified advertising better tor 
vou. We guarantee that if your ad in For Sale. Sublets. 
Housemates. Roommates. or many other categories doesn't 
work after you've bought it in advance for two consecutive 
weeks we will keep running it for FREE. Not just for one 
more week. but until it works. All you have to do 1s call and tell 
us to rerun vour ad. The guarantee applies to any non- 
commercial ad for a single transaction. Now that’s a guarantee 
FREE until it works 


IP’'S GUARANTEED 
Phoenix 
267-1234 





CHARGE IT 
o= 
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Film listings 


These listings are compiled almost a week 
before theater bookings are final. New shows 
are often scheduled with little advance 
notification, and films may run longer than 
noted. Please call the theater before stepping 
out, and be advised that sneak previews are 
common Friday and Saturday nights. 


These listings run from Saturday, April 28, to 
Sunday, May 6. 





BOSTON 


ALLSTON CINEMA (277-2140) 

214 Harvard Ave. 

I: Against All Odds: through Thurs., 2, 4:30, 7, 
9:15; Fri., Sat., 11:15 show 

i: Splash: through Thurs., 1:30, 3:30, 5:30, 7:30, 
9:30; Fri., Sat., 11:15 show 

BEACON HILL I, I & il! (723-8110) 

1 Beacon St 

t: Against All Odds: through Thurs., 1, 3:15, 5:30, 
7:45, 10 

i; Fri. the 13th, the Final Chapter: through 
Thurs., 1, 2:45, 4:30, 6:15, 8, 9:45 

il: House by the Cemetery: through Thurs., 1, 3, 
4:45, 6:35, 8:20, 10:10 

CHARLES |, Il & Ill (227-1330) 

195 Cambridge Street 

t: Splash: through Thurs., 1, 3:15, 5:30, 7:45, 10 
i: Terms of Endearment: through Thurs., 1:15, 
4:30, 7:25, 9:45 

I: Greystoke: through Thurs., 1, 3:15, 5:30, 8, 
10:15 

CHERI I, Il & Ill (536-2870) 

Dalton Street near the Prudential Center 

|: Moscow on the Hudson: through Thurs., 1 
3:15, 5:30, 7:45, 10 

i: lceman: through Thurs., 1:15, 3:15, 5:30, 7:45, 
10; Sun. the 29th, no 7:45 show 

Mutiny on the Bounty: Sun. the 29th, 7:30 

i: Footloose: through Thurs., 1:15, 3:30, 5:45, 8, 
10; Sat. the 28th, no 8 p.m. show 

Sixteen Candies: Sat. the 28th, 8 

CINEMA 57 | & Ii (482-1222) 

200 Stuart Street 

I: Romancing the Stone: through Thurs., 1:15, 
3:20, 5:30, 7:45, 10 

i: Police Academy: through Thurs., 1, 2:45, 4:35, 
6:25, 8:20, 10:15 

COPLEY PLACE (266-1300) 

100 Huntington Avenue 

i: Entre Nous: through Thurs., 10:30 a.m., 12:45, 
3, 5:15, 7:45, 10; Fri., Sat., midnight show; Sun., 
no 10:30 a.m. show 

i: The Dresser: through Thurs., 10:15 a.m., 
12:30, 2:45, 5, 7:30, 9:45; Fri., Sat., midnight 
show; Sun., no 10:15 a.m. show 

iit: Mike’s Murder: through Thurs., 10:05 a.m., 
12:05, 2:05, 4:05, 6:05, 8:05, 10:05; Fri. Sat., 
midnight show; Sun., no 10:05 a.m. show 

IV: In Heaven There Is No Beer: through Thurs., 





6:30, 7:45, 9, 10:10 

V: Hotel New Hampshire: through Thurs., 10 

a.m., noon, 2, 4, 6, 8, 10; Fri., Sat., midnight 

show; Sun., no 10 a.m. show 

Vi: Broadway Danny Rose: through Thurs., 10:30 

a.m., 12:15, 2, 3:45, 5:30, 7:10, 8:50, 10:30; Fri., 

Sat., 12:10 a.m. show; Sun. and Tues., no 10:30 

a.m. show 

Vil: Racing with the Moon: through Thurs., 10:10 
m., 12:10, 2:10, 4:10, 6:10, 8:10, 10:10; Fri., 

Sat., 12:10 a.m. show; Sun., no 10:10 a.m. show 

Vili: The Man Who Knew Too Much: through 

Thurs., 10:15 a.m., 12:30, 2:45, 5, 7:30, 9:45; Fri., 

Sat., midnight show; Sun., no 10:15 a.m. show 

IX: Dorothy Arzner Film Festival: through Thurs. 

Call for exact schedule. 

X: Where’s Boston?: Mon.-Sat., 10 a.m., 11a.m., 

noon, 1, 2, 3, 4, 5; Sun., 1, 2, 3, 4, 5 

EXETER THEATER (536-7067) 

Exeter Street at Newbury 

The Big Chill: through Thurs., 2, 5:50, 9:40 

Educating Rita: through Thurs., noon, 3:50, 7:40 

Rocky Horror Picture Show: Fri., Sat., midnight 

NICKELODEON CINEMA (424-1500) 

34 Cummington Street 

|: This Is Spinal Tap: through Thurs., 1:30, 3:05, 

4:45, 6:30, 8:15, 9:55 

i: Privates on Parade: through Thurs., 1:15, 3, 

4:45, 6:35, 8:20, 10:15 

It; My Best Friend’s Girl: through Thurs., 1:25, 

3:25, 5:30, 7:45, 9:50 

1V: El norte: through Thurs., 1:45, 4:30, 7:20, 

10:10 

V: Night and the City: through Thurs., 1:20, 4:40, 

8:10 

Pickup on South Street: through Thurs., 3, 6:25, 

10 


PARIS (267-8181) 

841 Boylston Street 

Swing Shift: through Thurs., 12:45, 2:40, 4:30, 
6:20, 8:15, 10:15 

Pi ALLEY | & ll (227-6676) 

237 Washington Street 

I: Children of the Corn: through Thurs., 1, 2:45, 
4:30, 6:15, 8, 9:50 

ll: Where the Boys Are: through Thurs., 1:15, 3, 
4:40, 6:30, 8:15, 10 


BROOKLINE 


CHESTNUT HILL (277-2500) 

Route 9 at Hammond Street 

|: This is Spinal Tap: through Thurs., 1:15, 3:25, 
5:25, 7:45, 10 

i: Swing Shift: through Thurs., 1, 3:15, 5:15, 
7:45, 10 

lil: Romancing the Stone: through Thurs., 1, 
3:15, 5:15, 7:30, 10 

IV: Police Academy: through Thurs., 1:15, 3:15, 
5:15, 7:45, 10 

V: Children of the Corn: through Thurs., 1:15, 
3:25, 5:25, 7:45, 10 

Animal House: Sat. the 28th, midnight 








CINEMA BROOKLINE (566-0007) 

111 Washington Street 

Fanny and Alexander: through Thurs., 8; Sat., 
Sun. mats., 1, 4:30 

CIRCLE CINEMA I, li & iti (566-4040) 
Cleveland Circle 

I: The Big Chill: through Thurs. Call for times. 
it: Greystoke: through Thurs. Call for times. 

i: Fri. the 13th, the Final Chapter: through 
Thurs. Call for times. 

IV: Moscow on the Hudson: through Thurs. Call 
for times. 

V: Footloose: through Thurs. Call for times. 
COOLIDGE CORNER (734-2500) 

290 Harvard Street 

1: A Woman in Flames: ali week, 5:30, 7:30, 9:30; 
Sat., Sun. mats., 1:30, 3:30 

lt: The Lady Vanishes: Sat. the 28th, 4:10, 7:40 
The 39 Steps: Sat. the 28th, 2:30, 6, 9:30 

The Secret Agent: Sun.-Tues., 7:35; Sun. mats., 
1:05, 4:15 

Sabotage: Sun.-Tues., 6, 9:20; Sun. mat., 2:50 
Young and innocent: Wed., Thurs., 7:40 

Rich and Strange: Wed., Thurs., 6, 9:10 


CAMBRIDGE 


BRATTLE (876-4226) 

40 Brattle St., near Harvard Square 

The Man Who Knew Too Much: all week, 3:30, 
5:45, 8, 10:15; Sat., Sun. mats., 1:10 

FRESH POND CINEMA (547-8800) 

Fresh Pond Shopping Center 

|: Terms of Endearment: Sat.-Mon. and Thurs., 
7, 9:25; Sat. mat., 2; Sun. mats., 2, 4:30 

li: Against All Odds: through Thurs., 7, 9:30; Sat. 
mat., 2; Sun. mats., 2, 4:30 

Animal House: Sat. the 28th, midnight 
GALERIA CINEMA (661-3737) 

5 JFK St. 

Never Cry Wolf: through Thurs., 1:15, 3:15, 5:15, 
7:15, 9:15 

HARVARD SQUARE THEATRE (864-4580) 

10 Church Street 

i: The Dresser: through Thurs., noon, 2:30, 5, 
7:30, 9:50 

lt: Mike’s Murder: all week, 1, 3:15, 5:30, 7:45, 10 
il: Monty Python and the Holy Grail: Sat. the 
28th, 1, 4:25, 8:10 

The Secret Policeman's Other Ball: Sat. the 
28th, 2:40, 6:05, 9:55 

Tootsie: Sun. the 29th, noon, 4, 8:15 

La cage aux folles: Sun. the 29th, 2:10, 6:10, 
10:15 

A Day at the Races: Mon., 4:15, 9:55 

A Night at the Opera: Mon., 1, 6:15 

The Big Store: Mon., 2:45, 8:20 

The Story of “O”: Tues., noon, 3:45, 7:50 

NY Erotic Film Festival: Tues., 1:45, 5:30, 9:40 
Apocalypse Now: Wed., 1, 7:45 

The Deer Hunter: Wed., 4 

Pauline at the Beach: Thurs., noon, 3:40, 7:40 
Le beau mariage: Thurs., 1:45, 5:25, 9:30 

Fast Times at Ridgemont High: Fri., 1, 4:20, 8:05 
Rock 'n’ Roll High School: Fri., 2:40, 6, 9:50 
Harold and Maude: Sat. the 5th, 12:30, 4:05, 8 
The King of Hearts: Sat. the 5th, 2:10, 5:50, 9:45 
The Hunger: Sun. the 6th, 12:30, 4:10, 8:10 
Nosferatu: Sun. the 6th, 2:20, 6:05, 10:05 




















OFF THE WALL CINEMA (354-5678) 

15 Pearl Street 

Spoofs Il: through Thurs., 7:30, 9:45; Sat., Sun. 
mat., 3:30 

The World of Maurice Sendak and Gene Dietch: 
Sat., Sun., 12:30, 2 

ORSON WELLES |, Il & Ii! (868-3600) 

1001 Mass. Ave. 

|: The Revolt of Job: all week, 2, 4, 6, 8, 10 


Night of the Living Dead: Fri., Sat., midnight 

i; Seeing Red: ali week, 1:30, 3:30, 5:30, 7:30, 
9:30 

Quadrophenia: Fri., Sat., midnight 

I: The Good Fight: through Thurs., 1:45, 3:45, 
5:45, 7:45, 9:45 

Comedienne: starts Fri., 1:15, 3, 4:45, 6:30, 8:15, 
10 

Pink Floyd’s the Wall: Fri., Sat. midnight 


FILM SPECIALS 


AFRICAN STUDIES CENTER at Boston Uni- 
versity shows Souleymane Cissé’s Baara (Work) 
May 1 at 7:30 p.m. at BU’s George Sherman 
Union, 775 Comm. Ave., Boston. Free. 
BOSTON FILM/VIDEO FOUNDATION (536- 
7128), 1126 Boylston St., Boston, features video 
and film artists screening their works. Apr. 28 at 
8 p.m.: Philippine filmmaker Kidlat Tahimik 
presents Tarumba ; $4. 

BOSTON PUBLIC LIBRARY (536-5400, ext. 216), 
Copley Sq., presents Charlie Chaplin films 
Mondays at 6:30 p.m. in the Rabb Lecture Hall, 
downstairs. All films free. Apr. 30: ‘The Mutual 
Period,” outtakes from 1916-17. 

CAMBRIDGE CENTER FOR ADULT EDUCA- 
TION (547-6789) presents train-adventure mov- 
ies Fridays at 7 and 9 p.m. at Blacksmith House, 
56 Brattle St., Camb. Admission $2.50. May 4 at 
7 and 9:15 p.m.: John Frankenheimer’s The 
Train. 

CENTRAL SQ. LIBRARY (498-9081), 45 Peari 
St., Camb., presents Laurel and Hardy films, 
Tuesdays through May at 7 p.m. Free. May 1: 
Swiss Miss. 

EMMANUEL GOSPEL CENTER (262-4567), 2 
San Juan St., South End, Boston, presents Say 
Amen, Somebody Apr. 28 at 3 and 7:30 p.m. 
Tickets $2.50. 

FRENCH LIBRARY (266-4351), 53 Marlborough 
St., Boston, presents French films Fri.-Sun. at 8 
p.m. Admission $2.50. Apr. 28 and 29: Claude 








James Stewart becomes The Man Who Knew Too Much. 


Chabrol’s Le beau Serge. May 4-6: Truffaut's 
Shoot the Piano Player. 

HARVARD FILM ARCHIVE (495-4700) at the 
Carpenter Center for the Visual Arts, 24 Quincy 
St., Camb. Admission $2. Apr. 28 at 7:30 p.m.: 
Sergei Yutkevich's Portrait of Lenin. Apr. 28 at 
9:30 p.m.: Mikhail Romm's Lenin in October. May 
1 at 5 and 8 p.m.: Larisa Shepitko’s The Ascent. 
May 2 at 5 and 8 p.m., May 4 at 9:30 p.m., and 
May 5 at 7:30 p.m.: Andrei Tarkovsky's The 
Mirror. May 3 at 8 p.m.: animations by Zoran 
Jovanovich. May 3 at 7:30 p.m. in room B-04: 
Robert Nelson's “Oh Dem Watermeions,” 
Charles Burnett's Killer of Sheep. May 4 at 7:30 
p.m. and May 5 at 9:30 p.m.: Yuli Raisman’s 
Private Life. 

LEVENTHAL-SIDMAN JEWISH COMMUNITY 
CENTER, 333 Nahanton St., Newton, presents 
Peter Lilienthal’s David, May 2 at 8 p.m. 
Admission $4. 

MIT FILM/VIDEO SECTION (253-1606), 275 
Mass. Ave., Camb., screens films Mondays at 7 
p.m. Free. Apr. 30: Peter B. Cook presents his TV 
version of the American Repertory Theater 
production of A Midsummer Night's Dream. 
MUSEUM OF FINE ARTS (267-9377), 465 
Huntington Ave., Boston, presents films from 
Columbia Studios and films with Toshiro Mifune; 
$3 each film. May 3 at 5:30 p.m.: Ismael 
Rodriguez's The important Man, with Toshiro 
Mifune. May 3 at 8 p.m.: Masaki Kobayashi's 
Rebellion, with Toshiro Mifune. May 4 at 5:30 
p.m.: John Korty's Riverrun. May 4 at 8 p.m.: 
Nicholas Grinde's Girls of the Road. 

NEWTON FREE LIBRARY (552-7145), 414 Cen- 
tre St., Newton, presents films Wed. at 7 p.m.; 
free. May 2: / Remember Hariem, parts 3 and 4. 
THE REAR WINDOW (277-4618) presents films 
Wednesdays at the Basement Gallery, 35 
Kingston St. Boston; Fridays and Sundays at the 
Brookline Arts Center, 86 Monmouth St., 
Brookline; and Saturdays at the Modern Times 
Café, 134 Hampshire St., Camb. Admission $3. 
Apr. 28 at 9 p.m. at Modern Times: The Devil's 
General, ‘‘Our Time in the Garden.” Apr. 29 at 
7:30 p.m. at Brookline Arts Center: Fellini's 8%. 
May 6 at 7:30 p.m. at Brookline Arts Center: Fritz 
Lang's The Big Heat, with Ralph Arlych's An 
Acquired Taste. 

WEST END BRANCH LIBRARY (523-3957), 151 
Cambridge St., Boston, presents free films 
Tuesdays at 2:30 p.m. through May May 1: “Hot 
Water” and ‘Safety Last,” with Harold Lioyd. 
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1001 MASS. AVE., CAMBRIDGE, 868-3600 








"W& & Ie & PROFOUNDLY 
MOVING!” 


— Jay Carr, Boston Globe 


%& %& %& XK BEAUTIFUL, 
STARTLING, LYRICAL 
AND SHATTERING 
BEYOND WORDS!” 


— Carrie Rickey, Boston Herald 


ie ke yk Ye IF YOU CAN SEE 
THIS ONE WITHOUT 
TEARS, 


YOU ARE LOST!” 


— David Brudnoy, The Tab 








MAFILM TARSULAS STUDIC 
A Sete! Pictures int! (td Presentotion 





REVOLT OF JOB 


Directed by IMRE GYONGYOSSY ond BARNA KABAY Produced by 
STARFILM MACROPUS FILM ZDF-MTV PRODUCTIONS 
Ovatributed by TELECULTURE inc TeteGature 


2:00, 4:00, 6:00, 8:00, 10:00 





the s 


“A TRIUMPH! 


These aging radicals are 
the best advertising for \ 


pirit of survival!” 
— Richard Corliss. Time Magazine 


“ENGAGING AND 
ABSORBING! 


A valuable portrait.” 


— Jay Carr. Boston Globe 


“PASSIONATE AND 


LIVELY!” 


— Carrie Rickey. Boston Herald 


















COMEDIENNE 


Starrin 


CHERYL ZORA 
KLEIN RASMUSSEN 


is “Associate Pr roducer Paula Mazur 
| Pre roducer ‘Dwector KATHERINE MATHESON | 











STARTS FRIDAY 


1:15. 3:00, 4:45; 6:30. 8:15. 10:00 








He 
GOOD FIGHT 


1:45, 3:45, 5:45, 7:45, 9:45 


ENDS THURSDAY 











THE LATE 
SHOWS 





Admission $3.00 


THURSDAY 
STUDENT DISCOUNT 
Friday & Saturday 
With Valid College |.D. at Midnight 
May 4 and 5 





In the folowing films what 
actor or actress played the 





STORIES OF AMERICAN COMMUNISTS 


personification of Death: 














1:30, 3:30, 5:30. 7:30. 9:30 


“Death Takes a Holiday” 
(1934), **On Borrowed 
Time”, and **Orphee™*? 








Khe (604 on Monday between 5 00 and 5 40 please 







12:00 
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These listings run from Saturday, April 28, to 
Sunday, May 6. 


ARLINGTON, Capitol (648-4340) 

204 Mass. Ave. 

Terms of Endearment: through Thurs., 7, 9:30 
ARLINGTON, Regent (643-1197) 

Medford St. 

Never Cry Wolf: through Thurs., 7,9 
BELMONT, Studio Cinema (484-1706) 
Broadway Danny Rose: through Thurs., 7, 9 
BRAINTREE, General Cinema I-IV (848-1070) 
South Shore Plaza 

|: Romancing the Stone: through Thurs., 1, 3:15, 
5:20, 7:30, 9:40 

lt: Moscow on the Hudson: through Thurs., 1:30, 
4:15, 7:15, 9:30 

i: leeman: through Thurs., 1, 3:15, 5:15, 7:20, 
9:30; Sat. the 28th, no 7:20 show 

Sixteen Candies: Sat. the 28th, 7:30 

IV: Greystoke: through Thurs., 1:30, 4:15, 7:15, 
9:35 

Animal House: Sat. the 28th, midnight 
BROCKTON, Westgate Mail (588-5050) 

I: Swing Shift: through Thurs., 1, 3:15, 5:15, 7:20, 
9:30 

i: leeman: through Thurs., 
9:30 

ii: Romancing the Stone: through Thurs., 1, 
3:15, 5:20, 7:30, 9:40 

IV: Greystoke: through Thurs., 
9:35 

V: Fri. the 13th, the Final Chapter: through 
Thurs., 1:30, 3:30, 5:20, 7:30, 9:30 

BROCKTON, Sack |-iV (963-1010) 

Route 57 

I: This Is Spinal Tap: through Thurs., 1:30, 3:30, 
5:30, 7:40, 9:40 

i: Children of the Corn: through Thurs., 1:40, 
3:40, 5:40, 7:30, 9:30 

i: Up the Creek: through Thurs., 1:30, 3:30, 
5:30, 7:30, 9:30; Sat. the 28th, no 7:30 show 
Sixteen Candies: Sat. the 28th, 7:30 

!¥: Police Academy: through Thurs., 1:20, 3:20, 
5:20, 7:20, 9:20 


1, 3:15, $:15, 7:20, 


1:30, 4:15, 7:15, 


BURLINGTON, General Cinema I-IV (272-4410) 
Route 128, exit 42 

|: Romancing the Stone: through Thurs., 1, 3:15, 
5:20, 7:30, 9:40 

it: Splash: through Thurs., 
9:40 

it: This Is Spinal Tap: through Thurs., 1:30, 3:30, 
5:30, 7:45, 9:45 

IV: Footloose: through Thurs., 1, 3:15, 5:20, 7:35, 
9:45 

Animal House: Sat. the 28th, midnight 
DANVERS, Sack |-Vi (593-2 100) 

Route 128, exit 24 

1: Children of the Corn: through Thurs., 1:30, 
3:20, 5:15, 7:20, 9:30; Fri., Sat., 11:20 show 

li: Moscow on the Hudson: through Thurs., 1 
3:15, 5:30, 7:45, 10; Fri., Sat., midnight show 

lil: This is Spinal Tap: through Thurs., 1, 2:40, 
4:20, 6, 7:45, 9:30; Fri., Sat., 11:40 show 

IV: House by the Cemetery: through Thurs., 
1:30, 3:30, 5:30, 7:45, 9:45; Fri., Sat., 11:30 show 
V: Fri. the 13th, the Final Chapter: through 
Thurs., 1:20, 3:30, 5:30, 7:40, 9:40; Fri., Sat., 
11:30 show 

Vi: Swing Shift: through Thurs., 1:30, 3:30, 5:30, 
7:45, 10:05; Sat. the 28th, no 7:45 show 
Sixteen Candies: Sat. the 28th, 7:30 

Rocky Horror Picture Show: Fri., Sat., 11:30 
DANVERS, Liberty Tree Mall (599-3122) 

Route 128, exit 24 

|: Romancing the Stone: through Thurs., 7:30, 
9:40; Sat., Sun. mats., 1:10, 3:10, 5:10 

i: Police Academy: through Thurs., 7:20, 9:30; 
Sat., Sun. mats., 1:15, 3:15, 5:15 

DEDHAM, Showcase 9 (326-2100) 

950 Providence St. 

|: Fri. the 13th, the Final Chapter: through Thurs 
Call for times. 

ll: Up the Creek: through Thurs. Call for times. 
i: Swing Shift: through Thurs. Call for times. 
IV: Children of the Corn: through Thurs. Call for 
times. 

V: Splash: through Thurs. Call for times. 

Vi: House by the Cemetery: through Thurs. Call 
for times. 


1, 3:15, 5:20, 7:30, 


Suburban cinemas 


Vil: Footloose: through Thurs. Call for times. 
Vit: Police Academy: through Thurs. Call for 
times. 

IX: Where the Boys Are: through Thurs. Call for 
times. 

FRAMINGHAM, General Cinema |-V! (235-8020) 
Route 9, Shopper's World 

I: Romancing the Stone: through Thurs., 1, 3:15, 
5:20, 7:30, 9:40 

lt: Police Academy: through Thurs., 
5:20, 7:30, 9:30 

il: Moscow on the Hudson: through Thurs., 1:30, 
4:15, 7:15, 9:30 

IV: Fri. the 13th, the Final Chapter: through 
Thurs., 1:30, 3:30, 5:20, 7:30, 9:30 
V: Swing Shift: through Thurs., 
7:20, 9:30 

Vi: lceman: through Thurs., 1, 3:15, 5:15, 7:20, 
9:30; Sat. the 28th, no 7:20 show 

Sixteen Candies: Sat. the 28th, 7:30 

Animal House: Sat. the 28th, midnight 
NATICK, Sack I-VI (237-5840) 

Route 9, opposite Shopper's Worid 

|: House by the Cemetery: through Thurs., 1:20, 
3:20, 5:20, 7:30, 9:30; Fri., Sat., 11:45 show 

i: This Is Spinal Tap: through Thurs., 1, 2:45, 
4:30, 6:15, 8, 9:45; Fri., Sat., 11:45 show 

iit: Footloose: through Thurs., 1:05, 3:15, 5:20, 
7:35, 9:45; Fri., Sat., 11:50 show 

IV: Children of the Corn: through Thurs., 1:10, 
3:10, 5:10, 7:30, 9:30; Fri., Sat., 11:45 show 

V: Splash: through Thurs., 1:15, 3:25, 5:30, 7:45, 
10 


1:15, 3:20, 


1, 3:15, 5:15, 


Rocky Horror Picture Show: Fri., Sat., 11:55 
Vi: Greystoke: through Thurs., 1, 3:15, 5:30, 7:45, 
10:05; Fri., Sat., midnight show 

NEWTON, Academy (332-2524) 

102 Beacon St., Newton Centre 

|: Broadway Danny Rose: through Thurs., 1, 2:40, 
4:20, 6, 7:40, 9:20 

i: lceman: through Thurs., 1:15, 3:15, 5:15, 7:15, 
9:15 

NEWTON, West Cinema (964-6060) 

1296 Washington St. 

|: Experience Preferred But Not Essential: all 


week, 7:30, 9:30; Sat., Sun. mats., 1:30, 3:30, 
5:30 

i: Fanny and Alexander: ali week, 8; Sat., Sun. 
mats., 1, 4:30 

i: Rear Window: through Thurs., 
Sat., Sun. mats., 1:45, 4 

Zelig: starts Fri. Call for times 
PEABODY CINEMA (599-13 10) 
North Shore Center 

|: Greystoke: through Thurs., 
9:35 

lt: Footloose: through Thurs., 1, 3:15, 5:20, 7:35, 
9:45 

i: Splash: through Thurs., 
9:40 

Animal House: Sat. the 28th, midnight 
REVERE, Showcase Cinema (286-1660) 

Route 1 and Squire Road 

|: Fri. the 13th, the Final Chapter: through Thurs. 
Call for times. 

ll: Splash: through Thurs. Cail for times. 

il: Terms of Endearment: through Thurs. Call for 
times. 

IV: Footloose: through Thurs. Call for times. 


7:15, 9:30; 


1:30, 4:15, 7:15, 


1, 3:15, 5:20, 7:30, 


V: Children of the Corn: through Thurs. Call for 


times. 

Vi: Police Academy: through Thurs. Call for 
times. 

Vil: Greystoke: through Thurs. Call for times. 
Vill: House by the Cemetery: through Thurs. Call 
for times. 

IX: Moscow on the Hudson: through Thurs. Call 
for times. 

X: Swing Shift: through Thurs. Call for times. 
SAUGUS, General Cinema (321-1345) 

Route 1 

1: Romancing the Stone: through Thurs., 1, 3:05, 
5:10, 7:20, 9:30 

ll: This is Spinal Tap: through Thurs., 1:30, 3:30, 
5:20, 7:30, 9:30 

Animal House: Sat. the 28th, midnight 
SOMERVILLE, Sack Assembly Sq. (628-7000) 
35 Middlesex Ave. 

|: Romancing the Stone: through Thurs., 12:55, 
3:10, 5:25, 7:40, 9:55; Fri., Sat., midnight show 
ll: Splash: through Thurs., 12:50, 3, 5:10, 7:20, 
9:40 

Rocky Horror Picture Show: Fri., Sat., midnight 
it: Fri. the 13th, the Final Chapter: through 
Thurs., 12:45, 2:35, 4:25, 6:15, 8:05, 9:55; Fri., 
Sat., 11:55 show 












IV: This te Spinal Tap: through Thurs., 1:05, 2:55, 
4:45, 6:35, 8:25, 10:15; Fri., Sat., midnight show 
V: Children of the Corn: through Thurs., 12:55, 


2:45, 4:35, 6:25, 8:15, 10:05; Fri., Sat., 11:55 
show 
Vi: Footloose: through Thurs., 1:45, 3:45, 5:45, 


7:55, 10; Fri., Sat., midnight show 

Vil: Moscow on the Hudson: through Thurs., 1 
3:15, 5:30, 7:45, 10; Fri., Sat., 12:05 a.m. show 
Vili: leeman: through Thurs., 1:20, 3:20, 5:20, 
7:35, 9:35; Fri., Sat., 11:40 show; Sat. the 28th, 
no 7:35 show 

Sixteen Candies: Sat. the 28th, 7:30 

IX: Greystoke: through Thurs., 12:30, 3, 5:25, 
7:50, 10:15; Fri., Sat., 12:30 a.m. show 

X: House by the Cemetery: through Thurs., 
12:45, 2:40, 4:35, 6:30, 8:25, 10:20; Fri., Sat., 
12:15 a.m. show 

Xk: Swing Shift: through Thurs., 1:15, 3:15, 5:15, 
7:30, 9:45; Fri., Sat., 11:40 show 

Xi: Police Academy: through Thurs., 1, 2:50, 
4:40, 6:30, 8:20, 10:10; Fri., Sat., midnight show 
SOMERVILLE, Somerville (625-108 1) 

55 Davis Sq., West Somerville 

D.0.A.: Rite of Passage: Sat. the 28th, 4:15, 7:45 
The Decline of Western Civilization: Sat. the 
28th, 6, 9:30 

It’s Alive: Sat. the 28th, midnight 

STONEHAM, General Cinema | & II (438-4050) 
Routes 128 and 28 

|: Terms of Endearment: through Thurs., 7, 9:25; 
Sat. mat., 2; Sun. mats., 2, 4:30 

i; Against All Odds: through Thurs., 7, 9:30; Sat 
mat., 2; Sun. mats., 2, 4:30 

WALTHAM, General Cinema | & |! (890-1064) 
477 Winter St. 

I: Terms of Endearment: through Thurs., 7, 9:25; 
Sat. mat., 2; Sun. mats., 2, 4:30 

I; Against All Odds: through Thurs., 7, 9:30; Sat. 
mat., 2; Sun. mats., 2, 4:30 

Animal House: Sat. the 28th, midnight 
WOBURN, Showcase (933-5 138) 

Main Street, Middlesex Canal Park 
|: Moscow on the Hudson: through Thurs. Call 
for times 
ll: Children of the Corn: through Thurs. Call for 
times. 
iit: Swing Shift: through Thurs. Call for times 
IV: Greystoke: through Thurs. Call for times. 
V: Fri. the 13th, the Final Chapter: through 
Thurs. Cail for times. 
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inemas 


606 Comm. Ave., Boston 424-1500 
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Staring JOHN CLEESE DENIS QUILLEY 
MICHAEL ELPHICK SIMON JONES JOE 

Wnter PETER NICHOLS Music DENIS 
Producer SIMON RELPH Executive Producers GEORGE HARRISON and DENIS 0 BRIE’. 


tw shears 


1:15, 3:00, 4:45, 6:35, 8:20, 10:15 


kKwakKk * 
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— David Brudnoy, TAB NEWSPAPERS 









MELIA JOHIN STANDING anc NICOLA PAGETT 
KING Dwector MICHAEL BLAKEMORE 


1963 manmade are 198° Parmer an QR Hows 
CLABES 







Friday. May 4 & Saturday, May 5 


SCRUBBERS 


~ Sunday, May 6 & Monday. May 7 


A BIGGER SPLASH 


‘BOSTON PREMIERE 
GAY & LESBIAN FILM FESTIVAL 


Friday, May 4 Through 





May 24 
















FEMALE 


Thursday 


~ friday. May 4 


(Contession 


Sunday, May 





Tuesday, May 8 


PINK FLAMINGOS | 
DESPERATE LIVING 


Wednesday, May 9 


CALL HER SAVAGE 
Busby Berkeley's 
THE GANG'S ALL HERE 
Bugs Bunny in 


WATER, WATER 
EVERY HARE : “- 


THE DEPUTY 


THE TROUT 







TROUBLE 









May 10 






4 & Siierchins May 12 


s Of A Congressman) 


13 & Mondoy. May 14 








Tuesday, May 15 & Wednesday. May 16 


_INVITATION AU VOYAGE 


MYRA BRECKENRIDGE 


Sunday. May 20 & Monday. May 214 


CONVERSATION PIECE 


FOX AND HIS FRIENDS 


A BIGGER SPLASH 


QUERELLE 


The uncut, original 
English language version 








Thursday, May 17 


BEYOND THE VALLEY 
OF THE DOLLS 


Friday, May 18 & Saturday. May 19 
ERNESTO 


* Special Late Show of « 


THUNDERCRACK 


A WOMAN CALLED EVE 


Tuesday. May 22 


DEATH IN VENICE © 


‘Nipdneiaes May 23 





_ SLOW ATTACK 


Neaschdaee head 24 



















Isabelle Hup 
seduces every 














Carrie Rickey 











1:45. 4:30, Gi 10:10 — 
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Jay Carr 


0 Ay ISLAND ALIVE 


BOSTON GLOBE 


“ERGOT... 


that moves.” 


BOSTON HERALD 


1:25, 3:25, 
5:30, 7:45, 9:50 


“heh k kk” 


David Brudnoy 
TAB NEWSPAPERS 
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” ee a sini TAP’ 1S ONE 
OF THE YEARS FUNNIEST FILMS. 
ROCK FAN OR NOT DON'T MISS IT!” 


Michael Blowen 
Boston Globe 
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Film strips 








compiled by Owen Gleiberman 











MOVIE OF THE WEEK: The Bounty (1984). Dino De Laurentiis is at it again — 
revamping the classics, that is. In 1976 it was King Kong, and now he’s given us a lavish 
remake of Mutiny on the Bounty, with a soundtrack by Vangelis and with Mel Gibson as 


Fletcher Christian 


(the role played by Clark Gable and Marlon Brando in the previous 


versions) , the first officer who leads a mutiny during an 18th-century voyage from England 
to the South Seas and falls in love with a beautiful Tahitian princess. Anthony Hopkins is 
Captain Bligh, Laurence Olivier is Admiral Hood, Edward Fox is Captain Greetham, and 
newcomer Tevaite Vernette is the princess Mauatua. Roger Donaldson directed, from a 
Robert Bolt screenplay. Opens Friday, May 4, at the Cheri and the Harvard Square, and 


in the suburbs 








& 


* *&'2 AGAINST ALL ODDS (1984). Jeff 
Bridges gives one of his best performances 
as Terry Brogan, a professional football 
player who agrees to play private detective 
for an old friend (James Woods) by going 
down to Mexico and locating the friend's 





runaway lover (Rachel Ward). Updating 
the 1947 film noir Out of the Past, director 
Taylor Hackford (An Officer and a Gentle- 
man) has come up with a romantic thriller 
that incorporates high-velocity chase 
scenes, a subplot about LA real-estate 
swindies, and a “steamy Hollywood ro- 
mance,"’ with Bridges and Ward rolling 
around in the Mayan ruins. The movie is like 


a canny bestseller: it may have some 
niggling contrivances, but it also leaves you 
feeling satiated in a way that most of 
today’s cut-and-paste entertainments do 
not. James Woods is smarmy and mean as 
the nightclub owner who'll do anything to 
get what he wants. Beacon Hill, Allston, 
suburbs. 

*& & KX APOCALYPSE NOW (1979). Fran- 
cis Coppola's epic is a hallucination of the 
Vietnam War — Vietnam as the ultimate 
trip. The effect is so vivid and unnerving that 
it almost doesn’t matter if the film's story is 
messy, its acting variable, and its script 
(especially Michael Herr’s “‘hardboiled”’ 
narration) downright trashy. The best 
things in it are the flabbergasting battle 
sequences, in which Coppola forges a 
nightmare beauty out of sheer destruction. 
With Martin Sheen, Marlon Brando, and 
Robert Duvall. Harvard Square. 

& kK KATLANTIC CITY (1981). Louis 
Malle directed this droll, sweet-spirited film 
about a courtly-looking numbers runner 
(Burt Lancaster) who stumbles onto a 
cache of stolen cocaine and begins to 
squire his neighbor (Susan Sarandon) 
around town, living out his dreams of being 
a big-wheel gangster. The story is slight and 
rather precious, but Malle’s affectionate 
sensibility turns it into a grand movie — one 


that sees the fulfillment of even the junkiest 
dreams as a sort of miracle. There is such 
depth of feeling in Lancaster's rueful 


performance that his petty lusts and heart- 
aches come to seem unimaginably rich 
From a screenplay by John Guare. Somer- 


ville Theatre 


* * *X BABY, IT’S YOU (1983). Working 
from a conventional punk-meets-deb ro- 
mance, writer/director John Sayles: fash- 
ioned a movie full of charm and insight, a 
story of two characters who've spent their 
lives honing their acts. Jill (Rosanna 
Arquette) is a well-heeled Jewish debutante 
who dreams of becoming a Broadway star; 
Sheik (Vincent Spano) is a glamorous 
street kid who models himself on Sinatra but 
can't sing a lick. The two become an item, 
but like everyone else in the movie they 
don't communicate — they audition for 
each other. Sayles is a delicate satirist who 
can nudge behavior into absurdity. He 
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observes the pair's role playing with a 
poignant eye, and the result is an extremely 
deft comedy of manners. Somerville 
Theatre. 

*&*%2LA BALANCE (1982). A French 
thriller with an American touch — it takes 
Eastwood-inspired ‘‘super cops’’ and plops 
them into the picturesque criminal milieu of 
something like Bob le flambeur. A police 
inspector is in need of a new informer, so he 
picks a potential rat from an old file, a down- 
on-his-luck hood (Philippe Léotard) who's 
living with a prostitute (Nathalie Baye) ; the 
movie is about the havoc wreaked upon 
these two by the demands of the cops. 
American-born Bob Swaim directs with a 
flashy, hand-held technique that is better 
suited to the action scenes than to the 
romantic finale; even so, the juxtaposition of 
sentimental content and razzle-dazzle form 
is very entertaining. Somerville Theatre. 
**xLE BEAU MARIAGE (1982). The 
second in Eric Rohmer’s series of Comedies 
and Proverbs is the oddly lackluster story of 
an eager self-improver — a young woman 
(Béatrice Romand) who doggedly, foolish- 
ly pursues a successful young lawyer, not 
because she loves him but because she’s 
convinced he would make a good husband 
At first, you're amused by her manipu- 
lations, but it's hard to be charmed by a 
character whose dominant qualities appear 
to be perversity and self-deception. Like his 
heroine, Rohmer grabs a bad idea and 
refuses to let go. Harvard Square 

LE BEAU SERGE (1958). Claude Chabrol’s 
first film, and a breakthrough for the French 
New Wave in its use of actual locations and 
unknown actors. Jean-Claude Brialy plays a 
young Parisian who returns to his native 
village to discover that his closest boyhood 
friend (Gérard Blain) has become a 
drunkard. Cinematography by the great 
Henri Decae. French Library. 

BREAKIN’ (1984). Low-budget dance mu- 
sical about a pair of LA break dancers who 
try to take the mainstream dance world by 
storm. Directed by Joel Silberg. Beacon Hill. 
* X BRING ME THE HEAD OF ALFREDO 
GARCIA (1974). Sam Peckinpah veers 
close to self-parody in this ludicrous tale of 
an American piano player (Warren Oates, 
at his most grizzled) traipsing through 
Mexico with the bundled, rotting head of an 
assassinated hombre. Peckinpah is trying 
for gruesome black comedy, but the story is 
so farfetched and meandering that you 
don't know whether to laugh or yawn 
Featuring the usual climactic bloodbath 
Rear Window at the Modern Times Café. 


c 


COMEDIENNE (1983). The story of two 
New York women who try their hand at 
standup comedy. Directed by Katherine 
Matheson. Copley Place, Orson Welles. 














* *& XA DAY AT THE RACES (1937). The 
beginning of the Marx brothers’ long 


downhill slide at MGM Studios — though 
this film boasts its share of classic bits. 
Groucho is Dr. Hackenbush, a veterinarian 
engaged to treat the hypochondriacal 
Margaret Dumont. The final ‘Who Dat 
Man?"’ number, with Harpo gallivanting 
through a black ghetto like the Pied Piper of 
Shantytown, represents one of the most 
appalling lapses in taste in Hollywood 
history. Harvard Square. 

* *& KX THE DECLINE OF WESTERN CiVv- 
LIZATION (1981). Penelope Spheeris's 
remarkable documentary on the Los An- 
geles hardcore punk scene is a scary, 
almost morbid contemplation of ugliness 
and despair, a movie that makes the punk 
spectacle at once horrifying and hypnotic 
Interspersing interviews with concert foot- 
age, Spheeris introduces us to bands like 
Black Flag, the Germs, Catholic Discipline, 
and Fear, and the effect is like descending, 
circle by circle, into a cultural inferno. Few of 
these performers can play their instruments 
or carry a tune, but their violent gatherings 
aren't concerts so much as California tribal 
rites. Somerville Theatre. 

*&*kXTHE DEER HUNTER (1978). Up 
through its famed Russian Roulette se- 
quence, one of the most harrowing action 
episodes in movie history, Michael Cimino's 
saga of three Pennsylvania steelworkers 
who carry their ‘‘one clean shot’’ notions of 
manliness into Vietnam is a powerful look at 
how the myth of the American hero was 
tarnished by the war it helped foster. But 
Cimino falters on the follow-through. Robert 
De Niro’s marksman is strong, silent, and 
utterly inscrutable, and when he returns 
home from 'Nam, the movie's ambivalence 
turns to confusion. We never get inside the 
character — and that’s where the director 
keeps trying to lead us. As the woman 
who's devoted to both De Niro and his best 
friend (Christopher Walken), Mery! Streep 
gives her purest, most moving performance 
Harvard Square. 

%& & KX DIVA (1982). Making his début as a 
director, Jean-Jacques Beineix created this 
mad, frothy swirl of French and American 
fantasies and in-jokes. Jules (Frédéric 
Andrei), the 18-year-old hero, is a shy, 
skinny Parisian postal messenger who 
secretly records a concert by the diva he 
adores — a Statuesque black American 
soprano — and finds himself pursued by a 
colorful assortment of cops, record pirates, 
and thugs. The movie is half thriller and half 
whimsy, a flashy, glamorous joke on 
moviemaking, and a thorough delight. 
Copley Place. 

% *%'2D.0.A.: A RIGHT OF PASSAGE 
(1981). Just about your only chance to see 
the Sex Pistols on film — and it's a 
spectacle that lives up to its mythic 
reputation. Lech Kowalski’s rag-tag docu- 
mentary is ostensibly a look at the British 
punk scene of the late ‘70s, but most of it is 
devoted to Johnny Rotten and Co., who 
prove a charismatic quartet indeed. High- 
light of the movie: a five-minute chat with 
Nancy Spungen and her cuddly boyfriend 
Sid Vicious (who's so strung out he falls 
asleep right in front of the camera). 
Somerville Theatre. 
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*& KEDUCATING RITA (1983). Micnael 
Caine gives a witty moving performance in 
the film version of Willy Russell's play about 
a jaded English professor who unveils the 
joys of literature to the brassy young 
cockney woman (Julie Walters) he's as 
signed to tutor. Indeed, Caine is so good he 
almost makes you forget what a piece of 
drivel the play is. The hollow clink of Willy 
Russell's one-liners veers dangerously close 
to Neil Simon, and the way Russell pays lip 
service to the healing powers of great 
literature is insufferable. In the end, he 
upholds the hoity-toity image of education 
as something that ennobles the masses 
Lewis Gilbert directed. Exeter 

*& & & *kB2 (1963). Federico Fellini's hyp- 
notic autobiographical fantasy explores the 
internal and external worids of a famous film 
director who reaches the crisis of middle 
age as he plans his next project. Marcello 
Mastroianni, playing a film director very like 
Fellini, manages wit and a boyish jubilance 
Anouk Aimée is stylish as Mastroianni’s 
long-suffering wife, and Claudia Cardinale is 
a vision of loveliness as his dream girl. Rear 
Window at the Brookline Arts Center 


F 


FRIDAY THE 13TH — THE FINAL 
CHAPTER (1984). Have they no shame? In 
the fourth entry in Hollywood's bloodiest 
series, our old pal Jason returns to Crystal 
Lake to dispose of a fresh crop of 
teenagers. Directed by Joseph Zito. Beacon 
Hill, Circle, suburbs 


*%&2GREYSTOKE: THE LEGEND OF 
TARZAN, LORD OF THE APES (1984). In 
this expensive, socially conscious version of 
the Tarzan legend, director Hugh Hudson 
(Chariots of Fire) treats Edgar Rice Bur- 
roughs's grand piece of pulp as though it 
were high tragedy and ends up draining it of 
entertainment value. The gifted French 
actor Christopher Lambert plays John 
Clayton, the seventh Earl of Greystoke, who 
is orphaned in Africa, adopted by a family of 
apes, and then brought back to Scotland, 
where he attempts to resume his rightful 
place in society. Burroughs’s story retains 
some of its magic during the jungle scenes, 
but once we reach the Greystoke manor, 
and Hudson begins to look for higher 
meaning in Clayton's faux pas at the dinner 
table, the excitement dribbles away 
Charles, Circle, suburbs 


HARDBODIES (1984). The story of three 
middle-aged men searching for “‘hard- 
bodies" (/.e., shapely girls) on the Cali- 
fornia beaches. Directed by Mark Griffiths 
Pi Alley, suburbs 























*& & &'AICEMAN (1984). Fred Schepisi's 








story of a 40,000-year-old Neandertt 
found preserved in a glacier is a mesmeriz 
ng piece of science faction an amaigar 
of research, imagination, and mysticism 
that's at once funny, touching, scary, and 
dreamily beautiful. The scientists (led by 
cryobiologist Lindsay Crouse) want to take 
the Iceman apart for study purposes, but an 
earnest young anthropologist (Timothy 
Hutton) feels they shouidn't treat their find 
aS a Specimen. This head vs. heart argu- 
ment is a touch schematic, but Schepisi has 
grounded it in surgically sharp images: you 
feel that you too are unearthing clues to 
human origins. As the Iceman, John Lone 
makes one of the most astonishing débuts 
in movie history. His physical ebullience 
recalls the young Toshiro Mitune, and he 
has the histrionic power to bring an 
audience inside the character's forbidden 
head. Cheri, Academy, suburbs 

* *xIN HEAVEN, THERE IS NO BEER 
(1984). If you've been dying to learn about 
the history of polka music in America, then 
this is the movie for you. In his latest 
jocumentary, Les Blank takes a free- 
wheeling tour of some of the country's polka 
hot spots, where crowds of middle-agers 
(and-a few adventurous young folk) gather 
yn the dance floor to clomp-clomp-clom¢ 
their troubles away. Blank celebrates the 
rituals and personalities with his usual 
exuberance, but even under his hearty gaze 
the polka culture seems no more transport- 
ng than it ever did on your local TV channel 


Copley Place 


*& kk KXTHE LADY VANISHES (1938). 
Alfred Hitéhcock’s wickedly clever amuse 
ment about a little old lady (Dame May 
Whitty) who disappears from a moving 
train, the friendly young couple who set out 
to find her, and the dastardly spies who 
chase after all of them. The movie is full of 
wonderful tricks, and it boasts one of the 
Master's most appealing romantic pairings 
Michael Redgrave and Margaret Lockwood 
Coolidge Corner 











THE MAN WHO KNEW TOO MUCH 
(1956). Alfred Hitchcock’s remake of his 
own 1934 kidnap thriller is the latest of the 
five long-withheld Hitchcock films to be 
rereleased. James Stewart and Doris Day 
costar. Copley Place, Brattle 

**'%2MOSCOW ON THE HUDSON 
(1984). As Viadimir lIvanoff, a Russian 
saxophone player who defects to the United 
States during a stop at Bloomingdale's, 
Robin Williams gives his first convincing 
screen performance. Spouting a full crop of 
whiskers and stooping ever so slightly to 
give himself a weary, East-European-blues 
look, Williams makes Viadimir an eager, 
forthright fellow whose chief charm is his 
ability to adapt to his surroundings. Up 
through the poignant and hilarious defec- 
tion scene, this new comedy by Paul 
Mazursky is a magical little balancing act 
But when Viadimir tries to make a life for 
himself in his new country, all Mazursky can 
do is fill the screen with lovable ethnics and 





bamboozle us with a lot of cheery homilies 
about ‘‘freedom."' Trying to portray New 
York as the ultimate melting pot, the 
director ends up turning himself into Nor- 
man Lear. Cheri, Circle, suburbs 

A MUSICAL PASSAGE (1984). A docu- 
mentary about the Soviet Emigré Orchestra 
Directed by Jim Brown. Coolidge Corner 
* & MY BEST FRIEND’S GIRL (1984). In 
this, Bertrand Blier's latest comedy, the 
)tfhand outrageousness of his Going Places 
and Get Out Your Handkerchiefs gives way 
to a kind of calculated sexual whimsy as he 
trots out the familiar triad of two inseparable 
buddies who end up sharing the same 
woman. Pascal (Thierry Lhermitte) is a 
rangy, handsome ski Dum who picks up a 
sexy dish named Viviane (Isabelle Hup- 
pert); she loses no time seducing his best 
friend, who as played by the scowling, pear- 
shaped French comic Coluche is like Woody 
Allen trapped inside the body of John 
Belushi. The playful insolence of the setup is 
unmistakably Blier, but what's missing is 
any trace of the sweetness or animal 
desperation that made the director's earlier 
work SO memorable. Isabelle Huppert 
scampers through the movie in a variety of 
Frederick’s-of-Hollywood numbers and 
to her credit still manages to give a Sly 

\dulated performance. Nickelodeon 





*& & & KNEVER CRY WOLF (1983). In his 
second film, director Carroll Ballard has 
gone his splendid The Black Stallion one 
better: he’s wedded his artist's eye view of 
the natural landscape to an inspiring story 
of survival and self-discovery. On the 
surface, this, is an old-fashioned, Dis- 
neyesque nature yarn about a mild-man- 
nered Canadian biologist (played by 
Charlies Martin Smith — Terry the Toad in 
American Graffiti) who takes a sclitary 
voyage 300 miles into the Arctic wilderness 
to study the behavior of wolves. Ballard lets 
his Camera drink in the grandeur of the 
looming Northern landscapes, but he’s also 
a superb storyteller who wants us to 
question our conventional notions of man's 
relationship to nature. Galeria 
*& *& XNIGHT AND THE CITY (1950). In 
this idiosyncractic film noir set in the back 
alleys and cheap nightclubs of London, 
Richard Widmark plays Harry Fabian, a 
two-bit shill whose dreams of making it big 
and him in trouble when he tries to break 
nto the city’s crooked wrestling racket. The 
vi€ Is a little too scattershot for its own 
J00d, but it has scenes of feral power, and 
Widmark is nothing short of astonishing. His 








Harry Fabian is a mask of self-confidence 
and tinhorn bravery, but in between the 
smarmy, ingratiating smiles you can see a 
rabid fear and insecurity that seem to erupt 


naturally from the actor's psyche. With 


Herbert Lom: directed 
Nickelodeon 


*& & & KA NIGHT AT THE OPERA (1935). 


Although saddied with 


nterludes (featuring spunky Kitty Carlisle 
and fey Allan Jones) and a bland musical 
score (highlighted by the awesomely icky 
Cosi Cosa'’), the first 
Brothers’ MGM films remains one of their 
best, not to mention one of the greatest 
comedies ever made Among its classic 
moments are the famous stateroom scene 
and the final dismantling of // trovatore — 
perhaps the quintessential comedic assault 
on Western civilization. Harvard Square 








* *& XPAULINE AT THE BEACH (1983). 
Eric Rohmer's sunny erotic comedy about 
Ix attractive vacationers who meet on the 
beach and go through several days of 
The movie is as in 
tted as a Moliére farce, 
camouflages the elaborate story 
Continued on page 38 
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New England Women in Film and Video present 


THE DOROTHY ARZNER 
FILM FESTIVAL 





April 27—May 3, 1984 


Sack Cinema, Copley Place, Boston 





A Festival of New and Classic Films to Celebrate the Achievement of Women in Cinema 





Gala 


A special evening gala marks the opening of 
THE DOROTHY ARZNER FILM FESTIVAL 


A champagne reception at the Copley Plaza Hotel 
and private screening of Dorothy Arzner’s classic 
film CHRISTOPHER STRONG, starring Katherine 
Hepburn, will be followed by a buffet supper at 
the Copley Plaza. 

Hosting this celebration are New England Women 
in Film and Video, together with Festival 
Sponsors Mary Lou Crane of the Massachusetts 
Film Bureau and Stephen Mindich of the Boston 
Phoemix, Special guests of honor at the Gala will 
be directors Lee Grant, Lynne Littman, and 
Barbara Kopple. Their films, TELL MEA 
RIDDLE, TESTAMENT and HARLAN COUNTY 
U.S.A. are being featured during the Festival 


A limited number of tickets are available to 
attend the opening Festival Gala. Ticket price is 
$50. and is a tax-deductible contribution to WIFV 
For further information, call (617) 424-1958 


Program 
FRIDAY, APRIL 27 








10:15 am, 12:15, 2:15, 4:15 pm 
6:30, 8:45 pm (Filmmaker will be present) 


Testament (1983) 

Directed by Lynne Littman. 

Actress Jane Alexander 

has been nominated for an Academy Award this 
year for her role as a wife and mother who must 
come to terms with the unthinkable crisis of 
nuclear devastation. 90 minutes 





SATURDAY, APRIL 28 _ 





10:00, 11:45 am 


Children’s Film Festival 

Eight delightful children's films make up this 
excellent alternative to Saturday morning 
cartoons 91 minutes 


1:30 pm (Filmmakers will be present) 


You Are Free (Ihr Zent Frei) (1983) 
Produced and Directed by Ilene Landis and 

Dea Brokman. 

YOU ARE FREE, nominated this year for an 
Academy Award for Best Documentary Short, is 
the moving account of concentration camp 
liberators. 20 minutes 


Eight Minutes to Midnight (1981) 
Produced and Directed by Mary Benjamin with 
Susanne Simpson and Boyd Estus. 

Nominated for an Academy Award in 1981, 
EIGHT MINUTES TO MIDNIGHT is a docu- 
mentary portrait of pediatrician, author and 
activist Dr. Helen Caldicott. 60 minutes 


3:30 pm 
CRITICS CHOICE: Jay Carr Boston Globe 


San Francisco (1936) 

Written by Anita Loos. 

Jay Carr will be present this afternoon to intro- 
duce a great movie by Hollywood's witty jazz-age 
screenwriter, Anita Loos. SAN FRANCISCO, 
written by Loos and directed by W.S. Van Dyke II, 
Stars Jeanette MacDonald, Clark Gable, Spencer 
Tracy and the 1906 San Francisco earthquake. 
Current disaster films pale next to this genuine 
item. 115 minutes, 


6:30, 10:00 pm 


Born In Flames (1983) 

Directed by Lizzie Borden. 

BORN IN FLAMES takes us in new directions- 
mixing a realistic urban look with politics and 
science fiction. In a future America, a women’s 
army tries to take over the media in an attempt 
to gain the equality that revolution promised 
but never delivered. 90 minutes. 

8:15 pm 

Smithereens (1982) 

Produced, Directed and Co-written by Susan 
Seidelman. 

Susan Scidelman's SMITHEREENS is a contem- 
porary tale of restless youth, scored to a new-wave 
pulse and set in the jolting, gritty cityscape of 
New York's Soho. The heart of the movie is 19 
year old Wren, a bold, bad-girl heroine, filled with 
“exuberance, cunning, and an overriding need to 
escape the New Jersey suburb that has suffocated 
her mother and married sister."’ (Carrie Rickey, 
American Film). 90 minutes. 


SUNDAY, APRIL 29 





Tribute to Dorothy Arzner 


1:30 am 
Croissants and Coffee at Au Bon Pain, Copley 
Place with Midge Mackenzie and Gerald Peary 


12:30-3:45 pm 


Dorothy Arzner Seminar 

With Midge Mackenzie and Gerald Peary 
Screening and discussion of Dorethy Arzner films 
CHRISTOPHER STRONG AND DANCE GIRL 
DANCE. 


A Festival Tribute to Dorothy Arzner 


Pioneer director Dorothy Arzner made her first 
feature film in 1927 for Paramount Pictures. The 
first woman member of the Directors Guild of 
America, Arzner’s career spanned nearly two 
decades, during which she directed a total of 
seventeen features for the major studios in Holly 
wood—MGM, Columbia, RKO and Paramount 


Much of .Arzner's reputation as a director is based 
on her ability to realize brilliant performances 
from her actors, which established her as a “Star 
maker"’. During her career, Dorothy Arzner 
directed Clara Bow, Claudette Colbert, Joan 
Crawford, Katherine Hepburn, Rosalind Russell, 
Maureen O'Hara, Lucille Ball and Merle Oberon 
A special feature of THE DOROTHY ARZNER 
FILM FESTIVAL will be a series of programs 
which celebrate the vision, wit and wisdom of 
Dorothy Arzner 


On Sunday, April 29, at 11:30 am, you are 
invited to join Gerald Peary, film critic and con 
tributing editor to Amencan lilm, and Festival 


Director Midge Mackenzie for croissants and 
coffee at Au Bon Pain, Copley Place, prior to 

the screening. Gerald Peary and Midge Mackenzie 
will screen and discuss CHRISTOPHER STRONG, 
produced by David O. Selznick for RKO in 1932, 
in which Arzner cast the relatively unknown 
Katherine Hepburn in her first starring role, and 
DANCE GIRL DANCE starring Lucille Ball and 
Maureen O'Hara (1942, RKO) 

*Ticket price for this Tribute to Dorothy Arzner 
is $5.00, Program time is 12:30 to 3:45 pm. The 
cost of brunch at 11:30 is not included 





oat hh 











On Thursday, May 3, at 6:30 pm, film critic 
Carrie Rickey from the Boston Herald 

and frequent contributor to the Village Voice and 
American film, will screen and discuss NANA, 
directed by Dorothy Arzner for the legendary 
Sam Goldwyn in 1934 

Thursday, May 3, three Arzner classics 
CHRISTOPHER STRONG, DANCE GIRL DANCE 
and NANA will be screened 





Christopher Strong (1932) 

Directed by Dorothy Arzner. 

Katherine Hepburn is featured in her first major 
role as a strong-willed, world-champion aviatrix, 
seduced by co-star Colin Clive into giving up her 
career. Her last, riveting moments of high altitude 
defiance offer a gripping look at Hepburn’s raw 
talent and the force and insight of Arzner's 
vision. 72 minutes 


Dance Girl Dance (1940) 

Directed by Dorothy Arzner. 

Arzner tapped Lucille Ball's inimitable comic 
talent and propelled her to stardom with this 
fast-paced comedy of friendship and rivalry 
between a burlesque queen (Ball) and her 
ballerina roommate (Maureen O'Hara). A real 
surprise and wonderful fun. 88 minutes 


4:00 pm 
Smithereens 
6:30 pm (Filmmaker will be present) 


Comedienne (1983) 

Directed by Katherine Matheson. 

Two women, Zora Rasmussen and Chery! Klein 
venture into the world of stand-up comedy in 
the Big Apple—one rising, one floundering, both 
struggling and hoping. A funny-sad movie about 
being funny. 86 minutes. 


8:45 pm — Double Bill 


Girlfriends (1977) 

Produced and Directed by Claudia Weill, 
Screenplay by Vicki Polon. 

GIRLFRIENDS is a spirited portrait of two 
women, a photographer and a writer, piloting 
their friendship through the tricky waters of 
small changes. new loves, and old loyalties 
88 minutes. 


The Dozens (1980) (Filmmaker will be present) 
Produced and Directed by Christine Dall and 
Randall Conrad. 

Grand Prize Winner (Best Dramatic Feature) at the 
1982 U.S. Festival, THE DOZENS is a portrait of 
Sally at 21—a scrappy young woman in trouble 
with the law. Just out of jail, and armed with a 
certain wry humor, Sally sets out with spirit and 
determination to forge a new life for herself and 
her little girl, 78 minutes. 





MONDAY, APRIL 30 | 





10:15 am, 4:15 pm 

Martha Clarke: Light and Dark 

Light Coming Through: A Portrait of Maud Morgan 
Glass Gardens 

Portrait of a Woman with Tomatoes 

12:15 pm 

Betty Tells Her Story 

Lulu In Berlin 2:15 pm 

Vis A Vis Christopher Strong 


6.30 pm (Filmmakers will be present) 


Betty Tells Her Story (1973) 

Produced and Directed by Liane Brandon. 
“Betty's story is simple: She was invited to a 
fabulous ball, bought a marvelous dress, modeled 
it for her friends who thought it was gorgeous 


and then. * (Library Monthly). 20 minutes 


Lulu In Berlin (1984) 
Produced and Directed by Susan Woll and 
Richard Leacock. 


Legendary silent screen star, Louise Brooks, 
speaks about her life and career. This documen- 


tary sparkles with lively commentary about her 
contemporaries, Pabst, Dietrich, Garbo, Leni 
Riefenstahl and about Germany on the eve of its 
catastrophic descent into Nazism. 50 minutes 
Vis A Vis (1982) 
By Karen Aqua. 

A self-reflexive animation depicting the duality 
of an individual torn by conflicting desires 


12 minutes 


8:30 pm (Filmmakers will be present) 


Martha Clarke: Light and Dark (1981) 
Directed by Joyce Chopra. 

Joyce Chopra subtly captures dancer Martha 
Clarke's imaginative sources and the creative 
process by which she develops four new dance 
pieces. Clarke is totally absorbing to watch 

54 minutes 


Light Coming Through: A Portrait 


of Maud Morgan (1981) 

Produced by Nancy Raine, Co-Directed by 

Nancy Raine and Richard Leacock. 

\ beautifully spirited portrait of American painter 
Maud Morgan, living and working in Cambridge at 
21 minutes 


age 78 


Glass Gardens (1982) 

By Lisa Crafts. 

Lisa Crafts tackles a high-minded symbolic theme 
in this animated piece-—the hope for creative 
regeneration in a blighted world, 6 minutes 


Portrait of AWoman with Tomatoes 
By Julie Zammarchi. 

A freewheeling fantasy of a bag lady's revenge 
3 minutes 


10:30 pm 
The Dozens 


TUESDAY, MAY 1 


10:15 am, 2:15 pm 12:15 pm 
Joe and Maxi Nana 


4:15 pm 
Harlan County, U.S.A. 


6:30 pm 


Joe and Maxi (1978) 

Produced by Maxi Cohen, Co-Directed by 

Maxi Cohen and Joel Gold. 

“Traditional Hollywood movies are always trying 
to create characters as real as JOk AND MAXI 
but they never do We follow the daughter as 
she asks her stubborn father questions as he 
intimidates her Their family becomes our 
family We change our opinion of each person 
many times A story about a self-made man 
and his children who desperately want to make 
themselves into people as strong as their father 
(Gene Siskel, Chicago Tnbune). 81 minutes 


8:00 pm (Filmmaker will be present) 
NEW ENGLAND PREMIERE 


Mississippi Triangle (1983) 

Produced and Co-Directed by Christine Choy 

with Worth Long and Allan Siegel: 

Christine Choy is recently back from The Berlin 
Film Festival and will be present at this screening 
A provocative portrait of life in the legendary 
Mississippi Delta region—a place where immense 
wealth exists side by side with devastating poverty 
110 minutes 


10:30 pm 


Harlan County, U.S.A. (1976) 

Produced and Directed by Barbara Kopple. 

4 landmark film, HARLAN. COUNTY, U.S.A 
won the Academy Award in 1976 and went on to 
become one of the most popular and critically 
acclaimed documentaries of the decade. Power 
fully, and with mounting drama, it tells the story 
of a bitter struggle that erupts between workers 
and company owners in Brookside, Kentucky 
when coal miners decide to unionize. 103 minutes 


WEDNESDAY, MAY 2 


10:15 am 12:15 pm 
Jue and Maxi Dance Girl Dance 
2:15 pm 


You Are Free 

Eight Minutes To Midnight 

4:15 pm 

Martha Clark: Light and Dark 

Light Coming Through: A Portrait of Maud Morgan 
Glass Gardens 

Portrait of a Woman with Tomatoes 

6:30 pm 

CRITICS CHOICE: Michael Sragow Boston Phoenix 


Chilly Scenes of Winter 

Directed and Written by Joan Micklin-Silver. 
Michael Sragow, Arts Editor and film critic at 
the Boston Phoenix will be present at this screen 
ing to discuss Micklin-Silver's comedy about a 
romantic duo come unstrung. Stars Mary 

Beth Hurt and John Heard. Based on Ann 
Beattic's novel. 97 minutes 


8:30 pm 
Tribute To Tillie Olsen 
Tell Me A Riddle (1980) 


Directed by Lee Grant, Produced by Mindy 
Affrime, Rachel Lyon, Susan O'Connell. 
Screenplay by Joyce Eliason and Alev Lytle. 
Oscar-winning actress Lee Grant turned to 
directing in 1974 when she made a half-hour film 
entitled THE STRONGER, TELL ME A RIDDLI 
is her first dramatic feature, a deeply felt film 
about love, intergenerational bonds, and old age 
Made with great humor and affection, and 
characterized by fine performances from Melvyn 


Douglas and Lila Kedrova. 90 minutes 


Motherlove (1980) 
Director/Cinematographer, Midge Mackenzie 
Produced at the Carpenter Center for the Visual 
Arts, Harvard University. 

(Midge Mackenzie will be present) 

Based on the classic short story by Tillie Olsen 

1 Stand Here lroning, Motherlove was shot by 
Midge Mackenzie while a Fellow in the Visual 
Arts, and Lecturer in Film at the Carpenter 
Center, 20 minutes 
10:30 pm 

FESTIVAL FAVORITE 


Comedienne (1983) 
Produced and Directed by Katherine Matheson 
who will be present at this Screening 


THURSDAY, MAY 3 


Tribute to Dorothy Arzner 


11:30 am, 4:30 pm 1:15 pm 
Dance Girl Dance Nana 


10:15 am, 3:00 pm 
Christopher Strong 


6:30 pm 
CRITICS CHOICE: Carrie Rickey Boston Herald 


Nana (1934) 

Directed by Dorothy Arzner. 

Carrie Rickey, Film Critic for the Boston Herald 
and former critic for The Village Voice, 

will be present at this screening to discuss 
Dorothy Arzner’s NANA. When the legendary 
Sam Goldwyn saw Katherine Hepburn’s perfor- 
mance in CHRISTOPHER STRONG, directed by 
Dorothy Arzner, he reportedly demanded “Get 
me Dorothy Arzner for NANA." Based on the 
novel by Zola, NANA chronicles the rise and 
fall of a strong-willed Parisian demimondaine 
89 minutes 


8:45 pm (Filmmakers will be present) 
NEW ENGLAND PREMIERE 


Out of Order (1984) 

Directed by Diané Christian and Bruce Jackson 
OUT OF ORDER is a riveting look at female 
socialization and identity in America. Six former 
nuns tell why they entered and left religious life 
by describing their years in the convent and their 
return to the secular world. 89 minutes 


Roses in December: The Srary of 
Jean Donovan (1982) 

Produced and Directed by Ana Carrigan and 
Bernard Stone, Written by Ana Carrigan 

On December 2nd, 1980, four American women 
were raped and murdered by members of the 
Security Forces of El Salvador. The film explores 
the personal commitment of Jean Donovan, one 
of the murdered women, the circumstances 
surrounding their deaths and the efforts of their 
families to seek justice. 55 minutes 


Please check local listings as programs are subject 
to change. Call 424-1958 for complete details of 
Festival Program each day. 





Sponsored by The Massachusetts Film Bureau 


Pheenix wriix-Fm 

















































































Continued from page 35 
devices with his breezy insouciance and 
with the sunlit cinematography of Nestor 
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Almendros, which makes the Brittany 

1276 Wash. 964-6060 beach look like paradise. The mood is so 

“Expe P, 1 ight, funny, and infectious that you may not 

= G3 rience fe < realize how close the director has come to 

= ” But “Not “Essential” making an antiromantic fable. For Rohmer, 

s iy ; ‘Genk 32 t isn’t love that’s real — it's the comic glory 

————= of the chase. With Arielle Dombasle, Féodor 

Sat. 4 cn = NOW IN ITS Atkine, and Amanda Langlet. Harvard 
Con't., 1:00 Sth MONTH} Square 


**kx*XPICKUP ON SOUTH STREET 
(1952). B-movie king Sam Fuller's finest 
hour and a half, this is the lurid, hard-hitting 
tale of a grifter (pickpocket to you, chum) 
who snatches a purse full of military secrets 
meant for the evil Commies. Richard 
Widmark gives one of his best per- 
formances; his Skip McCoy is a brutish, 
snarling crook intrigued by his own potential 
for goodness. With Jean Peters and Thelma 
Ritter. Nickelodeon 


FANNY & Bi INGMAR 
ALDARDE EL BERGMAN 
JAMES STEWART OF 
ALFRED HITCHCOCK'S 
‘REAR WINDOW: 


is ENDS THU. 7:15-9:30 
SUN. CON'T. 1:45 


MAY 4-10 Woody Allen's “ZELIG” 
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ecutive who, without warning, is stripped of 
his job. Mikhail Ulyanov, who plays the hero, 
is a great rugged bull of a man, and his 
transition from Party honcho to plebe is 
Startling. He loses his government car and is 
forced to pile into the bus with the rest of the 
citizens; he putters around his apartment 
aimlessly, and around the city, looking 
shabby and eating in dingy cafeterias. The 
movie isn't exactly crammed with psycho- 
logical revelation, but it does disclose a 
culture in which people have too little 
freedom even to act out their despair 
Directed by Yuli Raizman. Harvard Film 
Archive 

PRIVATES ON PARADE (1984). John 
Cleese stars in this new comedy about a 
British song-and-dance unit playing Singa- 
pore in the late 1940s. With Dennis Quilly; 
directed by Michael Blakemore. Nickel- 


odeon 


% XREEFER MADNESS (1937). Campy 
antimarijuana tract that dramatizes the 
dangers of the devil weed. The kids in the 
movie get stoned and then turn into perverts 
and murderers. Amusing at times, but too 
broad to qualify as great camp. Somerville 
Theatre 

**x*XRICH AND STRANGE (1932). 
Chances are you've never heard of this 
excellent early Hitchcock film (released in 
America as East of Shanghai), but it's 
fluent, funny, and well worth seeing. Henry 
Kendall and Joan Barry are a bored couple 
whom an uncle leaves enough money ‘to 
experience all the life you want by trav- 
eling."’ Their trip around the world is 
punctuated by adulteries, swindies, a ship- 
wreck, and, aboard a Chinese junk, a tasty 
meal that turns out to be fried cat. Beneath 








it all lurks a time-honored Hitchcock theme 
those who yearn to escape their daily lives 
invite chaos. Coolidge Corner 

* & kX ROMANCING THE STONE (1984). 
An unheralded, highly enjoyable action 
comedy that brings._us a film first: a woman 
as the main attraction of a globetrotting 
adventure. Kathleen Turner injects 
roustabout charm into this story of a 
Manhattan-based romance novelist who 
goes to Colombia to save her sister and 
ends up going on a hair-raising treasure 
hunt. The zippy, Raiders of the Lost Ark 
scenario is breathlessly paced, but what 
anchors it is the fun of seeing this mousy 
writer who concocts brass-knuckes-in-vel 
vet-gloves fantasies caught up in the middie 
of her own swashbuckling saga. Michael 
Douglas is the daredevil adventurer Jack 
Colt, and Danny DeVito and Zack Norman 
are the villains — a pair of kidnappers so 
mangy they're like the Mutt and Jeff of 
sleazebags. Directed by Robert Zemeckis 
Cinema 57, Chestnut Hill, suburbs 


SCRUBBERS (1984). The Nickelodeon 
kicks off its Gay Film Festival with this tale 
about a group of lesbian convicts known as 
the Hellhole Bitches. Mai Zetterling 
directed. A Boston premiére. Nickelodeon 
*& *&'2SECRET AGENT (1936). Minor 
Hitchcock film about a British agent (John 
Gielgud) who tracks down a spy in the 
mountains, villages, and chocolate factories 
of Switzerland, only to end up shooting the 
wrong man. The movie goes downhill after 
this little misadventure, but there is some 
enjoyable business. Coolidge Corner 

**XTHE SECRET POLICEMAN’S 
OTHER BALL (1982). An erratic concert 
film featuring Peter Cook, most of the Monty 











Python troupe, and appearances by Peter 
Townshend, Sting, Jeff Beck, and Eric 
Clapton. The comedy bits are intermittently 
amusing, but Sting steals the show with his 
“Roxanne” 
Harvard 


mesmerizing solo renditions of 
and ‘‘Message in a_ Bottle.”’ 
Square 

*&*'ASEEING RED (1984). This am- 
bitious, leftist documentary attempts to 
demolish the stereotype of the subversive 
Commie and show us that most of the 
nearly one million American Communists 
from the '30s to the ‘50s were militant 
grassroots activists determined to press the 
radical cause in areas like civil rights and 
labor organizing. Directors James Klein and 
Julia Reichert focus on the saltier spear 
carriers of the movement, and many of the 
anecdotes that emerge are gems. But 
there's a trap built into the personality- 
profile approach this film employs. By 
showing us that the troopers of the Old Left 
were all big-hearted crusaders, and by 
never even touching on the ways the 
Communist Party differed from other leftist 
groups of the time, Seeing Red ends up 
reducing its heroes to one more link in along 
chain of woolly-thinking American do- 
gooders. Orson Welles 

*&*k*XxSHOOT THE PIANO PLAYER 
(1960). Francois Truffaut's exuberant, trag- 
ic second film seems cruder today than it 
did in 1960, but it retains its fresh viewpoint. 
Charles Aznavour is charming as the former 
concert pianist hounded by a pack of 
gangsters who are no less dangerous for all 
their bumbling. A ticklish, surprising, and 
extremely energetic movie. With Nicole 
Berger. French Library 

*& & KSILKWOOD (1983). On the surface, 
this dramatization of Karen Silkwood’s one- 
woman battle against the Kerr-McGee 
nuclear fuel plant that employed her is a 
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—- *& k'2PRIVATE LIFE (1982). Touching 
5 Russian melodrama about a factory ex- 
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- SUPERFILM CELEBRATION 
Apr. 29 Tootsie 12:00-4:00-8:15 
Sun. La Cage Aux Follies 2:10-6: 10-10:25 
Apr. 30 A Day at the Races = 4:15-9:55 
Mon. A Night at the Opera 1:00-6:15 
The Big Store 2:45-8:20 
May 1 The Story of “O” 12:00-3:45-7:50 
Tue. N.Y. Erotic Film Festival 1:45-5:30-9:40 
May 2 Apocalypse Now 1:00-7:45 
Wed. The Deer Hunter 4:00 
May 3 Pauline At the Beach 12:00-3:40-7:40 
Thur. Le Beau Marriage 1:45-5:25-9:30 
May 4 Fast Times at Ridgemont High 1:00-4:20-8:05 
Fri. Rock 'n’ Roll High School 2:40-6:00-9:50 
LATE SHOW ¢ Rocky Horror Picture Show 
Fri.-Sat. (Brand New Print) (Mid.) 
May 4-5 * Caligula (Mid.) - Jabberwocky (12:15) 
May 5 Harold and Maude 12:30-4:05-8:00 
Sat. The King of Hearts 2:10-5:50-9:45 
1-3: 15-5:30 
MIKE’S MURDER 7:45-10 
THE DRESSER 12:230-50 
7:30-9:50 
12:00-2:25-4:50 
Coming May 4 BO U NTY 7:30-10:00 
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10 Church St. 








ST TD TD Laldesd sleet shar lerlesl torte 
‘“‘“Gudren Landgrebe’s downright dirty 
performance...the sex is hot and heavy... 
when she sweats, we do too!”’ 
—Michael Blowen, ea GLOBE 

















A WOMAN IN FLAMES’ contains certain 
scenes depicting sexuality that may not be 


734-2500 


A Woman in Flames 
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FREE PARKING EVENINGS & SUNDAY NEARBY 
HARVARD STREET AT BEACON / BROOKLINE 
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“ ICEMAN’ IS AUNIQUE, 
MIND-TURNING EXPERIENCE... 
Stunning at its best, the most hypnotic dream 

of discovery since ‘2001: A Space Odyssey’ 
..Iceman’ becomes one of the great visions 

on film.”” David Eliot, USA TODAY 





“BRAVURA FILMMAKING. ..Fred Schepisi 
is such a fluid, exciting filmmaker that you remain 
thrilled by his images. Much of the fun of ‘Iceman’ is 
watching this daringly inventive actor (John Lone) 
reinvent human responses.” Daved Ansen, NEWSWEEK 


“EXQUISITE AND EXCITING. ..'Iceman’ is 
what movies are all about — a fantastic adventure...a fantastic 
movie.” ~ Leonard Malten, ENTERTAINMENT TONIGHT 





ICEMAN 


TIMOTHY HUTTON 

A NORMAN JEWISON — 
PATRICK PALMER PRODUCTION 
A FRED SCHEPISI FILM “ICEMAN” 
LINDSAY CROUSE - JOHN LONE 
Screenplay by CHIP PROSER 
and JOHN DRIMMER 

Story by JOHN DRIMMER 
Music by BRUCE SMEATON 
Produced by PATRICK PALMER 
and NORMAN JEWISON 
Directed by FRED SCHEPISI 




























[Soundtrack as ailable on Souther Cross Records ] 
A USIVERML PICTURE PANAVISION = 
6 PNA SIVERMA CITY ST bie ive 
DO [cour steno)” 
PG PARENTAL GAMBANCE SURGE STED >< 
BACHE SACK ACADEMY TWIN 
CHERI 1-2-3 SOMERVILLE CINEMA 
50 DALTON OPP SHERATON TE AT ASSEMBLY SQUARE NEWTON CENTRE 
BOSTON 536-2870 628-7000 332-2524 
SHOWCASE GENERAL CINEM. GENERAL CINEMA 
WOBURN FRAMINGHAM BRAINTREE 
933-5330 RTE.9 SHOPPERS WORLD I SOUTH SHORE PLAZA 
RT. 128 NEAR 93 235-8020 848-1070 


























SACK THEATZES 


Movie Titles and Times subject to unexpected changes. 
Fri & Sat Late Shows in Somerville and Copley Place. Bargain Matinee 1st show only. No 
Bargair Matinee at Boston Theatres on Sunday. No morning Shows on Sunday at Copley Place. 





SNEAK PREVIEWS! 
‘‘SIXTEEN CANDLES” at 8:00 
at the Cheri, 7:30 in Somerville 
| Sunday, Apr 29, ‘‘BOUNTY”’ 
at 7:30 at the Cheri. 


SACE CINEMA 9 
C*O*P*LE-Y + PeL*ArC-E 
266 1300 


ENTRE NOUS 
10:30.12:45-3:00-5:15-7:45-10:00 PG 





THE DRESSER 
10:15-12:30-2:45-5:00-7:30-9:45 pg 


_ MIKE’S MURDER 


_10:05 12:05-2:05-4:05-6:05-8:05-10:05 


‘HOTEL NEW HAMPSHIRE 
10:00-12:00-2:00-4:00-6:00-8:00-10:00 |R. 


IN HEAVEN THERE IS NO BEER? 
6:30-7:45-9:00-10:10 


BROADWAY DANNY ROSE 
10:30-12:15-2:00-3:45-5:30-7:10-8:50-10:30 


RACING WITH THE MOON 
10:10-12:10-2.10-4:10-6:10-8:10-10:10 


THE DOROTHY ARZNER FILM FEST 
CALL THEATRE FOR FILMS AND SHOW TIMES 


























AL 
THE MAN WHO KNEW TOO MUCH — 


10:15-12:30-2:45-5:00-7:30-9:45 
BE ACO HILL 3 
1 BEACON AT TREMONT 
723 811 
AGAINST ALL ODDS 
1:00-3:15-5:30-7:45-10;00 


HOUSE BY THE CEM 
1:00-3:00-4:46.6:38-8:20-10:10 
ADMITTED 





‘CHARLES 3 


CAMB ST NEARGOV CTR 
27 1330 


SPLASH 
1:00-3:15-5:30-7:45-10:00 


“TERMS OF ENDEARMENT 


1:15-4:30-7:25-9:45 


GREYSTOKE 
1:00-3:15-5:30-8:00-10:15 








SWINGSHIFT 
12:45-2:40-4:30-6:20-8:15-10:15 PG 





ttt 
SCMELVELEE 
eet ALE 


55 DAVISSQ WEST SOMERVILLE 
625 '08! 


Wed-Sat., April 24-28 


DOA, THE 





mioniGHt = [t S Alive 
Sun-Tue.. April 29 May 1 


SILKWOOD 


7:45; Sun. Mat. 3:30 


PBIBY FLSVOL 


5:45. 10:00 


GarpZelig 


5:30, 9:30 8:00 
May 4-5 
‘00; Sat. Mat 
4:00 
6:00, 10:00 








Fri. Sat., 





CINEMA 57 2 


STUART NEAR PARK SQ 
482 1222 


ROMANCING THE STONE 
1:15-3:20-5:30-7:45-10:00 PG 


POLICE ACADEMY 
1:00-2:45-4:35-6:25-8:20-10:15 R 


Lae ALLEY 1- a 


VASH NEARG 
667€ 


oo.sy 





LDREN OF THE 
1:00-2:45-4:30-6:15-8:00-9:60 


WHERE THE BOYS ARE 
1: 16-3:00-4:40-6:30-6: 15- 10:00 


DALTON OPP SHERATON BOS 
536 2870 


_ MOSCOW ON THE oe 


1:00-3:15-5:30-7:45-10:00 








ICEMAN 
1:15-3:15-5:30-7:45-10:00 


TLOOSE 
_1:18-3:30-6:45-8:00-10:00 
“ SOMEZVILLE 12 
RT 7 ee ope. BO 
28-70 


NCING io + baat 
12:85-3:10-5:25-7:40-9:55 








SP 
12:50-3:00-5:10-7:20-9:40 PG 
¥ 


THE FINAL CHAPTER R 
12:45-2:35-4:25-6:15-8:05-9:55 


THIS IS SPINAL TAP 


1:05-2:55-4:45-6:35-8:25-10:15 R 


N OF THE CORN . 


[(LDREN 
12:55-2:45-4:36 6:25-8:15-10:05 





oo.sy 








1:00-2:50-4:40-6:30-8:20-10:10 R 


FOOTLOOSE 


1:45-3:45-5:45-7:55-10:00 


MOSCOW ON THE HUDSON 


1:00-3:15-5:30-7:45-10:00 








ICEMAN 
1:20-3:20-5:20-7:35-9:35 


GREYSTOKE 


12:30-3:00-5:25-7:50-10:15 PG 


HOUSE BY THE CEMETERY 
12:45-2:40-4:35-6:30-8:25-10:20 
NO ONE UNDER 17 ADMITTED - 


SWINGSHIFT 


1:15-3:15-5:15-7:30-9:45 PG 


POLICE ACADEMY | 

















Ge BRATTLE 
THEATRE 


40 Brattle St. Cambridge 876-4226 


— Boston Globe 
— The Tab 


JAMES STEWART 
DORIS DAY 
iy ALFRED HITCHCOCK'S 
THE MAN WHO 


KNEW TOO 
MUCH 








ry 
3:30. 5:45, 8:00, 10:15 
t.. Sun., Mats. 1:15 


After6PM 
Reduced Rate 


Parking 
Now Available 
at University Place. 
124 Mt. Auburn Street 


(directly behind the Brattle) 


























draggy and placid movie, but the effect is 
corrosive, eviscerating. Instead of pummel- 
ing the audience with thriller and agitprop 
techniques, director Mike Nichols and 
screenwriters Nora Ephron and Alice Arien 
soft-pedal the melodrama to create a 
genuine modern horror story, a crawling two 
and a quarter hours in which the chemical, 
industrial, and political phobias of our age 
coalesce into a single all-consuming demon 
Meryl Streep plays Karen Silkwood as a 
flirty busybody who puts her nosiness to 
work for the union not because she’s a 
crusader but because she doesn't like being 
kept in the dark. With Kurt Russell and Cher 
Somerville Theatre 

16 CANDLES (1984). John Hughes, the 
screenwriter of Mr. Mom and National 
Lampoon's Vacation, wrote and directed 
this comedy about a high-schooler who runs 
into romantic problems on her 16th birth- 
day. With Molly Ringwald. Cheri, Circle, 
suburbs 

*& *& KSPOOFS Il. An excellent collection 
of parodies, featuring a pre-Clouseau Peter 
Sellers in ‘‘The Case of the Mikkinese Battle 
Horn’’ and Bugs Bunny in ‘What's Opera, 
Doc?" (a masterwork of cartoon satire that 
should always precede Die WalkUre at 
Bayreuth). There's also Ernie Fosselius’s 
MTV parody ‘It Hurts To Be Loved" and 
Robert Kirk's ‘‘Pomme de terre,"’ a 12- 
minute gem that manages to work in digs at 
Last Year at Marienbad, Un chien andalou, 
and Alien. Off the Wall. 

THE STONE BOY (1984). Robert Duvall 
stars in this story of the turmoil faced by a 
young boy when he accidentally kills his 
brother. Copley Place 


7. 


*'%2TERMS OF ENDEARMENT (1983). 
Writer/director James L. Brooks is known 
for having created The Mary Tyler Moore 
Show, but in this season's big Hollywood 
soap. opera, he hasn't succeeded in trans- 
ferring the warmth and low-key comic style 
of his TV shows to the movies. Adapting 
Larry McMurtry’s 1975 novel, Brooks has 
concocted a long, sprawling weepie about 
the relationship between a young married 
woman (Debra Winger) and her can- 
tankerous but lovable old mom (Shirley 
MacLaine). There are some poignant side- 
line performances, notably Jack 
Nicholson's as the heliraising astronaut- 
next-door and John Lithgow’s as the 
friendly, nervous banker with whom Winger 
has an affair. But Terms of Endearment has 
almost no conviction. Underneath its re- 
alistic veneer, the movie is so facile it’s like a 
board game about male-female and parent- 
child relationships. Charles, suburbs 

*& & kK THE 39 STEPS (1935). One of the 
great Hitchcock films, and an early dem- 
onstration of the finesse and virtuosity that 
would characterize his later work. Here are 
the attention to detail and point of view, the 
liberties taken with the scenario so that 
every scene is fun, and the transitions that 
are themselves exquisite cinema. Robert 
Donat plays a young Canadian searching 
through Scotland for a spy ring whose 
machinations have led to the stabbing of a 
woman in his apartment. To complicate 
matters, he's handcuffed to lovely 
Madeleine Carroll. Coolidge Corner 

*& kk KXTHIS IS SPINAL TAP (1984). In 
this hilarious mock documentary about a 











British heavy-metal band known as Spinal 
Tap, director Rob Reiner and his cast of 
actor musicians have turned themselves 
loose on pop history itself, cramming in 
every stupid detail from every clunky 
“rockumentary” of the past 15 years. The 
result is the most original movie comedy in 
years; the rock experience, in all its hip, self- 
satisfied glory, becomes a joke before your 
very eyes. American actors/musicians 
Christopher Guest and Michael McKean 
play the band’s longtime leaders, and with 
their Arrowsmith coiffures and = im- 
perturbable English accents they're the very 
image of macho rock-star vainglory. Show- 
ing off their guitar collections, sitting in a 
coffee shop and recalling the first song they 
ever wrote together as though it were a pillar 
of history, these two idols have been living 
inside their own inflated legend for so long 
they've forgotten there's anything else out 
there. Nickelodeon, Chestnut Hill. 
TURUMBA (1983). The second feature film 
by Filipino director Kidlat Tahimik (The 
Perfumed Nightmare) is the story of a 
Filipino family's close encounter with the 
miracle of Western technology. A Boston 
premiére. Boston Film/Video Foundation 


THE UNKNOWN CHAPLIN. A seven-part 
series of outtakes and interviews from the 
Charlie Chaplin archives. Boston Public 
Library 

UP THE CREEK (1984). Some students 
from low-ranked Lepetomane University 








attempt to salvage their school's reputation 
by winning a college rafting race. With Tim 
Matheson; directed by Robert Butler. Pi 
Alley, suburbs. 

Ww 


@®WHERE THE BOYS ARE (1984). A 
beach-party movie so rank it makes you 
want to return to the days before the sexual 
revolution. Producer Allan Carr uses the 
popular 1960 comedy — an innocent fun- 
in-the-sun romp — as the springboard for a 
plastic porno fantasy about four college 
girls who spend a week in Fort Lauderdale 
ogling every stud who comes their way. The 
movie is as synthetic as styrofoam: from the 
Pepsi-commercial dialogue to the imitation- 
Stray Cats band that keeps popping up for 
the musical numbers, everything seems 
three levels removed from reality. What 
finally wears you down, though, is the 
cynicism that blankets the movie like smog. 
In the most telling episode, one of the girls 
(Lynn-Holly Johnson) gets a date with the 
hunk of her dreams — and he turns out to 
be a male prostitute. In the world according 
to Carr, the options are limited: you're either 
a sucker or a whore. Directed by Hy 
Averback. Pi Alley, suburbs. 


Y 


*& *& xX YOUNG AND INNOCENT (1937). 
First shown in the US as The Girl Was 
Young, this rarely screened Hitchcock 
thriller is a delightful surprise. Nova Piibean 














plays a young girl who helps a fugitive 
(Derrick de Marney) unjustly accused of 


New Yorker parodies on film. The movie is 
about one Leonard Zelig (played by Allen) , 








a fictional character of the '20s and '30s 
who, we're told, rose to prominence as the 
“human chameleon’’ for his ability to take 
on the characteristics of anyone he came 
into contact with. Zelig seems to be about 
how the drive to conform can turn you into a 
freak, and though it's sometimes very funny, 
Allen is so caught up in the technical feat of 
reproducing old newsreels that he never 
explores his subject in any depth. Gordon 
Willis did the masterfully grainy cinemato- 
graphy. Somerville Theatre, West Newton. 


murder track down the real culprit — a man 
with a twitching eye. Notable for a sweeping 
ballroom shot that presages (and outdoes) 
the famous one in Notorious. Coolidge 
Corner. 


















%& & '2ZELIG (1983). Woody Allen's mock 
documentary is an impish cinematic prank, 
the closest he’s come to putting one of his 





































Now Playing at Newbury 


THE ENDLESS SALAD BAR 











$6aes wed Biue Cheese Dressing 
& a myriad of other vegetables & dressings 
ADMISSION: Matinee $3.50(until 3:30) Evenings $4.50 
“Boston's Longest Running Steak House” 
Non-stop performances from noon to midnight 


























94 Massachusetts Ave., Boston (Corner of Newbury St.) 536-0184 
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PARKWAY PLATA cinema 


La ae eee lela em ES ACRES OF FREE PARKIN 
OFF REVERE BEACH PARKWAY 


CONTINUOUS DAILY FROM 
12@ SUNDAY FROM 1 


THE COUPLES THEATRE 





77 Leomin NOMINATED 4 EROTIC AWARDS | ~ 
“HUSTLERS 


Reel HIGHEST RATING” 
Starring 
People 


People ine you and me 


(A Voyeurs Delight) JULIET ANDERSON 





PRICELLA SHIELDS 


rasaue sr games | PICKED 
WAYS 


VONELLY ney 





— 





JOHN ** MARILYN 
[HOLMES CHAMBERS 








ow LATE SHOW FRI. & SAT ONLY AT rn IC ADMISSION | 


Nah able 


THE FINEST X-RATED ALL MALE MOVIES. NOW IN BOTH CINEMAS 14 
PART | oY) 204 tremont St. 
482-4661 















JEW SHOW WEEKLY DIRECT FROM SAN FRANCISCO @ CONTINUOUS FROM 10AM « 





HOUSE DETECTIVE 


THE WONDERFUL 
WORLD OF GAY 


\ New T.V. Lounge Featuring Best in Gay Video Plus Special Sports 



































HELD OVER 


2nd WEEK! STARTS WED. 


Starring 














THE GAY GUY’S GUIDE 
0. STATION 
MA 2 e@ 227-0513 


- DIRECT FROM NEW YORK - 


“TIMES SQUARE STRIP” 


—AND— 
“SKIN DEEP” 












; Veronica Hart \ 
Nice and >i 


nasty. 
And oh, so 


EXCLUSIVE 1st RUN! 
PREMIER ENGAGEMENT 


CNY: 


Al le 
rifriends 


xXx 























To The Top! 


PLUS 
2nd FEATURE 

















STUART & WASh 
482 1350 
Cont fr. 10 A.M 





75 CAUSEWAY St 
523-4050 
Cont. fr. 10A.M: 


























ix Presents 











PORTRAITS 


5pM-5:30PM.........scseeeeeeee GIN Valez 
‘Meta Mayan II” 
“Oblique Strategist Too” 


PRIME TIME 


5:30-6:30pm.................--.Dara Birnbaum 





NEW VIDEO 
AT THE 


INSTITUTE OF CONTEMPORARY ART 


MORE FUNNY/STRANGE 


“PM Magazine” 


CALL 266-5151 
FOR MORE “‘CURRENTS” 
ARTS/INFORMATION 


llene Segalove, Peter D’Agostino 
‘What is Business”’ 
“Teletapes”’ 





THE INSTITUTE OF CONTEMPORARY ART BOSTON, MASSACHUSETTS 02115 





Michael Smith, Teddy Dibble 
‘Secret Horror” 
“Secrets I'll Never Tell’’ 
“The Cough” 
MEDIATED NARRATIVES 








6:30-7:00 


7:00-8:00 


FRIDAY EVENINGS 
FREE ADMISSION 
FROM 5PM UNTIL 8PM 
































OF CO 

PRESENTS 

CURRENTS 

AN ONGOING LOOK AT THE BROAD DIVERSITY OF TODAY'S 
CONTEMPORARY ART STYLES, THEMES AND ISSUES. 














BOSTON NOW. Bn Dc sateckecivus cdl Karl Baden 
DIRECTIONG......................... Fred Brathwaite, 

Susan Rothenberg 
PHOTOGRAPHY............................ “Still Life” 
DIRECTIONS.......000.0000000...... Elizabeth Murray 
TERRAE MOTUS............ se ai James Brown 
| Dara Birnbaum 











NOON FORUM 
May 4, 12:15 PM 
LAURA BLACKLOW 


artist and Instructor at Mass. College of Art and the Art 
Institute of Boston will discuss her one-of-a-kind books 
and the autobiographical impulse. 











He P.M. - PORTRAITS. 200000000. cccccccccccccecceseeee Edin Valez 
1:30 p.m. - Dara Birnbaum 
2:30 p.m. - MEDIATED NARRATIVES eee Peter D’Agostino 


lene Segalove 
Bs cadesyoUiixcaaorl Michael Smith 
Teddy Dibble 

4:00 p.m. 


Music video series concludes with an assortment of apolnges 














— acomplete schedule is available at the theatre 












































“A TARZAN MOVIE 
LIKE NO OTHER 
YOU’VE EVER SEEN!” 


Jack Kroll. NEWSWEEK 











THE LEGEND OF 











Ok THE APES 
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. 
VHC GEE RED DSON FLEM Stocco RAE PRE REC HE NRDSON 
PAN PHOD APP ASTES BOON net cate ot HRISTOPTER LAMBERT — 
AN] os ae TOWEL Nt V JOE. SCOUT 
r atuced tn HUGH HEDS and SHANE YS CANTER " 
Screenplay PEE VAZ AK and MECTIVEE VSTIN bul lll 
Basedion the stor, “TARZAN OF LEE APES ts FIM. VR RICK BURROL GHS 
sain erase ne = CS 
(PG irae amen wanes (joan erumec bane. sade =22@ 
PAIS GO. PALAESELLRS 

















NOW PLAYING Foren cer DONE HAITI wanes comm ORES! 






“GOLDIE HAWN’S BEST ROLE 
SINCE ‘PRIVATE BENJAMIN:”’ 


GREYSTOKE seh ani belibaiie 









SUL AAN» KURT RUSSEL 


VINCENT CANBY. New York Times 


-~REX REED 


MT ALANTRAR PRODUCTION corti PTO 
HON EDHMARS exe PATRICK MULAMS mc LEX MITSY 
e AUD MORTON "> aAARY GC | *t hi InN Me 

















GENERAL CINEMA SACK SHOWCASE 
CHESTNUT HILL I] SOMERVILLE WOBURN 
RTE.9 ot HAMMOND ST. IE ar a SQUARE 933-5330 


277-2500 RT. 128 NEAR 93 





























> . “AS SACK 
SACK CIRCLE CINEMA SACK SHOWCASE 
CHARLES 2:3 1 -crccazas zac" |] SOMERVILLE | WOBURR a. 
50 ' c 
nee GOW C18. 227-1338 566-4040 e ase7e-7000 ame RT 128 NEAR 93 OPP PRU. CTR So7- ‘0181 
SACK CINEMA SHOWCASE “BRAINTREE CINEMA PEABODY CONE NAA SHOWCASE 
NATICK REVERE DHAM 
237-5840 ROUTE 9 286-1660 m1 AINTREE PLAZA wo PEABODY SHOP. CTR. 326-4955 
OPP SHOPPERS WLO. C 1 and ROUTE 60 848-1070 599-1310 ROUTE } of 128 











SHOWCASE GENERAL CINEMA SACK 
FRAMINGHAM || ‘'nanvers 
REVERE || DANVERS 


TE.9 SHOPPERS WORLD 
593-2100 
235-8020 EXIT 24 OFF RT 128 


























‘“‘Debra’s perfect in perfect ‘Murder’. A most 
intriguing mystery that builds to a shattering, 
throat-freezing climax.’” — - tex keea.s v post 


‘‘Debra Winger i is terrific.’ 


Joel Siegel, GOOD MO ING AMERICA, ABC-TV 


‘* te & %& #&...one of the most original artistic 
successes of the year...’ — Michael Blowen. BOSTON GLOBE 














DEB RA WI NGER 
MIKE’S MURDER 


The mystery that led her 
into a world of incredible danger. 








A JAMES BRIDGES Film “MIKE’S MURDER” 
DEBRA WINGER MARK KEYLOUN DARRELL LARSON and PAUL WINFIELD as Phillip 
Executive Producer KIM KURUMADA Associate Producer JACK LARSON Music by JOHN BARRY 
Edited by DEDE ALLEN, a.c.&. & JEFF GOURSON Director of Photography REYNALDO VILLALOBOS 


Written and Directed by JAMES BRIDGES 
[_nestmcren => ~ = % A LADD COMPANY RELEASE 
Reis 3 Sons 
L | cat on AaUt! Guano 


[reat Sone JACKSON wrallaber 
i: ARM B Revords and Hopes 














HARVARD SQ. 


THEATRE 
10 CHURCH ST. 


2661300 CAMBRIDGE 864-4580 

















He’s the jungle’s King of smugglers. 
She has the map to the world’s 
largest treasure. 


For a fabulous fortune, they share 
an adventure no one could i imagine 
or survive. = 








WCW DUBS MIRNA 
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STONE 


TWENILTH CENTURY FD presents & MICHAL DOUGLAS PRODUCIION A ROQERT ZAMECKIS Fm 
VICHACL DOUGLAS KATHLN TURNER ROMANCING THE SIONE sling OANAY CV. ZACK WORMAN ALFONSO ARAL MANUKr QED 
yuduchon dasa by LAWRENCE G PAULL dectr of photograph IAN COOEY ge by AA SVE wet by DIANE THOMAS 


(Pec aa a SSS) 7 ue y MH! OLAS dnt by ROL san \ 





DANNY Oe VID 

















wy AVON 0 = mans” (gap (ot * DO Leer erene)™ 
DOLBY DOLBY 
SACK GENERAL CINEMA SACK GENERAL CINEMA 
CINEMA 57 2 RTE.9 ot HAMMOND ST. «ON MER VILLE RTE. SHOPPERS WORLD | 
BOSTON 482-1222 277-2500 L_628-7000 235-8020 
GENERAL CINEMA GENERAL CINEMA (“Sencrac Crema SACK CINEMA 
DANVERS 1-2 
ROUTE 128 EXIT 42 SOUTH SHORE PLAZA I] RTE.1 ALE. SHOP. CTR. 599-3122 
272-4410 848-1070 321-1345 ot LIBERTY TREE MALL 
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FOR THE PAST 5 YEARS 
KISS-108 HAS BROUGHT 
YOU THE BEST MUSIC, 
FOR THE PAST 5 YEARS 
METRO HAS BROUGHT 
YOU THE BEST NIGHTLIFE 
CONGRATULATIONS, KISS-108 


© 
HAPPY 5™ ANNIVERSARY! 
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* “one 
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@®METRO 


15 LANSDOWNE ST., BOSTON. 262-2424 
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Where Boston puts on its best. 























The man behind the lips 


ust your average all- 
American success _ story, 
Rich Balsbaugh, the Presi- 
dent, General Partner and 
General Manager of KISS 108, 
looks back at his whirlwind five 
years running, and now owning, 
the station: ‘It was so much fun 
because we did it Ourselves. 
Like building your own house by 
hand: That's why | felt so for- 
tunate being able to buy the 
thing. Because | built it from the 
ground up. And brought in all the 
people from top management.” 
He gratefully names the people 
who helped the station come 
from obscurity to a consistent 
place in the top three or four 
rated stations in Boston: his 
partners, Arnie Ginsburg, VP 
and Operations Manager; Dotty 
Jones, Assistant Manager; Sun- 
ny Joe White, VP and Program 
Director; and the rest of his top 
management, Jim Berry, Direc- 
tor of Promotions; Mary 
Cashman and Lisa Fell, VP 
Sales; and Ken O'Keefe, Direc- 
tor of Finance and Acquisitions. 
‘They're all still here. Sol have a 
lot of personal satisfaction.” 
“Arnative of Harrisburg, Penn- 
sylvania, aS a young man, ‘‘My 
greatest personal ambition was 


to get the hell out of Pennsylva- 
nia.’ After graduating Penn 
State, he immediately took this 
necessary first step on the road 
to fortune. First stop, the New 
York Nets of the old A.B.A., 
where he rode the bench until 
pushed off. A shelf in his office 
lined with amateur basketball 
and golf trophies testify to his 
continuing athletic skills. Any- 
way, the next stop was the 
executive training program of 
the Scott paper company, where 
he rode a desk until he bailed 
out. The pulp mongers did him 
one big favor through, they 
placed him here and ‘'I fell in 
love with Boston immediately.” 

Near the end of 1970, he met 
another Scott, Knight of the 
Knight Quality broadcasting 
company, which owns about 
half-a-dozen stations m New 
England. Balsbaugh and Knight 
became friends and soon the 
former was working as a Sales 
rep for the chain. Quickly, he 
progressed to account ex- 
ecutive, local sales manager, 
national sales manager, general 
sales manager and vice-presi- 
dent. ‘It was a family company 
and it was always implied that | 
was going to be one of the family 





The “Rich” and Famous... . 


as | grew with the company,”’ he 
recalls. ‘‘But with four sons, it 
was kind of a pipedream, | 
guess.” 

Friends, associates, even 
bankers kept asking him when 
he would go into business for 
himself, but he liked Knight and 
stayed on until one fine morning 
Cecil Heftel, media mogul and 
Democratic congressman from 
Hawaii, came calling. It seemed 
that he was going to buy this 
little radio station in a suburb 
called Medford just outside of 
Boston and needed a general 
manager. The rest is history (see 
history of KISS elsewhere in this 
supplement). Riches and a ster- 
ling, if not solid gold, reputation 
in the broadcasting industry are 
his. 

What's next? He and his 
partners are in the process of 
buying an FM outlet in Philadel- 
phia and another in Detroit. 
Armed with a healthy line of 
credit, they're looking in Atlanta, 
Los Angeles, Houston, Wash- 
ington, D.C. and New York City. 
He states, “We're going to 
actively go for that. As long as 
we're successful, the money's 
going to be there for us to grow. 
But before | get to New York, | 


want to be a big boy. You have 
to be.” 

Without false modesty, he 
credits the people who have 
worked with him at KISS, 
“We've built a base here. We 
have too much talent at this 
station right now, so we're trying 
to become a major broadcasting 
company. We're young, ag- 
gressive and good _ broad- 
casters. We've really built an 








Kiss 108 FM/WXKS. 


for Rich Balsbaugh. 


hits 


“Mr. Entertainment” Richard M. Balsbaugh, President & Generali Manager of 


incredible team, and we're in a 
unique position in the inudstry 
We have the money and we're 


looking for the right op- 
portunities to buy stations, so 
we won't make mistakes. We're 
really proud of our success. It's 
been a total team situation. 

The odds are that pretty soon, 
anywhere you go, the next voice 
you hear may well be working 









The KISS-108 story: 


Building a radio station for fun and profit 


ive short years ago KISS 
108 blew the cobwebs out 

of an innocuous Medford 
radio station and decided to use 
the outlet's 21,000 watts to give 
Boston a charge. Its success is 
due largely to the efforts of two 
men, President and General 
Manager Rich Balsbaugh and 
Vice-President and Program Di- 
rector Sunny Joe White. The 
former has the business savvy 
and the latter knows pop music. 
Together, since 1979, they have 





“During the great WABC days, | 
could pick up the station all the 
way from New York at night 
while | did my homework. 
Cousin Brucie, Dan Ingram and 
the rest. Those are the people 
who made me want to get into 
radio. That's the type of station | 
wanted. A fun radio station.” By 
age 16, he had a regular 1-4 
p.m., Monday to Friday shift ona 
black Top 40 operation. 

His parents, sensible folks, 
wanted him to go to college. 





Program Director Sunny Joe White happily reviews the latest Arbitron ratings 


with Rich Balsbaugh. 


increased the market value of 
their brainchild by (are you sit- 
ting down?) 800 percent. 

While Balsbaugh was failing 
as a basketball player and enter- 
ing the business world, White 
was already making a name for 
himself as a different kind of 
jock. At the tender age of 15, he 
had his own show on a Top 40 in 
his hometown, Charlotte, North 
Carolina. ‘‘| am a child of Top 40 
radio,’ declares the PD with 
sleepy eyes and lively ears. 





Editorial prepared by Alan Roth. 
Photographs: Len Barlow, Boll- 
ing Powell. 





With the singlemindedness and 
confidence that has gotten him 
where he is today, Sunny in- 
stead applied to the biggies in 
New York. ‘They said, ‘Are you 
kidding? Are you out of your 
mind?’’’ he reports. So the 
prodigy landed a job in St. Louis. 
After six months, ‘‘I left because 
it was the deadest, dullest city | 
have ever been in, even worse 
than Charlotte.”’ 

With sass, brass and talent, 
Sunny landed on his feet in 
Philadelphia, one of the nation’s 
largest markets. He recalls, ‘‘I 
was a little hot-headed. | was 19 
and making a lot of money and 


working in a major city. A lot of 
publicity comes with being so 
young and successful.’ Get the 
picture? After one too many 
squabbles with management it 
was on the road again. Fate was 
kind and he was immediately 
offered a slot as a DJ and music 
director with WILD here in town. 

Joining WILD in 1975 really 

commenced his programming 
education, “ILD was a good 
station. They sent me to conven- 
tions where | got a chance to 
meet with a lot of the top radio 
people. And they must have felt 
sorry for me being such a little, 
young kid and shared _infor- 
mation with me. | had a lot of 
great teachers.’’ Several 
months later, he was named 
program director for Sheridan 
Broadcasting, a chain of black- 
oriented stations. 

Meanwhile, Rich was rising to 
a vice-presidency with Knight 
Quality Stations, a New England 
broadcasting group. As Kismet 
would have it, both had their 
offices in the same building. 
Balsbaugh describes, ‘‘Sunny 
Joe was this programmer who 
used to come in every time the 
rating book came out because 
ILD didn’t subscribe. He used to 
ask me to go over the book with 
him. And he was really very, very 
bright and really knew music. 
We used to talk about music and 
| just liked him a lot.”’ 

The legend of Balsbaugh’s 
business acumen spread literal- 
ly from coast to coast until one 
day he got a Call from Hawaii. It 
was Congressman Cecil Heftel. 
Rich says, ‘“He’s kind of a 
legend in radio. He bought 
Stations, built them up, sold 
them for big profits and bought 
others. In the third round of 
station acquisitions, the second 
station he bought was WWEL.”’ 
The unit was a “beautiful music” 
electronic sedative based in 
Medford that was ranked 25th in 
the market. ‘‘It’s biggest claim to 
fame was that it carried Medford 
High School football,’’ 


Balsbaugh recalls. 

But the facility was physically 
a good one, ripe with potential. 
All it needed was smart, ag- 
gressive management. So 
Heftel asked Balsbaugh to be 
GM. Rich wrote up a contract in 
which he gave himself complete 
autonomy to run the station as 
he saw fit so long as he met 


exactly the kind of thing Heftel 
was looking for and the deal was 
consummated in December, 
1978 with Rich's leadership due 
to begin on January 15th. 

His first decision was that 
“beautiful music’ was not in the 
ears of enough beholders and 
that it should be canned for 
disco, which was all the rage 





KISS 108 FM/WXKS OWNERS: Back Row Left; Arnie Ginsburg, Operations Man- 
ager and Richard Balsbaugh, President/General Manager. Front Row Left; Rob- 
ert Kline, Business Manager, Dottie Jones, Assistant General Manager, and 
Sunny Joe White, Program Director. 








Future KISS Stations around the country are the realization of, left; Ken O’Keefe, 


Director of Finance & Acquisition, Richard Balsbaugh, President, and Brian 


Stone, Corporate Officer. 


certain projections. ‘‘l knew he 
was a sharp businessman and 
that’s the only way he could get 
me to work for him,’ Rich 
explains. This chutzpah was 


back then. It seemed a shrewd 
move, ‘There was a void in the 
market. The only place playing 
disco was WBOS. They had a 5 

Continued on page 11 











The sound of the 80's 


Programming for Boston 


pilot house of a ship, but 
from within a tiny, window- 
less room lined with more re- 
cords than you can shake a 
+ tonearm at. Geni Donaghey, 
KISS 108's Music Director, 
helps her station rule the air- 
waves. A turntable is her steer- 
ing wheel. the charts are her 
harts and the Arbitrons her 
Polaris 
Bullshit metaphors aside. her 
job is to assist Program Director 
Sunny Joe White determine 
what the station should broad- 
cast. Their goal ts to figure out 
what songs to play and how 
often to play them in order to 
Deat out other competition in the 
battle for the number one rated 
station in Boston In radio trade 
KISS approach is called 
Contemporary Hit Radio. sort of 
the 80s version of the Top 40 
‘adio of 20 years ago. It's more 
idult lively and fun as opposed 
the old teenybopper bait of 
repetition and DJ 


: t doesn't look much like the 


{ talk 


“NantaCcal 
ystenia 
The first step in Donaghey’s 
rogramming ts finding out what 
people want to hear. We talk to 
lot of people in Boston. she 
Specifically. what we re 
oking for is new music that 's 
Happening locally and not hap 
pening as quickly nationally. We 
talk to the clubs. to the record 
which are associations of 
We go out to clubs and see 


states 


ols 


people are reacting to 


Sunny is very much tied into the 
streets. He wants the station to 
sound like a Boston street-level 
kind of station that's really reac- 
ting to the listeners.’ 

To that end, the station inter- 
views 300 people a week; ask- 
ing each of them to rate records 
on a scale of 1-7. The group 
changes somewhat each time 
so that the surveyed don't get 
tired of the music more quickly 
than the average person. The 
charts in industry magazines like 
Billboard are also scrutinized, 
though not with the religious 
fervor found at many stations 
Donaghey defines her use of the 

Hot 100° this way. ‘‘We play 
records that arent on the na- 
tional top 40 hits which is what 
makes us different. We could get 
away with just playing the R&R 
chart. but it wouldn't have the 
personality we want at this 
station. What makes us different 
is the variety of AOR |album- 
oriented radio}. oldies and black 
crossovers we play. The need is 
there for a station that blends 
the lines between these 
sounds 

Sunny Joe expands. ‘We play 
a lot more local music than 
almost any other Top 40 station 
in the country. We believe that if 
its happening in Boston. it 
should be happening on KISS 
108. We don't program for the 
rest of the country. like a lot of 
Top 40 stations do. We want to 
reflect the general tastes of this 
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Sunny Joe White; Dale Dorman; the music library with Sue O’Connell, Music Director Assistant, Lisa Lips and Jo Jo Kincaid; 


and News Director Bill Rossi. 
market, the best of Boston.’ To 
achieve that sound it takes ‘‘a 
whole combination of people 
contributing their ideas. They all 
want it to work. It takes all of us 
to make us = 1. It's not me 
who's going to make us = 1. Of 
course. if we go down in the 
ratings. then its me He 
laughs 

Rich Balsbaugh. the President 
and GM of KISS. stands in awe 
of programmers. ‘Picking music 
iS an incredible art. People use 


KISS listener stays tuned to the 


computers and surveys, but it’s 
far more than that. It's a feel, a 
sense, it's knowing the market, 
it's a million things.’ 

Once Donaghey and White 
have applied their judgement to 
the facts and decided what to 
add and what to drop from their 
own Top 40, then comes the 
question of rotations. or how 
often each record should be 
played. The Arbitron ratings help 
determine the average time a 


____THERE’S NOTHING LIKE 


BEING AT THE 


TOP! 


We've been with you from the very 
beginning. Five years of Extra Effort, 
Outstanding Personalities, and Pride is 








CONGRATULATIONS — 
BOSTON’S #1 RADIO STATION 


kin [0B Km 


FROM YOUR FRIENDS AT 


what puts you ahead of the rest! 





station. The average time spent 
listening is the basis for record 
rotations. 

Unlike other Top 40 stations, 
the playlist and rotation are not 
chisled in stone. The DJs are 
allowed to choose what they 
want to play within the guide- 
lines. ‘The menu is there, you 
have to pick certain things.” 
Sunny Joe says, ‘‘but you have 
to put them together yourself. 
That's what we pay the jocks 
for. to be creative. 
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Happy Birthday | 
from all your friends at 


Columbia Records & EPA Records 


























EPIC PORTRAIT ASSOCIATED 
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You’re a winner!” 


Parties, contests, cash & prizes! 


10,000! That got your at- 

tention fast, didn't it? Now 

you understand the basic 
philosophy behind radio station 
promotions, a marketing tech- 
nique KISS 108 has raised to an 
art form during its five years on 
the Boston scene. 





anaesthetics. People were fall- 
ing asleep before they could turn 
their knobs all the way up the 
dial. 

Management decided to 
shelve the radio valium sound 
for the then-current rage, disco. 
But how to make the public 


200 Contests a week produces thousands of contest entries; ‘‘The personal 
notes on these cards and letters are great reading,” says Jim Berry, Promotion 
Director 


Back then, the problem was 
that the station KISS bought out 
played such a snoozy melange 
of ‘beautiful music’’ that the 
only people tuning in were den- 
tists who wanted to conserve on 


aware? That's where promo- 
tions come in. The first one was 
a sweepstakes with a $100,000 
first prize, not to mention a 
Datsun, some trips and other 
desirable goodies 


It sure pricked up a few ears 
for the new format. Within six 
months, KISS owned more than 
respectable ratings. WGBH-TV 
did a news story about the 
station that began, ‘‘Out of 
nowhere last January a radio 
station suddenly appeared on 
the Boston horizon. The 
strategy for selling the new 
station was hype and the hype 
was hot.”’ 

KISS General Manager Rich 
Balsbaugh was quoted in the 
piece as saying, ‘ In order to 
make money you have to spend 
it. You have to build yourself an 
image. You have to give people 
something they'll want to iden- 
tify with. The right promotion 
can make any radio station with 
any track record a great sta- 
tion.” 

That first contest set the pat- 
tern for all of KISS’ promotions: 
go first class and get people 
involved. In charge of coming up 
with new variations on this 
theme is Jim { erry. the Director 
of promotions rrom Kansas via 
Pittsburgh ' er'v sees his role 
this way: ‘‘ine idea of the station 
is to be fun and the stations 
promotions must support and 
enhance the programming con- 
cept. KISS 108 listeners are very 
cosmopolitan and into the 
trends that are happening in 
Boston, so the station’s promo- 
tions are designed to reflect 
those local interests. They're 

Continued on page 14 
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KISS and SELL ... Taking a breather from the constantly ringing phones are 


if 





members of the Sales Staff. Back row: (L to R) Marjorie Mann, Michele Bazzell, 
Scott Jacintho, Mary Ellen Foote, Jo DiDonato and Joe Furrier. Front row: Vice 
President Sales Mary Cashman, Jeffrey Specter, Beth Bortman Bibby and Ellen 
Ascher. Missing from picture: Vice President Sales Lisa Fell, Kevin Jaibur and 


Sheila Guerin. 


KISS and “SELL”.... 


‘, And now a word from our sponsors!” 


ary Cashman, Vice- 
M President and National 

Sales Manager for 
KISS 108, had all her calls held 
long enough to crow on behalf of 
herself and Lisa Fell, the Vice- 
President for local sales, about 
their staff and station. ‘Locally, 
we have 11 salespeople repre- 
senting the attitude and lifestyle 
of KISS. They don't just go in 
and quote rates and take orders, 
they re exceptionally well- 
trained, informed people who 
can advise their clients on mar- 
ket psychographics as well as 
demographics." Lest anyone 
become alarmed, psy- 
chographics are not homicidal 
artists. They are quantified ex- 
pressions of the personal tastes 


and buying habits belonging to 
different sectors of the Boston 
market. Where demographics 
only indicate age and sex break- 
downs, psychographics can ac- 
tually tell you something about 
the people in each group. 

For example, Cashman, who 
from her name seems to be born 
for her work, describes what 
their market research has dis- 
covered about her station's lis- 
teners, ‘‘The KISS audience is 
active. They tend to be the 
shakers and movers; the people 
who know the latest fashions, 


eat at the trendy new 
restaurants and are into a youth- 
ful, contemporary lifestyle. 


That's why you'll hear KISS in 
Continued on page 190 
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Thank you for 5 years of great music & 
continued support! 
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JON BUTCHER AXIS 
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ongratulations 


From your friends at 


Pheonix and WRnX-Fm 














Congratulations WXKS Radio 
on your Fifth Anniversary 
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| STORE COUPON | EXPIRES: 6/30/84 | 


Ss i : ONE COUPON PER REQUIRED PURCHASE 
n : K ie NOTE TO DEALER: For each coupon 
on Coke, caffeine free Coke, & you accept as our authorized agent 
diet Coke; caffeine free diet : saaih adenine idea ailen oe tle 
Coke; TAB* or caffeine free coupon, plus 8¢ handling allowance, pro- 


as vided you and your customers have com- 
TAB’ ina 6-pack of cans or plied with the terms of this offer. Any other 
a 2-liter bottle. application constitutes fraud. Invoices showing 
your purchase of sufficient stock to cover ali coupons 
must be shown upon request. Void where prohibited, 


[cdlicones 7 
Coke taxed or restricted. Your customer must pay any re- 
a“ ] quired sales tax and deposit. Cash value 1/20 of 1¢ 





Redeem by mailing to: The Coca-Cola Company, PO 
Box 19233, Houston, Texas 77224 

OFFER GOOD ONLY IN AREAS SERVED BY: 

The Coca-Cola Bottling Company of New England 


211-1101 








Coca-Cola, Coke. dietCoca-Cola, dietCoke. and TAB 
are registered trademarks of The Coca-Cola Company 





Continued from page 6 


most upscale retail stores 
around Boston. 

The half-million who each 
week tune in naturally tend to be 
similar to the music they enjoy: 
lively. ‘‘They also tune in,” 
Cashman states, ‘‘because 
KISS is really comfortable for 
them. We tell them through 
Karen Blake's reports where a 
particular band is playing and 
that we're going to be there and 
things like that make for a very 
real camaraderie between our 
personalities and their au- 
diences. Our listeners are loyal 
to both the music and the zany 
personalities. And | do mean 
zany. The fun we're having here 
is contagious. | think it comes 
across over the airwaves that 
this is a high energy, fun place to 
be.” 

This spirit pervades both the 
local and national sales corps. 
‘They are expert on KISS 108,” 
the veep, Lisa Fell, testifies, 
‘‘and want more than anything to 


Lisa Fell, Vice President Sales 


have’ their clients’ ad dollars 
work well for them; bring more 
people in through their doors to 
make their cash registers ring so 
they'll come back and advertise 
with KISS again. Judging by our 
percentage of repeat clients, 
which is extremely high in rela- 
tion to other stations in this 
market, it works very well.” 

Well enough to attract national 
attention. Major Market Radio 
Sales represents KISS outside 
of New England and has signed 
such advertisers as American 
Airlines, Fotomat, Coca Cola, 
Burger King .and Anheuser- 
Busch. KISS’ attractiveness to 
big-time corporations has re- 
sulted in an exceptionally-high 
volume of ad revenues coming 
from the national side. 

Naturally, Mary and Lisa are 
happy. Mary proudly states, 
“Aside from the, how shall! say, 
healthy monetary remuneration 
each month, the thing that’s 
great about working at KISS is 
that, even though it may sound 
clichéd, it’s like a cause you 
believe in. We're convinced 
KISS is the best programmed 
station in the city and one of the 
best in the country and we prove 
this to people every day.”’ 




















Continued from page 3 

or 6 share of the market with a 
pretty weak signal and terrible 
format — good music but 
presented badly. And | thought 
that if that station was able to 
garner a 5 share and RKO and 
AM radio in general was on the 
demise, my unscientific opinion 
was that this was the hole in the 
market we could enter. Just go 
in with a lot of promotion, get a 
good share of the market quickly 
by going with disco and then 
move the station to a more 
contemporary format if need 
be.” 

When Heftel was informed of 
the plan, all hell broke loose. 
Rich now smiles at the memory, 
“There was about a $650 con- 
ference call between Washing- 
ton, Hawaii and here. He was 
yelling and screaming. | told him 
that this was our deal, remem- 
ber? He thought | was nuts and 
said he wished he never hired 
me. So | went ahead and did it. 
And the first person | hired was 
Sunny Joe White.”’ 

The unsuspecting Sunny Joe 
was working morning drive time 
that late December day when he 
received a message to see Rich 
after the show. At the time, 
White was dissatisfied with his 
job because BOS had taken a 
good chunk of ILD listeners. ‘'| 
knew that FM was where | 
should be,’ he remembers. 

Rich relates, ‘'l told him, ‘Lis- 
ten, | want you to come with me 
and be my program director. | 
got this great new station. We're 
gonna have a lot of fun and 
make a lot of money.”’ 

Rich continues, ‘‘he asked me 
where and | said | couldn't tell 
him but you have to go in and 





resign today. He shook hands, 
went back and resigned.” 

The next month they started 
with nothing; no records, no 
jocks. They played tapes be- 
cause it was rumoured that 
another station was going disco 
which made them rush to get the 
jump. Although the music and 
heavy promotion attracted good 
ratings in a very short while, 
Sunny Joe had his doubts about 
the long-term effects of an all- 
disco format. ‘‘We didn't play a 
slow record for six months. 
Then when the numbers started 
to go down, it was, ‘Well, Sunny 
how are we going to fix it?’”’ 

When disco bit The Big One, 
White got the chance to try out 
his neo-Top 40 format. The 
station, now known, of course, 
as WXKS or KISS 108, became 
more popular than ever. 
Balsbaugh says, ‘‘We were one 
of the few, if not the only, 
stations that was able to 
weather the storm and not only 
remain on top, but grow from 
there.” 
consistently placed in the top 
five of the Boston market in the 
Arbitron rating book. 

The music is the main, but not 
the sole reason why Sunny 
says, ‘The philosophy of the 
station from the beginning with 
Rich and Cecil Heftel was to 
have high-profile personalities." 
So they went and got, for 
example, Dale Dorman, who did 
the morning drive on WRKO for 
years. ‘‘Our theory was that the 
adults who are now 25 grew up 
on RKO. So they listened to Dale 
Dorman. They must like Dale 
Dorman. Same with J.J. Wright. 
So now we have to give them a 
Station that is not perceived as a 
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Presents the 


Opening Night Series 
Merrill Lynch, in its commitment to artistic excellence 
is sponsoring the MERRILL LYNCH OPENING NIGHT 
SERIES. a series of three glittering opening night 
performances. A party will be held following each 


opening night performance. For information on 
attending one. or all three of these 
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TICKET PRICES 


the Boston Ballet) 





PRINCIPAL DANCERS—LAURA YOUNG 
DONN EDWARDS 


Wang Center, 268 Tremont Street 


Orchestra or Balcony $24.50, $20.50, $16.50, $12.50, $8.50 
Dress Circle $34.50 (includes a $10 donation to 


All prices include a 50¢ M.C.1: Restoration fee 


“euanett 542-3600 
CHARGIT - 

Or in person at the Wang Center Box Office 
Mon.-Sat. 10-6. VISA, MasterCard, American Express 
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teenybopper station with those 
same personalities and we can 
win. A lot of people listened to 
him once, they'll probably listen 
to him again. We took the 
chance and it worked out great.” 

Then they hired Matty Siegel, 
formerly of WBCN and ‘5 All 
Night,"’ to be their lead-off hitter 
on morning drive. The president 


of Heftel’s company forbade 
Balsbaugh to replace White as 
morning man. With his custom- 
ary deference, Rich did it any- 
way. The president resigned. 
Heftel pressed Rich to take the 
job. He didn't want it, ‘As a 
president all you do is fly around 
putting out fires. A GM really 
gets to run a business.” Finally, 








in September, 1981, he ac- 
cepted, without a raise in pay, on 
the condition that he receive an 
option to buy the station. For a 
year, the new CEO flew around 
extinguishing blazes, then he 
exercised his right to buy. ‘'l 
went out and did my work and 
earned it, believe me,’’ 


Continued on page 12 





Since then, KISS has | 
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CONGRATULATIONS! 
and Best Wishes to 


on their 5th Anniversary 


We’ve been with you since the beginning, 
and we’re still proud to be with you today. 
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Continued from page 11 


Balsbaugh declares. ‘Plus paid 
$10 million more.’’ Yes, money 










fans, what Heftel paid $4.5 
million for in 1978, he sold for 
$14.5 million under four years 
later. 

What he did upon taking 
possession will someday earn 
















him a place in the Enlightened 
Capitalist Hall of Fame. He gave 
equity pieces of the business to 
four of his top managers. That's 
gave. The recipients — Assis- 
tant GM Dotty Jones, VP and 
Operations Manager Arnie 
Ginsberg, VP and Business 
Manager Bob Kline and Sunny 
Joe — put in blood, sweat and 
tears, but no cash. Rich ex- 
plains, ‘‘l did it because | felt that 
the station wouldn't have been 
built to this point if they hadn't 
continued to work with me as a 


team. So now, hopefully, we'll all 
be able to share in success and 
wealth.” 

That they are. Sunny Joe 
agrees that a special together- 
ness is responsible for KISS’ 
rapid ascension, ‘‘! always had 
an idea of what | wanted and so 
did Rich. We were in synch. It 
was one of those rare times. | 
was allowed to do what | felt was 
right. | was allowed to make 
mistakes. And now it’s working 
to our advantage. It seems to be 
right.” 
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JERRY BRENNER 
ORGANIZATION 


‘S 


Congratulations on 
your fifth 
successful year. 
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Congratulations on 


your 5th anniversary 
from the merchants at 


PA 


MEADOW 
MEN MALL 





































ATHLETE’S FOOT MARSHALLS 
BOSTON LEADER MCDONALDS 
BRADLEES MERLE NORMAN 
BREWSTER GLASSMITH MOTHERCARE 
CAROL ANN BAKE SHOP MR. TOPS 
CASUAL CORNER OMNIDENTIX 
CHESS KING ORANGE JULIUS 
COOKIES COOK’N ORMONDS 
CUMMINGS PAPA GINO’S 
Cvs PEARLE VISION 
DESIGNS BY LEVI PHOTO HOUR 
DOCKTOR PET THE PINE CUPBOARD 
EARRING TREE RADIO SHACK 
ESSEX BANK RECORD TOWN 
FIELDS HOSIERY RED CROSS SHOE 
FOXMOOR SHIRTS PLUS 
FRIENDLY ICE CREAM SOUPER SALAD 
GREAT EXPECTATIONS STRIDE RITE SHOE 
GENERAL NUTRITION SPENCER GIFTS 
GORDON JEWELERS SWEET ROSE 
HALLMARK/PERKINS TELLO’S 
HIT OR MISS THOM MCAN 
IMPRESSIONS TOURAINES 
KAYBEE TOYS UNDERGROUND CAMERA 
KINNEY SHOE UPSTAGE 
THE LODGE WALDEN BOOK 
LOWERY ORGAN WEATHERVANE 
LEATHER OUTPOST YORK STEAK HOUSE 






MARCOU JEWELERS 











MASEN MALL 


3850 Mystic Valley Parkway 
Medford, MA 02155 






]eyxe)eem @)elome Wezlettaleye 
of Excellence 
(Motown 25 Year 
Anniversary) 
Kowavele)selee 


Welcome to The New Kid! 
HAPPY 5th BIRTHDAY 
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Pet 


JarceyeeWa liam Ge)bia mulseece-te 








HAPPY oth ANNIVERSARY 


Bekins 


[0B tn 


achirite’ 
YOU'RE A ONE OF A KIND 


Here’s to 500 more! 


and 
Paint the Town Red 


0 ee 


Your friends at 


MCA 
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‘a~—ge, 
The Big A 


CONGRATULATES 


ph” ae 


on o years of 
the very best!!! 


And wishes ihem 
many many more! 
Stay with It!! 
Your friends at 


ARISTA. | 
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Continued from page 6 

fun, exciting, topical, and some- 
times outrageous ... but they're 
always very ‘‘Boston” and that 
supports Sunny’s musical for- 
mat.”’ 

The listeners are involved to 
the tune of 200 giveaways per 
week from the $10,000 KISS call 
on down. Over the years, some 
of Berry's greatest hits have 
included the KISS card, which 








gave listeners discounts at area 
merchants, thus tying together 
audience, advertisers and sta- 
tion in a tight bond. There was 
the free Four Tops concert in 
1980 that drew 10,000 to City 
Hall plaza and the Matty Siegel 
“free lunch’’ campaign that 
climaxed with tons of sand- 
wiches for the masses in '81. 
Let's not forget the ‘12 Days of 
KISSmas’’ $12,000 contest. No- 


body could forget the 1983 
Donna Summer concert. The 
station arranged the show and 
gave away the entire Opera 
House, 2,400 seats, to listeners. 

Which brings us to the annual 
anniversary party. All hype 
aside, it's the biggest pop music 
celebration in town by a mile. 
Balsbaugh says proudly, ‘‘we 
decided the way to totally beat 
everybody, no matter what their 
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05 


without “Ki ? 
Catatonic, perverse, 
demi-jour and absolutely 
obnubilated and crepuscular! 


To the quintessential RB . . . alright! 


HAINS 


JEWELERS 


225 Border Street. East Boston, MA (Next to Telio’s). 


Life 











promotions were, was to give 
away something money can't 
buy. This is the most exclusive, 
exciting party in the United 
States in the industry; every top 
record person comes here. And 
the only way you can get a ticket 
is to listen to the radio and win 
one. You've got to be a part of 
the KISS mystique. 

He's not exaggerating the 
party. This year the line-up will 


include Cindi Lauper, the Pointer 
Sisters, Peter Allen, Paul Young, 
Berlin, Wierd Al Yankovic and 
Jeffrey Osborne. Berry doesn't 
boast when he says “ This is a 
once-in-a lifetime kind of eve- 
ning. All these performers are 
assembled on one stage and for 
one night only.” It helps keep 
the audience turned on and 
that’s exactly what promotions 
are supposed to do. 








GuadalaHARRY’s 


Mexican Restaurant 
congratulates 


KISS 108 FM 


for 
Five Tremendous 














Congratulations 


to WXKS on your 5th 
Anniversary. 


Many thanks for making us 
a part of your successful 


_ Birthday & many, many 
more!! 
Best Wishes From: 


Lance Webb Hawkeye 
Yvette Cason Captain Jones 
Hypertension 


Integrated Circuit 
Someone & The Somebodies 
Hi-Beams 





five years. 

















DOUBLE EAGLE MUSIC 


280 Lincoln Street 
Aliston, MA 02134 
(617) 782-0082 









































No matter how you say it — 


t's been a great o years 








CONGRATULATIONS 4° jy 7-4 
ON A GREAT 5 YEAR RUN! 
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GEFFEN 
RECORDS 


Ons! 
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COTILLION 





ELEKTRA ASYLUM 


From your friends at 


Lei Modern 
| Records |: 








e § J ARANZA 


WARNER BROS ELEKTRA-ASYLUM 


AC/DC 

PATTI! AUSTIN 

THE B-52S 

GEORGE BENSON 
BERLIN 

LAURA BRANIGAN 
PEABO BRYSON 
LINDSEY BUCKINGHAM 
IRENE CARA 

THE CARS 

CHIC 

CHICAGO 

PHIL COLLINS 
CHRISTOPHER CROSS 


FRANKIE GOES TO HOLLYWOOD 


ROBERTA FLACK 
FOREIGNER 

PETER GABRIEL 
GENESIS 

JENNIFER HOLLIDAY 


ATLANTIC RECORDS 
And the entire Wea Family 


IMAGINATION 

JAMES INGRAM 

INXS 

AL JARREAU 

ELTON JOHN 
HOWARD JONES 
CHAKA KHAN 

GREG KIHN 

STACY LATTISAW 
MANHATTAN TRANSFER 
MADONNA 

MICHAEL McDONALD 
CHRISTINE McVIE 
BETTE MIDLER 
MIDNIGHT STAR 
MOTLEY CRUE 

STEVIE NICKS 

TEDDY PENDERGRASS 
ROBERT PLANT 
PRINCE 


THE PRETENDERS 
QUARTERFLASH 

THE ROLLING STONES 
LINDA RONSTADT 
PATRICE RUSHEN 
PETER SCHILLING 
SHALIMAR 

SHANNON 

SISTER SLEDGE 

THE SPINNERS 
DONNA SUMMER 
ROD STEWART 
TALKING HEADS 

U-2 

VAN HALEN 

WANG CHUNG 
GROVER WASHINGTON JR. 
THE WHISPERS 

YES 

2Z-TOP 





